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1. Design of Research Proposal 
 

Dr. Sheetal More 

Asso Prof and Head 

Dept of Music Sndt Women’s University, Pune  

Mob: 9822552652 Email: drsheetalmore@gmail.com 

 

 

Abstract 

  

Research is an art of scientific investigation which is scientific method of discovering new facts 

on the basis of data. The aspiring research scholars do identify the problem area but are not able 

to get the permission to do the research in their field of choice. Reason is not that they lack the 

talent, but many a time they are not able to write the research proposal correctly, which is the first 

step in the process to obtain the doctorate degree. Hence it is imperative to have a proper research 

proposal which will cover all the important aspects needed to convince the sanctioning authorities 

about the importance of the proposed research work.  

 

 The main points that need to be covered in the proposal are the title of the research which 

will clearly spell out as to what is the research about, what is the aim of the research stating clearly 

the one main aim and perhaps two or three subsidiary aims. Third mentioning the context and the 

background from which the problem emerged. Fourth the very important research problem to be 

mentioned in very clear terms and why it is significant. Fifth, elaborate the methodology that will 

be used to conduct the research work. Sixth, though one cannot predict the outcome of the research 

but still be very precise as to the nature and scope of the outcome and to who will be benefitted 

from the information. Seventh, the time limit for the research work needs to be clearly demarcated 

clearly stating the time that will be required for the research and also the resources and equipment 

that will be required for the research work. Lastly all the references need to be meticulously 

recorded and enlisted. 
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Introduction: 

  

For any student who is interested in doing doctorate in any subject, it is very essential for him to 

understand the process through which he has to go which will finally lead to the award of doctorate. 

The first step in this process after successful identification of a problem is to write a proposal 

which needs to be sent to the sanctioning authority to get the required permission for the start of 

his research work. A lot depends upon how and what one has written in the proposal because a 

proposal is the only mode of communication one has with the sanctioning authorities to convince 

them about the research one will be undertaking in the future.  

 Once the proposal is accepted by the sanctioning authorities, the research scholar 

undertakes the research work. Based on his identified problem, collects the data, analyses the data, 

and based on which, comes to a conclusion. This then is submitted to the authorities in form of 

synopsis. 

 On acceptance of the synopsis, the thesis is made and submitted based on which the 

research viva is held which is the final step for the award of doctorate degree. This is the complete 

process of getting the doctorate degree. Due to the restriction of time and space, my paper will 

cover in detail the first step of this i.e. how to write an effective proposal, which is very important 

as it the only way to convince the authorities for your research permission, secondly, it is also 

important for self to understand the problem on which one intends to do research and find a 

solution for.  

 

Writing the Proposal 

 Before starting a research programme it is necessary to work out exactly what you want to 

do, why and how. A research proposal is a succinct summary of just that. Obviously it will be very 

helpful to the researcher, to make it clear to yourself what the aims of the research are and what 

you need to do to achieve the desired outcome. It will be useful as a way to inform others of your 

intentions. In fact, the presentation of a research proposal is always required by course that contains 

a research exercise, such as writing a dissertation or a thesis. In professional life for all research 

projects that need funding you will be required to provide a detailed. Research Proposal as part of 

RESEARCH PROPOSAL MAIN 

POINTS 

TITLE AIM OF 

RESEARCH 

BACKGROUND TO 

THE RESEARCH 

DEFINE 

RESEARCH 

METHODOLOGY HYPOTHESIS TIME PLAN AND 

RESOURCES REQUIRED 

REFERENCES 
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the funding application, Proposals are evaluated on the cost and potential impact of the proposed 

research, and on the soundness of the proposed plan for carrying it out.1 

 Fortunately, research proposals tend to follow a defined pattern. They all need to explain 

the nature of the research and its context, and why it is needed. This then prepares the way for a 

statement of the aims and objectives of the research and how it will be carried out and what the 

outcomes are likely to be. Then there is a description of what resources will be required ( time, 

money, equipment, staffing etc.) in order to carry out the work.2Other types of proposals include 

"preproposals", where a letter of intent or brief abstract is submitted for review prior to submission 

of a full proposal; continuation proposals, which re-iterate an original proposal and its funding 

requirements in order to ensure continued funding; and renewal proposals, which seek continued 

sponsorship of a project which would otherwise be terminated.3 

 The research proposal, once approved, will act as a contract outlining the basis of 

agreement between the parties involved, e.g. the researcher, supervisors, institutions. In funded 

research, this will be part of a formal signed contract with the providers of the fund, which cannot 

be substantially altered without the agreement of all the parties. It is therefore advisable not to 

promise mountains and deliver molehills.  

 

The Main Ingredients And Sequence  

 The title 

 Aims of the research 

 The background to the research- context and previous research 

 A definition of the research problem 

 Outline of methods of data collection and analysis 

 Possible outcome 

 Timetable of the project and description of any resources required 

 List of references. 

 

The Title  

 The function of the title is to encapsulate in a few words the essence of the research. Ideally 

it should contain all the essential key words that someone might use to locate the kind of study one 

is promising. These words are likely to include the main concept and variables, and limits to the 

scope. One can leave out such phrases as ‘an investigation into’, ‘ a study of’, ‘aspect of’, as these 

are obvious attributes of a research project.4 

 Take the example of the title ‘implication of the present day UGC policies on what is taught 

in music at MA in SNDT Women’s University’. The independent variables is ‘ UGC policies ‘, 

and the dependent variable is ‘ what is taught’, the type of research task is implied as a comparative 

                                                           
1Wong, Paul T. P. "How to Write a Research Proposal". International Network on Personal Meaning. 

Retrieved 21 June 2016 

 
2Research methods the basics by Nicholas Walliman. 
3"Writing a Research Proposal". University of Illinois at Urbana-Champaign. Retrieved 21 June 2016. 

4“ Indian music research” Dr MohdHaroon 
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study, the theoretical basis is one of prediction of effects of policies, and the purpose of the study 

is to predict their effects on the curricula of SNDT Women’s University. Also important are the 

words which limit the scope of the research, e.g. only ‘present policies’, only those of ‘ UGC’, 

only in the ‘the present’, only effects on what is ‘taught’, only in ‘MA’, and only in ‘SNDT 

Women’s University’. 

 From the above example one can understand how particular the title of the research should 

be so that it leaves no room for any ambiguity or any doubt in any one’s mind. 

 

Aims of the Research 

 This goes right to the heart of the project. One main aim, and perhaps two or three 

subsidiary aims resulting from it are sufficient. Precision is essential- too many vague aims indicate 

confusion in thinking and will be difficult or impossible to achieve within the available resources 

and time. 

 

The Context- Background and Previous Research 

 This explains to the reader the background from which the research problem emerges. It 

should explain the major factors which surround your problem, and of any significant literature 

which relates to it. It also has the function of capturing the interest of the reader. A good literature 

review does not include everything that has  been found, it is selective, only presenting in 

discussion work that is relevant to the research itself. It is therefore, important to justify the 

inclusion and exclusion criteria.5 

 Some of the factors which make up the context might be of a physical nature, such as 

location, materials, artefacts, organizations, processes etc, while others might be more conceptual, 

such as the economy, legislation, development policy etc. Even more abstract are theoretical 

concepts such as power, poverty and Marxism. The research problem should emerge from this 

context. 

 Virtually every subject has been researched previously, so a critical account of what has 

been achieved so far to address the problem is required in order to identify the gap in knowledge 

or contentious issues. Accurate referencing is essential .the research should fill one these gaps or 

try to resolve the contention. It is quite difficult to pitch the level of your text so that any intelligent 

reader understands the factors from which your problem emerges, while at the same time 

persuading the experts that you are conversant with details of the principal issues. Do not assume 

that the reader knows anything about your subject. 

 

The Research Problem 

The research problem provides the focus of the research project. It is the culmination of the back 

groundwork and the initiator of the specific research tasks. It must be very clearly defined to 

explain the nature of the problem and why it is significant. The problem may be expressed in 

abstract terms initially, but through the statement of sub-problems, one should indicate how it can 

be investigated practically. It is essential that the researcher acknowledges the likely sources to 

                                                           
5“ Doing a literature review” by Chris Hart  
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which he may go for formulating a suitable research problem.6The answer to a research question 

will help address a "research problem" which is a problem "readers think is worth solving".7 

 

Outline of Methods 

 This part of the proposal explains briefly what you are going to do in order to carry out 

your research, based on your chosen research approach. In proposals for funded research this may 

need to be described in great detail.  

 Every proposal is different in its description of methods, as these have to be specifically 

tailored to efficiently collect and analyze data relevant to the specific research problem and to 

produce the outcomes aimed at. One common feature is likely to be a review of the literature 

relevant to the research topic. It is generally relevant to distinguish between the methods of data 

collection and data analysis, although in some cases, particularly in qualitative research, these may 

go hand in hand. The explanation will outline which methods you will use for what, and why. One 

will probably need to refer to books that describe the methods in detail. There may be only one 

method used, e.g. experimental, or a combination of several, each suitable for different aspects of 

the research. You may have to indicate how you will be able to access certain types of information 

if these are obscure, in remote locations or only available to certain people. Access to materials or 

equipment may also be discussed. 

 

Possible Outcome of the Research 

 Although one cannot predict exactly what the outcomes will be(if one could, there would 

be little point in carrying out the research)one should try to be quite precise as to the nature and 

scope of the outcomes and as to who might benefit from the information. The outcomes should 

relate directly to the aims of the research. Note that in Phd proposals and most funded research the 

is a need to indicate what will be the original contribution to knowledge.  

 

Timetable of the Project And Description Of Any Resource Required  

There is always a time limit to research projects, particularly strict if it is a piece of university or 

college coursework. The formulation of a timetable is therefore essential in order to allocate time 

limits to the sequence of tasks that you need to accomplish in order to hand the finished report or 

dissertation in on time. This is not only a test of the practicality of the proposed project, but also 

an organizational guide when you carry out the work.  

 Resources that are essential to the project, such as equipment, transport, skills, software, 

etc. should be listed and availability assured in order to convince the reader of the practicality of 

achieving the aims of the project. 

 

 

 

                                                           
6“Research methodology in Indian music “ byDr Amit Kumar Verma. 
7Booth, Wayne (1995). The Craft of Research. Chicago, IL: The University of Chicago 

press. ISBN 0226065650. 
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  The location of the cited work of others must be meticulously recorded in this list. Not 

only does this ensure that you cannot be accused of plagiarism but also demonstrates that you are 

aware of the latest thinking in the subject. However, keep the references relevant , it is not a 

bibliographic list of all the literature surrounding the subject.The references should be given 

clearly so that one can check it for further clarification on the subject matter and also for further 

studies.  

 

Why Might The Proposal Be Rejected? Likely reasons are given below 

 May be there is no need for that particular research. 

 The scale of the proposed research is too big so an adequate conclusion cannot be reached. 

 The aims and objectives may be vague or impractical or do not match. 

 The research problem may not be properly and clearly defined indicating that the research 

work has no adequate focus . 

 The procedures may be confused with the objectives. 

 There may be lack of logic in the argument in the proposal, so the link between the research 

aims and outcome is broken. 

 The project may be formulated on an emotional or a political agenda rather than a factual 

or a theoretical basis. 

 Enough information may not be provided about the project details. 

 Access to information, equipment or other resources may be uncertain or impossible.  

 

Conclusion 

 By all means, to begin the research, the permission to start is the key which is obtained by 

submitting the proposal which needs to be long enough to cover the details of the project to be 

undertaken, with the research problem clearly stated, and the methodology well spilled out as to 

how the problem at hand will be resolved, giving in detail the time span required to complete and 

resources that will be required to tackle the problem identified and short enough that the authorities 

do not find it confusing and lack of focus.  
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2.  A Travelogue of Research in Indian Music 

 

 

Dr. Pournima Dhumale 

Associate Professor 

Dept of Music Sndt Women’s University, Pune  

Mob: 9373339474, Email: drpournima.dhumale@gmail.com 

 

Abstract 

Research in Indian music is considered to be a newly emerging field. This research paper throws 

light on the glorious research tradition in Indian music, takes an account of the research so far, 

discusses the various dimensions and avenues of research in music as well as underlines the 

importance of research contribution by performers.   

 

Introduction  

Indian music has a tradition of several centuries and it is observed that practice and theory go hand 

in hand. Musicians and musicologists have given a great contribution in preserving the tradition 

and passing it to the future generations. 

Nature of research in performing arts:- 

 

Research in performing arts has following aspects – 

 

1) Related to the actual performance, for example about ragas,talas, compositions, styles, 

trainig etc. 

2) Being a performing art, critical analysis of performances, reviewing the traditions, new 

construction as well as reconstruction, documentation, preservation, theme based 

performance, tracing the changing trends, are the various dimensions of the research in 

music.     

3)  Related to the theoretical aspects,i.e.various principles, laws, e.g. RasSiddhant, 

 Rag RachanaTatva, ShrutiVibhajanSiddhant, SwaraSamvadTatvaetc, as well as  analytical 

study of treatise, comparative study of various music systems, styles etc.may be included 

in this area. 

 

 Though the above no. 1 & no.2 aspects are crucial, nowadays a trend is observed amongst the 

musicians to give utmost importance to the practical aspects like riyaj, performing skills and 

performance itself, and assume that writing, discussing, analyzing is not a job of a musician but it 

is a musicologist’s field. At the same time musicians respect the tradition, wish to understand the 

principles, obey the rules and take efforts to preserve the art. In this scenario fewquestions arise. 
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1) Isit not a job of an expert performer to think, analyse, speak or write about his art? 

 

2) Is it not an essential criterion for a musicologist, to be himself an expert performer?  

 

While discussing the characteristics of an ideal gayak (singer), an ideal waggeyakar 

(composer) Sharangdeva has mentions 

 

‘kCnkuq’kkluKkuuefHkèkkuÁoh.krk A 

Nan%ÁHksnosfnRoeyadkjs”kqdkS’kye ~AA 
1 

jkxjkxkaxHkk”kkaxfØ;kaxksikaxdksfon%---- A 

‘kq/nPNk;kyxkfHkK%---------AA 
2 

 

That he should have detail knowledge of theory, tradition and literature. He should be well 

versed. This shows that the academic enrichment of an artist was considered to be a part 

and parcel of his overall training. 

 

3) If the musicologists in the past would have not given their lives for research it would not 

be possible for today’s musicians to know and understand the tradition. They observed, 

analysed, located, framed and stated the norms, principles and concepts and created 

literature which provided a strong foundation for this tradition. 

 

Objectives: 

1) To define important phases of Research in Indian Music. 

2) Highlight scientific experiments,logical derivations and systems in Research in Indian 

music. 

3) To discuss new avenues in  the research in music in the present context. 

 

Research in Indian Music so far:- 

The historical review of research in Indian music may be broadly classified in three parts. 

A) Pre Bhatkhnade period B) Bhatkhande Period C) Post Bhatkhande Period  

 

A) Pre Bhatkhande Period :-  

Though quite a long period, there is a connection and continuity in all the phases. In spite of 

the transitions occurred, the terminologies, scales, swarsthanas, forms and tala system were 

passed on by a strong oral tradition as well as by documentation in various treatise.  

 

A.1) Bharat Muni, the Pioneer of the Indian Musicology and creator of Natyashastra has been of 

prime importance to the generations of musicians, especially to the dancers. The Rasa 

Siddhanta and concepts like  Moorchhana ,JatiLakshana are still relevant if perceived properly 

.  

                    SaranaChatushtayi  is an excellent example of research in Indian music, which gives 

practical explanation of  swar–shrutivibhajan.. 
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                    Mathematical derivation of khamdmeruby nasht-uddishta method and seven 

moorchanas of each gram,theirodavshadav and sampoornTaanas show the glimpses of  an 

outstanding logical approach.Natyashastra is a symbol of rich philosophy and logic, not only 

in Indian music but also in the Indian culture.  

 

A.2) Brihaddeshiis well known forthe documentation of Deshisangeet i.e. folklore music of that 

period and framing new terms like Deshisangeet, Raga,  Prabandha and Swargeeti. whereas 

Ratnakargives a clear picture of musical developments after Brihaddeshi by adding newly 

emerged ragas, talas, prabandhas and musical instruments. Both these treatise are milestones 

in Indian musicology as they help to establish a link between ancient music and modern music. 

They are relevant even today as they throw light on the Gamaka,Alankara, Raga,Tala, 

KhandmeruPrastaaras and many more concepts , which are not fully utilised in modern 

music.Time to time many musicologists like Vyankatmakhi, Ahobala, Damodaretc.contributed 

to this tradition of research.  

 

                    All the above mentioned and many more treatise are based on a solid foundation of 

methodology. Voluminous field survey and data collection, it’s classification and analysis is 

quite amazing and shows that though not mentioned specifically, research methodology was a 

part and parcel of these treatise.  

 

B) Bhatkhande Period :-  

Thoughquite  a short period, a great  and relevant work has been done in this period.In 18th 

century somehow, this tradition became feeble, probably due to the unstable socio-political 

circumstances.By this time some traditions were extinguished, there were gaps, contradictions 

and the connection with the ancient tradition was weakened or lost at some points. Old treatise 

had become irrelevant and there was a need to prepare a whole new literature on musicthat was 

in vogue but it ismeaningful even today 

 

In 20th century Pt. Bhatkhande and Pt. Paluskarrevived the musicology by creating a substantial 

and pertinent literature. It was a visionary research, connecting the dots and filling the blanks 

and giving a valuable musical content, beneficial not just for students, scholars but also to the 

performers. Accomplished performers like Pt. Ratanjankar, Pt. Patwardhantook forward the 

mission of their mentors. 

 

C) Developments in post Bhatkhande period:- 

 

This research environment was kept alive by the next generation of researchers by taking an 

account of contemporary music, taking review of various music systems, forms, experiments 

and also interdisciplinary aspect. 

 

Researchers in north, Dr. Premlata Sharma, Aachary Brihaspati, Laxminarayan Garg, Dr. 

Subhadra Choudhary etc. contributed moreto the historical aspect whereas researchers like 

Prof. R.C. Mehta, Pt. Wamanrao Deshpande, Pt. Babanrao Haldankar etc. focussed on the 

actual musical content like ragas, forms, styles and their aesthetic principles, musical 
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compositions etc. Pt. Ramashray Jha is well known for the comprehensive discussion of ragas, 

compilation of compositions and creation of new compositions. Pt. Kumar Gandharva a 

scholarly performer reconstructed some folk melodies and created new ragas and compositions 

and published them in book form also. Dr. Prabha Atre  has actually translated many musical 

experiences, processes and thoughts into words, which enlighten the music world. Dr. Ashok 

Ranade, Pt. Bhaskar Chandawarkar, Deepak Raja created literature on contemporary music 

including folk, theatre, film as well as covering interdisciplinary aspects. Instrumentalists 

constantly think about enrichment of the tonal quality of their instrument and enhancing it by 

modifications. 

 

New Research Avenues: - 

The spread of music education in University set up and support of UGC is encouraging 

musicians, music teachers, scholars and students to take up research projects. Generally 

analysis, evaluation, study  exploration , documentation, preservation are the main aspects of 

research in music. Here is an attempt to draw attention to some issues related to the research 

in contemporary music. 

 

1) Music Education: - 

Various issues like classification of ragas,Thaat system, propriety of vaadi-samvadi are not 

full proof. There is a need to resolve these issues satisfactorily. Though not standardization, 

a balanced approach towards Rag-roopas, propriety of RragaSamaysiddhant,DashaPran of 

Taal are the popular topics for discussion amongst musicians.  

 

2) Knowledge Creation :- 

After every few years it is necessary to update the information available. New Musicians, 

their innovations, contributions must be documented. Encyclopaedias on classical music, 

theatre music, folk music, film musicmusical instruments, musicians, musical 

organisations, music academies are  important sources  for the researchers. 

 

3) Criticism on new trends:-  

Criticism on new trends is a continuous process as it helps the future generations to 

understand the transitions, transformations in music. 

Many theme based programs are going on. Experiments with geners, their clonning, 

presenting them in a new form, has always been in every music system. And it is welcome 

as otherwise music will become stagnant. Current experiments like Fusion, Moorchna 

Jugalbandi, blending of Gharanas, Classical Bands etc should be assessed aesthetically. It 

is needed to report, analyse and document the various experiments going on in music field. 

Applied orcommertial music like jinglesand title songs of serials is a new emerging field 

which has various dimensions. Changes occurring in religious and festive music need to 

be studied. 

Pt. Shivkumar Sharma has done research in Santoor’s construction and playing techniques 

and added a new imstrument  and style in Indian classical music.Similarly Pt. Vishvamohan 

Bhatt’s research has given birth to Mohanveena and Zether by Pt. Niladrikumar.Of course 
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, these are  examples of impirical research Thethought process, experimentation , 

difficuilties faced and conclusions need be documented. 

 

4) Folk and Tribal music :- 

India is a land of variety and rich in tribal and folk music.  Religious songs, songs for 

celebrating festivals and social functions and for recreation, their melodic behaviour, 

rhythmic characteristics, dance and instruments associated with it are the various 

dimensions of its research. Many of these are not yet in the realm of research. It is necessary 

to document and preserve these traditions. 

 

5) Interdisciplinary Areas :- 

In modern days scope of music field is ever growing and it is interacting with various 

faculties such as psychology, spirituality, sports, healthcare, marketing, 

social welfares armed forces and many other.It is observed that many people having 

different professional careers also pursue music not as hobby but with keen interest and 

dedication. Such professionals can contribute in the area of interdisciplinary research. 

Technology is a boon to music and there are many experiments going on to develop music 

apps, synthetic instruments , that are light weight,  handy, easy to tune and give better 

sound quality. 

 

CONCLUSIONS:- 

1. Research in Indian music has a  strong tradition and is based on a logical  

foundation. 

2. The research has historical, mathematical, logical, aestheticalas well as impirical 

dimensions.  

3. Performer’s contribution was and will be crucial in the research. 

4. The research in present context should give emphasis on the problems, transitions 

in the present music field and deal with the interdisciplinary areas. 
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Abstract: 

 The paper focuses on two broad paradigms of research methodology, Qualitative and Quantitative 

and their application for studies in Indian Classical Music .Quantitative research is based on the 

measurement of quantity or amount which is applicable to phenomenon. The focus is to look into 

research methodology for music particularly Hindustani Sangeet. In all three broad typologies of 

studies can be envisaged. Studies of genres and histories of Indian Music and musicologists. 

Studies of technicalities of music styles, compositions, norms and forms of Hybrid and Puritan 

Ragas. Studies of interviewing and interrelationships of Music and the society and aesthetic with 

spiritual experiences endowed by music. A brief exposition is made into the characteristics, 

methods, analysis designs and proposed outcomes of the study. Aview of quantitative  and 

qualitative research methodology. An emerging paradigm is also discussed. Finally, the typology 

of studies and a framework for application of research methodology is considered. 

Keywords:  Research methodology, qualitative and quantitative research 

 

Introduction: 

To carry out the research, it is highly essential to establish the scientific method and procedure to 

achieve the proper results .Thus a proper methodology is set up in consideration, selection of mode 

of approach and selection of the path of case studies. Much of research contains endless word 

spinning .The methodology may differ from problems to problem but the basic approach towards 

research remains the same. 

 Research can be defined as a scientific and systematic search for pertinent information on specific 

topic .In short research is an art of scientific investigation or inquiry especially through search for 

new facts in any branch of knowledge. 

 

Scope of the Quantitative Research Methodology 

Quantitative research is based on the measurements of quality or amount. It is applicable to 

phenomena that can be expressed in terms of quantity. Qualitative research on the other hand, it 

concerned with qualitative phenomenon i.e. .phenomena relating to or involving quality or kind. 

For example when we are interested in investing the reasons for   human behaviour, we quite often 

talk of” Motivation Research” an important type of qualitative research. This type of research aims 

at discovering underlying motives and desires, using in depth interviews for the purpose. Other 
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techniques of such research are word association tests, sentence completion tests,story completion 

tests and similar other projective techniques. 

Qualitative research methodology is especially important in the behavioural sciences where the 

aim is to discover the underlying motives of human behaviour .Through such  research we can 

analyse the various factors which motivate people to behave in a particular manner or which make 

people like or dislike a particular thing . It may be started,however, that to apply qualitative 

research in practice is relatively a difficult job and therefore, while doing such research, one should 

seek guidance from experimental psychologists. 

 

Research approaches – 

 It is clear that there are basic two approaches for research in music i.e. quantitative approach and 

the qualitative approach. 

                                          The Quantitative involves the generation of data from which can be 

subjected to rigorous quantitative analysis in a formal and rigid fashion. It can be classified as- 

 

Quantitative  

 

 Inferential                   Experimental                 Simulation 

 

Inferential-  

Approach to research is to form a data base from which to infer characteristics or relationships of 

a population. It is also called survey research where a sample of population is studied by 

questioning or observing to determine its characteristics and it is then inferred that the population 

has the same characteristics. 

 

Experimental-  

                         Approach is characterized by much greater control over the research environment 

and in this case some variables are manipulated to observe their effect on other variables.  

 

Simulation – 

                       Approach involves the construction of an artificial and data can be generated. This 

permits an observation of the dynamic behaviour of a system or subsystem under controlled 

conditions. Simulation approach is also useful in building models for understanding future 

conditions. 

 

Quantitative Research Methodology 

   Quantitative approach to research is concerned with subjective assessment of attitudes, opinions 

and behaviour Research in such a situation is a function researcher’s insight and impression. Such 

an approach to research generates results either in non-quantitative form or in the form which are 

not subjected to vigorous quantitative analysis. Generally the techniques of focus group interviews, 

projective techniques and depth interviews are used. 

 The key methods of the Quantitative methodology thus are survey method, experimental 

method and case studies. More than one method is employed to study the phenomena such 

as combination of survey observation and experimentation is done on subjects in the 
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experimental group and compared with subjects in the control group so as to study the 

effect of experimentation. 

 Descriptive studies describe a phenomenon and are used when previous researches are not 

available in the prescribed area. 

 Exploratory studies attempt an in-depth exploration on the subject matter, generally used 

for hypothesis testing and verification. 

 Hypotheses are tested under statistical norms. 

 Hypotheses are accepted or rejected. 

 Sampling methods are utilized and compared with universal sample. 

 For data collection interview, questionnaires and observation checklist are developed. 

 Analysis is in the form of frequency and cross tabulation with regression models. 

 The focus is on reliability and generalizability of findings and theory confirmation or 

verification. 

 

Qualitative Research Methodology: 

 The key methods of investigation are ethnography, life history and biography and in depth 

case study.  

Ethnography - study of the context , grasping and originality and richness of reality with 

an emphasis on developing theory. 

 Life history, biography and in depth case study are subject driven in the sense that the entire 

focus is an subject is an capturing the life contentsof the research subject and making 

meanings out of the same. 

 Theoretical sampling is generally utilised as per  the content and non probability in nature. 

Techniques such as selective samplings, purposive sampling and snowball sampling are 

generally utilised. 

 Data is collected from study participants through interview guides and guidelines. 

 Analysis is in the form of narratives thematic representations, conceptual maps and 

analytical matrices emerging from the data. 

 The focus is on socio – historical and context descriptive and grounded theory 

conceptualizations. 

 

New Trend – Mix Methodology 

An attempt to combine both qualitative and quantitative paradigms .research practise included the 

use of demographic analysis, participant, surveys and observations and social mapping techniques. 

For example studies on music therapeutics, studies on aesthetics and spiritual experiences endowed 

by music.  

 

Areas of Studies in Qualitative and Quantitative Paradigm 

Studies of genres and histories of Hindustani Sangeet, Studies of histories and biographies of 

musicologists. Studies of technicalities of music –style, Compositions, norms and forms of hybrid 

and puritan ragas, implications of music, social anthropological studies on the educational role of 

music, social anthropological studies on the role of music as instrumental in enculturation and 

collectivisation, studies on music as instrumental in symbolising structural discourses of 
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collectivisation and transformation as visualised specifically in the developments of the sub 

gharanas and the insertions and assertions of semi-classical form like khayal, thumari, tappa and 

kajari in the classical repertoire. Feminist studies on music as depicting the politics of boundaries 

and space particularly through the feminist renditions of thumri and raginis. Post colonial studies 

on music as portraying the dialectics of communities and antistructure.,particularly the studies on 

developments of Hindustani sangeet during the Mughal period, British period and after colonial 

modernity. 

 

Conclusion: 

The result is that much of research particularly in music .The methodology used and applicable is 

quantitative and qualitative. It is necessary for the researchers to know not only the research 

methods /techniques but also the methodology .Research methodology is helpful in various fields 

and the knowledge helps the researchers to evaluate them and enable to take rational decisions. 

The typology of studies includes genres and histories of Indian Music and Musicologists, 

Technicalities of music styles , compositions and norms and forms of Hybrid and Puritan Ragas.It 

also includes nature of aesthetics and spiritual experiences,literature on music is available. 

However the need is towards more methodological methods to be completed.  
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        The concept and scope of research vary according to the branches of knowledge. One should 

take into consideration that the scope, methodology and parameters of research in pure sciences 

are different than that of research in social science and humanities. This is so because the basic 

nature and fundamental concepts in these disciplines differ. Going ahead towards performing arts 

and specifically music and that too Hindustani Art music, the concept of research is not exactly 

coinciding with the general notion of research in social sciences and humanities. Usually, the 

concept of research is associated with terms words such as innovation, experiment and discovery. 

In the case of music research, the level of possibility of innovation is least; it is moderate about 

experiments and large in discovery. Most of the music research work in the area of Indian music, 

especially in university departments, is unfortunately restricted to individual enlightenment and 

fails in achieving a status of upgraded or updated knowledge base. This kind of research hardly 

ever contributes to the overall growth of musicology as a serious branch of knowledge. 

 

        As the Indian performing arts have a strong background in oral tradition, the emphasis is 

mostly given to the performing aspect and the orally transmitted knowledge. Many researchers 

have more inclination towards performance and they mostly lack in having any connection with 

scholastic tradition. These results in  

(1) Improper use of research models and methodology.  

(2) Absence of proper textual references.  

(3) Original insights and findings.  

         

        On the other hand, one also finds that the researchers who have a strong scholastic 

background, but a week input from performing tradition and actual experience of performance fail 

in giving a justice to the research work and such research seldom contributes to the academia. Then 

a question comes forth – what is the exact outcome of research works done by musicians who 

don’t have scholastic capacity and musicologists without academic background? 

         

Hence, one needs to address some questions – 

1) Exactly which strategy can produce fruitful research in Indian music scenario? 

2) How we can separate out two branches in music and ragogy in Indian university 
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Departments, namely (a) music performance studies and (b) musicology? 

3) What are currently relevant thrust areas of research in Indian music? 

4) If a scientific experiment is considered as a basis of a thesis in pure sciences, can we 

consider a particular thematic performance or creation in music as a basis of a thesis in music 

research? 

5) How can we attain a balance between oral or performing tradition and scholastic approach in 

research? 

        After posing these problems in this paper, I am don’t intend to ponder upon all of them or 

provide answers to all these issues – but, I felt a necessity of putting these issues in front of the 

academia. But I will discuss only one point in this paper,  that is of currently relevant thrust areas 

of research in Indian music. 

         Many preceding thinkers have pointed out several thrust areas in Indian musicology. Many 

of these thrust areas are still in vogue, some have meagre relevance if not total irrelevance and, I 

need to point out that, there are newer avenues of research in Indian musicology today. In 1994, 

Premlata Sharma, a profound scholar in Indian musicology, has mentioned some eight thrust areas 

in music research as following 1 – 

1. Textual studies 

2. Historical studies 

3. Social and anthropological studies 

4. Organ logical studies 

5. Scientific studies 

6. Pedagogical studies 

7. Criticism and Aesthetics 

8. Documentation and analysis of documented material 

        From this list, textual studies and historical studies have taken a backseat today and criticism 

and aesthetics are in a stagnant state. But rest of the areas, that are social and anthropological 

studies, scientific studies, pedagogical studies, documentation and analysis of documented 

material, are still relevant. 

Ashok Da Ranade, another eminent scholar and one of the founders of Indian ethnomusicology, 

has explained three aspects or levels of Indian musicology, namely 2 - 

(A) ‘musical aspect’ (संगीतात्म) i.e. the activities connected with the performance and practice of 

music. 

(B) ‘about music’ (संगीतविषयक) i.e. the activities which have a connection with music 

performance, but doesn&#39;t impact it directly. 

(C) ‘music-related’ (संगीतसंबध्द) i.e. the areas of investigation which are not directly related to 

performance and also doesn’t influence the performance, but certainly do have cultural 

connections with music-making on a larger level. This level deals mostly with interdisciplinary 

approaches. 

He further explains that 3 –  

1) All inquiries have a connection with music 

2) All are legitimate studies of music,  
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3) They are likely to have overlaps and mutual dependencies – as the circles do not have an effect 

of water-tight divisions. 

On the outset of propositions by these two musicologists and current scenario, I map 

The areas of music research as following – 

A) Musical research (संगीतात्म संशोधन) -  

All inquiries have a connection with activities 

Directly connected with the performance and practice of music, such as - 

1) Features of Raga and Tala 

2) Compositions for vocal and instrumental music 

3) Elaboration or developmental techniques &amp; methods etc. in music 

4) Embellishments, ornamentation in music 

5) Genres/forms in music 

6) Voice production techniques 

7) Aspects of Organ logy such as stroking/striking, bowing, blowing, plucking tonguing and 

fingering in instrumental music. 

8) Notation and transcription 

9) Performing strategies 

10) Musical traditions – Gharanas, Sampradaya, study and analysis of stylistic variations 

 

B) Music-related research (संगीतविषयक संशोधन) 

1) Oral tradition, musical mnemonics 

2) Phonetics, poetics and prosody 

3) Musical aesthetics 

4) Music criticism 

5) History of musical traditions – biographies &amp; autobiographies of musicians 

6) Study of treatises on music – ancient, medieval 

7) Analysis of vocal and instrumental music-making, 

8) Kinesthetics, postures and gestures, Yoga 

9) Organology - instrument-making and repairs 

10) Musical acoustics - Architectural acoustics 

11) The relation between music and other performing arts, i.e. dance and theatre arts 

 

C) Cultural musicology and interdisciplinary music research  

(संस्कृतीसंगीतशास्र तथा संगीतसंबध्द संशोधन) – 

        Cultural musicology can be simply explained as a systematic study of musical systems in 

particular cultural zone. This also covers the area of research in (a) Comparative musicology, i.e. 

study of different music cultures, instruments, vocal idioms, cross-cultural studies, 

 (b) Ethnomusicology, i.e. study of music making in particular ethnicity. The fields of investigation 

in comparative musicology and ethnomusicology are - 

1. Codification of music in different music cultures - process, objectives, scope,  

dimensions of different music cultures, 

2. Musical scales in different music cultures, 
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3. Improvisation in different music cultures, 

4. Notation systems in different music cultures, 

5. Voice production - food habits &amp; voice. 

The interdisciplinary music research has diverse avenues, such as - 

1) World music cultures. 

2) Ethnomusicology, Folklore and music. 

3) Sociology of Music – gender studies, subaltern studies. 

4) Anthropology of Music – Various races, heredity and musical ability. 

5) Psychology and Music – (A) Psychology of musicians and listeners (B) Psycho- acoustics (C) 

Psychological impact of music. 

6) Economics/commerce & Music - Patronage, marketing, copyrights, musician’s rights, PR, etc. 

7) Music and Politics – political ideology, ethos and its impact on music, nationalism and music. 

8) Geography of Music – climate (climate change), vegetation, geography. 

9) Religion, philosophy and music - deities, orthodoxy and music. 

10) Relation of music with other arts, such as painting, sculpture and literature. 

11) Communication & music – Music as communication &amp; communication through music. 

12) Natural sciences and Music – 

I. Bio-musicology - Ageing-growth and music, yoga and music, 

II. Neuroscience – auditory perception, psychoacoustics, 

III. ‘Nature music’ - Non-human species and music. 

13) Physics and music – Acoustics in musical instruments, analysing sound, Sound engineering. 

14) Modern technology and music – Recording technology and music, Digital sampling of sounds, 

digitally programmed music / digital music/computer generated music, Internet, web pages, blogs, 

websites, android applications, Globalization and music. 

15) Music education – Issues related to traditional, modern and unconventional music pedagogy, 

distant education, E-learning of music. 

16) Applied music – Outdoor music (martial music, band music, advertisement music), music for 

Classical dance styles, music for other arts and media such as theatre, films, exhibitions, light & 

amp; music shows background music, utility music (lounge music) and music therapy. Taking a 

brief review of the music research in last five decades, it seems that the first two areas of research, 

namely musical research (सगंीतात्म सशंोधन) and music-related research 

(सगंीतविषयक सशंोधन), are more or less exhausted in the Indian context and not much is left to 

discuss on a serious note. But as an active musicologist, I perceive that there are the much wider 

scope and need of research in the third area, that is of cultural musicology and interdisciplinary 

music research (ससं्कृतीसगंीतशास्र तथा सगंीतसबंध्द सशंोधन). The future of research in Indian music 

is largely in the field of cultural musicology. 
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1 Sharma Premlata. (1994). An agenda for music research: Some thrust areas. In Mehta, R. C. 

(Ed.) 
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3 Ranade, Ashok. (2001). Reflections on musicology and history - With reference to Hindustani 
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Research is nothing but it is the systematic investigation into and study of materials and sources 

in order to establish facts and reach new conclusions. In the broadest sense of the word, research 

includes any formal gathering of data, information and facts for the advancement of knowledge. 

 

There different types of types of research are 

1. Basic research: 

This research is conducted largely for the enhancement of knowledge, and is research which does 

not have immediate commercial potential. The research which is done for human welfare, animal 

welfare and plant kingdom welfare. It is called basic, pure, fundamental research. The main 

motivation here is to expand man's knowledge, not to create or invent something. According to 

Travers, “Basic Research is designed to add to an organized body of scientific knowledge and does 

not necessarily produce results of immediate practical value.” Such a research is time and cost 

intensive (Example: A experimental research that may not be or will be helpful in the human 

progress). It is used to solve a problem by adding to the field of application of a discipline. 

 

2. Applied Research: 

Applied research is designed to solve practical problems of the modern world, rather than to 

acquire knowledge for knowledge's sake. The goal of applied research is to improve the human 

condition. It focuses on analysis and solving social and real life problems. This research is 

generally conducted on a large scale basis and is expensive.. According to Hunt, “applied research 

is an investigation for ways of using scientific knowledge to solve practical problems” for 

example:- improve agriculture crop production, treat or cure a specific disease, improve the energy 

efficiency of homes, offices, how can communication among workers in large companies be 

improved. 

 

3. Problem oriented research: 

Research is done by industry apex body for sorting out problems faced by all the companies.  
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4. Problem solving Research: 

This type of research is done by an individual company for the problem faced by it. Marketing 

research and market research are the applied research.  

 

5. Quantitative Research: 

This research is based on numeric figures or numbers. Quantitative research aim to measure the 

quantity or amount and compares it with past records and tries to project for future period. In social 

sciences, “quantitative research refers to the systematic empirical investigation of quantitative 

properties and phenomena and their relationships”. The objective of quantitative research is to 

develop and employ mathematical models, theories or hypothesis pertaining to phenomena. 

 

6. Qualitative Research: 

Qualitative research presents non-quantitative type of analysis. Qualitative research is collecting, 

analyzing and interpreting data by observing what people do and say. Qualitative research refers 

to the meanings, definitions, characteristics, symbols, metaphors, and description of things. 

Qualitative research is much more subjective and uses very different methods of collecting 

information, mainly individual, in-depth interviews and focus groups. 

 

 Qualitative research can be further classified in the following type. 

I. Phenomenology:-a form of research in which the researcher attempts to understand how one 

or more individuals experience a phenomenon.  

II. Ethnography:- this type of research focuses on describing the culture of a group of people. A 

culture is the shared attributes, values, norms, practices, language, and material things of a 

group of people.  

III. Case study:-is a form of qualitative research that is focused on providing a detailed account 

of one or more cases.  

IV.  Grounded theory:- it is an inductive type of research,based or grounded in the observations 

of data from which it was developed; it uses a variety of data sources, including quantitative 

data, review of records, interviews, observation and surveys 

V. Historical research:- 

It allows one to discuss past and present events in the context of the present condition, and 

allows one to reflect and provide possible answers to current issues and problems. In addition 

to the above, we also have the descriptive research. Fundamental research, of which this is 

based on establishing various theories 

 

Also the research is classified into: 

1. Descriptive research 

2. Analytical research 

3. Fundamental research 

4. Conceptual research 

5. Empirical research 

6. One time research or longitudinal research 

7. Field-setting research or laboratory research or simulation research 
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8. Clinical or diagnostic research 

9. Exploratory research 

10. Historical research 

11. Conclusion oriented research 

12. Case study research 

13. Short term research 

In the subject of music the researcher can carried his research in science music as art i.e. in practical 

and inscience music i.e.theory.  

The different Research areas in music are 

1. Research based on scientific music Books. 

2. Research based on field of History. 

3. Research based on social field/ 

4. Research based on psychological field. 

5. Research in the field of science and technology. 

6. Research in the field of practical/ 

7. Research in the field of music education/ 

 

Types of Music Research   

1 Experimental: Experimental research is used to determine what will be or to establish a cause-

and-effect relationship between variables.  

2. Descriptive 

Descriptive research is used to determine what is and is usually conducted for one of three 

purposes: 

1. to obtain data on the current status of existing phenomena, such as conditions, practices, 

and situations 

2. to establish relationships among several variables, using the data about the current status 

to investigate relationships that may provide greater insight into the current status 

3. to determine developments, trends, or changes by describing variables as they develop over 

a period of time 

 

There are three broad categories of descriptive research: survey studies, relationship studies, and 

development studies. 

 

Survey Studies 

A survey is a systematic method of collecting information on one or more variables.  

 

Development Studies 

Development studies collect information on existing situations, determine relationships, and 

examine changes in these variables over a period of time. Development studies include: 

1. longitudinal studies, which are conducted over a period of time with data collected from 

the same sample at specific intervals during the study 

2. trend studies, in which a population is sampled and subjects at the same level of 

development are tested 
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3. cohort studies, which measure an entire population at periodic intervals over a period of 

time 

Historical 

Historical research refers to the collection of data to record and interpret past events. Source 

materials used by the historical researcher are normally of two kinds, primary and secondary. A 

primary source is first-hand information, observed directly by the researcher. A secondary source 

is second-hand information, not original to the researcher. Through the process of external 

criticism, the researcher learns whether or not the object of scrutiny is authentic. Through the 

process of internal criticism, the researcher determines if the information contained in the object 

is credible 

 

Philosophical 

Philosophical research is used to examine the underlying principles in any field.  

Steps in Research  

1 Selection of subject 

2. Synopsis 

3. Collection of data 

4. Presentation of data. 

4. Analysis of data 

5. Results 

Once you decide on a topic, you must decide what types of sources will answer your question, and 

consequently, support the conclusion in your thesis statement. 

1. What primary sources are available? What data, musical works, performances, letters, 

recordings, or interviews can I analyze? 

2. What have other scholars said about my topic? What scholarly journal articles and scholarly 

books/book chapters can I locate? 

3. Are popular sources appropriate for my topic? Should I analyze popular opinion of a work or 

reception of an event as presented in newspapers, magazines, or blog posts? 

4. Does the age of the source affect my research? Have there been more recent discoveries in 

relation to my topic? Am I looking at how researchers' views on my topic have changed over 

time? 

 

Primary Vs Secondary Vs Tertiary Sources 

Primary Sources 

Once you decide on a topic, you must decide what types of sources will answer your question, 

and consequently, support the conclusion in your thesis statement. 

1. What primary sources are available? What data, musical works, performances, letters, 

recordings, or interviews can I analyze? 

2. What have other scholars said about my topic? What scholarly journal articles and 

scholarly books/book chapters can I locate? 

3. Are popular sources appropriate for my topic? Should I analyze popular opinion of a work 

or reception of an event as presented in newspapers, magazines, or blog posts? 
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4. Does the age of the source affect my research? Have there been more recent discoveries in 

relation to my topic? Am I looking at how researchers' views on my topic have changed 

over time? 

 

Examples 

 Creative output by a research subject (lyrics, recording, or score of a musical work) 

 Other writings by a research subject (autobiographies, memoirs, social media posts, 

diaries, letters, blog posts, essays) 

 Interviews with or about a research subject (audio, video, or transcripts) 

 Audio or video recording from an event or performance; photographs 

 Original data (numeric data, surveys, experiments, ethnographic observations) 

Sometimes popular journalism, if the subject of your research is popular opinion 

 

Secondary Sources 

Secondary sources provide an interpretation, critique, evaluation, or conclusion based 

upon information from primary sources. They can be either popular or scholarly! They 

are created by scholars, editors, journalists, and anyone who decides to write on the web. 

 Books that offer criticism or an interpretation of a subject (scholarly) 

 Book chapters within an edited collection (scholarly) 

 Commentary within edited works and scores (scholarly) 

 Scholarly journal articles, open-access research articles 

 Popular magazine articles, newspaper opinion pieces, blog posts (popular) 

 Reviews of performances, books, recordings, or other creative works (popular or 

scholarly) 

 

Tertiary Sources 

Tertiary sources provide a summary or overview of a research topic. Or, they provide an 

inventory/list of secondary or primary sources about a research topic. 

 Encyclopedias like Wikipedia or Oxford Music Onine  

 Other reference sources like almanacs or Guidebooks 

 Textbooks (sometimes secondary) 

 Bibliographies, discographies, indexes 

 Library catalog or other databases 

 

Remember, websites aren't necessarily a distinctive source type. The web can provide access to 

many different types of sources (e-books, encyclopedias, newspaper articles) and it can also serve 

as a publishing platform (Beyonce's official website). While reading the chart above, think about 

how websites fit into all of the categories and descriptions. 

 

Books and Periodicals:  

Books and periodical articles are source types that can be either popular or scholarly. Your 

professor will often state what types of sources you should use for your papers or essays, as they 

are used for different types of arguments and analysis. 
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Scholarly books are usually published by university or scholarly presses, and they are written by 

scholars and researchers. The text often has citations or references to support the research and 

arguments, and it uses discipline-specific terminology. Scholarly books fall into two categories: 

 Monographs are books that are often by a single author, and they cover a topic at length.  

 Edited collections are books that have an editor(s) who then solicits chapter essays from other 

authors. The chapters can stand alone, have different authors, and cover a narrow portion of 

the broader topic of the edited collection. Citations for these books look a lot like journal 

articles, as they contain the chapter author, chapter title, book editor, and book title. 

Popular books are otherwise known as trade books. They can be fiction or non-fiction, and are 

geared towards a general audience. Authors are general writers, journalists, or novelists. Language 

is less formal, and they often do not include citations or references.  

Scholarly journal articles are written by scholars and researchers, and are found in peer-reviewed, 

or refereed, journals. Such journals have editorial boards of experts who  accept or reject articles 

for publication. Therefore, the articles are considered high quality, and represent important 

research in a given field. 

Popular magazine and newspaper articles, as well as blog posts and websites, do not include the 

same level of research and are not reviewed in the same way as scholarly journal articles. They are 

written by professional or amateur writers, journalists, or members of the general public. The 

articles often contain stories of interest to a wider audience, but still may be appropriate for certain 

types of music research, especially when discussing popular opinions or reception of creative 

works. 

In addition to popular and scholarly sources, you will find trade journals (practical information 

for professionals) and journals of opinion (information expressing a given viewpoint.  

 

Library Research Tools 

Once you decide what type of sources to look for, you need to select the correct tool for the job. 

The library has many online search tools to help you discover sources, and in many cases, give 

online access to them via full-text journals, e-books, streaming audio, lyrics databases, and digital 

scores. 

 

Search World cat 

World cat is a world catalog of libraries that participate in SU Libraries' inter-library loan network. 

Search here for books, scores and recordings in other libraries, and we will borrow it for you, free 

of charge. 

Find something you like? Collect the citation and place an inter-library loan request. PDFs of 

articles usually arrive in 1-2 days, and books usually arrive in 5-8 business days. 

Use the advanced search and the same subject headings from the SU catalog. 

 Be sure to limit by format (book, musical score, recording) 

 If on-campus, look for the "Interlibrary Loan" link to transfer the citation directly to our 

ILL request form. 

 

Databases: Find Scholarly Journal Articles, Popular Magazine Articles,Dissertations 
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Article databases are keyword indexes for the articles published in popular and scholarly 

periodicals. Some databases search the full text of each article, while others only 

search abstracts and citations. Each database has its own search interface. 

 Visit the Music Research Guide for article database links, descriptions, and instructions. 

 Choose Browse Databases from the library home page to reach databases in all 

disciplines, organized alphabetically. 

Databases: Find Sound Recordings, Scores, Lyrics and More. 

Other databases for non-text items like scores or recordings tend to be keyword indexes for 

the descriptions of their digital content.  Keywords in the index come from the authors, titles, and 

sometimes genres or subject headings. Sometimes, you can browse by genre, time period, or 

some other useful way of categorizing the information. Each database has its own search 

interface. 

 Visit the Music Research Guide for databases and instructions for 

finding scores, recordings,  song texts, or recording popularity charts 

 

Bibliographies 

Find a source that is good?  Look at its bibliography! 

Bibliographies can be found: 

 As stand-alone books (research guides or discographies) in the library -- Browse call 

numbers ML128, ML134, ML136 in the circulating library stacks 

 At the end of encyclopedia or reference book articles, link lists on websites 

 Works cited list of a scholarly article 

Questions you should ask of every source you find 

 

Currency 

 What is the publication/creation date? 

 Does this time period meet your information need? 

 When was the last update? 

 Are all the links up-to-date ( for web resources)? 

 

Authority 

 Who is the author?  What are her/his credentials? 

 Has the author been cited in other sources? 

 Who is publishing this information (individual, non-profit organization, commercial 

entity)? 

 

Validity/Accuracy 

 Do other sources contain the same information? 

 Is evidence given to support the information? 

 Are other sources cited? 

 Is the site edited, or does it contain typographical errors (for web resources)? 

 

Audience 

 Who is the intended audience (students, researchers, trades people, children, adults)? 
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 Is this source appropriate for your needs and understanding of the topic? 

 

Point of View (Bias) 

 Does the source present the information from a particular bias or single viewpoint? 

 Does the source contain assumptions not backed by research? 

 Does the sponsoring organization or site have a stake in how information is presented? 

 Does the information contain advertising? 

 

Others 

 Libraries Citation Guide covers web links and quick guides for most major styles 

Citation Management Tools 

Once you choose your citation style, pick a citation manager to help! 

 Ref work Provided by Libraries; Web application, use anywhere anytime 

 End Note -- See the ITS website on EndNote for license and purchase options for 

faculty/staff/students. Work on your own computer; Powerful tool for manuscript 

preparation; Organize documents and images 

 Zotero Open source citation tool; Capture web pages and other new media 
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Abstract 

This entire article tried to focus on the prospective areas of music research. It focused on the 

conventional methods of music research and also the unconventional methods of music research. 

In this article the part of methodology of social science research and questions related to 

epistemology are also covered. Music research can be a prime part of higher education. Research 

and its uplift are quite necessary. This issue is well addressed in this article. 

Keywords: Music research, Indian music, World music, methodology. 

 

Introduction 

“GanaVidyabadikathin” 

In First Edition Arts Channel in YouTube, Raga Jaunpuri in Madhyalaya Jhaptala is sung by Pandit 

Venkatesh Kumar with these lyrics. Gana-vidya is music learning and music education, which is 

one of the most intrigue learning comprised of knowledge of all the subjects. Music is that subject 

which includes all the subjects of humanities, a big part of mathematics and some subjects of 

science. The sections of music research includes the history of music, pedagogic research in music, 

musicology, world music, acoustics of music, aesthetics of music, research of different forms of 

music with varied genres, several allied areas which shows thatmusic education and music research 

is very unique and different among the prevalent education system in India and world. 

 

From very beginning of this article it is to be mentioned that music education as described in the 

introductory paragraph is not always of jasmine fragrance. A music education enthusiast always 

gets a starting point discouragement from the society. This hindrance is done in India because of 

the narrow job prospect of the music learners. But, the country India has the oldest heritage of 

music. Starting from the time of the Veda and moving through ages, music was always a prime 

part of the society, culture and heritage. India produced many Mohican musicians, musicologists, 

music engineers along with a huge music database. The world always looks through an eye of 

respect for the music of Incredible India. 
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The structural framework of music is automated for research. If we first focus in Indian music for 

the overview, we find a widespread area of research in music. It has a varied focus of new 

dimensional and innovative ideas of music which makes music research and music education 

carries to the next dynamic level. The research in music is a topic which is extensive in nature. In 

this article it will be tried to focus the areas of research in music which is quite innovative and new 

in sphere. If we first look into the word ‘research’, it will divide the word into ‘re+search’. This 

means to find things repetitively for the more upcoming results. As like the other researches, music 

research also follows a specified model of research methodology.      

 

By method we mean a tool or a technique informed by an approach which is applied in a research 

inquiry. But methodology is concerned with the framework within which particular methods are 

appraised. In other words methodology deals with the broader question of ‘how do we know’? 

‘What we know’? 

 

In some areas of social research, the qualitative-quantitative distinction has led to protracted 

arguments with the proponents of each arguing the superiority of their kind of method over the 

other. The quantitative side argues that it is ‘rigorous’, ‘hard’, ‘scientific’, and so on. The 

qualitative approach as claimed by its proponents is superior because it is sensitive, nuanced, and 

contextual and so on. Bothe qualitative and quantitative research rests on rich and varied traditions 

that come from multiple disciplines and both have been employed to address almost any research 

topic one can think of. There is no reason to give primacy to one over the other. Different methods 

are required to tackle different problems and a combination of techniques will frequently yield 

greater insight than either one used in isolation. All these theories are applicable to music research 

also, only exception is that in some areas of music research pedagogy gets an important place for 

a better inference pattern.  

 

The research in music focusing on a particular area automatically tags the other allied areas which 

makes the research methodology of music quite distinctive.  This is quite necessary to rethink the 

qualitative methods in social science research as music research is one of the primary areas of 

research. Qualitative methods are quite commonplace in social science research. The music 

research and its conventional distinction between qualitative and quantitative method should be 

core part of judgment.  

 

Music research and the study of areas of research in music is a crucial question to resolve. This 

article now after discussing the research methodological part will try to give an overview about 

the prospective and probable areas of research in music. Research is all about cognitive approach 

for the further enrichment of the subject concern. The method and process of research in music of 

this subcontinent is very rich in tradition and culture. The approach of research in music and 

locating the areas with new dimension is thus classified in some broad areas. This article will try 

to focus on those broad areas and discuss them as an overview. 
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Broad areas of research in music: 

Historical perspective in music research: 

One of the core areas of research in music is the emphasis on the historical perspective. Music in 

any place always shows the face of its culture and heritage. Now, if we have to study the culture 

and heritage, we simply cannot negate history. History of music in India is thus a very vast study 

and research in this field needs to be continued on a larger scale. History of Indian music will 

include a mapping method of Indian subcontinent. It can be divided like – North India, Western 

part of India, Eastern part of India and South India. This mapping will help the research in music 

to locate the historical perspective. Each part of India mapped here has its unique history and which 

adds to the beauty of diversified culture of India and collectively a united India. Research in music 

with historical perspective is so varied in structure that each research done can open up several 

other research topics in music. The study of forms of music, research in each genre, research of 

music for the changing phases through chronology of time, changing pattern of compositions with 

time progression are few examples of research in music with historical perspective. Each time span 

and their related music evolution and development with historical perspective boosts up research 

in music. The historical perspective related with music research increases the probability of finding 

new possibility for music research. The research in music cannot be confined only to Indian music. 

There is world music, which have another big area of research in music. The history of world 

music is huge and it is still unexplored in many areas. The history of European music is the first 

and foremost part of research. Many kind of research is already carried out by several researchers 

still it seems like it is a drop of water in ocean. The research of music for each period like Medieval, 

Renaissance, Baroque, Classical, Romantic, Modern when starts it is like infinity. The study of 

composers, the time history with associated music, its evolution, its development everything 

counts in the music research. Apart from this the history of music of Latin America, history of 

music of South East Asia, China, Japan and the history of music of African continent comprises a 

big area of music research. The development of musical forms with cross culture and hybridist are 

needed to be studied and researched with the historical perspective. This includes the study of the 

history of Jazz, Blues, Rock n roll, different kinds of rock and their popular bands, pop, fusion, 

application of modern music with polyrhythm will constitute a large part of music research in 

historical perspective.  The research of the changing pattern of rhythm structure and their 

comparative analysis with other world music forms is a deep study of music research. 

 

Socio-political perspective of research in music: 

Research in music focusing on Socio-political perspective is another zone where the dynamics of 

music is related directly to the society. Music as reflected in the society is the expanse of research 

which at some extent joins hands with the subjects like sociology and anthropology. It is an 

interdisciplinary approach of music research. This kind of research in music can determine the 

changing outlines in structure with the variety of activities of the society. It can look upon the 

change in music with changing rituals and traditions in the society. The approach of looking into 

music with the ritualistic designs and their holistic totality promises to be a new arena of music 

research.  

 

The music of the outcaste performers like the Baijis, Tawaifs, Devadasis are new to music research. 

The music research of folk forms of India like Nautanki, Burrakatha, Theyaam, Ramlila, Chau, 
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Pandvani, Bihu, Lohri, Lavani and many others are concrete potentials of new music research. 

Apart from this the music in ritual forms of South East Asia, Japan, China, Africa and many other 

parts of the world are the core areas of music research with other allied disciplines. The music of 

the death rituals, harvest festival, marriage, handloom, erotic songs among the labourers is the part 

of sociological perspective of music research. 

 

The protest music holds a very big position in maximum movements all over the world. A lot of 

research of this kind of music along with historical and social approaches still needs to be done at 

a large scale. This must be researched to understand multiculturalism, gender issues and behavioral 

pattern of the society. Multiculturalism is one of the most contested ideas in contemporary political 

philosophy. The positive appreciation of diversity is a remarkably recent development where 

cultural diversity is indispensible. Linked with this phenomenon, music and its research in this 

area will be perfect for the socio-political perspective.  

 

Research in music with philosophical approach: 

Music is that supreme art form, which is often referred as the medium of enlighten and salvation. 

Salvation is such a broad term that drags us to the path of philosophy for the quest of knowledge. 

Knowledge is the ultimate enlighten. Veda is thus also known as enlighten. This kind of research 

in music not necessarily will include the religious approach. It may discard it but there is space 

where it may not be very rigid with the secular approach.  

 

The prime example of this doctrine is the Bhakti movement in India. The philosophy was esoteric 

but the root was there in the secular mass and music was the core medium. This was stated by 

Manas Raychaudhuri in his book ‘Studies in Artistic Creativity’ as “Thus we see that these pre-

modern ideologies demand that the musician should not only be “God-gifted”, but pious and 

“devout”. But the fact that an artist cannot be judged by his devotion to God but only by his 

realization of theme and idea in art-forms, has never gained attention of the early Indian authors. 

None of them has ever attempted to answer to the question as to how the artist’s devotion to a 

particular deity or idol solves his problem of creative activity. On the contrary, it appears that by 

clinging to a metaphysical theory and by setting a divine-frame for art which is at variance with 

the mundane frame of reference, most of these theoreticians have virtually evaded the complicated 

psychological issues of an artist’s vocational life.” (Raychaudhuri: 17). 

The research of music in aesthetics comes under this discipline. This part of music research is quite 

abstract and it includes the principles and discipline of philosophy. 

 

Science of music and its research:  

The science of music and its research mainly deals with the technical aspect of music. This area is 

very intensive and intrigue in nature. Both Indian musicology and world musicology comes under 

this pocket. The study and research of Indian musicology is relatively unexplored. The regular 

study of ancient musicological texts with a comparative analysis is needed. It can be done with the 

musicological texts of the medieval and the modern period is still untouched for many texts.  

Regarding the research in world musicology, there are many parts of music research needed to be 

started.  The study of compositions, regular research of the changing methods of musical notation, 

regular update of terminologies of music are needed to be carefully taken into account with proper 
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music research. The structure of compositions by different composers of western classical music 

across the continents is to be included more in music research. 

The research in science of music certainly includes a big portion of acoustics. The research in 

sound and its physics of transmission is always challenging. The sound pattern study and the study 

of the sound spectrum is a very new area of research in music. It attracts several researchers to get 

actively engaged in music research. The other important area of music research is bio-music. It is 

the shape of music research which looks upon the musical sound and its effect on human mind. 

This is quite related to bio-physical research. Music research in music therapy is another discipline 

which is very prospective for betterment of society for the challenged citizens. 

 

The research of music as controlled by music software’s is the very new area to focus. With this 

research in music, the use of software in music industry can open up in creating new sample sounds 

with the increasing use of modern gadgets. Along with this the sound recording methods, sound 

sampling, music mixing and music preservation is reflecting the music research with a glamorous 

outlook.  

 

Performing Arts management and research in music: 

The music discipline is one of the prime entertaining medium of society. With the growing trend 

of music as entertaining medium, intrigue research of music in this zone should be done. The 

behavioural patterns of the performers, listeners, organisers, media and many other stakeholders 

must come under this research area of music. The role of print media, visual media, social media, 

local media and allied promotional agencies regarding music performance must be researched. 

This is very promising area of music research. This music research comes under the performing 

arts management discipline.  

 

Conclusion: 

This entire article tried to focus on the varied pattern of research in music and their scope. To 

mention here that all these research in music needs a boost from the authorities of higher education 

of India. Higher education in India has grown at an unbelievable pace in the last couple of decades. 

But with a grief we observe a decreasing interest of research in the liberal arts and humanities. The 

research in music is no exception to this. This entire presentation thus humbly focused on the 

conventional and the non-conventional fields of research in music. The fields of research in music 

as described can be further analysed with mature annotations to open up music research in a new 

dimension. Music is eternity.  

Works cited: 

1) Hollis, Martin. The Philosophy of Social Science: An Introduction.Chs 1&3. Cambridge 

[England]: Cambridge University Press, 1994. 

2) Raychaudhuri, Manas. Studies in Artistic Creativity. 2nd Ed., RabindraBharati University,2000 

3) Tagore, Rabindranath. Sangitchinta. Visva-Bharati, 1966. 

4) Chakraborty, Achin. ‘Methodological/epistemological issues in social research.’69th 

Orientation Programme of UGC-HRDC. Jadavpur University. 10 July, 2018. Class Lecture. 

5) Kumar, PanditVenkatesh. Jaunpuri. YouTube. 16 

Sep.2016,https://www.youtube.com/watch?v=hR2W1VKIJOE. Accessed on 22 Sep. 2018. 

 

http://www.inventivepublication.com/


IIMJ-International Inventive Multidisciplinary Journal ISSN-23487135.IF 5.2   
 

www.inventivepublication.com Volume-VI, Issue-X, October- 2018 Page 38 

 

 

 

 

 

 

7. Research in Music: The Contemporary Scene 

 

 

Dr. Himanshu Vishwaroop 

HOD, Department of Stringed Instruments 

Indira Kala SangeetVishwavidyalaya, Khairagarh 

Mob: 7587193830, Email: himanshuvishwaroop@gmail.com 

 

Abstract: 

The quality of research work in the field of music is not up to the mark. It is very necessary to take 

the help of scientific approach in this process. It is also necessary to harmonize the theoretical and 

practical aspects of music. Factual and scientific research can enhance the reputation of our region. 

Understanding the fundamental principles of music and explaining them in today's context will be 

called the right research. High intellectual capacity, firm determination, resourcefulness, technical 

knowledge and linguistic proficiency are essential for the research work, only then the quality of 

research work will be ensured. This paper portrays some perspectives related to research in music, 

the attitude of scholars and some problems and suggestions related to it in present context.  

 

Objectives: 

Objective of this paper is to develop an insight over the types of researches applicable for Indian 

Classical Music, to discuss researcher’s attitude towards musical research and various aspects 

related to research process and methodology in present context and to give some suggestions to 

overcome the problems regarding research works and improvement in the quality of research. 

 

Research in Music: The Contemporary Scene 

Research is a never ending process and if we talk about research in music field this never ending 

process has brought phenomenal change in the music performance and presentation since ancient 

era. Our ancestors have done intensive research related to music and established the principles and 

theories in such a manner that they left less room for further research.8 Thus what we have today 

is the old wine in the new glasses. We can say that the researches presently comprise the things of 

past in new manner with reference to the contemporary time. 

Although researches in music are given due importance presently and the number of 

researchers grew day by day, the area of research remains limited to a few type of researches like 

Historical research, Descriptive and Analytical Research. It is merely limited to explanation and 

analysis of the theories and principles proved ages before. Nobody is going to add eighth swar or 

a new octave as the fundamentals of the music remains same. Many learned scholars described the 

types of research for music in their way apart from the conventional research types. 

                                                           
1Dr. Subhadra Chaudhari, Sangeet Sanchayan, pg.no.261 
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Dr. Ashok Ranadehas gave three types of research in reference to Indian music in his article – 

Research and Music in India. 

1. Musical - Experimental Art of Music and its Tradition. 

2. Music Related - Research on topics related to music art but not directly related to such 

topics. 

3. About Music - Research of subjects that move towards other areas from music.9 

 

According to Dr. Ravi Sharma there can be two types of research depending on the subject- 

1. Research work done to keep scientific traditions alive, not having the desire to achieve any 

degree.This type of research includes the creation of scriptures and other texts like 

Natyashastra and Brihaddeshi. 

2. Work done with a  desire to obtain a degree such as M.Phil, Ph.D or D.Lit.10 

One may have his/ her own perspective regarding classification of the types of research in 

context to music. Music is a practical and creative art. Every performance of an artist is a piece of 

creative work. So the practice based research could be called an Artistic Research as the creative 

works can be considered both the research and the object of research.Also there is large room for 

applied research in the field of music. Applied research is directed towards the solution of 

immediate, specific and practical problems. Its purpose is to improve a product or process, testing 

theoretical concepts in actual problem situations. Applied research in the field of music is not 

considered as a research work. For example if a scientist makes a new equipment or if he modifies 

anything, it will be considered his research. In musical field if an artist creates a new instrument 

or makes some changes to improve any instrument’s tonal quality it will never be known as a 

research work.  

In the context of music performance and experiment both express different meanings. 

Experiments related to other subjects are performed in the laboratory to get the findings whereas 

experiment in the field of art/ music means something different from traditional principles and 

enriching the field beyond the scope of traditionalistic approach. It can also be called 

experimentation. Such was an experiment with the teaching system in music by Pandit Paluskarji 

and Pandit Bhatkhandeji. They understood the importance of the Guru- Shishya tradition, carried 

out new experiments in the teaching of this art reconciling the ancient and modern techniques to 

establish Institutional teaching in music. It cannot be said that it was a complete success. 

Institutional learning system could not be successful in generating an artist, which means that the 

alternative of the Guru Disciple tradition has not yet been established. Educational and research 

development of music is yet to come. 

 

Researcher’s Attitude: 

Music is a very sensitive and emotional performing art hence needs a certain level of 

maturity and knowledge with practical experience to conduct research. But as we all know that the 

UGC norms allow a student to pursue research courses just after the post graduation like any other 

subject/stream, there is a mob, clearing NET and JRF or the entrance tests conducted by the 

Universities, clearly speaking they have fulfilled the eligibility criteria for research. Here I want 

                                                           
2Dr. MilindMalshe, PrayogKalansathiSanshodhanpaddhati, pg.no. 33 
3Dr.Ravi Sharma, Sangeet Me ShodhPravidhi, pg.no. 38 
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to share some views of Dr. Subhadra Chaudhari related to increasing number of research scholars 

– 

 “व्यापक शिक्षा प्रणाली न ेजहााँ एक ओर छात्रों की संख्या में तेज़ी स ेवृशि की, वहीं शिक्षा के स्तर को 

शिरा दिया| लाखों और हज़ारों की संख्या में बी.ए. और एम्.ए. पास छात्र छात्राओं को अपने शवषय का शविेष ज्ञान 

तो क्या, सामान्य पररचय भी नहीं होता| उनमें न तो िोध करने की योग्यता और प्रवृशि होती ह ैऔर न रूशच व 

उत्साह, न भाषा का समुशचत ज्ञान और न अशभव्यशि की क्षमता|”11 

 

Its true to a great extent that the quality of education is declining with increasing number 

of students, not only in the field of music but everywhere. So how can we stay unaffected? An 

insight for research work 

A very casual approach is noticed now days in scholars right from the selection of the 

research problem. They are repeatedly told that selection of a research problem is most important 

task and they should choose such topics for research that could be beneficial for the society and 

the field or lesser known to the people. But most of the scholars are interested in selecting any 

treatise or any renowned artist and they consider it an easy task. They are least interested in 

interdisciplinary, scientific or collaborative researches. Most of them want to finish their writings 

as early as possible and have their degrees awarded.   

Another thing noticed by maximum research guides is the deteriorating degree of 

seriousness and commitment of the research scholars. Many of them are limited only to the 

libraries for data collection and they are nearly satisfied with the spoon fed material provided by 

the books. Another readymade, cheap and easily available source to access data is Internet which 

provides a lot of information. Thus facilitating them to a “cut paste” option for data collection and 

nobody even cares for the authenticity of the information. Social media is also an easy way to 

connect to the people.  

It’s not that every researcher has suchindifferent attitude. Some are truly dedicated and want to 

serve a quality work for enrichment of the field. Those who want some authentic primary data and 

seek to search for the relevant experts and artists for interviews, they are many times manipulated 

and disappointed with their attitudes and the favours they want for the interviews. 

 

Suggestions: 

Some Suggestions to overcome the problems regarding research works and improvement in the 

quality of research are given below: 

An attitude towards keen observation and qualitative research must be developed in the scholars. 

The reason I am afraid to say is somewhere hidden in the system and the loop holes  are there in 

the education system and the mentalities of the society towards research studies. This is such a 

pity that most of the scholars are involved in the research courses just for the sake of a job in 

university and the colleges. 

Most of the music students seem incompetent in expressing their viewsthrough words. 

Although most of them may be knowledgeable and have a good potential in performance and 

practical, but due to weakness in writing, they are notinitiated in analytical and critical writings. 

                                                           
4Dr. SubhadraChaudhri, SangeetSanchayan, Pg.no. 267 
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Thus their writings are not so impressive. They must study one or two languages seriously to 

overcome this shortcoming. 

Interdisciplinary researches should be welcomed and promoted as there is a need to 

associate music with other streams such as other art forms, social sciences, science and technology, 

medical practices etc. Reputed institutions like IITs are promoting such efforts and owe hearts felt 

appreciation. I had an opportunity to see a thesis submitted for masters in technology in IIT Kanpur 

on Visualization of music.12 I must say that she has done a great job being a student of science and 

technology she has woven a beautiful craft incorporating the principles of science, music and 

painting together and the findings are really surprising as we are used to hear about only ragmala 

paintings when we talk about visualization of music. What I want to say is the students from music 

background don’t have such scientific approach and vision. Although ITC-SRA’s Scientific 

Research Department has conducted detailed research in the areas such as -The parameters 

determining the effectiveness of timbre in Indian Classical Music and speech, The phonetic quality 

and articulation patterns in Indian Classical Music vis-à-vis Western Classical Music and Indian 

speech, Musical scales, consonance and dissonance, shuts and the intervals used in the Indian 

Classical Music performances etc. 

 I suggest that Universities providing research facilities in music should have some 

collaborative programs with engineering and medical colleges and other universities and 

institutions and researchers must be motivated to do such interdisciplinary studies for the 

betterment of the society. Financial support for the research in music is also very less as compared 

to science and other subjects. Sometimes the quality of research work suffers due to a researcher’s 

financial crunch. 

At the end I want to say that there is a lot to improve the quality of research in the field of 

music. Each and everyone related to music may be a student or a teacher must take this 

responsibility on their shoulders. 

 

 
 

 

 

 

 

 

 

 

 

                                                           
5Nameeta Shah,Visuslisation of Indian Classical Music, A Thesis Submitted  for the Degree of Master of 

Technologyhttps://pdfs.semanticscholar.org 
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8. laxhrkrhy la’kks/ku i/nrh 

 

MkW- ,u- ,y- xksaMk.ks 

lg~;ksxh izk/;kid 

Jherh jk/kknsoh xks;udk efgyk egkfo|ky;] vdksyk 

Mob: 8793429782 

 

izLrkouk %& euq";kr ifjfLFkrh letwu leL;kaps fujkdj.k dj.;kph izo`Ùkh vlrs- rks T;k oLrwaP;k fdaok O;DrhaP;k laidkZr 

;srks R;kaP;kcÌy tk.kwu ?ks.;klkBh vkfndkykiklwup ftKklw vkgs- g~;k ftKklw iz’ukaps mRrj ns.;kP;k iz;Rukrwu ts rF; 

rks ,d= djrks R;kyk ^Kku* Eg.kys tkrs- gs Kku tsOgk fu;fer fdaok dzec/n :ikr ,df=r dsY;k tkrs rsOgk R;kyk 

^foKku* EgVys tkrs- ekuokpk iz;Ru tsOgk ifjfLFkrh letwu ?ksowu leL;k lksMfo.;klkBh pkaxY;k rÚgsus lqfu;af=r o 

lqO;ofLFkr vlrks rsOgk R;kyk ^vuqla/kku* fdaok ^la’kks/ku* Eg.krkr-  

vkti;Zar ekuoh thoukr th izxrh >kyh vkgs R;kps dkj.k vki.k la’kks/ku ekuw ‘kdrks- i’kwizek.ks vkiys thou O;rhr 

dj.kkjk ekuo vkt mUurh o izxrh d: ‘kdyk ;kps dkj.k Eg.kts R;kus osGksosGh dsysys ‘kks/kdk;Z gks;- ^xjt gh ‘kks/kkph 

tuuh vkgs* ;k mDrhuqlkj ‘kks/kdk;Z dsys xsys o R;keqGs ekuokph izxrh rj d/kh v/kksxrh gh gksr xsyh vkjafHkd fodklkuarj 

ekuokus vkiY;k dq’kkxz cq/nhpk mi;ksx d:u thou lq/kkj.;kpk iz;Ru dsyk- ;sFkwup la’kks/kukph izfdz;k lq: >kyh] Kkukps 

HkaMkj fodflr >kys- lkscrp cq/nhpkgh fodkl >kyk- fodflr cq/nheqGs la’kks/kugh lqfu;ksftr gksr xsys-  

 

l’kks/kukpk vFkZ %& 

,[kkns y{; izkIr dj.;klkBh eukiklwu vkf.k ,dkxzrsus dk;Z dj.ks Eg.kts ^^la’kks/ku* gks;- ;ke/;s la’kks/ku dj.kkjk vkiys 

^y{;* leksj Bsowu R;kekxs rRijrk] tkx:drk vkf.k ,dkxzrsus tkr vlrks- la’kks/kukp gkp vFkZ baxzth Hkk”ksrhy ‘Research’ 

;k ‘kCnk o:ugh O;Dr gksrks- oscLVj fMD’kujhuqlkj Re pk vFkZ Frequentative Eg.kts iqUgk & iqUgk rj Search pk 

vFkZ ‘kks/k vlk gksrks-  

Research ‘kCnkP;k izR;sd v{kjkps osxGs egRo vkgs- R;krhy izR;sd ‘kCnkrwu ,d ufou vFkZ fu?krks-  

R - Stands for Rational Way of thinking 

Eg.kts rkfdZd i/nrhus fparu dj.ks-  

E - Stands for Expert and Exhaustive Treatments. 

Eg.kts vuqHko vkf.k ifjJeklg dk;Z dj.ks- 

S - Stands for Search and Solution 

lek/kkukpk ‘kks/k ?ks.ks- 

E - Stands for Exactness 

fuf'prrk 

A - Stands for Analytical Analysis of Adequate Data 

ekfgrhps mfpr fo’ys”k.k 

R - Stands for Relation between data 

rF;kapk laca/k  
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C -          Stands for 

 i) Careful Recording   - ladyukr lko/kkuh- 

ii) Critical observation - ;FkkFkZ fujh{k.k 

iii) Constructive attitude  - jpukRed eukso`Rrh 

iv) Constructive and compactly stated Generalization- mfpr o laf{kIr lkekU;hdj.k 

H - Stands for Honesty and Hardwork in all aspects of the treatment of data-  

ekfgrh fo’ys”k.kklkBh izkekf.kdi.ks o esgurhus dk;Z dj.ks-  

 

 la'kks/kukP;k O;k[;k fo}kukauh [kkyhy izek.ks dsY;k vkgsr-  

 ts-MCY;q-csLV ;kaP;k ers ^^la’kks/ku Eg.kts oSKkfud i/nrh izR;{k dk;kZfUor dj.;kph lqO;ofLFkr o fu;ec/n 

vH;kldzekph izfdz;k gks;**- 

 Redman & Mory define research as a systematized effort to gain new knowledge. 

 Research is simply a process of arriving at dependable solutions to problem through the 

planned and systematic collection, analysis and interpretation of data.  

 

 fo}okuka}kjs dsysY; la’kks/kukP;k fofo/k O;k[;ko:u la’kks/kuk}kjs %& 

 vkiys Kkukps HkaMkj fodlhr gksrs-  

 lqfu;ksftr jhrhus leL;kaps fujkdj.k d:u fuf’pr fu”d”kkZrwu iksgpwu fl/nkar ekaMrk ;srkr- 

 ,df=r dsysY;k ekfgrhps fo’ys”k.k d:u R;ko:u fu”d”kZ dk<wu ufou fl/nkar ekaMrk ;srkr-  

 fofHkUu rF; iMrkGwu rs izekf.kr d:u ,d fuf’pr er ekaMrk ;srs-  

 

 laxhr {ks=krhy ‘kks/k dk;Z vFkok la’kks/ku %& 

gs loZfor vkgs fd] yfyrdyk g~;k lektkpk vkjlk vlrkr lektkr izpfyr vlysY;k R;kaP;k Lrjko:u lkekftd Lrj 

BjfoY;k tkrks- Eg.kwu dykaP;k fujarj izxrhlkBh R;kr ‘kks/kdk;Z gks.ks vko’;d vkgs-  

vkt foKku vkf.k ra=Kkukrp la’kks/ku >kys ikfgts v’kh yksdkaph /kkj.kk ukgh dkj.k foKku vkf.k ra=Kkukr ykxysY;k 

vusd ‘kks/kkaeqGsp ekuoh thou brds lq[k lks;hauh ;qDr >kys vkgs fd R;kyk dykRed vfHkO;DrhlkBh cjkp osG feGw 

ykxyk vkgs- vkt R;keqGs laxhr f’kd.kkÚ;kaph la[;k cjhp ok<w ykxyh vkgs ts dykdkj cuw ‘kdr ukghr rs laxhrkP;k 

vH;klkdMs & v/;;ukdMs oGrkr-  

 

laxhr fo"k;koj izkphu dkGkiklwu ‘kks/kdk;Z gksr vkys vkgs- iwohZ laxhrkP;k v/;;u & v/;kiukr] fdz;kRed i{kkojp 

Hkj fnyk tkr vls] T;kps eapizn’kZu pkaxys R;kpsp uko o vknj lUeku gksr vls- ijarq tsOgkiklwu laxhr’kkL=kP;k foHkhUu 

egRoiw.kZ cktwP;k l[kksy v/;;ukph vko’;drk fo}ku o laxhrkP;k fo|kF;kZauk tk.koyh vkf.k fo|kihB vuqnku vk;ksxkus 

izk/;kidkaP;k fu;qDrhlkBh rlsp inksUurhlkBh ih-,p-Mh-gh inoh vko’;d vV ekuyh rsOgkiklwu brj fo”k;kacjkscjp laxhr 

{ks=kr la’kks/ku dk;Z dj.kkÚ;kaph la[;k ok<yh vkgs-  

 

laxhrkrhy ‘kks/kdk;kZps {ks= %& 

la’kks/kukps dks.krsgh {ks= vlks R;kps v/;;u fo’ys”k.k eq[;r% rhu izeq[k oxhZdj.kkP;k varxZr dsY;k tkrs- iz;ksxkRed] 

,sfrgkfld o o.kZukRed la’kks/ku- 
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 iz;ksxkRed la’kks/kukr dkgh ?kVd fu;af=r fdaok ifjofrZr dsY;kus dk; ifj.kke gksbZy gs fl/n dsys tkrs- laxhr {ks=krhy 

mnkgj.k |k;ps >kys rj ,dp jkx ,dk dykdkjky rhl fefuV xk;yk ykoyk rj R;kpk JksR;kaoj gks.kkjk ifj.kke o 

rksp jkx R; dykdkjkyk ngk fefuV xk;yk ykoY;koj gks.kkjk JksR;kaojhy ifj.kke rlsp dykdkjkP;k jkx izLrqrhdj.kkoj 

gks.kkÚ;k ifj.kkekpk vH;kl djrk ;sow ‘kdrks- ;ke/;s fnysY;k osGsp izLrqrhdj.kkP;k o JksR;kaojhy ifj.kkekpk vH;kl 

djrk ;sow ‘kdrks-  

 ,sfrgkfld la’kks/ku izfdz;s}kjs HkwrdkGkr ?kMysY;k ?kVukaps fooj.k] ‘kks/k] O;k[;k] fo’ys”k.k o fu”d”kkZaps lkekU;hdj.k 

dsY;k tkrs- gs la’kks/ku HkwrdkG let.;klkBh orZekukr izLrqrhdj.k dj.;klkBh o dkgh v’kh Hkfo”;krhy vankt 

cka/k.;klkBh lgk¸;d Bjrkr-  

 o.kZukRed la’kks/kukarxZr orZekudkGkrhy ?kVukaps fooj.k] ‘kks/k fo’ys”k.k] O;k[;k o fu”d”kkZaps lkekU;hdj.k izLrqr 

dsys tkrs- ;k O;frfjDr laxhrke/;s lSa/nkfrd fo”k;kaojgh la’kks/ku dsY;k tkoq ‘kdrs-  

 

lS/nkarhd ‘kks/k ;k varxZr laxhrkps rkaf=d fo”k; tls Jqfr] Loj] tkrh] xzke] jkx] y;] rky] eqPNZuk] laxhr i/nrh] 

Lojfyih i/nrh] fof’k”V jkx] yksdlaxhrkps ok| b- ps foospukRed v/;;u dsys tkrs-  

laxhr ,d izk;ksfxd [Performing Art] vkgs- R;keqGs vlsgh EgVys tkrs dh] R;kr dlys vkys la’kks/ku\ xq: tls 

f’kdorkr rls xk;ps] oktok;ps] u`R; djk;ps vkf.k cSBdhr rlsp iqujko`Ùk djk;ps- bFks la’kks/ku dqBys vkf.k d’kkyk\ 

i.k la’kks/ku ;k ‘kCnkpk O;kid vFkZ ?ksryk rj Kkrkiklwu vKkrkdMs izokl d:u R;kP;k eqGkiklwu vH;kl d:u dkgh 

fu”d”kZ Bjo.ka vlk dk<rk ;sbZy- ;klkBh fparu] lrr okpu dj.ks vko’;d Bjrs- ;krhy dkgh {ks= vls vkgsr T;klkBh 

,d fof’k”V ‘kks/kfdz;k o i/nrh vko’;d vlrs-  

mijksDr fn’kk y{kkr ?ksrk la’kks/ku dk;Z dj.;k;ksX; dkgh fo”k; fdaok {ks= [kkyhy izek.ks lkaxrk ;srhy %& 

 jkxLo:Ik fu/kkZj.k] jkxfeJ.kkps fu;e] izkphu jpukdkjkaP;k Js”Bre cafn’khaps ladyu o fo’ys”k.k] vizpyhr jkx] 

xk;u] oknu o u`R; ‘kSyhapk fodkldze] daB lk/kuk b- vusd fo”k;kr la’kks/ku dk;Z dsys tkow ‘kdrs-  

 l/;k izpfyr vlysY;k jkxkaps Lo:i dsOgk vfLrRokr vkysr fdaok nqlÚ;k ukokus izpfyr vkgsr\ ;klkBh la’kks/ku 

vko’;d vkgs-  

 ckohl Jqfrae/kqu vki.k l/;k ckjk Jqrhp okijrks vls EgVys ikfgts ;k 22 Jqfr xk.ks o oktfo.ks ‘kD; ulrs i.k 

,[kkns midj.k ;klkBh mi;ksxh fl/n gksow ‘kdrs ;kpk ‘kks/k ?ksrY;k tkow ‘kdrks-  

 LojkaP;k mRiÙkh fo”k;h vusd era vkgsr R;koj la’kks/ku d:u fu”d”kZ dk<.ks-  

 laxhrkeqGs jksxfuokj.k ‘kD; vlY;kps cksyys tkrs fdacgwuk ^E;qf>d Fksjih* gs ,d ‘kkL= Eg.kwu mn;kyk ;sr vkgs- 

R;kn`"Vhus l[kksy la’kks/ku >kY;kl izR;sd ‘kgjkr ^LojfpfdRld* uDdhp feGw ‘kdrhy-  

 osxosxG~;k ?kjk.;krhy xk;dka}kjs xk;yk xsysyk ,dp jkx ;kaps rqyukRed v/;;u fdaok ,dkp ?kjk.;kP;k xk;dka}kjs 

xk;yk xsysyk ,d jkx ;kaps fpfdRld v/;;u gk la’kks/kukpk fo”k; B: ‘kdrks-  

jkx le; fla/nkrkuqlkj jkx xk;u dsY;kus R;kpk JksR;kaoj gks.kkjk ifj.kke o jkx le; ca/ku u ikGrk jkx xk;u dsY;kus 

R;kpk gks.kkjk ifj.kke gs izkR;f{kdkus fl/n d:u jkx le; fl/nkarkph mi;qDrrk@vuqi;qDrrk ;koj la’kks/ku gksow ‘kdrs-  

 

lkexzh ladyu %& 

ojhy funsZ’kkuqlkj la’kks/kuklkBh fo”k; fuoMY;kuarj R;kuqlkj ekfgrh ladfyr djkoh ykxrs- ;klkBh [kkyhy midj.k 

vfr’k; mi;ksxh Bjrkr-  

 v/;;u % ;ke/;s vf/kdrj iqLrda] ekfld] nSfud] ikf{kd fu;rdkfydkae/kwu lkexzh ,df=r dsyh tkrs-  

 eqyk[kr % fo”k;klaca/kh ekfgrh vlysY;k O;Drhaph eqyk[kr ?ksowu R;k}kjs ekfgrh ladyu-  

 iz’ukoyh % fo”k;kyk vuql:u r;kj dsysyh iz’ukoyh rKkadMwu Hk:u ?ksowu R;k}kjs ekfgrh ladyu- 
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 losZ{k.k % losZ{k.k d:u R;kps fo’ys”k.k dsY;k uarjph ekfgrh la’kks/kukl ;ksX; vlrs-  

 

 lkexzh ladyukps egRokps vk/kqfud lk/ku lax.kd %& 

ojhy loZ lk/kukaP;k O;frfjDr vkt lax.kd gs la’kks/ku dk;kZr Qkj mi;ksxh fl/n >kys vkgs baVjusVeqGs laiw.kZ txkph 

ekfgrh ?kjh clwu vkiY;kyk feGw ‘kdrs ex laxhr fo”k; R;kyk viokn dlk jkghy\ l/;k lax.kdkP;k dk;Z{kerse/;s 

cjhp lq/kkj.kk >kyh vkgs-  

^^VªkUldzkbZc** ;k lkW¶Vos;je/;s laxhr jpuspk dks.krkgh Hkkx oktork ;srks] laxhrkP;k vH;klkr fofo/k ?kVdkaps fujh{k.k 

djrk ;srs-  

ns'kHkjkrhy laxhrkP;k vusd laLFkkaph ekfgrh baVjusVoj miyC/k vkgs- R;kpk mi;ksx la’kks/kuklkBh gksow ‘kdrks- mnk- 

www.itc sra.org.com g~;k osclkbZVoj laxhr fjlpZ vdWMehph] www.iksvv.com ; osclkbZVoj bafnjk dyk o 

laxhr fo’ofo|ky; [kSjkxMph laiw.kZ ekfgrh miyC/k vkgs frpk mi;ksx la’kks/ku dk;kZr gksow ‘kdrks- baVjusVoj vusd tqU;k 

?kjankt xk;dkaiklwu ufou dykdkjkaps xk;u oknu miyC/k vkgs R;kpk mi;ksx gksow ‘kdrks-  

laxhrk laca/khP;k dkgh osclkbZVlph uko mnkgj.knk[ky nsr vkgs-  

1] www.bsvidyapeeth.org.com 

2] www.sahal.org.com 

3] www.sangeetnatak.org.com 

4] www.music-today.com 

v’kk izdkjs vusd midj.kkapk mi;ksx d:u lkexzh ladyu djrk ;sow ‘kdrs- ladfyr dsysY;k ekfgrhps oxhZdj.k o 

fo’ys”k.k d:u la’kks/kukyk O;ofLFkr :i fnys tkrs-  

 

laxhr {ks=kr la’kks/ku djrkauk ;s.kkÚ;k vMp.kh %& 

 ;k {ks=krhy lokZr eksBh leL;k Eg.kts laxhr fo”k;d iqLrdky;kapk vHkko- 

 ;k {ks=kr fo”k; fuoM.ks dfB.k tkrs dkj.k laxhr fo”k;kr fofHkUu fo|kihBka}kjs vkrki;Zar >kysY;k ‘kks/kdk;kZph ;kph 

feGr ukgh-  

 cjspnk vls fnlwu ;srs dh] iwohZ dkgh ufou fuekZ.k dsY;koj R;kfo”k;h lfoLrj uksanh Bso.;kph dYiuk gh dks.kh dsyh 

ukgh- ifj.kker% la’kks/kuklkBh iqjkosp ulrkr ex la’kks/ku dj.kkj rjh dls\ 

 vusdnk iz’ukoyh}kjs ekfgrh ladyu dj.;kklkBh ;ksX; izfrlkn feGr ukgh R;keqGs rs la’kks/ku dk;kZr ck/kd Bjrs-  

 eqyk[krh}kjs ekfgrh ladyu djrkaukgh loZp O;DrhdMwu ;ksX; izfrlkn o ;ksX; ekfgrh feGsyp vls ukgh- R;keqGs 

la’kks/ku dk;kZr vMFkGk fuekZ.k gksrks-  

 

fu”d”kZ %& 

mijksDr foospukpk fopkj dsY;kl vki.k Eg.kw ‘kdrks dh] euq”; vkiY;k ftKklw o`ÙkhewGs thoukrhy vusd jgL; 

myxM.;kpk iz;Ru djrks o R;kr lQygh gksrks- R;kpizek.ks laxhr {ks=krhy jgL; vR;ar l[kksyrsus tk.kwu ?ks.;kP;k ǹ”Vhus 

R;kyk lkaxhfrd fo”k;kacÌy ftKklw cufoys o R;keqGsp ufou&ufou rF; leksj vkys o R;akpk ykHk laxhr txrkyk 

>kyk- ijarq T;kizek.ks izR;sd {ks=kr leL; vlrkr R;kpizek.ks laxhr f’k{k.kkrgh ‘kks/kdk;Z djrkauk dkgh vMp.kh ;srkr 

R;k lksMfo.ks vR;ko’;d vkgs- R;keqGs g~;k leL;k lksMowu R;kpk laxhr txrkyk vf/kdkf/kd ykHk dlk gksbZy g~;k ǹ”Vhus 

lokZauh iz;Ru’khy jgk;yk gos] ;klkBh xjt vkgs fparu euukph-  
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lanHkZ lwph %& 

 

1- laxhr ,ao ‘kks/k izfo/kh    %& MkW- euksjek ‘kekZ 

2- laxhr dyk fogkj   %& ,fizy 1995 

3- laxhr dyk fogkj   %& Qsczqokjh2001 

4- laxhr dyk fogkj   %& ,fizy] es] twu 2004 

5- laxhr dyk fogkj   %& tkusokjh2003 

6- laxhr dyk fogkj   %& ekpZ2003 

7- laxhr dyk fogkj   %& tqyS2003 

8- laxhr dyk fogkj   %& ,fizy] es] twu2004 

9- laxhr ekfld    %& vkWDVkscj2010 

10- la’kks/ku i/nrh   %& MkW- dÚgkMs 

11- Hkkjrh; laxhr esa ‘kks/k izfo/kh  %& vYdk ukxiky 
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Abstract 

Music is a universal language of interaction through emotions. It has several aspects like social, 

political, religious and psychological etc. To understand these different perspectives deep rooted 

research in music is needed. There are few major approaches in music research like Historical 

Approach, Socio-political Approach, Philosophical Approach, Psychological Approach, Scientific 

Approach, and Religious Approach. Besides all these areas, new scopes have been introduced in 

music research such as Media in music research, Cultural sound scape, Mapping of Indian music, 

Compositional structure analysis and transcription of recorded music to justify the wider spectrum 

of contemporary music research. In this paper the conventional areas of research are firstly 

discussed then the unconventional areas related to modern technology has been briefly 

demonstrated analyzing the broad areas of interest in music. 

Key words: Music research, media, cultural sounds cape, music mapping. 

 

Introduction 

Music is a universal language of expressing one’s own self, also to feel other emotions. It is a 

melodic medium through which one can interact with his inner soul; a manifestation of one’s own 

energy that is akin to awake the cosmic power. Svara, Śruti, Mūrcchanā, Bhaṅgī, rasa and Bhāva 

– the components of Indian Music are all like the colour palette of ‘Mother Nature’ that enkindle 

the consciousness of human mind, make him feel as the part of the vast Universe. Thus Indian 

Music is recognized as the ‘greatest Art of All’ –  

‘Na Vidyāsaṅgītātparāḥ’ II 

Svāmī Prajñānānanda opines that “The music that evolved in India and imbibed the spirit and 

atmosphere of spiritual India is known as Indian Music” (Prajñānānanda: 19). Everything on Earth 

whether physical or psychological, is ever changeable. It always undergoes through a process of 

evolutionary development. Following the universal truth, Music also emerge through a particular 

process of evolutionary development which neither ignores the imaginative and creative side of 

human being, also it reflects the sociological factors regarding human society. Therefore, the 

development of Music is thoroughly related in both aspects – firstly, the development of psychic 
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state of individual human being from the remote age as well as the Social, Political and Religious 

influences on the race or Country through different period. Both these ideas are considered as the 

fundamentals of historical progression of Music of any nation. The diversity in the cultural aspects 

bears the testimony of a strong heritage and deep-rooted spirit of India which have been nurtured 

and nourished in Indian soil from the very simplest and primitive beginning of the human society. 

This gradual development of Music in every aspect, whether it is social, political, religious or 

psychological progression – an intrinsic research is needed to follow every perspective of the 

fundamentals of Music.   

 

Areas of Research in Music:  

The term ‘Research’ itself refers to ‘a vast search or investigation to fulfill the quest of knowledge. 

It is a careful process of accumulating data, critically analyzing each fact and problem by aiming 

the individual interpretation of a particular objective. With the continuous development of Indian 

Music, the areas of research become broad and new areas are rapidly included for understanding 

Indian Music with contemporary outlook. For the research in Music classification of the areas are 

foremost needed. The areas in ‘Music Research’ are continuously growing; so to carry out the 

contemporary research, the areas of approaches are needed to be classified into few classes, viz. 

i) Historical Approach 

ii) Socio-political Approach 

iii) Philosophical Approach 

iv) Psychological Approach 

v) Scientific Approach 

vi) Religious Approach 

For any research in Music, first inquiry is needed. There are different types of research inquiries 

depends on the perspective of the research approaches. When a study is designed to describe with 

analytical view of what is going on or what exists in the past, connecting the link with past and 

present to find out the progression of the development or growth of music of a particular Race, 

conscious descriptive attitude is needed. So to establish the Historical Approach, the phases of 

the development of entire field of Music of all ages are intricately needed to be accumulated along 

with the authentic records of raw materials of music and facts placed in chronological order, a 

realistic tale tell of events and gradual development of sensibility, creativity and emotive nature of 

human being that has a close relation with the development of human society and civilization.  

The inter-relation between the development of human civilization and the development of Music 

altogether also brings out another kind of inquiry. This inquiry should be evaluative. It is the 

evaluation of political changes that both directly and indirectly reflects the Socio-cultural status of 

an individual person. The factors are quantitative rather than qualitative; also the cause and effects 

are mass connected. So, the basic ingredients of  Socio-political Approach are –  

a) Causes of the condition changes and how the effects take place. 

b) Data or observations on facts. 

c) Methods that integrate ideas and observations. 

d) Finally, the ideas those are obtained through observations. 

 

Philosophical Approach in music research accumulates an idea on looking into music through 

the perspective of philosophical study and methodology. It is to be noted that Indian Music as a 
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concept is wide and varied. In spite of having different branches in Indian Music, the prime notion 

of philosophical approach in Music research and Education is to clearly enable the students the 

aesthetics of music and its impact on individual’s life; also the true sense of ‘Beauty’ in music and 

the aesthetic nature and value in music practice.This view leads to broader way of realizing music. 

The contemporary analytic philosophical approaches associate with the ontological nature of 

musical works, the experiences in musical expressiveness, the value of music and others but 

priority is always given to the philosophical clarification of absolute music and its effect on 

psychological state of mind of the listeners. However, it also expand the boundaries enhancing the 

more engagement in music like performance, listening, composing, analysis that directs one to a 

deeper understanding and realization of the inherent meaning of music.  

The complex relationship of the artist with his music, the interactive relationship between musician 

and audiences, the musical connectivity between the audiences framed the fundamentals of 

Psychological Approach in music research. It aims to explain the understanding of human 

behavior through the processes by which music is created, perceived and incorporated in daily life. 

In modern day psychological approaching music research tends to be more advance on the basis 

of systematic data collection, observation and interaction of individual performer and also 

audience. It also encompasses several areas in the practical field of music like music performance, 

psychological analysis of compositions, music criticism and therapy with individual investigation 

of skill, performance, intelligence, creativity of a performer and also attitude and social behavior 

of both musician and audiences. Psychological approach also helps studying music cognition in 

different culture.  

Music has a power to heal. It can reduce stress, pain or enhance mood. Melody soothes one, gives 

him peace and solace. This therapeutic effect of music leads music research towards Scientific and 

Experimental Approach. Musical notes are nothing but various combination of musical notes i.e. 

sound waves. Listening to any form of music creates a number of vibration and the sound waves 

of different frequencies transmits to the brain that correct and heal body’s own bio-rhythm. 

Therefore, music is not only for psychological needs but also for one’s own basic physiological 

necessity. Thus the aim and objective of Scientific Approach in music research is to find out, 

document and establish the therapeutic potentiality of Indian music, considering the overall survey 

and comparative case studies. 

Music and religion are closely linked with each other. For believers, Music is the purest form of 

spirituality, a way to worship God. The forms, values and applications of religious music are 

manifold, culture-specific and as according to the religious traditions in which they are found; also 

the accompanying instruments bear the same characteristics from their respective culture. Thus, 

the objective of Religious Approach in music research is to highlight the comparative study of 

inter-cultural religious musical traditions along with a transparent view of application of chord, 

rhythm, modal system, structural patterns of compositions and also create a musical bridge 

between diverse ethnic groups.  

 

New scopes in music research: 

Today music research has expanded its domain with wider spectrum of interest. To understand 

how music influences human being in daily life, what musicians think about contemporary music 

and the underlying mechanisms that involve in processing, creating and enjoying music, how 

music is being accessed and promoted and many other allied parts, several interdisciplinary areas 
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are being included in the music research pallet which creates broader scopes to reinvent Indian 

music from different perspectives.  

i) Media in music research 

ii) Cultural sounds cape 

iii) Mapping of Indian music 

iv) Compositional structure analysis and transcription of recorded music 

 

i) Media in music research: 

In modern India role of Media in Music research is inevitable. In present days, Print media is not 

allowing much space to Music and performing Arts; although different kinds of media are being 

used actively for the music research. Today, internet is providing access to many digitized archives 

of some famous daily or weekly or monthly publications of bygone era and also of the present 

circulation. Accession of those archives is the finest way to retrieve music criticism of old classical 

conferences or house concerts or news related to different genre of music which help researchers 

to weave the link of past and present social conditions of music and musicians. All India Radio 

(AIR) has also launched its digitalized priceless archives which is a treasure trove of Hindusthani 

and Carnatic classical music. Accessing these archives of AIR and also the recorded interviews of 

the former musicians at Doordarshan and Akashvani Kolkata has opened a new dimension in 

music research. Even promoting music in social media like youtube, facebook has become a new 

trend of the modern musicians. Thus, collecting data, surveying the market and presenting the 

mass demand through pie-chart has become a new area of interest in music research. 

 

ii) Cultural soundscape: 

The local soundscape of any region reflects the present cultural taste of that city or place to some 

extent. A new pattern of documenting the aesthetical taste and cultural inclination of local people 

of a particular area in the present situation through a cultural soundscapehas opened a new scope 

in music research. The everyday practice session of a beginner in regular  household, traces of 

different kind of folk forms if found in any street musician’s presentation, or diverse  kind of music 

that used in the festivities of today’s India  those  are randomly recorded as data to analyze a 

glimpse of present scenario of  Indian Music.  

 

iii) Mapping of Indian Music:  

Mapping of various genres of Indian Music would be a new area in Music research. Music 

Mapping can determinate the actual progression of Indian Music. The process of mapping is totally 

depended on anecdote and music sample collection. For the detailed database interviews from 

resource persons, necessary audio and video recording and editing, preparing Meta Data with all 

required information andrelevant documentsincluding major key words, Verbatim and translation 

or paraphrasing of the anecdotes, with photographs, tagging place, time andextensive field work 

relating the historical aspects of the specific area are the most required fundamentals of music 

mapping. Currently, it has become an essential apparatus to trace the development of musical 

genres in modern ever changing taste and likeliness.  

 

iv) Compositional structure analysis and transcription of recorded music: 
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Creating a group by analyzing the compositional structure of music has become increasingly 

popular in the area of music research. The compositional structure analysis is to group music pieces 

together according to stylistic criteria whether it from a particular composer or from chosen works 

of unknown composers. The aim of this research is to classify music as accordingly to its different 

forms, features, pitch, meter and tonal structure. It is quite similar to the task of organizing music 

collection through transcription of recorded or online performed music. Transcription of recorded 

music becomes a very desirable area of music research as it transforms audio input of music into 

sheet music. For analyzing a piece of music or correcting errors of notes during teaching or 

practicing vocal or playing instrument or even preparing karaoke music for music lovers or simple 

layman these learning data set become indispensible. These transcript sheet music are also become 

necessary equipment for future production of finer music. 

 

Conclusion 

In this article both the conventional and unconventional scopes and areas have been presented to 

justify the wider spectrum of music research. Through deep-rooted research one can built strong 

perception on music and musicianship, prepare himself for a wide range of advanced knowledge 

and musical sense to understand and analyze compositions in music, musical style compositional 

techniques irrespective of different musical repertoire, musical technology and literature or lead to 

the career in music criticism and other technology related professional areas like recording, 

publishing, promoting and marketing music. In present days researches particularly in humanities 

subject are noticeably decreasing. This is applicable in music also. Aspiring researchers could not 

find interest to delve into the problems relating music. Therefore, I think this paper will be a short 

demonstration to music researchers what they could achieve through music research.   

 

Words Cited 

1. PrajñānānandaSvāmī. Historical Development of Indian Music. Calcutta: Firma K. L. 

Mukhopadhyaya, 1960. 

2. Ray ChaudhuriManas. Studies in Artistic Creativity. Calcutta: RabindraBharati University, 

1966 

3. KaulgiMadhavi. “Music Therapy – A Scientific Approach”. International Journal of Scientific 

and Research Publication, vol. 5, Issue. 9, ISSN 2250-3153, 2015, pp.1-2. 

www.ijsrp.org>ijsrp-p4572 . Accessed 24 Sept. 2018. 

4. Barton Georgina and Hartwigkay. “What is Music?: A philosophical approach inspired by 

Steve Dillon”. Australian Journal of Music Education, vol. 2, 2012, Griffith University.  

https://files.eric.ed.gov>EJ1000248.Accessed 24 Sept. 2018. 

5. WeihsClaus. LiggesUwe. MorchenFabian. MullensiefenDanial. “Classification in Music 

Research”. Classification in Music ResearchPDFhttps://www.statistik.uni-dortmund.de>. 

Accessed 25 Sept. 2018. 

 

 

 

 

 

 

http://www.inventivepublication.com/


IIMJ-International Inventive Multidisciplinary Journal ISSN-23487135.IF 5.2   
 

www.inventivepublication.com Volume-VI, Issue-X, October- 2018 Page 52 

 

 

 

 

 

 

10. Scope and Problems in Research of performing area of 

 Hindustani Music 

 

 

Dr. Maneesha Kulkarni 

Assistant Professor, Department of Music 

University of Mumbai,V.V. Bhavan, ‘B’ Road, Churchgate, Mumbai – 20 

Mob.: 9820762037, Email: maneesha_kulkarni@hotmail.com 

 

Abstract: - 

Indian Music has enriched repository of many vibrant genres. Music is a performing art; and Indian 

classical Music is a living tradition hence is slowly but constantly transmuting and evolving. Hence 

construction, deconstruction and reconstruction of Musical theories postulating elements, 

structures, principles of these musical genres always occupy a significant place in Music Research. 

This paper discusses the scope of research in performing area of Hindustani Music majorly with 

three important perspectives. 

 (i) Historical (ii) Musicological (iii) Aesthetical & also the problems in such kind of research.  

 

Almost every era of Indian history has proposed theories analyzing elements, structures 

and principles governing Musical forms, genres prevalent then. However, the historical tradition 

of music in India was completely disrupted during the medieval times. Since then, music in India 

has changed so considerably that no correlation or correspondence was possible between Sanskrit 

musicological texts and the music practiced in modern times. It was Bhatkhande who bridged this 

enormous gulf. He successfully undertook the arduous task of restating the musicological 

framework underlying contemporary musical performance. 

However, the change in musical trends occur not only due to historical disruptions or 

religious or political advent. There are various reasons behind. Changing aesthetical sense of 

society, evolution in genres due to contribution of many generation also result in change in Music. 

These changing trends in music always then call for construction, deconstruction and 

reconstruction of Musical theories. This is one of the important issues of Research in performing 

areas of Hindustani Classical Music. Thus scope of research in Performing area of Hindustani 

Music is ever widening.  

 

The research in performing areas of Hindustani Music basically involves three perspectives  

(i) Historical (ii) Musicological  (iii) Aesthetical. These perspectives are not mutually 

exclusive. Not only one can undertake the research with one perspective but if we wish to 

undertake a study of any genre or concept in performing area we need to analyze those phenomena 
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considering all the three perspective. This would give us the comprehensive analysis of the given 

concept.  Let us now consider the issues and scope of each of these perspectives. 

(a) Historical Perspective:  

One may feel that historical perspective is concerned with theoretical discourses propounded 

in ancient treatises. However, Indian music is an ever flowing stream. The earlier forms of 

Music altered or contributed to emergence of some new idioms. Pt. Ravishankar in his book 

‘My life, My Music’ mentions “One of the beautiful things about Indian Music is that nothing, 

no form, no style is ever forgotten completely or abandoned. Rather, these forms and styles are 

modified and incorporated into that ‘New’ system, so that our music is built up in the layers 

and each layer rests on and draws from one beneath it.”1 Thus if we wish to research any 

prevalent performing formor genre we have to analyze its historical aspect. Extensive research 

has been done on various elements, genres, compositions, embellishments covering its 

historical perspectives.  

 

There are two major aims of Historical Research  

(i) Preservation of the knowledge that already exists.  (ii) Renewing the knowledge in 

ancient musical treatises. Recording and descriptions of events is an important tool of historical 

research. Mere description of knowledge of archaic music in ancient treatises may or may not 

be directly useful for practitioners/performers. Mere description of Raga Ragini Classification 

of Raga is of hardly any use to the performers.  Neither it is useful to the Researchers working 

on classification of Raga, as the ancient text fail to provide the musical criteria of the said 

classification. Keeping a record of contribution of Individual performer, historical reasons that 

encouraged or discouraged musical growth of society/individuals are also part of Historical 

research. However, the description of knowledge further opens the gate for renewal of 

knowledge for theoreticians.  

 

When the aim of Historical Research is to renew the knowledge in ancient musical treatises, 

many a times new theories are required to be constructed. In such cases the Researchers are 

dependent on logical sequencing of actual knowledge. For example in Emmie Te Nijenhuis in 

the book Indian Music: History and Structure mentions “Only vague idea of music of that 

period can be gathered from the few minor references found in general literature. Chapters in 

the Vishnudharmottar Purana, the Vaayu Purana, Markendeya Purana merely reflect ancient 

theories in Natyashatra.”2 Thus we can see that historical research has its limitations and 

sometimes researchers have to resort to deductive methods. Another such limitation of 

historical research is distinction between mythologies into history. Myth and history are much 

alike as both explain how things got to be the way they are by telling some sort of story. 

However, stories get colored versions due to different agendas of story tellers like agenda of 

glorification of faith, religion, deity, dynasty, ethnicity, lineage, person, genre etc. Hence 

sometimes it becomes difficult to differentiate between history and mythology due to absence 

of testimonies. Moreover, in ancient Sanskrit literature it is hard to differentiate between theory 

and practice. We do not really know to what extent like Shruti, Raag Ragini vargikarana etc 

were purely theoretical concepts, nor how and when the theory and practice moved away.  
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(b) Musicological perspective:  

Historical research lays foundation for Musicological Research. Musicologists or the new 

researchers either conform or deviate from the theories given in the ancient treatises. We can 

see that the in musicological research, musicologists try to find or establish the links between 

elements, embellishments, genres etc. described in ancient treatises and modern practices.  

In western concept of Musicology all the study in the field of Music is called as 

Musicology, whereas in India Musicology means Music Grammar or applied theory. Music 

theory (Musicology in Indian context) means “Systematically organized knowledge applicable 

in relatively wide variety of circumstances, especially a system of assumptions, accepted 

principles and rules of procedure devised to analyze, predict, or otherwise explain the nature 

or behavior of specified phenomena.”3 

The historical tradition of music in India was completely disrupted during the medieval 

times. Since then, music in India has changed so considerably that no correlation or 

correspondence was possible between Sanskrit musicological texts and the music practiced in 

modern times. It was Bhatkhande who bridged this enormous gulf restating the musicological 

framework underlying contemporary musical performance.4He did extensive musicological 

fieldwork across the length and breadth of the country. He meticulously collected data on 

music, and documented and analyzed performing traditions.  

Indian musicology deals directly with the genre of Music, and leaning heavily upon all the 

auxiliary branches of Music study like History of Music and Aesthetics of Music. It attempts 

the descriptive analysis, if not the explanation, of the musical genres in technical terms. It plays 

an important role of stabilizing, modifying and reconstructing knowledge. It tries to answer all 

important question of correct or incorrect and provides backdrop for artistic creation and 

audience for its appreciation. It also builds the bridges with other branches. 

 

The scope of Musicological Research in Practical arena of Hindustani Music comprises 

of following discourses.  

1. Compilation of authorities, creating tradition/ references for practitioners and audience.  

2. Collection of data, proposing theories on the basis of data and writing treatises of theories. 

3. Creation of Manuals that discuss how to do things. (e.g. Nardiya Shiksha, Kramik Pustak 

Malika) 

4. Providing grammatical structure: Musicology is mostly and widely accepted as 

grammatical orientation. 

 

Thus providing grammatical structures to various genres for its creation and appreciation 

as well, compilation of new creations (Raga, bandishetc) falls under the purview of 

Musicological Research.  One of the major issues in the field of Musicological research is rift 

between musicologists and musician/ performing artists. Ravi Shankar had mentioned that 

“One often finds a certain tension between musicologists and performing artists in India, 

particularly in North.” 5To bridge the rift not only the theory must follow the practice but also 

the musicians should contribute to the Musicological research. This may sound too demanding. 

However, there are no short cuts to become Musicological Researcher. It requires aproficient 

performer and knowledgeable person of past historical systems, structures and current 
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practices who is a skilled thinker, versed with the techniques of logical demonstration, rational 

proofs, verbal arguments. Only such a person can come up with new and useful theoretical 

systems.6Unless we have such researchers in Musicological arena, we will have amateurish 

research that has nothing new to offer. 

 

(c) Aesthetical perspective: 

 Aesthetical perspective directly deals with performance or performing traditions. Both 

Musicology and History create backdrop for Aesthetical Research. Historian’s job is to keep 

the record of the event. Musicologist’s job is to provide grammatical framework on the basis 

of practices. However aesthetics calls for ability of abstract thinking. The Aesthetical analysis 

is an analysis of processes, principles, concepts, elements involving both performance and its 

appreciation. Let’s consider them to study the scope of aesthetical research. The process of 

creation can be looked with different perspective like Realism, Naturalism, Impressionism, 

Romanticism, Expressionism, Surrealism etc. The word concepts itself means an abstract or 

generic idea generalized from particular instance. The basic concepts of Music Musical notes 

(swar), Rhythm (laya) and form (Bandish), the derived concepts like Raga, Tala, various 

genres, Gharanas etc. Elements of Music namely tempo, dynamics, timber, melody and 

harmony.7 Psychological, socio-cultural processes involving Music Criticism and Art 

appreciation areas among the scope of Aesthetical research in performing arena of Hindustani 

Music.  

 

Choice of words while propounding such an abstract concepts and processes play important 

role. The wrong choice of the same may result in confusion. Hence the language of aesthetical 

analysis needs to be very technical, precise wherever possible, using correct terminologies. For 

example, the confusion arises when words like chiz, Khyal and form all are used as 

synonymous to Bandish. The confusion just begins here. The term ‘Form’ is sometimes used 

loosely inresearch  workswith Raga, Tala, Bandish, Khyal, Gharanaetc without analyzing the 

concept of form. This adds to the confusion. Hence language of aesthetical analysis needs to 

be much precise.  Again the aesthetical analysis calls for lot of abstract thinking. Only a person 

who spends a major portion of time thinking about music, has in depth knowledge of not only 

past and present music system of his study but other music systems, other arts, social sciences 

like philosophy, sociology, psychology would be able to come up with new and relevant 

aesthetical theories that would analyze the changing trends and also old theories with new 

perspectives. Unless we have such skilled persons in the arena of Aesthetical Research, we 

would have amateurish work cropping up.   

 

Conclusion 

The changing trends in music and society always call for construction, deconstruction and 

reconstruction of Musical theories. Hence the scope of research in performing area of Hindustani 

Music is ever widening. The research in performing areas of Hindustani Music majorly involves 

three perspectives (i) Historical (ii) Musicological and (iii) Aesthetical. These perspectives are not 

mutually exclusive.  If we wish to undertake a study of any genre or concept in performing area 

we need to analyze those phenomena considering all the three perspective. This would give us the 

comprehensive analysis of the given concept. While, researching with these perspectives many 
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problems are faced in research in terms of decoding the old history in ancient treatises, linking the 

old knowledge with new systems, postulating new theories for new trends, analyzing the reasons 

behind the new trends in performing arena etc. Analysis with each these perspective demands in 

depth study, analytical skills, abstract thinking and last but not the least command on language and 

terminology.  
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11. laxhrkrhy la'kks/kukP;k fofo/k i/nrh 
 

;ksfxuh ch- lksuVDds 

        Lo-lh-,e- d<h egkfon~;ky; 

        vpyij dWEi] ft- vejkorh 

Mobile: 9637917269, Email: yogini1975@gmail.com 

izLrkouk   

  Kkukps mR[kuu Eg.kts 'kks/k- ,[kk|k eq[; fo"k;klaca/kh fu;kstuc/n i/nrhus R;k fo"k;kP;k 

rGkxkGki;Zar tkÅu R;k laca/kh lk/ku lkexzh Eg.ktsp lkfgR;kaP;k vk/kkjkoj vH;kliw.kZ R;k fo"k;kps 

Li"V o 'kq/n Lo:i ifj"dr̀ dj.ks- vFkkZ fu"d"kkZRed :i izfriknu dj.ks Eg.kts 'kks/k- vFkkZr 'kks/k 

izfo/khyk cq/nhpk dl ykxrksp ! 

  euq"; vkfndkGkiklwu cqf/noku] 'kks/k/kehZ o ftKklw LoHkko izo`Rrhpk vlY;k dkj.kkus 

vkfndkGkiklwu fofHkUu ifjfLFkrh fo"k;d o Lor%P;k vorh Hkksorh vlysY;k ifjfLFkrhyk lkeksjs tkr 

vk/;kfRed] dykRed v'kk vusd fo"k;kcn~ny R;kph fpfdRld izo`Rrh usgehp mtkxj gksr vkyh vkgs- 

FkksMD;kr dk; rj R;kph Kkukfo"k;hph ftKklk d/khp 'kkar >kyh ukgh vkf.k Eg.kwup R;kps HkkSfrd] 

vk/;kfRed] dykRed Kkukps HkaMkj fujarj o`/nhaxr gksr vkgsr- 

  'kks/k 'kCnkph mRiRrh ^'kq/n /kkrq^ e/;s ^/kUu^ izR;; ykÅu gksrs- ^'kq/n^ /kkrqpk vFkZ vkgs 

ifo= gks.ks fdaok ifo= dj.ks o 'kCndks'kk vuqlkj ;kps pkj vFkZ gksrkr- LoPNhdj.k] 'kq/nhdj.k] lq/kkj 

rlsp ;ksX;] Li"V vUos"k.k v'kk i/nrhus vkfn ekuokiklwu rs vkti;Zar gh fodkl ;k=k ekuokP;k ftKklw 

o`Rrhpsp izfrQG vkgs- 

  

  laxhr gh dyk ekuoh ftouk'kh R;kP;k tUekiklwu rs e`R;wi;Zar tqGysyh dyk vkgs- dkj.k 

laxhr gs ekuoh ftoukps ,d vfoHkkT; vax vkgs- R;keqGs ekuokP;k ftoukr ?kM.kkjk izR;sd izlax ex 

rks ekaxfyd fdaok 'kksd] eR̀;q fLFkrh vFkok bZ'oj vkjk/kuk] vk/;kRe] ;q/n {ks=] laxhrkf'kok; viw.kZ vkgs- 

laxhr gh lokZr Js"B v'kh yfyr dyk loZekU; vkgs- laxhr gh nsoh&nsorkaiklwu pkyr vkysyh dyk 

vkgs] gs Hkkjrh; laxhrkps oSf'k"V~; vkgs- gh dsoG ,d dykp ulwu fo|sP;k :ikr laxhrdyk lektkps 

,d eq[; vfoHkkT; vax vkgs- laxhr gh izk;ksfxd dyk vkgs- ijarq R;kPkk 'kkL=h; i{k lq/nk miyC/k vkgs] 

gh Hkkjrh; laxhrkph fo'ks"krk- vk/;kfRed] nk'kZfud rlsp lkSn;kZRed yfyr dyk Eg.kwu vxzx.; vkgs 

vkf.k ;k dysrhy fufgr ykfyR;kpk vFkZp fdaok mn~ns'; ekuokP;k eu] efLr"d o vkarjhd Hkkouk tkx̀r 

d:u jlkuqHkwrhizkIr d:u ns.ks gk vkgs- laxhrkps vk/kkjHkwr rRo ukn~czEg vkgs- R;keqGs laxhrkrhy fufgr 

lkjHkwr rRo fo"kn dj.ks] R;kps fo'ys"k.k dj.;kph vko';drk Hkklw ykxY;kus ekuokrhy eqG ftKklw 

izo`Rrhyk laxhrrkps vkd"kZ.k jks[k ?kkyw 'kdys ukgh o laxhr ;k vkd"kZd yfyr dyse/;s 'kks/k izfo/kh gh 

cjsp o"kkZuqOk"kZ pkyr vkyh vkgs- 
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  laxhr gk 'kCn ^lkE;d* rFkk ^xhr* feGwu cuysyk vkgs- Eg.ktsp xhrklkscrp ok| vkf.k 

u`R; ;k frugh dykaP;k lekos'kkyk laxhr EgVY;k tkrs- ;k frUgh dykaP;k ek/;ekrwu ekuoh eukps jatu 

dsY;k tkrs- HkkjrkP;k laLdr̀hpk mn~xe vlsp fodklkP;k cjkscjp laxhrkP;k mn~xe o fodklkP;k Øekps 

voyksdu dsY;k tkÅ 'kdrs- dkj.k izd̀rhP;k d.kkd.kkr laxhrkpk lekos'k vkgs- izdr̀h o ekuokP;k 

vVwV laca/kkizek.ksp ekuo o laxhr ,d:i vkgs- tltlk ekuoh lH;rspk fodkl gksr xsyk R;kpizek.ks 

laxhrkpk ns[khy fodkl gksr xsyk- T;kizek.ks izR;sd ns'kkph] izkarkph laLd`rh] Hkk"kk ;ke/;s varj vlrs 

R;kpizek.ks R;k izkarh; laLdr̀hpk] Hkk"kspk]  lkekftd cnykapk izHkko] ifj.kke R;k fBdk.kP;k dysoj gksr 

vlrks] vkf.k Eg.kwu ;kp fHkUu izHkkokus laxhr gs yksd&laxhrkP;k :ikr vksG[kY;k xsys vkgs] ts iajijkxr 

ekuoh ftouk'kh tksMY;k xsys vkgs- T;kyk 'kkL=h; vk/kkjkph vko';drk ulrs] ijarq yksd laxhrkrwup 

iq<s 'kkL=h; laxhr mn;ksUeq[k >kys vls EgVY;k tkrs- lkekU; yksd ftoukP;k iklwu osxGs o fo'ks"k 

lekt oxkZus vkRelkr dsysys rs 'kkL=h; laxhr T;kyk ,d 'kkL=h; vk/kkj vkgs] ts fu;ekauh cka/kysys 

vkgs] ts izkarkaP;k] ns'kkP;k fofHkUu Hkkxke/;s ,dkp :ikr izpfyr vkgs- 

  lkeosnkrwu laxhrkph fufeZrh >kyh vls EgVY;k tkrs- iwohZ lke laxhrkr _pkps xk;u 

mnkUr] vuqnkUr rlsp Lojhr ;k rhu Lojkae/;s dsY;k tkr gksrs- vkf.k R;ke/kwup vkiY;kyk laxhrkP;k 

fyf[kr Lo:ikps izek.k izkIr gksÅ 'kdrs- laxhr rj vfriwoZ dkGkiklwu ekuoh ftouk'kh ,d:i vkgs- 

i.k tltlk ekuokpk fodkl gksr xsyk R;k cjkscj lkaxhfrd fyih fyf[kr Lo:ikr fodlhr gksÅ 

ykxyh vkf.k iq<s yksd&laxhrkus 'kkL=h; vk/kkj xzg.k d:u laxhrkps 'kkL=h; Lo:i iq<s vkys- 

  laxhr dyk gh izk;ksfxd vlY;k dkj.kkus izkphu ;qxkr laxhrkps fyf[krizek.k izkIr 

uOgrs] i.k ^^ukV~;'kkL=^^ ;k fyf[kr xzaFkkP;k vk/kkjs loZizFke laxhrkps fyf[kr izek.k  vH;kldkaP;k le{k 

vkys- gk lokZr ifgyk fyf[kr xzaFk ekuY;k tkrks- ukV~;'kkL=kP;k 28] 29 ;knksu v/;k;kae/;s laxhrkps 

laiw.kZ foLrr̀ o.kZu dsys vkgs- ukV~;'kkL= xzaFkkuarj vusd laxhr iafMr] vH;kldkaP;k fyf[kr xzaFkkaph 

miyC/kh laxhr dysyk izkIr >kyh- laxhr vf/kd le`/n gksr xsys o R;k;ksxs laxhrkP;k fofo/k 'kSyhapk 

fodkl R;kpcjkscj fofHkUu ?kjk.;kaph fuo laxhrke/;s lafefyr >kyh-  R;krqu iq<s xq:&f'k";  ijaijkxr 

fofHkUu xk;u  'kSyhapk fodkl gksr laxhrkP;k f'k{k.k iz.kkyheqGs laxhr dysr cjhp ifjorZus >kyh- vusd 

fLFkR;arjs vkyh- xq:dqy f'k{k.k i/nrh] laLFkkxr f'k{k.k i/nrh ;k lkrR;kus gksr vlysY;k vfHko`/nh o 

fodklkyk y{kkr ?ksrk R;koj /;ku dsafnzr d:u ekuokP;k ftKklw fpfdRld izo`Rrhus R;kus uoufou 

'kks/k] iz;ksx] vkfo"dkj o izk;ksfxd fu"d"kZ txkiq<s Bsoys vkgs- vkfnekuokiklwu rs vktP;k ekuoki;Zar gh 

fodkl ;k=k fujarj cq/nh o 'kks/kkP;k vk/kkjkoj lq: vkgs-  

 

  

  la'kks/kukps fofo/k vk;ke vkgs vkf.k rs izR;sd fo"k;kuqlkj vkgsr- lkekU;r% izR;sd 

fo"k;kP;k ekSfyd Lo:ikuqlkj R;k fo"k;kph 'kks/k izfo/kh gh fofHkUu vlrs- izkeq[;kus fo"k; fuokZpu] :ijs"kk] 

Hkwfedk] izkDdFku] lkexzh] ladyu] oxhZdj.k] fo'ys"k.k] milagkj] xzaFklwph] ikn&fVIi.kh b- izdkj 'kks/k 

izfo/khP;k varxZr ekuY;k tkrkr- 

  vkiY;kyk ekfgr vkgs dh] laxhrkP;k fo"k;kP;k vuq"kaxkus 'kkL=i{kk cjkscjp fØ;kRed 

i{k ns[khy Qkj egRokpk vkgs- 'kkL= fdaok laxhrkP;k lS/nkfUrd i{kke/;s 'kks/k izfof/kpk iz;ksx fo/kh 

tlkP;k rlkp dsY;k tkÅ 'kdrks- ijarq fØ;kRedP;k ckcrhr ek= FkksMh f'kfFkyrk vk.kyh tkÅ 'kdrs- 

mnkgj.kkFkZ] laxhrkP;k izk;ksfxd i{kke/;s uoufou ok|kaph fufeZrh ckcr] laxhrkps ufou /ofu{ksi.k rlsp 

lkaxhfrd iz;ksx'kkGk b- ps la'kks/kukRed 'kks/kdk;Z lqfu;ksftr i/nrhus leL;kps fu/kkZj.k d:u fu"d"kZoj 

tkÅu ,df=r dsYksY;k fooj.kkOnkjs] oj n'kZfoysY;k 'kks/kkP;k osxosxG;k vk;kekapk vH;kliw.kZ fl/nkar 

ekaM.ks Eg.kts 'kks/k- 
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  'kks/k gh ifjorZukph tuuh vkgs- la'kks/kukusp uoufou fopkjizokg] ladYiuk leksj ;sÅ 

'kdrkr- vkf.k ekuoh ftoukPkk eq[; mn~ns'kp izxrh dj.ks vkgs- R;keqGs ijaijkxr laxhrkph /kjksgj 

lkaHkkGwu R;ke/;s vkeqykxz cny ?kMowu ukfoU;iw.kZ miØekauk fpfdRld i/nrhus fl/n dj.ks] fgp 'kks/k 

dk;kZph [kjh ladYiuk vkgs- 

  HkwrdkGkP;k voyksdukf'kok; orZekukP;k fLFkrhps voyksdu d:p 'kdr ukgh- vkf.k 

R;kf'kok; orZekukph dYiuk ns[khy Li"V djrk ;sr ukgh- R;klkBh vk/khP;k 'kks/kkP;k fud"kkaph vko';drk 

vlrs- vkf.k Eg.kwu lektkrhy jktuSfrd] lkekftd] ,sfrgkfld R;ke/;s izkphu] e/;;qxhu o vk/kqfud 

rFkk vR;k/kqfud ifjorZukpk ,dw.kp lekt O;oLFkspk dysP;k lanHkkZrhy ntkZ] R;ke/khy p<mrkj ;koj 

dsafnzr gks.;kph 'kks/k vH;kldkauk vko';d vkgs- dkj.k] gh fopkj/kkjk fujarj izokfgr jkfgyh rjp dysr 

ukfo.; tirk ;sbZy vkf.k ijaijkgh fVdwu jkghy- T;kizek.ks ,dk fBdk.kh lkBysY;k ik.;kis{kk izokfgr 

/kkjk fueZG o LoPN vlrs o rh okV 'kks/kr iq<s fujarj izokfgr gksr jkgrs- R;kpizek.ks laxhrkr la'kks/kukph 

fopkj/kkjkgh fujarj pkyr jkg.ks xjtsps vkgs- 

 

  

  vkiY;kyk ekfgrp vkgs dh] laxhrkps nksu i{k vkgs lS/nkafrd rFkk izk;ksfxd- loZizFke 

la'kks/kdkyk dks.kR;k fo"k;kph fuoM djk;ph R;kP;k vkoMhuqlkj]:fpuqlkj fo"k;kuq"kaxkus p;u d:u 

fuoM djkoh- MkW- izseyrk 'kekZ ;kaP;k fopkjkP;k n`f"Vus ;k i/nrhps pkj igyw vkgsr- 

1½ iz;ksxkRed i{k 

2½ 'kkL= i{k 

3½ ,sfrgkfld i{k 

4½ 'kS{kf.kd i{k 

R;kpizek.ks  laxhr {ks=kr 'kks/k dk;kZlkBh O;kid {ks= vkgs-  laxhr 'kks/kkps eq[; rhu Hkkxkr foHkktu dsys 

vkgs- 1½ lS/nkfUrd 2½ izk;ksfxd o 3½ f'k{k.k fo"k;d lS/nkfUrd fo"k;kP;k ckcrhr lkaxk;ps >kY;kl 

'kks/kdk;Z [kkyhy fofo/n i/nrhaOnkjs gksÅ 'kdrs- 

1½ 'kkL=klaca/kh ekU;rkizkIr fo"k; 

2½ ,sfrgkfld 

3½ lkekftd  

4½ euksoSKkfud  

5½ oSKkfud  

1½   

  Hkkjrkrhy jktdh; o lkekftd ifjorZukeqGseqfLye 'kklu dkGkr laxhrkP;k dyk i{kyk  

tkLr izksRlkgufeGkys- R;kosGh laxhr gs jkt njckjkr gksrs- eqlyeku dykdkjkauh fj;kt o izk;ksfxd 

laxhrkyk fo'ks"k izk/kkU; fnys] ts dys'kh fuxMhr 'kkL= gksrs- rs 'kkL= xzaFkk iqjrsp fdacgquk xzaFkkrp cafnLr 

jkfgys] dkj.k rs xzaFk laLdr̀ Hkk"ksr gksrs- vkf.k eqLyhe dykoarkauh ;krhy dkghgh ?ks.;kpk iz;Ru dsyk 

ukgh- tsOgka dh ;k] izkfpr xzaFkke/;s laxhrkps vfr iqjkru Kkukps HkkaMkj foiwy izek.kkr Hkjys gksrs- ts xzaFk 

laxhrkP;k Kkukus Hkjiwj gksrs R;kps vuqf'kyu dj.;kpk iz;Ru ns[khy eqfLye dykdkjkauh dsyk ukgh- 

R;kps ifj.kke Eg.kwu ;k 'krkfCne/;s ufoup i/nrhpk fuekZ.k gksÅu laxhrkP;k dyk o 'kkL=kps Lo:i 

Hkzfer gksÅu R;ke/;s osxGsp cny gksÅu laxhr dyspk Lrj R;k dkGkr [kkykoysyk fnlwu vkyk o 

R;keqGs laxhrkps 'kkL= lekarj i/nrhus Qkj mUur gksÅ 'kdys ukgh- R;keqGs laxhrkrhy TkqU;k xzaFkkaP;k 

Kku HkaMkjkps 'kkL= letwu R;kps iqujk[;kr fo'ys"k.k dj.ks visf{kr vkgs- 
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2½    

  ,sfrgkfld 'kks/k iz.kkyhe/;s vfrizkphu dkGkpk laca/k gk bfrgklk'kh ;srks- dks.kR;kgh 

fo"k;kpk bfrgkl myxMyk dh iqjkru o izkphu] vfr izkphu dkGkrhy bfrgklke/;s fofo/k vo'ks"kkpk] 

'kkL=kpk] dyspk os/k ?ksrk ;srks o R;koj fo'ys"k.kkRed ,sfrgkfld v/;;u djrk ;srs- T;kizek.ks vfrizkfpu 

laxhr EgVys dh] nsoh&nsorkaP;k iklwuph laxhrkP;k mRiRrhfo"k;h J̀a[kyk tksMY;k xsyh vkgs- ;k varxZr 

,sfrgkfld dkGkrhy dks.krkgh dkG ?ksÅ- R;kosGph R;k dysph fLFkrh] R;kr >kysyh ifjorZus ;koj 

v/;;u djrk ;sÅ 'kdrs- R;kpizek.ks R;k osGps izpfyr ok|] R;klaca/kh >kysyh fLFkR;arjs] ufou ok| 

fufeZrh] R;kP;k mRiRrhfo"k;hps v/;;u] R;k R;k dkGkrhy izpyhr ?kjk.ks] R;kaph xk;u 'kSyh] f'k"; ijaijk] 

mRiRrh rlsp fodkl] R;kosGph vk/;kfRed ijaijk] R;kaps dkGkuq:i >kysyh ifjorZus gs izkphu rs vk/kqfud 

o vR;k/kqfudi;Zar 'kks/kdk;Z djrk ;sÅ 'kdrs-  

 

3½   

  ;k iz.kkyhe/;s laxhrkP;k ek/;ekrwu vkiY;kyk lkekftd fLFkrhpk vankt ?ksrk ;sÅ 

'kdrks- ;kr laxhr dyspk lektk'kh vlysyk laca/k ;k fo"k;kps v/;;u djrk ;sÅ 'kdrs- mnk- lektke/;s 

laxhrkpk izHkko] laxhrkph lkekftd fLFkrh R;kpizek.ks laxhrkpk nk'kZfud ǹf"Vdksu] nk'kZfud Lo:i ;k 

fo"k;h v/;;u dsY;k tkÅ 'kdrs- mnk- laxhrkps n'kZu'kkL= Eg.kts dk; \ laxhr o lekt- lkekftd 

iz.kkyhe/;s yksdlaxhrkpk lekos'k djrk ;sÅ 'kdrks] dkj.k ts lektk'kh tqGys vkgs] yksdkauh yksdkalkBh 

o lkekftd :<h] ijaijkxr rlsp izkafr; laLd`rhpsn'kZu gs yksdlaxhrkrwu gksrs- R;keqGs fofo/k izkarkaps 

yksdlaxhr] R;kaP;k lkekftd ftou 'kSfypk] laldr̀hpk dlk laca/k vkgs] fofHkUu izkarkph cksyh Hkk"kk] 

R;kaph ok| ijaijk v'kk laiw.kZ tuftoukP;k lkekftd voyksdukpk ;k lkekftd 'kks/k iz.kkyhe/;s 'kks/k 

djrk ;sÅ 'kdrks- 

 

4½   

  laxhrkrhy euksoSKkfud n`"Vhdksukrwu lq/nklaxhrkps 'kks/kdk;Z djrk ;sÅ 'kdrs- gh ,d 

ekufld izfØ;k vkgs- ;ke/;s jl&Hkko ifjrks"kd izk;ksfxd 'kks/k iz.kkyh vkgs- ;k 'kks/k izfo/khe/;s jkx&jlkapk 

ekufldrsoj gks.kkjk ifj.kke] R;ke/;s izk;ksfxd dykapk lekos'k gksrks- mnk- u`R;] ukVd] fp=iV] R;ke/;s 

jkxfpfdRlklq/nk lekfo"V vkgs- ;ke/;s dks.krk jkx] dks.krh ekufld fLFkrh fun'kZd vkgs] eu&efLr"d 

;koj laxhrkpk iz;ksxkRed dk; izHkko iMrks ;k fo"k;kuq:i fofo/k i/nrhus 'kks/k dk;Z dsY;k tkÅ 'kdrs-  

 

5½   

  ;k 'kks/k iz.kkyhe/;s oSKkfud n`f"Vdksukrwu laxhrfo"k;d 'kks/k dk;kZps izcyrkiwoZd v/;;u 

djrk ;srs- ;k varxZr lkaxhfrd /ouh] HkkSfrd izd̀rh] R;kpizek.ks HkkSfrd /ouh'kkL=] /ofuph mRiRrh] 

Jo.k'kkL=] daB'kkL=] R;kps xq.k&nks"k] ok|kaP;k cukoVhpk oSKkfud ǹf"Vdksu] bR;knh jkspd fo"k;koj 

la'kks/ku iz.kkyhps dk;Z mRre djrk ;sÅ 'kdrs- dkj.k foKku gs ekuoh ftouk'kh brds tksMys xsys vkgs 

dh] rs fØ;k&izfrfØ;kiklwu osxGsp gksÅ 'kdr ukgh- i;kZ;kus rs ;k laxhr dysP;k 'kks/kdk;kZe/;sgh 

oSKkfud 'kks/k iz.kkyh ;k fo"k;koj vH;kliw.kZ voyksdu fuf'prp lk/krk ;srs- R;kr xzke jkx eqPNZukapkgh 

mRre vH;kl djrk ;sÅ 'kdrks-  

 

6½    

  laxhr gh ,d izk;ksfxd dyk vlwu ;kph fØ;kRed i{k Qkj egRokpk vkgs- fØ;kRed 

'kks/k iz.kkyhe/;s vfr'k; jkspd i/nrhus vH;kl fujarj dsY;k tkÅ 'kdrks- uo&ufou /kqu] uojkx fufeZrh] 

http://www.inventivepublication.com/


IIMJ-International Inventive Multidisciplinary Journal ISSN-23487135.IF 5.2   
 

www.inventivepublication.com Volume-VI, Issue-X, October- 2018 Page 61 

 

ufou tqU;k jkxkpk rqyukRed vH;kl] R;ke/;s Loj yxkokP;k ek/;ekrwu jkxkae/;s ukfo.; r;kj dj.ks 

lkj[;k jlHkko ifjrks"kd cafn'khpk vH;kl fofo/k okXxsdkjkP;k cafn'khpk oSf'k"V~;iw.kZ vH;kl] fofHkUu 

y;haP;k cafn'khpk izHkko] fofHkUu jkx izLrqrhdj.kkph i/nr] laxhrkrhy fØ;kRed iz.kkyh gh izeq[k vkgs- 

^^dkj laxhr^^  gh izLrqrhdj.kkph dyk vlY;kusc&;kp fofo/k fo"k;koj vH;kliw.kZ la'kks/ku dk;Z gksÅ 

'kdrs- mnk- xk;dkaP;k fofo/k 'kSyh] ?kjk.kk i/nrhe/;s xq:f'k"; ijaijsps egRo] fofo/k dkGkrhy 

xk;d&okndkaps izLrqrhdj.k rlsp]  izkphu dkGkiklwu rs orZeku dkGki;Zar xk;dkaP;k jkx izLrqrhdj.koj 

ns[khy 'kks/k izfØ;k gksÅ 'kdrs] R;kpizek.ks daB lk/kuk ;kfo"k;h vH;kl- 

  laxhr lekjksg laxhr lEesyukae/;s jkx xk;u izLrqrhdj.kkr >kysyh dkGkuq:i fLFkR;arjs 

rlsp dykdkjkps nwjn'kZu] vkdk'kok.kh ;koj R;kps izLrqrhdj.k dls gksrs vkf.k rksp jkx Jksrk o dykoar 

;kaP;k leksjk leksjhy lkekU; eSfQfyr d'kk i/nrhus izLrqr dsY;k xsyk v'kk fdrhrjh fo"k;koj ;k 

fØ;kRed iz.kkyhe/;s 'kks/k vH;kl mRd`"V i/nrhus djrk ;sÅ 'kdrks- 

 

7½   

  laxhr gh v'kh dyk vkgs dh ;k fo"k;kps 'kkL=h; f'k{k.k] Kku gs xq:f'kok; lk/;p gksÅ 

'kdr ukgh] dkj.k gh xq:eq[kh fo|k vkgs- laxhrkps 'kkL=h;] ijaijkxr Lo:i fcuk f'k{k.k vlaHko vkgs-  

rh f'kd.;klkBh xq:dqy vlksr] xk;u'kkGk fdaok laxhr fo|ky;] laxhrkph rkfye xq:f'kok; vlaHko- 

  ia- fo".kw fnxacj iyqLdj o ia- fo".kw ukjk;.k Hkkr[kaMs ;k fo".kw On;kauh laxhrkps nkyu 

loZ lkekU; laxhr f'k{kkF;kZalkBh [kqys dsys- fofo/k laLFkk] laxhr egkfo|ky;kph LFkkiuk d:u 

loZlkekU;kalkBh laxhr f'k{k.k [kqys dsys- ;kiwohZ ?kjk.kk i/nrh izpkjkr gksrh T;ke/;s flUuk&cfluk rkyhe 

gh laxhr mLrkn rFkk laxhr iaMhrkdMwu fo|kF;kZauk feGr vls- 

  ;k fo"k;kP;k varxZr nksu f'k{k.k i/nrhrhy lkeatL; iw.kZfodflr] nks"kjfgr] funksZ"k 

oSKkfud f'k{k.k i/nrh rlsp orZeku laxhr f'k{kdkps dk; xq.knks"k vkgsr] v'kk i/nrhus la'kks/ku djrk 

;sÅ 'kdrs-  

 

  

  'kks/k ,d Lora= izokfgr gks.kkjh fØ;k vkgs T;kph lq:okr vkgs i.k 'ksoV lkaxrk ;sr 

ukgh] dkj.k eqyrRos 'kks/krkauk fopkj izokg dlk iq<s tkbZy ;kpk vankt cka/k.ks dBh.k] ijarq fo"k;k lanHkkZr 

ifjdYiuk o leL;kaps fujkdj.k rVLFk Hkwfedsrwu fo'ys"k.kkRed i/nrhus ,d  fuf'pr fu"d"kkZoj ;s.ks 

Eg.kts 'kks/k- 

  Hkkjrh; laxhr ,d ty izokg vkgs- fujarj okg.kkjk unhpk izokg dh rks fu;fer lkrR;kus 

osxosxG;k fduk&;kauk Li'kZ d:u vk/khph fn'kk ekxs Vkdwu iq<s ufou okV 'kks/kr pkyr vkgs- R;kpizek.ks 

Hkkjrh; vfHktkr laxhrke/;s gks.kk&;k uoufou fLFkR;kajkpk  orZeku ifjfLFkrhP;k vks?kkr ufou fi<hdMs 

tkrkauk R;kpk uohu fopkj la'kks/kukP;k ek/;ekrwulaxhr dysus fLodkjyk vkgs-  

 % 

1½ laxhr fo'kkjn & xxZ y{ehukjk;.k ¼olar½ 

2½ laxhr eWuqvy & 'kekZ MkW- e`R;qat; 

3½ www.google.com (types of research in music) 
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12. laxhrkrhy la’kks/kukps izdkj 

dYiuk tSu 

  lgk¸;d izk/;kid  

       ,l~-,u~-Mh-Vh- dkWyst vkWQ vkVZl~  

  vWUM ,l~-lh-ch- dkWyst vkWQ dkWelZ   vWUM lk;Ul QkWj oqeu] ppZxsV 

Mob.: 9892529865, Email:: krjain36@gmail.com 

 

izLrkouk % 

laxhr gh ,d izk;ksfxd dyk vkgs- yfyr dykae/khy ,d vewrZ dyk Eg.kts laxhr- ;k dysyk vewrZ 

#i iznku dj.;ke/;s vusd o”kkZaiklwu foOnkukauh dsysys euu] fparu] vuqHko o furuohu ‘kks/kkph izo`Rrh b- 

xks”Vhapk lgHkkx vkgs- laxhrkr ‘kks/kkph ijaijk rsOgkiklwu vkgs tsaOgk ;k dysps vkfo”drkZ] drkZ] fuekZrk] 

xa/koZ] fdUuj] _”kh] equh b- gksrs- T;kauh vk;q”;Hkj ;k dysph lk/kuk dsyh- R;krhy rF;kaP;k vuqHkqrhP;k 

vk/kkjs R;kauh dkgh fl/nkar ekaMys- ts vktgh O;kogkfjd ikrGhojp uOgs rj oSKkfud ikrGhojgh Lohd`r dsys 

tkrkr- mnk- xhr] ok|] u`R; o ukV; ;kapk eqyHkwr xzaFk ^HkjrukV;’kkL=*- gk xzaFk Eg.kts rRdkyhu _”kh 

equhauh laxhrkps vk;q”;Hkj dsysys fparu] euu o ‘kks/k-  

 

irarh fHk’p /kkjkfHkokZ;qosxkTtyk’k;s 

iq”d fjO;ka iVq% ‘kCno% A  33&7 

l`”Ba e`naxkS’p iq”djkul`tRrr] 

i.koa nnqZjk’pSo AA 33&10 ¼ukV;’kkL=½ 

 

ukV;’kkL=kr of.kZr ,dk izlaxkuqlkj Lokrh equh ljksojkoj Lukukl xsys vlrk rsFkhy dey i=koj ok;q osxkus 

es?k /kkjkaP;k gks.kk&;k o”kkZokeqGs /khj&xaHkhj vkoktkph R;kauk vuqHkqrh >kyh- o ;k vuqHkqrhOnkjsp R;kauh 

rkyok|kaph fufeZrh dsyh- gs dsoG ,d mnkgj.k vkgs- v’kk izdkjs vusd Fkksj iaMhrkauh fofo/k iz;ksxkaOnkjs vusd 

fl/nkar ekaMysys vk<Grkr- vk/kqfud fganqLFkkuh laxhr i/nrhe/;s ‘kks/k izo`Rrh tkx`r dj.kkjs iaMhr fOk”.kw 

ukjk;.k Hkkr[kaMs o ia- fo”.kw fnxacj iYkqLdj vkgsr- T;kauh laxhr dysyk ,dk fo”k;kP;k #ikr fo|ky;hu o 

egkfo|ky;hu Lrjkoj lq# dsys o ;k fo”k;kr la’kks/kukRed izo`Rrhl pkyuk fnyh-  

 

la’kks/ku (Research ) : 

fulxkZus euq”;kyk fnysyh ns.kxh Eg.kts cq/nhlEiUurk- l`”VhP;k fufeZrhiklwup ekuokP;k ftKklw o`Rrhus 

R;kyk LoLFk clw fnys ukgh- ̂ xjt gh ‘kks/kkph tuuh vkgs* ;k Eg.khuqlkj vkiY;k cq/nheRrsP;k tksjkoj ekuokus 

loZp {ks=kae/;s la’kks/kukps dk;Z vfojr pkyw Bsoys- mRrjksRrj gks.kkjh izxrh gs ;k la’kks/kukpsp Qfyr vkgs- ‘kks/k 

Eg.kts izkIr ekfgrh ‘kq/n Lo#ikr yksdkaleksj Bso.ks fdaok izkIr ekfgrhps lqO;ofFkri.ks v/;;u d#u R;krhy 
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fu”d”kZ ekaM.ks- dqBY;kgh oLrqph orZeku vkf.k HkqrdkGkrhy ifjfLFkrh dk; gksrh] rlsp frps Hkfo”;dkyhu 

#u dls vlsy ;kpk fopkj dj.ks Eg.kts la’kks/ku- baxzthe/khy Research Eg.kts  Re+search Eg.ktsp 

‘kks/kkph iqujko`Rrh- vk/khp miyC/k vlysY;k rF;kauk lqLi”Vfjrhus izLrqr dj.ks fdaok iwohZ vfLrRokr 

vlysY;k v’kk dkgh xks”Vh T;k dkGkP;k vks?kkr yqIr >kysY;k vkgsr R;kauk iqUgk izdk’kkr vk.k.ks-  

RESEARCH ;k baaxzthe/khy ‘kCnkrhy osxosxG;k v{kjkaps rkRi;Z [kkyhyizek.ks vkgs- 

R = Rational way of thinking  

E = Expert & Exhaustive Treatment   

S = Search for solution  

E = Exactness  

A = Aimful, Analytical, Analysis 

R = Relationship of Facts 

C = Careful recording Or Critical Observation  

H = Honesty and Hard work 

 

la’kks/kukps izdkj % 

la’kks/ku djrkuk fo”k; fuoMwu >kY;koj rs ‘kks/k dk;Z la’kks/kukP;k dks.kR;k izdkjkr eksMsy R;kuqlkj R;kph 

dk;Zi/nrh fuf’pr djrk ;srs- dks.krkgh fo”k; lksik dj.;klkBh o Li”V dj.;klkBh oxhZdj.kkph i/nr 

voyacyh tkrs- foOnkukaP;k ers la’kks/kukpk fo”k;] R;kps Lo#i] R;krhy ?kVd izdkj] fpfdRld i/nr] 

loZlk/kkj.k mn~ns’k bR;knhaP;k vk/kkjs laxhrkrhy la’kks/kukps iq<hy izdkj gksrkr- 

1½ ekSfyd] ‘kq/n fdaok lS/nkafrd la’kks/ku  (Fundamental Or Pure Research ) 

ekSfyd la’kks/kukps Lo#i gs izkeq[;kus lS/nkafrd vkgs- ;kpk ,deso mn~ns’k gk Kkukph izkIrh] Kkuo`/nh 

vkf.k Kkukps ‘kq/nhdj.k dj.ks vkgs- lR;kpk ‘kks/k ?ks.ks ;kps izeq[; /;s; vkgs- R;keqGsp laiw.kZ ?kVukaP;k 

la’kks/kuke/;s gs cG ;kp mfn~n”VkP;k izkIrhlkBh la’kks/ku djrk lko/k vkf.k iz;Ru’khy vlrks- tsaOgk 

la’kks/ku djrk uohu ?kVukaP;k lanHkkZr la’kks/ku djrks rsOgk fo|eku Kkukph o`/nh gksrs vkf.k tsOgk rks 

ifjorhZr ifjfLFkrhP;k laca/kkr tqus fu;e vkf.k fl/nkarkph iqUgk fpfdRlk djrks rsOgk R;k laca/kkrhy 

Kkuke/;s vko’;d R;k lq/kkj.kk fdaok Qsjcny dsys tkrkr- v’kk la’kks/kukr ‘kq/n fdaok lS/nkafrd 

la’kks/ku Eg.krkr- laxhr {ks=kr dkgh la’kks/ku gs lS/nkafrd la’kks/kukP;k izdkjkr ;sow ‘kdrkr- tls 

Hkjr ukV; ‘kkL=krhy jl’kkL=] jkx o rkykpk ldYiukRed fl/nkar b-  

 

2½ O;ogkfjd la’kks/ku (Applied research) 

O;ogkfjd mi;ksxklkBh Kku gk T;k la’kks/kukpk mn~ns’k vlrks R;kl O;kogkfjd la’kks/ku vls Eg.krkr- 

O;ogkfjd la’kks/kukpk laca/k gk lkekftd thoukP;k O;ogkfjd xks”Vha’kh vlrks- O;ogkfjd la’kks/kuk 

varxZr lkekftd fu;kstu] lkekftd dk;ns] /keZ] f’k{k.k] vkjksX;] j{k.k b- laca/khps fu;e v’kk 

fo”k;kapk lekos’k gksrks- T;k ‘kkL=h; i/nrhpk vkf.k ra=kpk mi;ksx ekSfyd fdaok ‘kq/n la’kks/kukr dsyk 

tkrks R;kp i/nrh vkf.k ra=kpk mi;ksx ;k la’kks/ku izdkjkrgh dsyk tkrks- varZfo”k;d fdaok izk;ksfxd 

la’kks/ku gs ;k izdkjkr ;sow ‘kdrkr-  

 

3½ o.kZukRed la’kks/ku (Descriptive Research)  

;kr dsoG rF; ladyu ulwu fof’k”B fl/nkarkph O;k[;k dsysyh vlrs- laxhrkP;k {ks=kr o.kZukRed 

la’kks/kukr egRo vkgs- Hkkjrh; laxhrkph xgurk loZ ekU; vkgsp ijarq ;kp cjkscj R;kP;k O;kidrsr 
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rQkor vk<Grs- mnk- fofo/k izkarkrhy fofo/k izdkjph yksdxhrs] fofo/k jkx vkf.k rky] laxhr ok|kaps 

fofo/k izdkj] fofo/k ?kjk.kh bR;knh- ;k la’kks/kukr fo”k;k laca/khph ekfgrh xksGk d#u vkH;kl dsyk 

tkrks o fu”d”kkZizr iksgkspys tkrs-  

 

4½ losZ{k.k la’kks/ku  

;k la’kks/ku izdkjkr fuf’pr leL;soj losZ{k.k vkf.k fo’ys”k.k d#u fu”d”kZ izkIr dsys tkrkr- ;k 

i/nrhus dke djrkuk rF; ladyu gs iz’ukoyh] vuqlqph vkf.k eqyk[krhaP;k ek/;ekrwu dsys tkrs- 

rF; ladyukph izfØ;k iw.kZ >kY;kf’kok; la’kks/kdkyk iq<hy dk;Z dj.ks ‘kD; gksr ulY;kus vkf.k rF; 

ladyuklkBh la’kks/kdkyk cká ?kVdkaoj voyacwu jgkos ykxr vlY;keqGs fo”k;kP;k O;kIrhuqlkj 

la’kks/kuklkBhP;k dkyko/khr ok< gks.;kph ‘kD;rk tkLr vlrs- mnk- losZ{k.kkoj vk/kkfjr nksup 

{ks=krhy yksdxhrs] R;krhy Hkk”kk] yksd #<h bR;knhapk vkH;kl fdaok ,[kknh leL;k o R;kps 

lek/kku-  

 

5½ /kkjk.kkRed la’kks/ku  

;kykp vuqHkokRed la’kks/ku vlsgh Eg.krkr- O;Drhxr fdaok lkeqfgdfjR;k vuqHkqrh ?ksrysY;k 

vuqHkokauk rF; fdaok fl/nkUrkP;k Lo#ikr izLrkfir dsys tkrs- mnk- ,[kknk jkx ,sdY;kus ,[kknk jksx 

cjk gksrks ;k vuqHkokaoj rF; ladyu d#u ‘kkL=h; v/;;u dsY;kuarj laxhr fpfdRlse/;s dkgh 

fu”d”kZ dk<ys tkrkr-  

 

6½ iz;ksxkRed la’kks/ku  

izkeq[;kus foKku fo”k;klkBh ;ksX; v’kh gh i/nr vkgs- ;k varxZr ;s.kkjs ‘kks/k fu;a=hr iz;ksx’kkGsr 

dsys tkrkr- ;kOnkjs feG.kkjs ifj.kke gs vpqd o rdZ ‘kq/n vlrkr- mnk- /ouh ‘kkL=k’kh laca/khr loZp 

fo”k;] ok| fufeZrh] laxhrkOnkjs ouLirhae/;s gks.kkjh ok< bR;knh fo”k; gs iz;ksxkRed ‘kks/k ;k izdkjkar 

eksMrkr- 

 

7½ fo’ys”k.kkRed la’kks/ku 

;k izdkjkr miyC/k ekfgrhps l[kksy] fofo/kkaxh fo’ys”k.k d#u R;koj fy[kk.k dsys tkrs- fo”k; vf/kd 

[kksyoj letwu ?ks.;klkBh ;kph enr gksrs- ;k varZxr jkx oxhZdj.k i/nrhps foospukRed v/;;u] 

fofo/k ?kjk.;kaP;k okXxs;dkjkaP;k Lojfpr cafn’khaps fo’ys”k.kkRed v/;;u bR;knhalkj[ks fo”k; ;srkr-  

 

8½ rqyukRed la’kks/ku  

dks.kR;kgh nksu leku ifjfLFkrhaph ijLij rqyuk d#u uohu fl/nkUrkph fufeZrh dj.ks Eg.ktsp 

rqyukRed la’kks/ku- ;kr ladyhr dsysY;k rF;kph dkgh fof’k”V gsrwlkBh rqyuk dsyh tkrs- rqyusps 

Li”Vhdj.k nsowu o oSKkfud n`”Vhdksu Bsowu vls la’kks/ku dsys tkrs- fof’k”V i/nrhrhy m.khok ‘kks/k.ks] 

R;koj mik;;kstuk dj.ks vkf.k nksu osxosxG;k i/nrhrhy lhek js”k vf/kd Li”V dj.ks gk rqyukRed 

‘kks/kk ekxhy eq[; gsrw vlrks- rF;kaps oxhZdj.k d#u nksu ok vf/kd rF;kapk ijLijka’kh esG 

?kky.;kpk iz;Rugh rqyukRed i/nrhr dsyk tkrks- mnk- nksu leku d`rhdkjkaP;k d`rhaph rqyuk] fofo/k 

laxhr i/nrhrhy y;] Loj] rkykapk vkH;kl  bR;knh fo”k; ;k izdkjkvarxZr ;srkr-  
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9½ ,sfrgkfld la’kks/ku  

HkqrdkGkrhy ?kVukauk iqUgk izdk’kkr vk.k.;kps dke ,sfrgkfld la’kks/ku izdkjkr dsys tkrs- ekuoh 

thoukP;k O;Drhxr] lkekftd] lkaLd`frd ?kVukapk ;kr lekos’k gksrks- lkfgR;] laLd`rh] Hkk”kk] 

dyk vkf.k foKku bR;knh fo”k;krhy HkqrdkGkr >kysY;k vkf.k orZekudkGkr gksr vlysY;k dk;kZoj 

oSKkfud i/nrhus vkH;kl dsyk tkrks- ,sfrgkfld la’kks/kukpk izdkj bfrgkl] Hkk”kk] lkfgR;] dyk 

;k {ks=kae/;s mi;qDr Bjrks- laxhrkP;k bfrgklk’kh fuxMhr fo”k; ;k varZxr ;srkr- mnk- 18 O;k 

‘krdkrhy laxhrkph fLFkrh] veqd ,dk {ks=krhy laxhrdkj] Bjkfod dkyko/khr ‘kkL=h; laxhrkph 

mUurh] bR;knh-  

 

la’kks/kukP;k izdkjkr ;s.kkjh dkgh mnkgj.ks %& 

 ,sfrgkfld la’kks/ku %& 

1. The Evolution of Ragas and Tal in Indian Music up to 13th Century.  

2. A critical study of musicological studies conducted in the post Bhatkhande period. 

3. Contribution of foreign authors to the growth and development of music in India during 

the last 200 years.  

4. Studies in the music of Tyagraj on a background of the music and musicology of the 

18th and 19th century.  

5. Development of Hindustani music during the 17th, 18th century with special reference 

to relevant work in Persian and Urdu.  

6. Hkkjrh; laxhr es izpfyr rky i/nrh;ksads lanHkZesas izkphu rky i/nrh ,oae~ rky ds 10 izk.kksadk 

,sfrgkfld foospu-  

 

 losZ{k.kkRed la’kks/ku %& 

1. Lora=rkds Ik’pkr mRrj izns’kesa rcyk oknu dh laLFkkxr f’k{kk iz.kkyhrk leh{kkRed v/;;u-  

2. Study of the social status of Artist in general and musician in particular living in Delhi 

State.  

3. mRrj izns’kesa ckydks vkSj ckfydkvksadh laxhr f’k{kk %lE;L;k,Wa ,oae~ lek/kku   

 

 rqyukRed la’kks/ku %& 

1. Comparative study of the Lucknow and Jaipur Gharana of Kathak Dance.  

2. Guru Shishya Parampara Aur Shikshad Sansthao me Shastriya Sangeet : Ek 

Vivechnatmak Addiyan  

3. A Comparative study of the Impact of different types of practices on vocal music 

learning.  

4. Comparative study of musical system of northern and southern India.  

5. fcloh lnhesa mRrj Hkkjrh; laxhresa ?kj.kk ijaijk vkSj fo|ky; laxhr f’k{kk dk rqyukRed 

v/;;u-  

 

 fo’ys”k.kkRed la’kks/ku %& 

1. Hkkjrh; laxhresa jkx oxhZdj.kdh fofHkUu i/nrh;ksadk foospukRed v/;;u- 
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2. XokYgsj ?kjk.ksds izeq[; okXxs;dkjksdh Lojfpr cafn’kksadk fo’ys”k.kkRed v/;;u-  

3. HkDrhdkyhu laxhresa jkxoxhZdj.k dh fofHkUu i/nrh;ksadk foospukRed v/;;u-  

 

 izk;ksfxd la’kks/ku %& 

1. laxhr ,oae~ cky euksfOkKku dk var lEca/k & ,d fo’ys”k.kkRed v/;;u- 

2. A study on effect of music therapy and meditation on performance in professional 

shooters.  

3. Methods to improve the quality of voice through voice culture in Hindustani classical 

music.  

4. The impact of music on creative output in art and language activities of disadvantaged 

children.  

 

 varZfo”k;d la’kks/ku % & 

1. laxhr ,oae~ dkO;dh n`”Vhls vo/kh yksdxhrkasdk fo’ys”k.kkRed v/;;u-  

2. Hkkjrh; laxhr ds ifjis{kes lqfQ;kuk dyke laxhr dk v/;;u-  

3. laxhr o fp=dyk var% laca/k- 

 

laxhr gh ,d yfyr dyk vkgs-;kpk lS/nkafrd rlsp izk;ksfxd {ks=kr  la’kks/kukl oko vkgs- rlsp 

laxhrkpk f’k{k.k i{kgh egRoiw.kZ vkgs- ;k {ks=krgh la’kks/kukl mRre oko vkgs-   

 

 

lanHkZ xzaFk %& 

1- Research Methodology in Indian Music.  -    Dr. Amit kumar Verma 

2-  Research methods in Indian Music   -    Najma Perveen Ahmad 

3- laxhrkrhy la’kks/ku i/nrh    &    MkW- vu;k FkRrs- 

4- la’kks/ku i/nrh ‘kkL= o ra=s    &    MkW- iznhi vkxykos-  

5- laxhr ‘kks/k vad tuojh& Qjojh 1990  
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13. Hkkjrh; laxhr esa vuqla/kku dh ijEijk 

 

MkW- lquhy ikoxh 

foHkkxk/;{k&Lojokn~; 

,lksfl,V izksQslj ¼fxVkj½ 

jktk ekuflag rksej laxhr ,oa dyk fo'ofo|ky;] XOkkfy;j ¼e-iz-½ 

Mobile: 8085766789, Email: sunilpavgi@gmail.com 

 

lkj&la{ksi 

laxhr ,d uSlfxZd dyk gS vkSj bldk vk/kkj ekSfyd ijEijk gS] ijUrq dky&dze ds vuqlkj bldk 

Lo:i Hkh cnyk] bldk fodkl gqvk vkSj vusd ifjorZu gq,A bu ifjorZuksa dk bfrgkl curk x;k vkSj 

le;&le; ij fofHkUu laxhrKksa] fon~okuksa] 'kkL=dkjksa us mlesa vuqla/kku dk;Z dj laxhr ds 'kkL= ,oa 

fdz;kRed i{k dks leǹ~/k fd;kA Hkkjrh; laxhr vkt ftl :i esa lkeus gS vkSj vUrjkZ"Vªh; LRkj ij 

nSnhI;eku gS] mlds ihNs vuqla/kku dh ,d nh?kZ ijEijk gSA  

ladsr'kCn & laxhr esa vuqla/kku 

 

izLRkkouk%& 

Hkkjr esa fu;ecn~/k vkSj O;ofLFkr izkphu laxhr oSfnd dky ls feyrk gSA lkjk oSfnd lkfgR; *lke* dks 

laxhr ekurk gS vkSj Hkkjr dk lkjk laxhr 'kkL= *lke* dks laxhr dk ewy ekurk gSA laxhr ds ftrus 

Hkh xzUFk gSa] lHkh lkeosn dks gh bl fon~;k dk ewy ekurs gSaA
1
 

osnea=ksa dk Loj y;;qDr xk;u djuk gh lkeosn gSA _Xosn esa mnkRRk] vuqnkRRk ,oa Lofjr ;s rhu 

d.BLoj dh mPPk uhprk ds fun'kZd crk;s x, gSaA ij lkeosn esa dzq"V] izFke] f}rh;] rr̀h;] prqFkZ] eUnz 

rFkk vfrLokj ;s lkr ;e vFkkZr d.BLoj dh mPPk uhprk dh lkr eq[; Jsf.k;k¡ fuf'pr gqbZA blds 

vfrfjDr izR;qRdze] vfrdze] d"kZ.k] Lokj] four] iz.kr] mRlkfjr] vfHkxhr ,sls vkSj Hkh ;e lkeosn lafgrk 

esa ik, tkrs gSaA bl izdkj lkr eq[; ,oa vU; vkB] ,sls iUnzg Lojksa dh flf) lkeosn esa gh gks pqdh 

FkhA
2
 tcfd bl ckr ds izek.k feyrs gSa fd lkexku esa igys dsoy 3&4 Loj Fks vkSj /khjs&/khjs iwjs LkIrd 

dk fodkl gqvkA vr% ;g vklkuh ls le>k tk ldrk gS fd lIrd dk fodkl fujUrj fd, tkus okys 

fdlh vuqla/kku dk ifj.kke FkkA  

lkeosn ds xk;u esa ls gh vkxs pydj vkjfr;k¡] L=ksr] /kzqokxhr] tkfr;k¡ bR;kfn ikSjkf.kd xhr izdkjksa 

dk fodkl gqvkA ftl izdkj Hkkjr esa osnea=ksa dh mPPkkj.k iz.kkyh ls laxhr dyk dh mRifRRk gqbZ gS] 

mlh izdkj vU; ns'kksa&izns'kksa esa Hkh ogk¡ dh laxhr dyk dh mRifRRk /kkfeZd ea=ksPPkkj.k dh iz.kkyh ls gh 

gqbZ gSA bl izdkj fu;r mPPkkj iz.kkyh ls ftl laxhr dk fodkl gqvk] ogh okLro esa laxhr dyk gSA 

pkgs mldks 'kkL=ksDr dfg,] f'k"V laiznk;h dfg,] ekxZ laxhr] xa/koZ xhr] jkxnkjh laxhr] tks dqN Hkh 

dfg,A ;g laxhr fo'ks"k v/;;u] vH;kl ,oa lqlEiznk; }kjk lk/; gksrk gSA 
3
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 laxhr ds fodkl vkSj vuqla/kku ;k=k dk ,d cM+k mnkgj.k okn~; gSaA oSfnd dky ls iwoZ flU/kq 

lH;rk ds dky esa Hkh laxhr Fkk vkSj eksgutksnM+ksa] gM+IIkk bR;kfn dh [kqnkbZ esa okn~;ksa ds vo'ks"k izkIr gq, 

FksA okn~;ksa dh mUur Ja`[kyk oSfnd dky ls izkIr gksrh gS ftudk iz;ksx lkexku ds lkFk fd;k tkrk 

FkkA Hkkjrh; laxhr dk bfrgkl iqLrd ds ys[kd MkW- 'kjPPkUnz Jh/kj ijkatis ds vuqlkj **_XOksn esa 

nqUnqfHk] ok.k] ukyh] ddZfj] xks/kk] fiax vkSj vk?kkVh uked okn~;ksa dk mYYks[k feyrk gSA
4
ijUrq oh.kk 'kCn 

lc ls igys ;tqosZn esa feyrk gSA tks fd _Xosn ds dkQh ckn dk gSA  

 okLro esa izkjEHk esa okn~;ksa dk tUe izkd`frd ;k uSlfxZd /ofu;ksa ds vk/kkj ij gqvkA ijUrq budk 

fujUrj iz;ksx gksus vkSj mu ij vuqla/kku gksus ls mudk :i ifj"dr̀ gksrk x;kA osnksa esa fofHkUu izdkj 

ds okn~;ksa dk mYYks[k bldk izek.k gSA osnksa dh O;k[;k czkg~Ek.k xzaFkksa esa dh xbZ gSA ckg~Ek.k] vkj.;d] ;k 

mifu"kn dk jpuk dky osnksa ;k lafgrk dky ds ckn dk gSA bu czkg~Ek.kksa esa laxhr fo"k;d izpqj lkexzh 

feyrh gSA rSfRrjh; czkg~Ek.k esa oh.kk] nqUnqfHk] 'ka[k vkSj rw.ko bu pkjksa okn~;ksa dk mYYks[k feyrk gSA lkFk 

gh Oks.kq vFkkZr ckalqjh dk Hkh mYys[k gSA blls ;g Li"V gS fd ml dky esa bu okn~;ksa ds O;olk;h 

dykdkj FksAvFkkZr ok.k ls oh.kk cUkus dh ;k=k fdlh xgu vuqla/kku dk ifj.kke Fkh vkSj vU; ifj"d̀r 

okn~;ksa dk Hkh O;olkf;d iz;ksx gksrk FkkA  

 czkg~Ek.k dky rd Jqfr tkfr] Loj bR;kfn dk Hksn laxhrkpk;ksZa us le> fy;k Fkk vkSj buds vk/kkj 

ij xhr xk;s tkrs FksA ml le; rd ùR; dh Hkh i;kZIr izxfr gks pqdh Fkh vkSj xk;u oknu ds lkFk 

u`R; Hkh gksrk FkkA ckzg~e.k dky ls f'k{kk dky rd Loj ds rhuksa LFkkuksa dk Kku gks pqdk Fkk ftUgsa&eUnz] 

e/; vkSj mRRke dgrs FksA dbZ oh.kk;sa ,d lkFk ctrh Fkha vkSj fHkUUk fHkUu izdkj dh oh.kk;sa cuus yxh 

FkhaA f'k{kk xzUFkksa esa fHkUUk fHkUUk Lojksa dh mRIkfRRk dk LFkku] if{k;ksa dh /;fu ls Lojksa dh rkjrk dh lerk] 

xk= oh.kk bR;kfn dk mYYks[k gSA f'k{kk xzUFkksa esa *ukjnh; f'k{kk* lcls egROkiw.kZ gSA blesa rhu xzke] 

bDdhl ewPNZuk vkSj mupkl rku dk Hkh mYYks[k gSA
5
 bl izdkj ukV~;'kkL= ls iwoZ rd laxhr dk 

oSKkfud <ax ls rFkk 'kks/k ijd fo'ys"k.k vkSj vkfo"dkj lkeus vk pqdk Fkk vkSj fujUrj tkjh FkkA 

 Hkjr dk ukV~;'kkL= bl /kkj.kk dh iqf"V djrk gS fd Hkkjrh; laxhrKksa vkSj 'kkL=dkjksa us laxhr 

ds {ks= esa fdl mPPkdksfV dk vuqla/kku fd;k gS tks vkt Hkh vdkV~; gSA Hkjr dh izfrHkk vkSj 'kks/ko`fRRk 

dk lcls cM+k mnkgj.k lHkh okn~;ksa dk pkj Hkkxksa esa oxhZdj.k gSA rr] voun~/k] ?ku vkSj lqf"kj uked 

;g oxhZdj.k bruk mi;qDr gS fd ;wjksi ds laxhr fon~okuksa dks Hkh bls ekU;rk nsuh iM+h A bl lEcU/k 

esa *Hkkjrh; laxhr dk bfrgkl* uked iqLRkd esa Bkdqj t;nso flag us fy[kk gS] **1877bZ- esa lEkLr okn~;ksa 

dk ;wjksi esa czqlsYl uked LFkku esa ,d cgqr fo'kky laxzgky; cukA ml le; ;g iz'u mBk fd bu 

lc okn~;ksa dk oxhZdj.k fdl izdkj fd;k tk,A rRdkyhu ;wjksi ds laxhr fon~oku cgqr dqN ekFkkiPPkh 

djus ds vUkUrj bl fu"d"kZ ij igq¡ps fd Hkjr us tks oxhZdj.k fd;k gS mlls vf/kd O;ofLFkr oxhZdj.k 

laHko ugha gSA vr% Hkkjr ds gks oxhZdj.k ds vk/kkj ij ;wjksi ds leLRk okn~;ksa dk oxhZdj.k fd;k x;kA 

*rr~* okn~; ds fy, ;wjksi ds laxhrKksa us Chordophonic instrument 'kCn cuk;kA voun~/k okn~; ds fy, 

Membranophonic instrument 'kCn cuk;kA /ku okn~; ds fy, Idiphonic instrument 'kCn cuk;k vkSj 

lqf"kj okn~; ds fy, Acrophonic instument 'kCn cuk;kA 6 

 Hkjr ds le; esa ra=h okn~; dsoy oh.kk FkhA Hkjr ds vuqlkj Loj ds nks vf/k"Bku vFkkZr vk/kkj 

gSaA oh.kk vkSj d.BA bu nksuksa esa Hkjr us oh.kk dks izeq[k ekuk gSA oh.kk dks mUgkasus nkjoh oh.kk dgk gS 

vkSj d.B dks 'kkjhjh oh.kkA oh.kk dks izeq[k ekuus dk dkj.k ;g gS fd Loj lEcU/kh iz;ksx oh.kk ij gh 

gks ldrs gSaA ,d Loj] nwljs Loj ls fdruh nwjh ij fLFkr gS] fod`r Loj dkSu ls gSa] Lojksa ls ewPNZuk,¡ 

bR;kfn fdruh vkSj fdl izdkj curh gSa] bR;kfn ds iz;ksx oh.kk ij gh ljyrk ls gks ldrs gSA oh.kk ds 

rkj izR;{k gksrs gaS rFkk mrkjs vkSj p<+k;s tk ldrs gSaA d.B esa ;g ckr laHko ugha gSA blfy;s Hkjr us 
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oh.kk dks vkn'kZ ekuk gSA /;kuiwoZd ns[kus ls ;g irk pyrk gS fd ,d izdkj ls oh.kk ds fodkl dk 

bfrgkl gh Hkkjrh; laxhr ds fodkl dk bfrgkl gSA
7
 

 Hkjr eqfu us egRoiw.kZ vuqla/kku Jqfr ds laca/k esa fd;k gSA mUgksa us nks oh.kkvksa ds }kjk iz;ksx 

djds ;g fl) fd;k gS fd Jqfr;ka dsoy 22 gh gSaA mUgksaus prq%lkj.kk fof/k ls ;g Hkh fl) fd;k gS fd 

,d xzke esa dqy 22 Jqfr;k¡ gh gksrh gSA Hkjr dk Jqfr fln~/kkUr] vk/kqfud oSKkfud fln~/kkUr ls Hkh iwjh 

rjg iq"V gksrk gSA Hkjr us ewPNZukvksa dh LFkkiuk eRrdksfdyk oh.kk ij dh Fkh tks 21 raf=;ks dh FkhA 

blfy, blesa rhuksa lIrd miyC/k FksA  

 oLrqr% Hkjr eqfu us laxhr lEcU/kh ftrus Hkh vuqla/kku dk;Z fd, mudk fujUrj fodkl gksrk 

x;kA ia- 'kkjaxnso ds laxhr jRukdj esa fu:fir jkx in~/kfr vf/kd fo'kn] vf/kd oSKkfud ,oa egkure 

jk"Vªh; laLd`fr dks vfHkO;Dr djus okyh gksus ds dkj.k Hkjr ds ukV~;'kkL= ls  i;kZIr vkxs c<+hA ,slk 

dgk tkrk gS fd Hkjr us viuk xzUFk pkSFkh ;k ikapoh 'krkCnh bZloh esa fy[kkA laxhr jRukdj 13 oha 

'krkCnh ds e/; ds yxHkx fy[kk x;k A 16 oha] 17 oha vkSj 18 oha 'krkCnh ds izfl) ys[kd ykspu] 

iq.Mjhd] ân;ukjk;.k] vgkscy vkSj Jhfuokl ds xzUFkksa ij n`f"Vikr djus ls gesa fn[kkbZ iMs+xk fd bu 

xzUFkksa esa izfrikfnr laxhr in~/kfr;k¡ vkSj Hkh fodflr gqbZ gSaA  

 laxhr dh vuqla/kkuijd izfdz;k esa jkx lEcU/kh vuqla/kku fo'ks"k egROk j[krk gSA fHkUu fHkUu le; 

esa rRdkyhu xzUFkdkjksa us jkx ij vius fopkj rFkk 'kks/k dk lkj izLrqr fd;k gS A jkxksa dks O;ofLFkr 

:i ls oxhZdr̀ djus dh uohu in~/kfr dk o.kZu ia- 'kkjaxnso us vius xzUFk] *laxhr jRukdj* esa fd;k gSA 

mUgksaus xzke jkxksa ds ik¡p izdkj ekudj mUgsa ik¡p izdkj dh xfr;ksa esa foHkkftr fd;kA ;s ik¡p izdkj dh 

xk;u 'kSfy;k¡ FkhaA bl vk/kkj ij ia- 'kkajxnso us n'kfo/k oxhZdj.k izLRkqr fd;kA e/; ;qx esa dqN fon~Okkuksa 

us esy vFkok FkkV ds vk/kkj ij oxhZdj.k fd;kA fon~;kj.;] dfYYkukFk] jkekekR;] lkseukFk] O;adVe[kh] 

iq.Mjhd foV~By] gn;ukjk;.k] ykspu] vgkscy vkfn izeq[k xzUFkkdjksa us esy in~/kfr dks Lohdkj dj viuk 

er izLrqr fd;kA blesa fon~;kj.; us 14] jkekekR; us 20 rFkk O;adVe[kh us 72 esy dk izk:i fn;kA  

 bl izdkj laxhr ds fofHkUu i{kksa dks ns[kk tk; rks izkphu ,oa e/;dky ds fofHkUu xzUFkdkjksa us 

vuqla/kku vkSj fopkj eaFku djds Hkkjrh; laxhr dks vusd izdkj ls le~) fd;kA buesa e/;;qx ds egku 

laxhrK rkulsu tSLks dykdkj Hkh Fks ftUgksaus jkx njckjh dkUgMk] jkx fe;k¡ eYgkj] jkXk fe;k¡ dh rksM+h 

bR;kfn tSLks vfrykssdfiz; jkxksa dh jpuk dh] rks lnkjax vnkjax tSLks dykdkj Hkh Fks ftUgksaus [;ky 

xk;u dh 'kSyh izfrikfnr dhA  

 ;g dykdkjksa dh vuqla/kkukRed o`fRr dk gh ifj.kke Fkk fd izkphu ,dra=h] f}ra=h vkSj f=ra=h 

oh.kkvksa dks ifj"dr̀ dj flrkj tSls vR;f/kd e/kqj okn~; dk :i fn;k x;kA bl okn~; ij mLrkn elhr 

[kka us elhr[kkuh xr dk vkfo"dkj fd;k] rks mLrkn jtk [kka us jtk[kkuh xr vkfo"d`r dh tks vkt 

Hkh mruh gh yksdfiz; gSA  

 vk/kqfud dky esa laxhr dks ,d ubZ fn'kk] ,d O;ofLFkr :i iznku djus okys egku laxhrksn~/kkjd 

ia- fo".kq ukjk;.k Hkkr[k.Ms dk uke laxhr esa vuqla/kku dh n~f"V ls vxz.kh gSA fgUnqLrkuh laxhr ds dzfed 

fodkl dk fo'kn Li"Vhdj.k djrs gq, ia- Hkkr[k.Ms us tks 'kks/k dk;Z fd;k] og vrqyuh; gSA izkphu dky 

ls pyh vk jgh vuqla/kku dh ijEijk dks vkxs c<+kus dk dk;Z mUgksaus gh fd;kA  

 e/;dky esa dfri; 'krdksa esa laxhr 'kkL= yqIror voLFkk dks igq¡p pqdk FkkA ijEijkxr jkx:i 

o muesa jps gq, xhr xqIr j[kus dh laxhrdkjksa dh izo`fRr ds dkj.k leLRk ijEIkjk ds gh loZuk'k gks tkus 

dh laHkkouk Li"V izrhr gks jgh FkhA ,slh ladVxzLRk ifjfLFkfr esa gekjh bl lEink dks lqjf{kr djus ds 

fy, gh ekuks ia- Hkkr[k.Ms dk vorkj gqvkA ifjofrZr ns'k] dky] ifjfLFkfr ds vuqlkj lewps laxhr 'kkL= 

dk iqu:n~/kkj fd;k] mlesa jk"Vªh; ǹf"Vdks.k dk fuekZ.k fd;kA  

http://www.inventivepublication.com/


IIMJ-International Inventive Multidisciplinary Journal ISSN-23487135.IF 5.2   
 

www.inventivepublication.com Volume-VI, Issue-X, October- 2018 Page 70 

 

 blds fy, mUgsa vkej.k vFkd ifjJe djuk iM+kA i;kZIr lk/kuksa ds vHkko esa ns'kO;kih i;ZVu 

djus iMs+A mPPk ijEijk ds xk;d okndksa ds xhrksa ds HkaMkj dks miyC/k djkus ds fy, muls vuqu; 

djuk iMk] izlax fo'ks"k esa mudk f'k";ROk Hkh Lohdkj djuk iM+kA ,sls lgL=ksa xhrksa dk Lojkadu djuk 

fdruk d"Vizn Fkk] ijUrq fQj Hkh mUgksaus fd;kA jkxksa ds bfrgkl] mlds 'kkL=] fu;e LFkkfir fd,A bl 

fon~;k dks ,d iw.kZ fodflr fo"k; esa cny fn;kA bl izdkj laxhr esa la'kks/kUkkRed izo`fRRk dh uhao ia- 

Hkkr[k.Ms us gh MkyhA 
8
 

 ia- Hkkr[k.Ms ds fujUrj vuqla/kku dk;Z ds ifj.kke Lo:i fgUnqLrkuh 'kkL=h; laxhr dh ,d 

vR;Ur ljy o lqcks/k Lojfyfi fodflr gbZ] tks mudk mRrj Hkkjrh; laxhr ds {ks= esa lcls cM+k 

;ksxnku gSA mUgksaus laxhr f'k{kk dh n`f"V ls rhu pkj lkS y{k.kxhrksa dh jpuk dh] jkxksa ds izek.khdj.k 

esa egROkiw.kZ Hkwfedk fUkHkkbZ] 10 FkkVksa dk oxhZdj.k izLRkqr fd;k] jkxksa ds le; fl)kar dh LFkkiuk dh vkSj 

fgUnqLrkuh laxhr i)fr ds pkj Hkkxksa esa vusd jkxksa dk ,sflgkfld Li"Vhdj.k izLRkqr fd;kA muds 

vuqla/kku dk gh ifj.kke Fkk fd ns'k esa laLFkkXkr vkSj lkewfgd laxhr f'k{kk fof/kor~ izkjEHk gqbZ vkSj 

tulkekU; dks vfHktkr laxhr lh[kus dk volj izkIr gqvk A  

 bl izdkj vk/kqfud le; esa Hkkjrh; laxhr esa vuqla/kku dh ijEijk dks ia- Hkkr[k.Ms th us ,d 

ubZ fn'kk nhA  

 fu"d"kZ %& vkt ns'k ds vusd fon~;ky;ksa vkSj fo'ofo|ky;ksa esa i-a fo".kq ukjk;.k Hkkr[k.Ms iz.khr 

f'k{kk i)fr ds ek/;e ls laxhr f'k{kk nh tk jgh gaSA laLFkkxr f'k{k.k iz.kkyh esa lkewfgd f'k{kk dk ykHk 

vc dksbZ Hkh mBk ldrk gaSA fo'ofo|ky; esa vuqla/kku gks jgs gS vkSj mu fo"k;ksa] dykdkjksa vkSj 'kSyhxr 

fo'ks"krkvksa ij izdk'k iM+ jgk gaS ftudk lkekU; :i ls laxhr ds fo|kfFkZ;ksa vkSj jfldksa rd igq¡puk 

laHko ugha FkkA bldk lEiw.kZ Js; Hkkjr dh izkphu le; ls pyh vk jgh vuqla/kku dh o`fRRk vkSj ijEijk 

dks tkrk gSA ftldk lao/kZu djuk uohu vuqla/kkudrkZvksa dk drZO; gSA  
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14. प्रयोगानुगामी संशोधन : काळाची गरज 

 

स्वप्निल चाफेकर 

सहाय्यक प्राध्यापक 

प्नचन्मय प्निश्िप्निद्यापीठ, पुणे 

Mob.: 9764605430, Email: swapnilchaphekar@gmail.com 

  

 

संगीत ही एक प्रयोगकला (performing art) आहे. सिवच कलांना कलेच्या 

आप्निष्कारासाठी प्निप्निष्ट चौकटीची,प्ननयमांची आिश्यकता असते, ज्ांनी त्या कलेचे िास्त्र 

तयार होते. अगदी लोककलांत सुद्धा प्निप्निष्ट प्ननयम असतात. प्ननयमांप्नििाय गरबा हा गरबा 

राहणार नाही, भांगडा जिाच्या तसा भांगडा राहू िकणार नाही. मात्र या लोककलांतील 

कलािंत त्या कलेच्या प्ननयमांप्निषयी सजग नसतात. ते प्ननयम पाळतात, मात्र नकळतपणे, 

परंपरा म्हणून प्नकंिा स्थितीप्नप्रयतेमुळे. हे प्ननयम प्नलस्ित स्वरुपात आणािेत प्नकंिा या कला 

पुढील प्नपढ्ांना सोपिताना ते प्ननयमही प्निकिािेत अिी गरज प्नकंिा इच्छा लोककलािंतांत 

नसते. याउलट िास्त्रीय कलांमधे्य अिा प्ननयमांचे अप्नतिय महत्वाचे थिान असते. कला आप्नण 

िास्त्र हातात हात धरून चालतात. िास्त्र हे मौस्िक परंपरेतून आप्नण िास्त्रगं्रि प्नलहून जतन 

केले जाते. गुरु-प्निष्य परंपरेमधे्य गुरु या िास्त्राची पुरेिी समज प्निष्याला यािी याची काळजी 

घेतात. 

अप्नभजात िास्त्रीय संगीतात कलापक्ष आप्नण िास्त्रपक्ष नाण्याच्या दोन बाजंूसारिे 

अप्निभाज् आहेत. कुठल्याही कलेचे िास्त्र हे कलापक्षाचे रक्षण करण्याचे कायव करत असते, 

तसेच संगीतात देिील आहे.मात्र त्याचिेळी िास्त्र हे कलेसाठी आहे हे प्निसरता कामा नये. 

कलेतील संकल्पना समजािून सांगणे, त्यांच्या स्पष्ट ि नेमक्या व्याख्या करणे, कलेतील 

प्ननयमांची नोदं करणे, कलेतील प्रबंध लक्षणबद्ध करणे इत्यादी िास्त्राची कामे आहेत. एकूण 

म्हणजे कलेचे लक्ष्य काय आहे हे प्रप्नतपादन करणे ि त्यापासून कला ढळणार नाही याची 

काळजी घेणे हे िास्त्राचे कायव होय. म्हणजेच िास्त्र हे कलेचे अनुगामी आहे, कलेचे अनुसरण 

करणारे आहे.परंतु कला ही प्रिाही असते, काळानुसार त्यात बदल होत जातात. मग प्रश्न 

असा येतो की कला बदलली तरी प्नतचे िास्त्र बदलते की नाही ? की जुनेच िास्त्र प्नटकिून 
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ठेिण्याचा िास्त्रकारांचा आग्रह असतो ? कलेतील पररितवनाबरोबरचप्नतचे िास्त्रही पुन्हा 

प्नलप्नहले जािे हेच जास्त शे्रयस्कर होय. परंतु परंपरािादी िास्त्रकार नव्या कलेिर जुनेच िास्त्र 

लादू पाहतात, आप्नण तेव्हाच िास्त्र आप्नण कला एकमेकांपासून दूर जाऊ लागतात. 

त्यानंतरयेणाऱ्या कलािंतांच्या प्नपढ्ांना ही कला ि िास्त्रातील तफाित लगेच कळून येते 

आप्नण साहप्नजकच िास्त्र पक्षािरील त्यांचा प्निश्िास कमी कमी होऊ लागतो. ही दरी जर 

आणिी मोठी होत गेली तर िास्त्राकडे सरळसरळ दुलव क्ष केले जाऊ लागते आप्नण याचे 

पररणाम कलेिरही होऊ लागतात. िास्त्र प्निसरले गेले तर कलेतील नेमकी सौदंयवमूल्ये मागे 

पडतात आप्नण याचे पयविसान कलेचीपातळी घसरण्यात होते. 

Cliffword Woody यांनी केलेल्या संिोधनाच्या व्याखे्यनुसार- 

“Research comprises defining and redefining problems, formulating 

hypothesis or suggested solutions, collecting, organizing and evaluating 

data, making deductions and reaching conclusions and last, carefully testing 

conclusions to determine whether they fit the formulating hypothesis.” 

 

एकूणच, िोध हा मान्यता, तुलना आप्नण प्रयोगांच्या आधारािर सत्याची थिापना करतो. 

एकप्नत्रत केलेल्या माप्नहतीचे प्निश्लेषण करून एका प्ननष्कषावप्रत पोहोचणे आप्नण प्नसद्धांतांची 

प्ननप्नमवती करणे म्हणजे िोध.कलेतीलसंिोधनहे िास्त्रपक्ष घडप्निण्याचे काम करत असते.मग 

संगीतासारख्याप्रयोगकलेतील संिोधन हे प्रयोगानुगामी असायला हिे असे िाटणे स्वाभाप्निक 

आहे. 

िरील व्याखे्यला अनुसरून पं. प्निषू्ण नारायण भातिंडे यांनी अतोनात पररश्रम करून 

जे संिोधन केले ते संगीताच्या प्रयोगाला उपकारक ठरले आहे. पं. भातिंडेंनीप्राचीन गं्रिांचे 

अध्ययन केले परंतु प्रचप्नलत रागस्वरुपांचाच पुरस्कार केला. त्यांनी समकालीन 

संगीतप्निश्िािी सतत नाळ जोडून ठेिली म्हणूनच त्यांच्या कायावचा प्रभाि संगीतािर पडू 

िकला. त्यांनी संपूणव प्नहंदुथिानी संगीत पद्धतीचा पाया पुन्हा नव्याने सांधला. म्हणजे त्यांच्या 

संिोधनामुळे सादरीकरणाची चौकट जी पूिीपासून अस्स्तत्वात होतीच, ती अप्नधक मजबूत 

झाली. यामुळे त्यांचे संिोधन हे प्रयोगानुगामी होते असे म्हणता येईल. 

आजच्याकाळात प्नदसणारे प्नचत्र मात्र असे नाही. िोधाच्या प्रकारांपैकी ऐप्नतहाप्नसक 

िोध, व्याख्यात्मक प्नकंिा िणवनात्मक िोध, सिेक्षण िोध आप्नणतुलनात्मक िोध यांच्या तुलनेत 

प्रसु्ततीकरणाला उपयोगी पडतील अिा िोधांची संख्या अगदी कमी आहे. याला बरीच कारणे 

आहेत.एकतर िोध हे प्रामुख्याने पदिी प्नमळिण्यासाठी केले जातात. त्यात प्निषयाची प्ननिड 

करताना अनुभिी मागवदिवकांकडूनही सोपा प्निषय घ्यायला सांप्नगतले जाते. ज्ा प्निषयात पुरेसे 

लेिन झाले आहे, ज्ाची पुस्तके सहज उपलब्ध आहेत, कमीत कमी िेळात ि कमीत कमी 
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कष्टांत जो िोध पूणव होईल आप्नण पदिी पदरात पडेल असा प्निषय घेण्याकडेच प्निद्यार्थ्ाांचा 

कल प्नदसतो. अगोदरच उपलब्ध असलेले साप्नहत्य िेगळ्या स्वरुपात मांडून पूणव केलेले हे 

संिोधन (पुनलेिन)संगीत िास्त्रात कसली मौप्नलक भर टाकणार ? त्यातून कला पुढे जाईल 

प्नकंिा नाही या प्निचाराकडे संिोधक आप्नण मागवदिवकया दोहोचें दुलव क्ष झालेले प्नदसते कारण 

पदिी हे एकच लक्ष्य असते. 

अमुक एका कलाकाराचे जीिन प्नकंिा सांगीप्नतक योगदान अिा स्वरूपाचे प्निषयही 

प्निद्यापीठांकडून अनेकदा संिोधनासाठी प्नदले जातात. जरतो कलाकार हयात असेल, तर 

त्याचे सांगीप्नतक योगदान अजून संपलेले नसते, अिा िेळी व्यापक प्निचार केल्यास हे 

संिोधन अपूणवच राहू िकते. प्नििाय अिा संिोधनातून एिादे चररत्रपर पुस्तक प्रकाप्नित 

होऊ िकेल, ज्ातून नव्या कलाकारांना पे्ररणा नक्कीच प्नमळू िकते. मात्र त्या कलाकाराच्या 

गायकीचा प्रसार व्हािा, सांगीप्नतक प्निचारांचा प्रभाि नव्या प्नपढीिर पडािा अिा दृष्टीकोनातून 

जर प्निषय प्नदला गेला तर त्यािरील संिोधनातुन संगीतप्निश्िाचाअप्नधकफायदा होईल. 

सध्या संगीताच्या प्निप्निध पैलंूिर संिोधन होत आहे. या संिोधनाचा त्या िोधार्थ्ावच्या 

सांगीप्नतक प्रसु्ततीकरणािर काय प्रभाि पडतो हे पाहणे अप्नतिय आिश्यक आहे. 

उदाहरणािव, घराण्यांिर संिोधन करणारे िोधािी स्वतः घराणेदार गायकी गाऊ िकत 

असतात काय ? त्यांचा संिोधन-काळातील बहुतांिी िेळ पुस्तकांसोबत िाचनालयांमधे्य 

व्यतीत होत असतो. तेव्हा त्यांचा स्वतःचा सांगीप्नतक ररयाज मागे पडून ते सादरीकरणात दोन 

पािले मागेच जाण्याची िक्यताही नाकारता येत नाही. एिाद्या घराण्यािर संिोधन केलेल्या 

िोधार्थ्ावने ते संिोधन प्रबंधाऐिजी आपल्या गाण्यातून प्रकट केले तर ते त्याला अप्नधक 

समजले असे म्हणणे जास्त संयुस्िक होईल. प्रबंध(thesis) या एकाच प्रकारात संिोधन 

प्रकट व्हािे असे बंधन आता प्नडप्नजटल युगात घालणे योग्य नाही. हेच संिोधन 

ध्वनीप्नचत्रमुद्रणाच्या माध्यमातून अप्नधक प्रभािीपणाने आप्नण नेमके व्यि होऊ िकेल. जसे 

मीडं प्नियेची व्याख्या पुस्तकात प्नदली असली तरी प्रत्यक्ष गाऊन दाििल्याप्नििाय मीडं 

म्हणजे काय हे समजत नाही. प्नििाय यमन आप्नण छायानट या दोन्ही रागांत पंचम-ऋषभ मीडं 

येते ती पुस्तकात एकाच पद्धतीने प्नलप्नहली जाईल, मात्र त्यांतील सूक्ष्म भेद गाऊन 

दाििल्यािरच समजेल. म्हणजेच‘ध्वनी’ या माध्यमातून प्रकट होणाऱ्या बाबी ‘प्नलस्ित िब्द’ 

या माध्यमातून जिाच्या तिा समजू िकतच नाहीत. मगध्वप्ननप्निषयक कलेच्या संिोधनासाठी 

प्रबंध हा िास्ब्दक अट्टाहास किासाठी ? ते संिोधन त्या त्या कलेच्या मूळ माध्यमातूनच 

अप्नधक नेमके व्यि होऊ िकेल. त्याचेच ध्वप्ननमुद्रण संपूणव संगीत जगताला उपकारक ठरू 

िकेल. ग्वाल्हेर घराण्यािर संिोधन  केलेला माणूस बेह्लािा गाऊ िकत नसेल तर त्याचे 

ते पुस्तकी संिोधन काय कामाचे ? याउलट चांगल्या गुरुकडून त्याने ती गायकी अभ्यासली 

आप्नण ररयाज करून गळ्यािर चढिली तर ती त्याला स्वतःला अप्नधक चांगली समजेल. 
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यातूनप्रत्यक्ष कलेचा फायदाच होईल कारण प्नचप्नकत्सकपणे सिव अंगे अभ्यासणारा आप्नण 

मेहनतीने ती आत्मसात करणारा डोळसगायकिगव संगीत जगताला लाभेल. असे संिोधन 

प्रबंधािेरीज इतर काही माध्यमांतून सादर करता येऊ िकेल काय आप्नण त्याचे मुल्यांकन 

कसे करता येईल याप्निषयी प्निद्यापीठांतून प्निचार होणे गरजेचे आहे. प्ननदान प्रयोगकलांच्या 

बाबतीत ऑप्नडओ-स्व्हजुअल माध्यमांतून प्रबंध सादरीकरणाचा प्रयोग होणे अप्नधक गरजेचे 

आहे. 

ऐप्नतहाप्नसकसंिोधन करून काही जुनी तरे्थ् पुन्हा प्रकािात आणण्याचा प्रयत्न काही 

िोधािी करू पाहतात. परंतु आजच्या काळातील कलेच्या प्रत्यक्ष प्रयोगात त्याने काही 

पररितवन घडून येणार असते काय ? िोध सफल झाल्यानंतरहेच िोधािी त्यांच्यास्वतःच्या 

प्रसु्ततीकरणातत्यांच्या संिोधनातून प्ननष्पन्न झालेले काही सादर करून आजच्या काळातील 

श्रोत्यांचे रंजन करू िकतात काय ? तुलनात्मक संिोधनांतून प्ननदान संकल्पना-आधाररत 

(िीमॅप्नटक)कायविमहोऊ िकतात, पण त्यांच्या संखे्यला आप्नण रंजनमूल्याला मयावदा 

असतात. त्यातून मूळ कला प्रभाप्नित होते काय प्नकंिा नाही हेही जोिून पाहायला हिे. 

उदाहरणािव‘कनावटकी संगीत आप्नण प्नहंदुथिानी संगीतातील गीत-प्रकारांचे तुलनात्मक 

अध्ययन’ असे संिोधन कुणा गायकाने केले, तरया संकल्पनेिर आधाररत काही कायविम तो 

नक्कीच सादर करू िकेल. मात्र या संिोधनामुळे त्याच्या स्वतःच्या गायकीिर काही प्रभाि 

पडेल काय ? त्याचे प्नहंदुथिानी गायन अप्नधक सिोल, रंजक, पररपूणव होईल काय याचाही 

प्निचार व्हाियास हिा. एका मयावदेनंतर त्याचे संकल्पना-आधाररत कायविम बंद होतील आप्नण 

पुन्हा त्याला आपल्या मूळगायकीिरच लक्ष कें प्नद्रत करून मैफली कराव्या लागतील हे 

प्ननःसंिय.मगत्याच्या संिोधनात त्याने घालिलेला िेळ, कष्ट, धन हे सिव त्याच्या पुढील 

गायकीच्या दृष्टीने िाया गेल्यासारिे होऊ नये, यासाठी प्नििेष काळजी घेणे आिश्यक आहे. 

बऱ्याचदा संिोधने ही पुस्तक स्वरूपात प्रकाप्नित होत नाहीत. त्यांना प्रकािक प्नमळत 

नसेल तर त्यांचा प्निषय आप्नण दजाव यांप्निषयी प्रश्नप्नचन्ह प्ननमावण होते. परंतु न प्रकाप्नित 

झालेल्या िोध-प्रबंधांचे पुढे काय होते, हा मोठा प्नबकट प्रश्न आहे. ज्ा प्रबंधासाठी िोधािी 

इतकी िषे िची घालून आप्निवक, िारीररक, बौस्द्धक कष्ट घेतो, ते नंतर कपाटांत बंद पडून 

राहतात. हाच िोधािी पुढे प्निक्षक ि मागवदिवक झाला तर त्याच्या प्निद्यार्थ्ाांना त्याच्या ज्ञानाचा 

फायदा मयावप्नदत स्वरुपात प्नमळू िकतो. अन्यिा त्याचा प्रबंध प्निभाग ि प्निद्यापीठाकडे 

अनाठायी पडून असतो.फारच कमी िाचनालये असे प्रबंध उपलब्ध करून देतात. 

पाश्चात्यदेिांत मात्र ते सिुल्क िइंटरनेटिरही उपलब्ध करून प्नदले जातात, तसे भारतात 

आता व्हायला हिे.नाहीतर हे प्रबंध असेच िाया जातील. 

िरील एकूण प्नििेचनािरून असे लक्षात येते, की पदिी पातळीिर िूप चांगले संिोधन 

अपिादानेच घडते, की ज्ातून संगीत जगताचा िरेच मौप्नलक फायदा होईल. मग या 
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िोधार्थ्ाांची ही िषे ि श्रम अिा प्नठकाणी िळिायला हिेत की ज्ामुळे त्यांचा स्वतःचा आप्नण 

संगीताचाफायदा होईल. आयुष्याचे धे्यय म्हणून संिोधन करणारी पं. प्नि. ना. भातिंडे प्नकंिा 

डॉ. अिोक रानडे यांच्यासारिी माणसे प्ननराळीच.प्ननरपेक्ष भािनेतून फार मोठ्या उदात्त हेतूने 

त्यांनी संिोधन केले आप्नण प्रत्यक्ष प्रयोगात त्या संिोधनाने फरक पडलेला आपण 

पाहतो.त्यांचा आदिव नव्या संिोधकांपुढे ठेिायला हिा. 

कलाकार आप्नण संिोधक या दोन िेगळ्या िृत्ती असतात असेही काही तज्ज्ांचे मत 

आहे. अिािेळी संिोधकाने समकालीन कलाकारांना उपयोगी पडेल असेच संिोधन केले 

पाप्नहजे. कलाकार जर स्वतः संिोधन करू इस्च्छत असेल तर त्याने आपल्या प्रसु्ततीकरणाला 

उपकारक होईल अिा प्निषयाची प्ननिड करून त्यात संिोधन केले पाप्नहजे.मुख्य मंचीय 

सादरीकरणात मदत करू िकतात असे अनेक प्निषय उपलब्ध आहेत ज्ात संिोधनाला 

भरपूर िाि आहे. माझे गुरु पं. डॉ. राम देिपांडे यांनी ‘प्नमश्र राग’ या अिाच प्निषयािर संिोधन 

केले आहे. त्यामुळेआपला या रागांच्या प्नमश्रणामागील िास्त्रपक्ष अगदी पक्का झाला, िैचाररक 

भूप्नमका स्पष्ट झाली आप्नण प्ननरप्ननराळे प्नमश्र राग प्निकाियास प्नमळून त्यांची तालीमही उत्तम 

झाली, जीआपल्याला मैफलीतं हेराग मांडताना अप्नतिय उपयोगी पडते, असे ते 

सांगतात.अिा प्रकारे मैफलीचे कलािंत होण्याची ज्ांना इच्छा आहे त्यांनी आपली बुस्द्धमत्ता 

अिा संिोधनासाठी िापरािी की ज्ातून संगीत पुढे जाईल, आणिी समृद्ध होईल. 

 एकूण पाहता, कलेतील बदलांना अनुसरून प्नतचे िास्त्रबदलत राहािे आप्नण त्या त्या 

िेळी त्या िास्त्राच्या पुनःप्रथिापनासाठी जे संिोधन आिश्यक आहे ते होत राहािे हे 

कुठल्याही प्रयोगकलेला उपकारक होईल. संिोधनातूनिास्त्रकार प्ननमावण 

होण्यापेक्षाकलाकार प्ननमावण व्हािेत. ज्ा प्निषयांची सादरीकरणािी नाळ तुटली आहे असे 

प्निषय संिोधनासाठी द्यािेत प्नकंिा नाही याचा सारासार प्निचार प्निद्यापीठांनी करणे आिश्यक 

आहे. संिोधक हा िास्त्राच्या अभ्यासातून कलेला पुढे नेणारा असािा. त्याच्या संिोधनातून 

त्याचे प्रयोग-कलािंत म्हणून उत्तम िैचाररक बैठक असलेले व्यस्िमत्व घडािे, त्याच्या 

सादरीकरणाला िोली यािी. प्रयोगानुगामी संिोधन हीच आजच्या काळाची गरज आहे. 
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15. laxhrkrhy la’kks/ku L=ksr 

 

lkS- v#.kk p- gjys 

lg;ksxh izk/;kid o foHkkx izeq[k 

;’koar egkfo|ky;] o/kkZ 

Mob.: 9096476000, Email.: hcarruna23@gmail.com  

 

izLrkouk % 

 HkjrequhaP;k ^ukV~;’kkL=* e/;s lkafxrysY;k laxhrkP;k eqyHkwr fl/nkarkpk foLrkj c?khrY;kl vls ge[kkli.ks 

Eg.kkos okVrs dh bZ-l-P;k fdR;sd o"kkZiwohZ iklwup Hkkjrke/;s laxhr dyk vkf.k laxhr ’kkL=kpk brdk fodkl >kyk gksrk 

fd] rso<k fodkl dqBY;kp nqlÚ;k ns’kke/;s R;kdkGki;Zar >kkysyk uOgrk- ^ukV~;’kkL=* vkt lq/nk dsoG laxhrp ukgh 

rj loZ dykaP;k ewG fl/nkarkpk vk/kkjxzaFk* vkgs- vkf.k R;krhy ’yksd ;k lac/kh ewwG opu letys tkrs- Hkkjrh; laxhr 

’kkL=kpk fodkl fdrh izkphu vkgs gs ;k ckchao#u y{kkr ;srs fd ts fl/nkar&ijaijk fdR;sd o"kkZP;k fodklkP;k 

ifj.kke&Lo#i Hkjr yk izkIr >kys rs rso<sp izkphu vkgs- Hkkjrh; laxhr ’kkL=kps cht osnkaP;k vax] ’kk[kk vkf.k 

f’k{k.kxzaFkke/;s vlY;kus R;kph izkphurk vk.k[kh vf/kd vkgs vls fnlqu ;srs- Hkjrkuarj R;kapk eqyxk nfRry us ^nfRrye* 

xzaFk fyghyk- lkrO;k ’krdke/;s laxhr ’kkL=klaca/kh erax ;kapk ̂ o`gn~{k’kh* xzaFk vk<Grks- lkrO;k vkBO;k ’krdke/;s ukjn—

r^ukjnh; f’k{kk* vkf.k ^laxhr edjan* gs nksu xzaFk fnlwu ;srkr- ;k dkGkr laxhrkph fLFkrh gh mUur fnlwu ;srs- Hkkjrke/;s 

laxhrkph ijaijk izkphure vkgs- 

 T;k&T;k dkGkr tls laxhr gksrs rlsp R;kps ’kkL= cur jkghys- lektkrhy ifjfLFkrhewGs ts ifjorZu laxhrke/;s 

gksr jkghys rsp vkRelkr d#u rRdkyhu f’k{k.k O;oLFkse/;s rs lafEeyhr djkos ykxys- vr% laxhrkrhy ewG fl/nkar 

R;kaP;kiklwu nwj gksr xsys- lkSan;Z /keZ vkgs vkf.k peRdkj foKku vkgs- vktps ;qx foKku ;qx vkgs] Eg.kwu vkiys laxhrgh 

peRdkj iz/kku vkgs- oSKkfud dkj.kkeqGsp xsY;k iUukl o"kkZiklwu laxhr {ks=ke/;s nqzrxrhus  cny] fodkl gksr vkgs- 

jklk;fud inkFkkZeqGs T;kizdkjs vkiY;kyk Qk;nk >kysyk vkgs frFksp ik.kh o gok iznqf"kr >kyh vkgs] vkf.k —f=e oLrqaP;k 

mi;ksxkus vkiys vUu lq/nk nwf"kr  >kys vgs- rlsp jax vkf.k izdk’kkeqGs vkiY;k MksGÓkkauk lq[k] pedfeGrs i.k lkscrp 

uqdlkugh gksrs- fo|qr midj.kkaP;k lgk¸;kus vkiyh dkes lqlgÓk gksrkr i.k R;kP;k Li’kkZus fdR;sdkaps though laiys vkgs- 

R;kpizek.ks uknkfHkO;fDrP;k fofo/k lk/kukauh /ofuiznq"k.k ,o<s ok<ys vkgs dh] dks.k d/kh cghjk gksbZy gs lkaxrk ;sr ukgh- 

ijarq rjhlq/nk laxhr {ks=ke/;s foKkukP;k uwdlkukis{kk ts Qk;ns >kys vkgsr rs Qkj egRoiw.kZ vkgs- /ofu {ksi.k] /ofuizlkj.k 

;a=kus HkkjrkP;k izR;sd d.kkd.kkr laxhr Hk:u Vkdys vkgs- vkiY;kyk ,sdk;ps vlks ok ulks rs ouLirh fdaok [kknÓk 

inkFkkZP;k ek/;ekrwu Lor% vkiY;k ’kjhjke/;s tkÅu jDrke/;s felGwu tkbZy vkf.k tsOgk ,[kknÓkk fno’kh ,[kknÓkk fof’k"V 

fBdk.kh vkiY;k eq[kkrwu rs Lor% ckgsj iMsy rsOgk vki.k vk’p;Zpdhr gksowu fopkj d: fd] dqBY;kgh laxhr Kkukf’kok; 

vki.k dls xkr vkgksr- laxhr xq:eq[kh dyk] fo|k vkgs ;kr dkgh 'kadk ukgh ijarq foKkukus rhyk ;a=eq[kh cuowu gs fl/n 

dsys vkgs dh] euq";kpk laxhr f’k"; ,[kknk dEI;qVj vlq 'kdrks rj R;k ^dEI;wVj* ps lq/nk vusd laxhr f’k"; vlq 

'kdrkr- laxhr lk/kuk dj.;klkBh vkt O;fDrtoG osG ukgh vkgs- iwohZ ngk o"kkZe/;s ,dk jkxkph lk/kuk dsyh tkr gksrh 

vkf.k vkt ,dk o"kkZr ngk jkxkaph lk/kuk djfoyh tkrs- fo|kihBh; f’k{k.k i/nrhe/;s iw.kZ ’kS{kf.kd inO;kP;k 
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vH;klØeke/;s lkB rs lRrj jkx f’kdfoys tkrkr] R;kpcjkscj laxhr ’kkL=kpkgh vH;klØe Hkjiwj vlrks- ;ke/;s 

fo|kF;kZauk Hkkjrh; laxhrkpk bfrgkl] laxhr ’kkL+=krhy fln~/kkar o vk/kqfud dkGkr laxhr {ks=kr la’kks/kukpk ntkZ lq/kkjkok 

o dy ok<kok ;klkBh laxhrkrhy la’kks/ku i/nrhpk vH;klØekr lekos’k vkgs- laxhrkps vkiY;k thouk’kh vrwV ukrs 

vkgs rs dqBY;kgh :ikr vkiY;k’kh tqGysys vlw ’kdrs- laxhrk}kjs ekuokyk uouohu Kku feGr vlrs vkf.k Kkukph 

dqByhp lhek ulrs rh Kku fØ;k vfojri.ks lq: vlrs- ekuo usgeh uohu dkghrjh 'kks/k yko.;klkBh vxzslj vlrks 

T;keqGs vkt euq"; panzkoj iksgpysyk vkgs vkf.k vkrk okLrO; dj.;klkBh r;kj vkgs- gose/;s euq"; mMw ’kdrks v’kk 

izdkjs euq";kus vkiY;k thoukP;k izR;sd {ks=ke/;s la’kks/kuo`Ùkh vlY;keqGs izxrh dsysyh fnlwu ;srs- R;kpizdkjs laxhrkP;k 

{ks=ke/;s lq/nk lkrR;kus la’kks/ku dk;Z gksr vkgs vkf.k gksr jkghy- la’kks/kukpsp Qyhr vkgs dh] vkiY;kyk izkphu dkGke/;s 

laxhrke/;s rhu Lojkr xk;u gksr gksrs gs letys] R;kuarj ;k rhu Lojkaph la[;k lkr Lojkr cnyyh o R;kr iqUgk ikp 

Loj foÑr tksMwu Lojkaph la[;k ckjk fuf’pr >kyh- ;kizek.ks izR;sdp {ks=ke/;s izxrhdjhrk gs vko’;d vkgs dh R;ke/;s 

fujarj uohu ekxZ 'kks/kys tkos- laxhr ,dk dysP;k :ike/;sp ukgh rj fo|k Eg.kwugh laxhrkyk lektkr izfr"Bk vkgs- 

vkiY;k ns’kke/;s izR;sd izkar] foHkkxkuqlkj Hkk"kk cnyr vlrs vkf.k ;kuqlkjp rsFkhy laxhr] laLÑrh] /;sgh fuf’prp cny 

vkgsr- fofo/k ns’kkrY;k laxhrke/;s rj cny] fofo/krk vkgs i.k vkiY;kp ns’kkrhy izR;sd izkrkarhy Hkk"kspk izHkko laxhrkoj 

vkgs- vkiY;k ns’kke/khy jkT;kuqlkj rsFkhy l.k&mRlo lktjs dsys tkrkr R;k mRlokaP;k osGh xk;hys oktfoys tk.kkjs 

laxhrgh osxosxGs vlrs ,o<sp ukgh rj vkiyk ns’k fofo/k /keZ&tkrh us uVysyk ns’k vkgs- rj izR;sdp /kekZuqlkj bZ’oj 

lk/kuk dj.;klkBh osxosxGs laxhr vlrs vkf.k R;krgh ekuokyk eu%’kkarh feGr vlrs- laxhrkP;k ek/;ekus /keZ] tkrh] 

izkar] Hkk"kk] vusd vlwu lq/nk ekuo ,desdka’kh tqGysyk vkgs gh ’kDrh laxhrkph vkgs- ;kO;frfjDr 'kkL=h; laxhrkph 

ifjfLFkrh FkksMh osxGh vkgs- 'kkL=h; laxhr R;kykp EgVys vkgs dh] T;kyk 'kkL=kpk vk/kkj vkgs] ts fu;ekauh cafnLr vls 

vkgs vkf.k Eg.kwup ns’kkP;k dqBY;kgh dkukdksiÚ;kr vkiY;kyk ’kkL=h; laxhr ,dkp :ikr vk<Grs gs ’kkL=h; laxhrkps 

oSf’k"VÓk vkgs- gs laxhr yksdlaxhrkis{kk ,dne osxGs vlwugh rs fof’k"V oxkZe/;s izpyhr vkgs vkf.k Eg.kwup ’kkL=h; 

laxhrkpk fopkj fofo/k vaxkus] cktwus dsyk tkrks vkf.k ;krwup uouohu ’kks/k dj.;kph ftKklk fo|kF;kZae/;s fuekZ.k gksr 

vkgs- HkjrequhP;k ^ukVÓk’kkL=* xzaFkkuarj vkiY;kyk laxhrkrhy okLrfod fLFkrh dGyh] R;kuarj laxhrke/;s uohu 'kSyhapk 

fodkl >kyk R;kpcjkscj ?kjk.;kapk mn; >kyk vkf.k ?kjk.;kaP;k ek/;ekrwu laxhrkpk fodkl >kyk vktgh ;k ?kjk.;kauk 

laxhrke/;s egRoiw.kZ LFkku vkgs- R;kuarj laxhr gs fo|ky;hu o egkfo|ky;hu] fo’ofo|ky;hu Lrjkoj brj fo"k;kaP;k 

lkscrhus f’kdfoys tkr vkgs- vkf.k ,d lkekU; fo"k; Eg.kwu 'kkL=h; laxhrkdMs c?khrys tkrs ijarw laxhr gh ,d dyk 

vkgs vkf.k rh lk/; dj.;klkBh o"kkZuqo"ksZ ykxrkr Eg.kwu laxhr fo"k; f’kd.;klkBh fo|kF;kZauk dkyko/kh deh iMrks 

fo|kF;kZaps ifjJe deh iMrkr ijarq ;k f’k{k.k i/nrhe/kwu rkulsu ukgh i.k dkulsu fuekZ.k gksr vkgs vkf.k dnkphr 

Eg.kwugh yksdkapk dy laxhr f’kd.;kdMs fnlwu ;srks- laxhr fo"k;ke/;s izkR;f{kdkP;k lkscrhus laxhr’kkL=kpk lq/nk vH;kl 

fo|kF;kZauk djko;kpk vlrks- jkxkps fu;e tksi;Zar ekghr ulsy rksi;Zar jkx ;sr ukgh Eg.kwu izR;sdp ?kVdkps ,d ’kkL= 

vlrs rs ekfgrh vlkosp ykxrs Eg.kwu laxhr tk.kdkjkauh] fo}okukauh laxhrkrhy fofo/k iSywaoj vH;kl d:u la’kks/ku d:u 

xzaFkfufeZrh dsyh vkgs uouohu 'kks/k ykoys vkgs ts.ksd:u fo|kF;kZauk let.;kl Qk;nk gksbZy- 

 

la’kks/kukP;k fuoMd O;k[;k % 

 lkekU;i.ks ,[kk|k uohu KkukPkk 'kks/k Eg.kts la’kks/ku Eg.krk ;sbZy- cÚ;kp’kk fo}okukauh 'kks/kkP;k O;k[;k dsY;k 

vkgsr-  

MkW- /khjsUnz oekZ gÓkkaP;k erkuqlkj] ^^fdlh fo"k; ds lEcU/k esa vKkr lR; lkFk dk fuf’pr KkuA**
1
 

MkW- fotsUnz Lukrd gÓkkaP;k erkuqlkj] ^^ vKku vFkok vYiKkr dks [kkstuk] iwoZKku dk u, ifjizs{; esa iqujk[;kuA 
1
 

 

dkgh ik’pkR; fo}ok.k vkf.k 'kCndks"kkuqlkj la’kks/kukph O;k[;k & 

Redman and mory define research as a “systematized effort to gain new knowledge”2 
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 ojhy O;k[;kao:u vls Eg.krk ;sbZy dh] vkiY;k KkukP;k HkaMkjke/;s vfHko`/nh la’kks/kukeqGs gksr vlrs- 

Hkkjrh; ’kkL=h; laxhrke/;s la’kks/kukph vko’;drk % 

 Lkaxhr gh ,d dyk vlY;keqGs ;ke/;s izkR;f{kd fØ;syk rso<sp egRo vkgs tso<s ’kkL=h; fu;ekauk fdaok laxhr 

’kkL=kyk] Eg.kwu ;ke/;s nksu {ks= vkgsr T;kr la’kks/ku dk;Z gksow 'kdrs- 

 brj fo"k;kizek.ksp laxhrkP;k {ks=ke/;s lq/nk la’kks/ku dk;Z fujarj lq: jkgk;yk ikghts] dkj.k dks.kR;kgh {ks=kph 

izxrh gks.;klkBh gs vko’;d vkgs dh R;kar iq<s tk.;klkBh uohu ekxZ ’kks/kys ikfgts- thoukpk ewG mÌs’; izxrh dj.ks 

vlk vkgs- Eg.kwu ijaijsus izkIr >kysys vkiys laxhr gÓkkyk lkaHkkGwu R;kr iq<s ukfoU; vk.k.;klkBh gs vko’;d vkgs dh] 

R;ke/;s la’kks/ku dk;Z dk;e lq: jkgkos- laxhrke/;s HkqrdkGke/;s dk; dk; ?kVuk ?kMY;k] xzaFkfufeZrh >kyh] uouohu iz;ksx 

>kys b- o:u orZekukrhy laxhrkP;k fLFkrhps ;ksX; vkdyu gksow ’kdrs o ;k orZekuko:u Hkfo";kdMs ;ksX; okVpky 

dj.;klkBh la’kks/ku dk;Z ;ksX; i/nrhus gks.;kph vko’;drk vlrs- 'kkL=h; laxhrkph orZeku dkGkrhy n’kk vkf.k fn’kk] 

e/;dkGkuarj laxhrkP;k izxrhph vkf.k v/kksxrhph dkj.ks o ekxZ] 'kkL=h; laxhrkpk egkfo|ky; vkf.k fo’ofo|ky;kae/;s 

f’k{k.k i/nrhe/;s ,d fo"k; Eg.kwu lekos’k >kY;kuarj laxhrkph fLFkrh] izkphu ?kjk.ks i/nrhoj vktP;k f’k{k.k i/nrhpk 

izHkko] fp=iV laxhrkpk tuekulkP;k eukoj >kysyk izHkko]R;krwu 'kkL=h; laxhrkph izxrh fd v/kksxrh laxhrke/;s 

la’kks/kudk;kZlkBh 1- lS/nkafrd fo"k; 2- izk;ksfxd fo"k; 3- f’k{k.k fo"k; v’kk rhu i{kke/;s] Hkkxke/;s {ks= miyC/k vkgs- 

laxhrkyk 'kkL=kpk vk/kkj vlY;keqGs fl/nkar] 'kkL=h; cktwpk fopkj dsyk xsyk ikfgts] ,d izR;{k xk;u oknukpk lekos’k 

laxhrkr vlY;keqGs fØ;kRed cktwus fopkj dsyk xsyk ikghts] rlsp ,d fo"k; Eg.kwu f’k{k.k i/nrhe/;s lekos’k vlY;kus 

'kS{kf.kd cktwus fopkj foe’kZ gks.ks vko’;d vkgs- laxhr la’kks/ku dk;kZph cktw vusd vkgsr] ,sfrgklhd cktw] lkekftd 

cktw] ekul’kkL=h; cktw] oSKkfud cktw] rlsp izkR;f{kdkP;k n`"Vhus fopkj dsY;kl uohu jkxkaph fufeZrh] izkphu dkGkiklwu 

laxhrkrhy okXX;s;dkj ;kaP;k cafn’kh ikjaikjhd cafn’kh ;kaps rqyukRed v/;;u izk;ksfxd n`"V;k b- cktwapkgh 'kks/k ;ke/;s 

?ksrk ;sbZy- R;kpcjkscj vk/kqfud dkGkrhy ’kkL=h; laxhrkP;k eSQyh R;ke/;s mi;ksxkr ;s.kkjs bysDVªkWfud midj.ks b- 

mi;ksfxrk R;ke/khy nks"k ;kgh cktwus la’kks/ku {ks=kr tkrk ;srs R;kpizek.ks 'kS{kf.kd cktwus fopkj dsY;kl izkphu] e/;;qxhu 

vk/kqfud laxhr f’k{k.k i/nrhps rqyukRed v/;;u d:u ;k {ks=kr la’kks/ku djrk ;srs vk.k[kh dk; lq/kkj.kk gksow 'kdrkr 

gsgh la’kks/kukP;k ek/;ekrwu lkaxrk ;sow 'kdrs- 

 dqBY;kgh euq";kP;k iz;Rukauk tsOgk lgtrk vkf.k vfuf’prrsrwu ckgsj dk<wu ’kkL=kps Lo:Ik fnys tkrs rsOgk 

euke/;s fuf’pr ,d iz’u mifLFkr gksrks dh ;k iz;Rukps lk/; vkf.k lk/ku dk; vlkos\ lR;rspk ’kks/k gsp la’kks/kukps 

lk/; vlw ’kdrs ;klkBh lk/ku Eg.kwu v’kk xks"Vh T;koj vki.k fo’oLr vlw ’kdrks] T;ke/;s rF; vlw ’kdrs] ts 

vkiY;kyk lR;ki;Zar ?ksowu tkbZy] ;klkBh fof’k"V v’kk izfØ;srwu tkos ykxrs] rsOgkp lR;kpk ’kks/k ’kD; vkgs- 

 'kks/kdk;kZph lq:okr dj.;kiwohZ 'kks/kdR;kZus R;kyk vkoM.kkjs {ks=] R;klkBh miyC/k lk/kulkeqxzh] lanHkZ xzaFk] 

R;klkBh ykx.kkjk dkyko/kh b- loZ vaxkus fopkj d:u la’kks/ku dk;kZpk fo"k; fuoMkok- nqlÚ;k ,[kk|kus fuoMysyk vkiyk 

fo"k; vlw u;s ;kcÌy n{krk ?;koh ykxrs] ekxZn’kZd fuoMrkauk lq/nk rks rK vlkok ts.ksd:u rks vkiY;kyk ;ksX; 

ekxZn’kZu d: 'kdsy- vkiY;k la’kks/ku fo"k;kph ,d :ijs"kk r;kj d:u ?;koh :ijs"kse/;s la’kks/kukP;k izxrhcjkscj 

vko’;drsuqlkj cny gksÅ ’kdrkr- :ijs"kk Eg.kts ’kks/kdk;Z dj.;kP;k fn’ksus iq<s tk.;klkBhps ,d lk/ku gks;- 

 

Lkaxhr la’kks/kuke/;s lkfgR; L=ksr% 

la’kks/kukpk fo"k; fuf’pr >kY;kuarj ’kks/kdR;kZyk vkiY;k fo"k;kojhy dk;Z iw.kZRokdMs us.;klkBh d’kkizdkjs 

vkf.k dks.kR;k ekxkZus lkfgR; ladyhr djkos fg leL;k ;sÅ ’kdrs rh loZp fo"k;ke/;s vlw ’kdrs- rjhlq/nk lkfgR; L=ksr 

cjsp vkgsr- loZizFke vki.k ,sfrgklhd n`"Vhus ’kks/kdk;Z djko;kps vlsy rj R;k dkGkrhy miyC/k izkphu ik.Mqfyih] 

xzaFk] osGksosGh izdk’khr gks.kkÚ;k brj izdk’khr iqLrdkapk lkghR; L=ksrke/;s lekos’k gksrks R;kpcjkscj izkphudkGkrhy fp=] 

ewrhZ] jktHkou] jktnjckj gs gh L=ksr izHkkoh vkgs- R;kdkGkrhy u`R;] ok|kapk ’kks/k] ewrhZ] fp=kad:u gksÅ ’kdrks- iqLrds 

fg xzaFkky;ke/;s miyC/k gksrkr rj rsgh ,d L=ksr Eg.kwu miyC/k vkgs- 
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bysDVªkWfud midj.k] VsijsdkWMZj] jsdkWMZ gsgh laxhr L=ksr P;k Ja`[kyse/;s ;srkr- vkdk’kok.kh] nwjn’kZuojhy laxhrkps 

dk;ZØe] dykdkj L=ksr Eg.kwu vkiY;kyk mi;qDr B: ’kdrkr- brj fo"k;kaizek.ks laxhrkP;k la’kks/ku dk;kZlkBh eqyk[kr 

i/nrh o iz’ukoyh i/nr Qkj egRoiw.kZ vkgs vkf.k gkgh L=ksrkpk ekxZ ;’kLoh vlk vkgs- 

 

laxhrkrhy L=ksr gk la’kks/kudk;kZlkBh vR;ar egRoiw.kZ ?kVd vkgs- laxhrkrhy L=ksr [kkyhy izek.ks vkgs- 

1- izdkf’kr xzaFk % laxhr fo"k;klkBh izdkf’kr xzaFk izeq[k vkf.k egRoiw.kZ L=ksr vkgs- ;k xzaFkkuk ekU;rk vlrs R;keqGs 

vkiY;kyk feGkysyh ekfgrh fg ;ksX; vkgs ;k n`"Vhus vki.k fuf’pr vlw ’kdrks o rs fofo/k xzaFkky;ke/;s miyC/k 

gksÅ ’kdrkr- 

2- vizdkf’kr xzaFk vkf.k ok.Mqfyih % ;k varxZr vls izkphu xzaFk ;srkr ts izdkf’kr >kys ukgh] vkf.k ik.MqfyihP;k :ikr 

lqjf{kr vkgsr- ;k fyih ’kkldh; xzaFkky;kr fdaok laLFkkukaP;k xzaFkky;kr miyC/k gksow ’kdrkr- 

3- ekfld lkIrkfgd % fofo/k ekfldkae/;s Nkiysys ys[k lq/nk 'kks/kdk;kZ;kBh L=ksrkph Hkwfedk ikj ikMrkr- lkIrkfgdke/;s 

lq/nk ,[kk|k osGsyk Nkiysyk ys[k fo"k;kP;k L=ksrke/;s ;srks- ;keqGs lq/nk lkfgR; ladyu ;ksX; izdkjs gksow 'kdrs- 

4- 'kkldh; vkf.k v’kkldh; nLrkost fdaok fjiksVZ % tj la’kks/ku fo"k;ke/;s dkgh vad] vkdMsokjh feGok;ph vlsy 

rj gs L=ksr mi;qDr Bjrs- 

5- pjh= fdaok vkRepjh= % ,[kk|k laxhrKkP;k pjh=kRed ekfgrhps ladyu gs iqLrdkP;k ek/;ekrwu fdaok eqyk[krh}kjs 

pjh=kRed ladyu djkos ykxrs gsgh L=ksr izHkkoh vkgs- 

6- uk.kh fdaok izkphu eksgj % tj la’kks/ku dR;kZpk fo"k; ,sfrgklhd ik’oZHkwehpk vlsy v’kkosGsyk bfrgkldkyhu uk.kh 

lq/nk la’kks/ku dk;kZlkBh mi;qDr Bjrkr- tls lezkV leqnzxqIr R;kus Lor% oh.kk oknu djrkuk ph izfrek uk.;koj 

dksjyh gksrh o R;ko:u rks laxhr izseh vlwu laxhrK vkf.k laxhrkpk laj{kd gksrk gsgh y{kkr ;srs-
2
 leqnzxqIr P;k 

thoukoj dk;kZ djrkauk fdaok xqIrdkyhu laxhrkoj dk;Z djrkuk bfrgkldkyhu uk.kh mi;qDr L=ksr gksÅ ’kdrs-  

7- dksjho ewrhZ] fp= vkf.k f’kykys[k fdaok LraHk ,d L=ksr %ewrhZ] fp=] LraHk fdaok f’kykys[k gs L=ksr lq/nk ,sfrgklhd 

ik’oZHkweh vlysY;k fo"k;kae/;s mi;ksxh Bjrs izkphu ewrhZojhy dksjho vkÑR;kaeqGs R;kdkGkrhy lafxrkph fLFkrh] 

R;kdkGkrhy izpyhr ok|s] rlsp izkphu u`R; dyk izdkjkapk ’kks/k vki.k ?ksow ’kdrks- 

 ewrhZizek.ksp fp=dysP;k ek/;ekrwu lq/nk vki.kkl R;kdkGP;k dykapk cks/k gksÅ ’kdrks- osxosxGÓkk dkGke/;s fp=kP;k 

ek/;ekrwu jkx jkfx.khps fp=gh fnlwu ;srs- ;k izek.ksp f’kykys[k vkf.k LraHk mHkk:u R;kojgh dksjoh dke d:u izkphu 

dkGkrhy fofo/k izdkjP;k ifjfLFkrhph ekfgrh vki.k ?ksow 'kdrks gs gh ,d egRoiw.kZ L=ksr vkgs- 

8- fMLd vkf.k Vsi % fMLd vkf.k Vsi gs vktP;k oSKkfud ;qxkr vfr’k; egRoiw.kZ vls L=ksr vkgs- laxhrkP;k fofo/k 

la’kks/ku fo"k;ke/;s ;k midj.kkapk pkaxY;k jhrhus mi;ksx gksrks ijarw fØ;kRed] izk;ksfxd i{kkP;k ’kks/kdk;kZe/;s gÓkk 

L=ksrkph vR;ar tkLr lgk;rk feGrs dkj.k tsOgkiklwu gÓkkpk vfo"dkj >kyk rsOgkiklwu vkti;Zar izfl/n laxhrKkaps 

laxhr ;k}kjs ladyhr >kys vkgs o lqj{khr lq/nk vkgsr- vktP;k dkGkr dqByhgh leL;k vlks i.k ’kks/kdk;kZe/;s 

egRoiw.kZ lkfgR; L=ksr Eg.kw ’kdrks- 

9- fo"k;rKka’kh laidZ % tks fo"k; fuoMyk vlsy rj R;koj Bkei.ks vH;kliw.kZ oDRO; dj.kkÚ;k fo"k;rKka’kh laidZ d:u 

R;kaps fopkj la’kks/kudR;kZyk ekxZn’kZd B: ’kdrkr- fo"k;rK] laxhrK gs lq/nk ,d izHkkoh L=ksr vkgs- izR;{k HksVwu 

R;kaP;k’kh ppkZ d:u ekfgrh ladyhr djrk ;srs- izR;{k eqyk[kr ?ksÅu fofo/k iz’ukaph mRrjs ’kks/k.;klkBh eqyk[kr 

i/nrh ;ksX; B: 'kdrs- 

dkgh osGsyk eksB&eksBs laxhrK vlrkr o R;kaP;kdMs izR;{k eqyk[kr ns.;kdfjrk osGsph derjrk vlrs v’kkosGsyk 

R;kaP;k’kh i=k}kjs 'kks/kdR;kZyk vkysY;k iz’ukaph mRrjs feGfork ;srkr- 

 vkt ,dfolkO;k 'krdke/;s uouohu oSKkfud midj.ks 'kks/kdR;kZyk L=ksr Eg.kwu mi;ksxkr vk.krk ;srkr- fMLd 

vkf.k VsijsdkWMZj izek.ks flMh] fMOghMh] dEI;wVj] eksckbZy] baVjusV] fofo/k izdkjP;k osclkbZV~l] L=ksrkpk okijgh laxhr 

la’kks/kukr gksÅ 'kdrks vkf.k ;keqGs Je vkf.k osGsph cpr gksÅ ’kdsy- vkt cÚ;kp’kk eksBeksBÓkk xzaFkky;ke/;s 
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b&yk;czjhph lqfo/kk vkgs] rsFkhy xzaFkky;krhy b-cqd nqlÚ;k fBdk.kkojhy O;fDr baVjusVP;k ek/;ekrwu okpw 'kdrks rlsp 

ekfgrhps ladyu d: 'kdrks- R;kpk mYys[kgh 'kks/kdR;kZyk djrk ;srks- baVjusVeqGs rj ;k laxhr {ks=kr ,d oSKkfud Økarh 

vk.kyh vkgs- fdrhgh v’kD;izk; ekfgrh goh vlsy rj rh ,dk Dyhdoj miyC/k gksrs ,o<h ’kDrh ;k vk/kqfud L=ksrke/;s 

vkgs- 

 

fu"d"kZ % 

la’kks/ku dk;Z djhr vlrkauk fo"k;kyk vko’;d R;k L=ksrkapk mi;ksx ;ksX; dsY;kl R;kps izfrfcac gs la’kks/kukoj 

fnlwu ;sbZy-la’kks/kukph ;’kLohrk R;kP;k L=ksrkoj voyacwu vlrs-la’kks/kuklkBh L=ksrkph fuoM ;ksX; vlsy rj iq<hy 

la’kks/ku izØh;k gh ;ksX; gks.kkjp- dEI;wVjizek.ks isu MªkbZOg vkf.k esejh phi ;kpk okij gk ekfgrh ladyhr dj.;klkBh 

djrk ;srks- vkt laiw.kZ fo’oke/;s dEI;wVj] baVjusVpk okij gksrkauk fnlrks v’kk osGsyk laxhr la’kks/ku {ks= dls dk; nwj 

jkgw 'kdrs- la’kks/ku djrkuk rj nqIiV gÓkkpk okij d:u vkiys dk;Z lqyHk >kys vkgs- tjh laxhr izkphu dyk vkgs 

rjhlq/nk la’kks/ku {ks=ke/;s uohursph lkaxM ?kkywu laxhrkrhy L=ksrkae/;s ok<>kysyh fnlrs- 

 

lanHkZ xzaFk % 

 

1- MkW- vydk ukxiky & Hkkjrh; laxhr esa 'kks/k izfof/k] i`- Ø- 13] 14] 35- 

 

2- MkW- e`R;qat; 'kekZ & laxhr eSuqvy i`- Ø-338 
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Abstract: 

The accuracy and authenticity of research work depends purely on the data collected by the 

researcher. Hence it’s most important for a researcher to identify the sources of data regarding 

his/her problem and choose the process and the sources carefully. The paper describes methods of 

data collection, Secondary and primary methods of data collection and the sources of data 

collection with reference to the musical research. Some problems regarding data collection by the 

researchers are discussed at the end. 

 

Objectives: 

1. To define methods of Data collection. 

2. To illustrate Secondary and Primary methods of Data Collection. 

3. To discuss sources of data collection in context of musical research. 

4. To share some problems faced by researchers during data collection. 

 

Methods and Sources of Data Collection for Research in Music 

Data collection is the most significant, time taking and crucial stage of a research as the quality of 

research and the outcome depends on the data collected by the researcher. Data collection is a 

process of collecting information from all the relevant sources regarding a research problem, test 

the hypothesis and evaluate the outcomes. Data collection needs a careful planning, a serious 

thought over the sources and the process chosen. There are no approved criteria for comprising 

types of information as data as it may differ according to the discipline and research 

funder.According to University of Edinburgh,"Research data, unlike other types of information, is 

collected, observed, or created, for purposes of analysis to produce original research results." 13 

therefore any sort of information which is helpful for the study of research problem can be defined 

as research data. 

Data collection methods can be divided into two categories: secondary methods of data collection 

and primary methods of data collection. 

 

Secondary Data Collection Methods 

                                                           
1www.le.ac.uk, definition of research data 
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Dr.Manorama Sharma has quoted J.W. Best to define secondary Sources. “Secondary sources are 

accounts of an event that were not actually witnessed by the reporter.He or she may have talked 

with an observer, but his or her testimonyis not that of  an actual participant or observer. Secondary 

sources may sometimes be used but because of the distortion in passing on information the 

researcher use them only when primary sources are not available.”14 

Data that has already been published in books, newspapers, magazines, journals, online portals 

etc. is considered as secondary data. There is an abundance of data available in these sources. 

Therefore, it is the responsibility of the researchers to set appropriate criteria to select secondary 

data to be used in the study. The selection and use of secondary datacarefully and wisely is very 

important in terms of increasing the levels of research validity and reliability.The researcher 

should carefully check and cross check the details related to secondary data like date of publication, 

credentials of the author and reliability and authenticity of the sources. 

 

Primary Data Collection Methods 

Primary sources are eye witness accounts, they are reported by the actual observer or participant 

in an event, documents, reviews or relics, oral testimony are considered as primary sources.15 

Primary data collection methods can be divided into two groups: quantitative and qualitative. 

Quantitative data collection methods are based in mathematical calculations in various formats. 

Methods of quantitative data collection and analysis include questionnaires with closed-ended 

questions, methods of correlation and regression, mean, mode and median and others.16 

Quantitative methods are cheaper to apply and they can be applied within shorter duration of time 

compared to qualitative methods. Quantitative data have greater possibility of accuracy and are 

easier to analyse for the purpose of testing the hypothesis.17 

Qualitative research methods on the contrary, do not involve numbers or mathematical 

calculations. Qualitative research is closely associated with words, sounds, feeling, emotions, 

colours and other elements that are non-quantifiable.18Qualitative data are relatively difficult to 

measure and analyse, usually have possibilities in terms of making important inferences and 

providing insightful generalisation.19 

The choice between quantitative or qualitative methods of data collection depends on the area of 

research and the nature of research aims and objectives. 

 

Sources of data collection: 

With reference to the research in musicthe sources of data are: 

1. Observation: Observation becomes a scientific technique of data collection for research when 

it is planned systematically to serve or formulated research purpose, is recorded carefully and 

related to more general propositions.20 Researcher’s observation in the field of music is the 

best source to collect information in terms of analytical research. With a strong observational 

                                                           
2Dr.Manorama Sharma, SangeetevamshodhPravidhi, pg. no. 79 
3Dr.Manorama Sharma, SangeetevamshodhPravidhi, pg. no. 79 
4www.le.ac.uk, definition of research data 
5NazmaParveen Ahmed, Research Methods in Indian Music, pg. no. 70 
6www.le.ac.uk, definition of research data 
7NazmaParveen Ahmed, Research Methods in Indian Music, pg. no. 70 
8NazmaParveen Ahmed, Research Methods in Indian Music, pg. no. 76 
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power he is capable in analyzing the singing and playing styles, various types of bandishes, 

the structural designs of taans or alap and many more things related to music through the 

training he receivesand  performances he listens.   

 

2. Paintings, Sculptures and other Art Works :If we consider historical research ancient 

paintings, sculpture etc. can be a source of data, but this type of data is time bound. Through 

these sources a researcher may get the data related to the era these paintings and sculpture came 

into the existence. 

 

3. Manuscripts: Original hand written material recorded on paper, palm leaves, birch bark, 

wooden, metallic and other surfaces that are primary sources of information for any type of 

historical research. Manuscripts are a vital source of information in the field of research in 

music, especially in the study of its historical aspects and development of theory and practices 

of different times. Original manuscripts of the treatises like Natyashastra, Brihaddeshi,  

SangeetRatnakar etc. preserved by the ancestors proved to be a major source of information 

for research in Indian Indian Musicology. There is vast scope for research regarding text in 

Sanskrit and other languages available in the form of manuscripts which need to be brought 

into cognition to enrich the treasure of Indian musicology. 

Manuscripts may also include personal documents such as personal diaries, notebooks and 

other hand written personal records. 

 

4. Published and Printed material:Books, newspapers, magazines, journals, pamphlets, 

bulletins, published and unpublished thesis and research papers and other mediums like social 

media on internet are the sources of data and may be used as primary or secondary data 

accordingly. 

 

5. Audio -Visual recordings:  Technology has proved to a boon for the researches related to 

performance oriented subjects. Recorded music collection, interviews, documentaries and 

other recordings in various archives such as All India Radio, SangeetNatak Academies, 

personal Collections and internet is a great support for those who want to study various 

gharanas, bandishes, playing styles and techniques etc. these recordings are authentic and are 

primary sources for the data collection. 

 

6. Artists and Musicologists : Being a performing art an artist himself is a great source of 

information. For the researches related to gharanas, any specific artist, singing or playing styles 

and techniques, teaching methodologies, study of any instrument and its development etc. an 

artist could provide sufficient information required.  Indian universities do not allow researches 

on living maestros but there are a few exceptions too. Thus if a researcher wants to do a 

research on a living artist, he himself is the primary and most profound source of data. For 

theoretical research Musicologists are an important source as their knowledge and analysis of 

the ancient treatises could be of great use for the researcher. 

Selection of the problem for research and the data collection are interdependent. Sometimes 

the unavailability of data regarding the problem forces the researchers to choose ageneral 
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problem so that the data collection can be done easily with easily accessible sources. Here are 

some problems faced by researchers at the time of data collection – 

1. Data collection is a time taking, expensive and laborious task. It requires commitment and 

dedication too. There are least facilities for the researchers in the field of musichence those 

having financial limitations have to depend and rely on secondary sources for data 

collection.It’s an easy task for them to access the libraries for data. 

2. Music is a performing art and most of the research work is related to the performance oriented 

subjects, thus require interviews and interaction with the professional artists, but a number of 

artists are too busy and have an indifferent attitude towards the research works and the 

researchers. They believe that people indulged in academics are rarely initiated in to the 

performance part of the music. The students of institutions are therefore treated disdainfully. 

They are reservedand hesitantto talk to the researchers and share the information very 

superficially. 

3. Nobody has a right to question an artist for the sharing of information. Sometimes they share 

limited information and the researcher has to be contented with the information only. This fact 

affects the quality and authenticity of the research work and will transfer the limited 

information for the future generations.  

4. Top leading artists ask for monitory benefits many times, this is also an obstacle for a 

researcher. This type of attitude of the maestros have a negative effect over the development 

and reliable research in the field of music. 

5. Although JRF is provided to the research scholar by UGC but firstly it is not for all the 

researchers and secondly it seems insufficient. If we compare the funding with foreign 

researchers who are lavishly funded by their  government and other sources to  fulfill all the 

primary needs and to pay for the demands of the information providers. Hence the difference 

in the quality of research is clearly visible. 

6. Indian society lacks awareness regarding research works and specially regarding classical 

music. So for researches on general topics related to music and society like  social status of the 

musicians, relations between audience and performer, impact of music on society and vice 

versa and change in the mentality of society regarding music one has to conduct a survey along 

with his/her observations. Thus results of the Questionnaire or interviews are mostly biased 

and not up to the mark. Many a times the researcher has to face problems while conducting 

survey in various institutions as they do not allow anyone to interact with their staff members 

because of their prejudice that the data may be used for some undesirable purposes. 

7. Many universities do not have well-equipped laboratories for conducting scientific researches 

in music. So collaboration with the institutions like IITs should be started to provide facility 

of laboratories to the researchers pursuing scientific research. 
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17 laxhr la'kks/kukrhy ijaijk o uos n`"Vhdksu 

 

MkW- ltqkrk O;kl 

lg;kxsh izk/;kid laxahr 

'kkldh; Kku foKku egkfo|ky;] vkjSaxkckn   

Mobile: 9822474789, Email.: vyas.sujata63@gmail.com  

 

izLrkouk - 

Hkkjrh; lxahr gh izkphu ijaijrswu iozkfgr >kyysh lokPZsp dyk ekuyh tkrs- Hkkjrh; lLad`rhps 

tru dj.k sgk egRoiw.kZ fopkj tskiklyk xsyk vkgs- lLad`rh Eg.kts euq";kP;k Hkwr] Hkfo"; o orZeku 

thou 'kSyhp svax gks; fdaok thoukP;k ukukfo/k :ikps n'kZu T;krwu gksrs rh lLad`rh-  

ik'pkR; foOnku (Redfield) jMsfQYM Eg.krkr %   

An organized body of conventional understanding menifests in art and artifact which persisting 

through traditions characterizes human group.  

ekuoh thoukpk dsnazfcanw lLad`rh o lxahrknh dyk gs lLad`rhps e[q; vax vkgs- l'akk/skukpk iowZ bfrgkl 

% lxahrkrhy l'akk/sku idzzh;k fo"k;h vH;kl djrkauk vls fun'kZukl ;srs dh Hkkjrh; lLadr̀h tru djhr 

Hkkjrh; lxahrkph izkphu ijiajk n'kZfo.kkjs vusd xzaFk dkGkuqlkj idzkf'kr >kys- izzkphu dkGkikluw 

dkyizokgkuqlkj vusd egku lxahr xzaFkdkj] vH;kld o lxahrK ;kauh vkiY;k ifzrHksrwu] ltùkRed 

{kersuqlkj o dBkjs lxahr lk/kusrwu ;k dyspk ikjaikfjd okjlk tkisklyk vkgs-  onShd dkGkr lxahrkph 

ekfgrh vl.kkjs vusd xzaFk fyghys xsys gksrs- T;ko:u R;kdkGP;k laxahr iLzrqrhpk vankt djrk ;srks- i<qs 

ifzr'kk[; dkGkr vk;Z ykds loZ= nwj iljys- R;keGqs LFkkfud o ikznsf'kd cny >kyk o ifj.kkeh osnea= 

mPpkjkr cny gksr xsys- onShd lxahrkrwu 7 Loj] LojkPa;k eanz e/;rkj ;k rhu fLFkrh] 3 xzke] 21 ewPNZuk] 

rkukap sidzkj fHkUufHkUu oRr̀he/;s Eg.kts y; Li"V dj.kkj sf'k{kk xzaFk ;k dkGkr fuek.Zk >kkys- ofSnd 

lxahrkps Kku lektkfHkeq[k dj.kkjh gs oSnhd dkGkrhy la'kk/skd xzaFk Eg.krk ;sbZy- ;k xzaFkkps xaFkdkjz 

ukjn]  xa/koZ o _"kheuqh gksrs vlsEgVys tkrs-   

_Xosnkr Nankcs/n _pk o ea= nsonsorkaph Lrqrh] lkexk;ukr xk;u & oknu u`R;kpk leUo;] ;tqZonskr 

;K;kxknhps o legq u`R; xk;ukps ofS'k"V; o vFkooZsnkr dY;k.kdkjh thoukps lkj of.kZys vkgs- i<qs ;kr 

of.kyZsyh ok|s /kkj.k dsyYs;k nsonsorkaP;k eqrhZ gs Hkkjrh; lxahrkps n'kZu o lLadr̀hps |ksrd vkgsr- ijqk.k 

dkGkr xk;u] oknu] ùR;kcjkscj ukV;kpk lekos'k >kkyk- lxahr lkfgR;knh dyklag varjlca/ak n'kZfo.kkjk 

Hkjeuqhpk ukV;'kkL= xzaFk gk iq<hy ijiajlskBh egRokpk vk/kkjHkwr xzaFk Bjyk- ;k dkGkr (ekdZMs;] ok;q] 

fo".kw) vusd iqjk.kkrwu lxahrkps foLr`r fo'ys"k.k gksm ykxys gksr- lkexku ;Kkiqjrs e;kfZnr gksmu 

lkekU;klkBh lxahr /kkfedZ mRlo ilzxah lektkr #tw >kys oj fun'sZkysyh ijqk.k xzaFk sgh lxahrkcjkcsj 

u`R;] ukV; ok| ;kapk ifjp; lkxa.kkjh loZ dyk leko'skd xzaFk scuyh gksrh-  

jkek;.k egkHkkjrdkyhu lxahr gs /kkfedZ lxahrkcjkcsj lkekftd thoukrhy lxahrkps LFkku n'kZfo.kkjs 

gksrs- i<qs tSu] ek;SZ] xqIr dkGkr lxahr lekjkgs mRloknh ilzxah laxhrkps vk;ktsu ,o<sp dk;rs lxahrkyk 

LFkku jkghy sgksrs lxahrkph ,fsrgkfld lkekftd fLFkrh lkxa.kkjh  
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R;kdkGkrhy fo'ks"k xzaFkliank uOgrh- ekxsy dkGkr njckjke/;s lxahr dysP;k #ikr dkghls ifjorZu 

>kys o R;kps lao/kZu dsY;k xsys- ;k dkGkr lkexk;u gh ,d Lora= xk;u i/nrh cuyh gksrh /kkfedZ 

dk;krZ o nsoky;kr /kekZps vkpj.k lkxa.kkj sfdrZu lxahr #<>ky sgksrs- lxahrkps dykRed Lo#i lektkr 

fo'ks"k  uOgrs- R;kdkGh lxahr loZ /kekZ'kh lcaaf/kr vlys rjh R;kps LFkku dsoG njckjkrp gksrs-  oj oj 

ikgrk ikzphu o e/;dkGkP;k bfrgklkr /ke Zo lekt ;kauh Hkkjrh; lxahrkP;k ijaijspk okjlk tkisklyk 

vl svk<Grs- Hkkjrh; lxahrkP;k dyk o 'kkL= ;krhy dypss tru] loa/kuZ o cny gs R;k R;k dkGkrhy 

xzaFkkP;k vH;klkrwu vkdyu gksrs-  e/;dkGkr varh ipzkjkr vlysY;k lxahrkojhy xk;u oknu i/nrhps 

'kkL=h; vk/kkj Li"V dj.kkj sxzaFk fo'ks"kRokus idzkf'kr >kysyh vk<Gr ukgh- th xzaFk siLqrds izdkf'kr 

>kyh R;kr ikzphu xFazkkiezk.k sLoj Jqrh xzke ewPNZuk bR;knh o.kuZs o R;kuarj 'kkL=krhy dk.skR;k rjh ,dk 

Hkkxkps Li"Vhdj.k dj.kkjh xzaFk iLqrds vk<Grkr- tl sdh jkxkps jkxjkfx.kh i/nrhus oxhdZj.k fdaok 

jkxkap snf{k.kh eys i/nrhus oxhdZj.k fdaok 'kkfCnd #ikrhy /k`inkps dkO; y[sku bR;knh ;k dkGkr ia- 

fo".kqukjk;.k Hkkr[kaMs o ia- fo".kw fnxacj iyqLdj ;akuh lxahr dyysk lektkr ifzr"Bk feGfo.;kps ozr 

fLodkjys ?kjk.;kP;k cfanLr xk;dhrwu xk;u lokfZHke[qk dj.;kps o R;kyk ikzphu] e/; dkGkrhy 'kkL=kps 

vk/kkj ?kmsu orZeku lxahrkP;k 'kkL=kps iuqZy[sku dsys- lxahr jRukdj xzaFkkuarj vk/kqfud lxahr dypss 

'kkL=#i l'kDr dj.;kps laiw.k ZJs; ia- Hkkr[kaMs ;kauk vkgs o izkR;kf{kd vaxkps lr~fpr~#i lektkr 

fuek.Zk dj.;klkBh lxahr dsnazs LFkkiu d#u laHkkfor lektkr lxahrkyk ifzr"Bk feGouw ns.;kps dk;Z ia- 

iyqLdj ;kauh dsys- ;kp fopkjkus iszjhr gksmu lxahr gk fo|kihB f'k{k.k i/nrhrhy fo"k; cuyk- T;kvk/kkjs 

lxahrkps ikzR;f{kd o 'kkL=h; Kku vkt lektkrhy loZ oxkZauk ?ks.k s'kD; >ky svkgs-  orZeku la'kks/ku 

idzzh;k & xsY;k vFk Z'krdkr ?kjk.ks'kkghpk &gkl >kyk vl sekuy srjh R;k R;k ?kjk.;kph dVV~j rkyhe 

?krsyysk vH;kldkpk oxZ lxahr dypsh lsok dj.;kr vkiys thou O;rhr djhr gksrk- fo".kqOn;kaP;k 

vH;kld oRr̀hrwu izsjhr >kysY;k lxahr vH;kldkauh lxahrkdMs MksGli.k s c?k.;kps ,d uo sioZ lq# 

>kkys- ;krwqup laxhr dydsMs fpfdRld oRr̀hus c?k.;kpk vH;kld oxZ fuek.Zk >kyk- ekfS[kd #ikr 

ijaijkxr vlysY;k cfan'khuk fyihc/n dj.ks] ,dk jkxkfo"k;hP;k fofo/k erkpk vknj djhr R;k R;k 

erkuqlkj jkx#i r;kj dj.k svl sl'akks/ku dk;Z Eg.krk ;sbyZ rs lxahrKkdaMwu ekMaY;k xsys- ?kjk.knskj 

xk;dh Eg.kts useds dk; \ R;krhy fo'ks"krk] ?kjk.;kpk mxe] fodkl] ;kfo"k;h ykdskae/;s tkxj dj.kkjh 

iLqrds idzkf'kr  

>kyh ;kauk ns[khy orZekukrhy la'kk/skuij vk/kkjhr iLqrds Eg.krk ;sbyZ-  lxahrkrhy l'akk/skukps vk/kkj 

iezkf.kr xzaFk vkt izkphu f'k{kk xzaFk o Hkjreuqhps ukV;'kkL= gs loZ dykpas iezkf.kr vk/kkjxzaFk ekuy 

stkrkr- ;kaukp ikzphu dkGkps l'akk/sku xzaFk Eg.krk ;srhy-  ofSnd dkGkikluw rs ikzphu e/; o orZeku 

dkGki;ZarP;k xzaFkkuak l'akk/sku xazFk vl sEgVys rj R;k R;k xzaFkkr ukn] Loj] Jqr̀h] Jq`rhLFkkus] xzke] ewPNZuk] 

tkrhxk;u] jkx] jkxfuferh Zjkxkap s oxhdZj.k b- fo"k; idz"kkZus of.kZyyss vk<Grkr- ;krhy lxahrkps 

iwoZ:i Eg.kwu Loj & Lojkph mRiRrh] xzke ewPNZuk b- fo"k; gs ioqoZrh ZxFazkk/kkj sloZekU; vls of.kyZsys 

vk<Grkr-  ukV;'kkL=kr Hkjrequhauh ukjn] dkgsy b- R;kaP;kiwqohPZ;k xzaFkkps vk/kkj ?krsY;kps fo"k; 

lnaHkkZuqlkj mn/k̀r dsys vkgs- i<qs ia- 'kkjxansokpk ^lxahr jRukdj^ xzaFk gk lia.wkiZ.k slxahrkojhy vk|xzFak 

vkgs- T;ke/;s Hkjrdkyhu lxahrkps iwokZ/kkj ?krs rRdkyhu lxahrkps 'kkL= of.kyZsy s vkgs- ikzphu 

xzaFky[skukiezk.ks ukn] Jqrh] Loj] xzke] ewPNZuk ;kpk 'kkL=k/kkj ;kr of.kZysyk fnlrks- i<qhy xzaFkdkjkaps 

xzaFkkr laxhrkps 'kkL= gs ^lxahr jRukdj^  xzaFkkP;k vk/kkjkus ijiajkxr lxahr'kkL=kps lnaHkZ ?kmsu of.kZyyss 

fnlrkr- ^lxahr jRukdj^ e/;s izkphu lxahrkrhy ewyHkrq rRRokpas Li"Vhdj.k nsmu egRoiw.k Zekuyk 

tk.kkjk fo"k; Eg.kts jkx ladYiusp smn;] jkxkauk oxhdZ̀r dj.;kps ngk idzkj & izc/akk/;k;kr 

R;kdkGkrhy ipzfyr xhr'kSyh] ipzfyr ok|s o R;kps oxhdZj.k] u`R;krhy fofo/k 'kkL=h; vaxs bR;knh ;k 

lokaZuh ifjiw.kZ vlk ^lxahr jRukdj^ xzaFk] e/;dkG rs orZekudkG vxnh vkti;Zar loZp lxahr 
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vH;kldkalkBh egRRokpk vk/kkj xzaFk gks; ;k 'kk/skxzaFkkrhy lnaHkZ gs i<qhy l'akk/skd 'kk/skdk;klZkBh ?krs 

vlY;kps tk.korkr-  ekxsy dkykP;k mRrjk/kkrZ lxahrkP;k 'kkL= lianspk fodkl dkghlk eankoyk vl 

svk<Grs- lLaFkkfud jktoVhuqlkj lxahrkr ?kjk.k'skkghpk mn;&fodkl >kyk- /kiǹ xk;ukuarj [;kyxk;u 

o Bqejh'kySh ;k ekfS[kd ijaijkph ikGaeGq alektkr ?kV~V #tw ykxyh- i.k R;kps 'kkL=h; vk/kkj ckFskV 

>kyyss vk<Grkr- Lokra=;i.wk Zo Lokra=~;ksRrj ;k dkGkr lxahr dypss ekfS[kd :i vkt fyihLo:ikr 

cgqrka'kh ipzkjkr vkgs- R;keGq sjkxnkjhps Lo:i cafn'k:ikus loZ lkekU;kai;Zar ikpsys vkgs- ,[kkn+;k fof'k"V 

?kjk.;kP;k jkxkrhy [;kykps Lojfyihdj.k gs R;k R;k ?kjk.;krhy lxahrKkauh dsysys 'kks/kdk;Z Eg.krk 

;sbZy- vkt fo".kq~On;kaP;k Lojfyihc/nrseqG scnah'khys[ku [kwip ldqj >kyys s vkgs- R;keqG sR;kaP;kp 

f'k";kauh ijaijkxr o Lojfpr cfan'khaph iLqrds fufeZrh dsyh gksrh- ia-Hkkr[kaMs o ia-iyqLdjkPa;k uarj jktk 

Hk;Sk iNwoky]s ikzs-oh-vkj-nso/kj] ia- jkrkatudj] ia-fejk'khcqok] ia-o>scqok] 'kadjjko O;kl v'kk fdrhrjh xk;d 

vH;kldkauh jkxkrhy jpuk fyihc/n d:u loZrkes[q kh dsY;k gksR;k- jkx xk;ukyk vko';d rlps 

fo|kihB Lrjkojhy vH;kldzekuak iszjd v'kh 'kkL=zfo"k;d iLqrds gh] ;k lxahrkrKkdaMwu fufeZY;k xyh 

o idzkf'kr >kyh-  lxahrkrhy rRdkyhu ipzfyr lxahrkyk HkjHkDde vk/kkj o dsysyk uO;k fn'kk feGkY;k-   

ia-Hkkr[kaMs g~;kauh idzf'kr dsysyh 'kkL=zi/nrh Hkkx o xzaFk gh xsY;k 'krdkrhy egRoi.qkZ l'aksk/ku xzaFk 

sgksr- lxahr dsnaz o fo|kihB Lrjkojkoj lxahrkps f'k{k.k ?kmsu iq<s ?kjk.;kph xk;dh f'kd.;kph la/kh T;k 

dkgh HkkX;orakauk ykHkyh- ;k nkUsgh i/nrhpk ykHk R;kauk feGkyk vl sEg.krk ;sbZy- R;kp cjkscj vusd 

vH;kldkauh 'kkL=zkH;klkpk rso<kp /;kl ?krsyk o xk;dh cjkscjp jkxkaps Lo:i o jkx 'kkL+rz v|kor 

dsys- ;ko`+Rrhrwu lxahrkpk vusd fo"k;ka'kh varjlcaa/k LFkkfir gksmu l'akk/skukP;k uohu fn'kk ;k lxahr 

dyysk fodflr dj.kk&;k BjY;k vkgsr- tl s& lekt o lxahr] ekul'kkL=z o laxhr] lxahrkps 

lkSan;Z'kkL=z] lxahrkph leh{kk vl svusd fo"k; gs 'kk/skizdYikps fo"k; Eg.kuw fparukps fo"k; Bjy svkgs-   

dyk o 'kkL= ;ke/khy iFzkedyk o uarj R;kps 'kkL= Eg.ktsp ikz;kfsxd rRokoj fdaok dykRedfjrhus 

,[kk|k 'kSyhp sfdaok xk;dhps Lo:Ik JkRs;kalekjs fLFkjkoy sdh R;krhy ra=&'kkL= fopkj fuf'pr gksrks- 

;kp fopkjkrwu lxahrkrhy ?kjk.kh o R;k ?kjk.;kaph ofS'k"V~;s lkxa.kkjh xzaFk iqLrds idzkf'kr >kkyh-  

?kjk.;krwu fo|kihB LRkjkoj lxahr dysPkk okjlk i<qs pkyfo.ks gh ladzfer voLFkk vlyh rjh fo".kqOn;kaeGq 

slxahrdyysk mftZrkOkLFkk o lksU;kps fnol fnlys vls EgVy srj okoxs gks.kkj ukgh-  ekxsy dkG rs 

Lokra=iwo Zdkykr dsoG njckjh xk;d o ?kjankt xk;d ;kaukp dk; rs lektkr LFkku gksrs fnoljk= 

lxahr dypsh lk/kuk dj.kk&~;k lk/kdkl vFkktZZu nwjp R;kP;k dypsk vknj gh lektkr uls- i.k 

Lokra=~;ksRrj dkGkr lektkr lxahrfo"k;h tkx:drk vk.k.kkjh vusd iLqrds idzkf'kr >kyh R;kauk 

l'akk/sku xzaFk sEg.kko sykxsy- dkj.k laxhrkP;k ijiajpsk okjlk iq<s us.;klkBh gh iLqrds uOgs rj xzaFk Eg.kuw 

egRRoiw.kZ Hkwfedk fuHkkorkauk fnlrkr- orZeku lxahr fo"k;kaph lnaHk ZxzaFks fopkjkr ?krsyh rj loZ iFzke ia-

Hkkr[kaMs ;kaph fganqLFkkuh laxhr i/nrh Hkkx 1 rs 6] ,fsrgkfld xzaFk Eg.kts xa/kooZsn]ukV~;'kkL=] lxahr 

jRukdj] loZ xzaFkkpk leko'skd vH;kl dj.;klkBh iszjd Bj.kkj slxahr lLadr̀ xzaFk xk;ukrhy 

?kjk.;kfo"k;hph ftKklk LI"V dj.kkjh& lxahrkrhy ?kjk.kh] ?kjnakt xk;dh] tqG wikg.kkj snkus rackjss] 

daBlk/kukfo"k;d lek/kku dj.kkjs&vkokt lk/kuk'kkL=] egkjk"Vzkrhy 'kkL=zh; lxahrkph ijaaijk lkxa.kkjh 

ukV~;xhr fo"k;d iLqrds] lxahrkrhy Loj R;kap so.kHZkko lkxa.kkjs&dYiuk lxahr] lxahr lk/kusP;k 

vuqHkokrwu lkdkjysYks&ek>k thou O;klxa] ;kf'kok; lxahrkojhy o.kuZkRed] leh{kkRed lkanS;Z'kkL= 

fo"k;d iLqrds gh laxhrkojhy l'akk/skd xzaFk sBjrkr -  

 ;k iLqrda xzaFkkeGq slxahrkrhy xsY;k ngk rs ohl o"kkrZhy r:.k dykoarke/;s dykRedrk cjkscjp 'kkL= 

vH;kluw i;zkxskRedfjR;k uo sidzYi jkcfo.;kph vk<s fnluw ;srs-  

 MkW-iHzkk v=s] ia-dqekj xa/ko Z;klkj[;k ekU;oj xk;dkauh lxahrkyk uoh mtkZ fnyh vkgs- MkW- iHzkk v=s ;k 

laxhr jRukdjkr of.kyZsY;k ckXX;s;dkj ;k y{k.kkuqlkj xk;u] 'kkL= o jpukdkj Eg.kuw uO;k fi<hlkBh 
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izsj.kkLFkku vkgs- orZeku laxhrkps ns'kh Eg.kts ikzarijRo s ykdskadMwu tkiskly sxsyys ykdslxahr ;k 

yksdlxahrkpk okjlk 'kkL=h; lxahrkrwu ekMa.;kph vfHkuo dYiuk uojkx fuferhZ gk idzYi gs ia- dqekj 

xa/kokZps ;kxsnku gs l'akk/sku dk;Z uOgs dk\  vkdk'kok.kh] nwjn'kZu ;klkj[;k ilzkjek/;ekuah lxahrkrhy 

'kk/sk izdYikuak uohu oG.k ykxys- foKku;qxkP;k uohu bysDVkWfud midj.kkauh lxahr dsoG ?kjk?kjkr 

iksgkspfoys ukgh rj lxahrkP;k uO;k fo|kF;kaZiklwu rj dykoarki;Zar lxahr Jo.kkpk uok /;kl] uok 

vH;kl lq: >kyk- foKkukP;k uO;k okVk ;keqGs izR;sd ?kjk.;kps xk.k s?kjk?kjkr ikgspys- lxahrkps 

egkfo|ky;hu f'k{k.k ;keGq sloZp dykdkj cuy sulys rjh dysph tk.k tulkekU;kae/;s vkyh- lxahr 

gs dsoG ekfS[kd iLzrqrh u jkgrk R;kojhy fopkj ekaM.k]s xk;u oknukrhy ltZdrRRo s;kph fo'ks"kRRokus 

o dykdkjfu"B vksG[k gks.k svl sgh dk;Z ;k xsY;k 50 o"kkrZ lxahr vH;kldkadMwu >kky svkgs- dyPs;k 

l'akk/skukps gs NkVss&NksVs idzYi Eg.krk ;srhy-   vkrk lxahr dykoar gk ,dkaxh dsoG dykf'k{k.k u ?ksrk 

vfHk;kaf=dh] o|Sdh; 'kk[kspk inO~;Rrj f'k{k.k ?krsq ysyk vkgs- tqU;k ?kjankt dykdkjkPa;k xk;u oknuk 

fo"k;h R;kauh tkisklyYs;k ijiajpsk ;k r:.k vH;kldkauk vR;ar vknj vkgs- dsoG lxahr dysph lk/kuk 

dj.kkjk] dsoG Jo.kkuan ?k.skkjk vlkgh ,d oxZ vkgs- ;k lokaZps l{we voykdsu d:u fuek.Zk >kkyysh 

MkW- v'kkds jkuMs ;kaph iqLrds lxahrkps lkanS;Z'kkL= o lxahr fopkj gh ns[khy l'akks/ku xzaFk sgksr-  

 l'akk/sku ------ la'kk/sku i/nrh Eg.kts useds dk; o rh dysckcr d'kh ;ktsrk ;srhy ;k i'zukalkBh fparu 

dj.kk&;k MkW- lHqknzk jkW;pkS/kjh] MkW-eukjsek 'kek Z;k Js"B vH;kkldkauh l;qkXs; i/nrhus vkiys fopkj ekMays 

vkgsr- egkjk"Vzkr l'akks/ku i/nrhoj MkW- vu;k FkRrs ;kap s gh iLqrd idzkf'kr >kys vkgs-  

 ;kiwohPZ;k xzaFkkr T;k dzeokj ekMa.khpk vky[sk lkiMrk sR;kykp vuql:u lxahrkrhy l'akk/sku i/nrhpk 

fopkj iLzFkkfir >kkyk vkgs- fo|kihBkP;k f'k{k.k i/nrhpk egRoiw.kZ Hkkx cuysY;k la'kk/ks u dk;kZlkBh 

gh l'akk/sku i/nrh vafxdkjysyh fnlrs- loZ yyhrdyk cjkscj lxahrkrhy l'akk/sku Eg.kts 'kkL=h; n`"V~;k 

fu"d"k ZekMa.khlkBh Bjfoyys sra= gk;-   

 ;k n`"Vhus la'kk/sku dk;kPZ;k ekMa.khpk dzeokj fopkj dsyk tkrks- ioiZw zdkf'kr xzaFk o iLqrds ;kaP;k 

ekMa.khpk dze o fo"k; fugk;rk y{kkr ?ksmup lxahrkrhy l'akk/skukps dk;Z gs ,fsrgkfld] rqyukRed] 

i;zkxskRed o o.kuZkRed ;k pkj Lo:ikr vlY;kps vk<Gr-s vktgh ;k pkj iez[q k i/nrh ekuY;k vkgsr 

vkt l'akk/sku i/nrhP;k d{kk foLRkkjY;k vkgsr- ojhy pkj idzkjkfa'kok; loZs{k.kkRed] o;SfDrd fo"k;kRed] 

lglca/akkRed] fo'y"s.kkRed] fodklkRed  

;k n"̀Vhdkuskrwu l'akk/sku dk;Z dsysys vk<Grs- lxahrkrhy l'akk/kukps 'kkL= o iLzs rqrh dykRed i;zkxs 

;k nkus gsrwus 'kk/skdk;Z egRokps Bjrs 'kkL=h; lxahrkrhy fofo/k'kSyh] ns'kkrhy izknsf'kd ykdslxahr] 

lxahrkpk brj fo"k;karxZr i;zksxkus tuykHk] lxahrkpk oSKkfud midj.kkeaGq sfodkl ;klkj[;k 'kk/sk 

fo"k;kauh lxahr dyysk vf/kd laiUurk nsrk ;sbZy- lxahrkrhy l'akk/skuklkBh ;k dypsk fn?k ZO;klxa] lw{e 

voykdsu o i;zkxskRed vuqHko ;krwu fo"k;kps foopsu djrk ;s.ks vko';d vkgs- ;krwup l'akk/skukph fn'kk] 

ekxZ Bjfork ;srks-   

;k dypsh ijiajk o dkyijRo s;s.kkjh uork ;kph l;qkXs; l/akh lk/kwu lxahrkph ewyrRRos gh 'kkL=kP;k 

ra='k/qn Lo:ikr jgkoh gkp l'akk/kukpk l'kDr] lQy gsrw vlkoks -         

lanHkxZzaFk& 

1- vkLoknd lxahr leh{kk & MkW-laxkjske  

2- lxahr 'kkL= foKku & MkW-lpqsrk fcMdj  

3- lxahr l'akk/sku i/nrh & MkW- vu;k FkRrs  

4- lxahr dyk fogkj tqy S& 2018  

5- lxahr fofo/kk & MkW-euksjek 'k 
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18. laxhr esa “kks/k dh mi;ksfxrk 

 

o’kkZ vkxjdj 

vflLVaV izksQslj 

n;kuan vk;Z dU;k egkfo|ky;] tjhiVdk ] ukxiwj 

Mob.: 9860713712 Email: 12varshaagarkar@gmail.com  

 

 thou dk ,d Nydrklqgkuk Nan gS laxhrA ,d lgtvkuandhvuqHkwfrgSlaxhrAizd`fr ds 

d.k&d.kesa] lkxj dh ygjksaesalHkhesalaxhrlek;kgqvkgSA “kk;nizd`frlsizHkkforgksdjgekjs _f’keqfu;ksa us 

blfo”kq/nredykdksijekReklsfeyudk ,d v/;kfRedlk/kucukfn;kvkSjdchj] rqylh] ehjk] 

,dukFkvkfnlarksausviuhHkfDrHkkoukvksadkslqLojygjhesaxwaFkdjLo;adksvkSjlkFkesaghtuekuldksHkhvkRefoHkksjdjf

n;kA 

 laxhr euksjatu ls mij mBdj rukol seqfDr izkIr djus dk vpwd lk/ku gSAegkfo|ky;k saesa 

T;knk vad izkIr djusdk lk/ku ekudj izk;ksfxd vkSj lS/nkfUrd i{k dks fo”ks’k egRo nsdj mlij “kks/k 

vko”;d gSA 

 izd`fr esa igysl sfo|eku rF;ksa dh [kkst djuk vFkok mldk uohuhdj.k djuk ^”kks/k* dgk tkrk 

gSA ,d fof”k’V ǹf’Vdks.kls fdlh fo’k; lkexzhdk p;u djds mldh lq{e Nkuchu dj ,d fuf”prlR; 

ds fu’d’kZrd igqpuk Hkh ^”kks/k* gSA la{ksiesa ;g dgktk ldrk gS fd fdlh O;ofLFkr Øels Kku izkIrdjd 

smiyC/k rF;ksa ds vk/kkjij fdlh uohu n’̀Vhdks.k dh LFkkiuk djrs gq, fdlh fo”ofo|ky; }kjk mPprj 

mikf/k gsr qizLrqr fd;k x;k ys[ku&dk;Z ^”kks/k&izca/k** gSA oSlsrks laxhr ds ewyHkwrfl/nkarksa dh [kkst 

izkphu vkpk;ksZa us ghdj yhFkhA ftls ia- fo’.kqukjk;.k Hkkr[kaMsrFkk ia- fo’.kq fnxacj iyqLdj us blfo’k; 

dks egkfo|ky;ksa ls tksMdj “kks/kdk;Z ds fy, tulk/kkj.k dks tkxzrdj fn;kAlaxhr ,d dyk ds lkFk 

,d oSKkfudrF;iw.kZ “kkL= Hkh gSAblfy, blds izk;ksfxd ,oa “kkL=h; nksuksa i{kks e savuqla/kku o “kks/kdk;Z 

egRoiw.kZ gSA “kks/k ds dkj.k gj O;fDr dks Kku dh fn”kk]ml sfodflr djus o c<+kus dh izsj.kk feyrhgSA 

“kks/kdrkZdk dk;Z Hkwy sgq, y{; dks iqu% izdk”k esa ykuk vkSj mls iqoZJà[kyk dh Kkuls tksMuk gSAgj fo’k; 

ijeuudjukeudkLoHkkogSAlaxhresavuqla/kku] “kks/k ;g vU; fo’k;ksa ds lekughvko”;d gSAlaxhrfo’k; esa 

“kkL= o fØ;kRed ,sls nksuks i{kk sesa “kks/k dj ldr sgSaAlaxhr ds fØ;kRed i{kksa e sajkxkaxks dk fo’k;] u;s 

u;s jkxksa dk o.kZu] rqyuk] fofo/k xk;d dykdkjksa dk o.kZu] ok|ksadko.kZu] vkdk”kok.kh lacaf/krxk;d 

oknd dykdkjksa vkfnij “kks/kdk;Z dj ldrsgSaAvkSj “kkL= i{k esa “kks/k &izfof/k tSls&fo’k; fuokZpu] 

:ijs[kk] Hkwfedk izkDdFku lkexzh&ladyu] fo”ys’k.k] milagkj] lUnHkZxzaFklwph] ikn&fVIi.kh vkfn dk 

iz;ksx fd;k tk ldrkgSA 

 fdlhHkh {ks= dh izxfrdjus ds fy;s] mls c<+kus ds fy, uohuekxZ [kkstus iM+rs gSa] <wa<us iMrs 

gSAblh rjg laxhr esa Hkh izkphulaxhr dh /kjksgj laHkkyus vkSj mls vkxs ys tkus ds fy;s] u;kiu ykus 

ds fy;s “kks/kdk;Z pyrs jguk vko”;d gSAHkwrdky dh fLFkfrdks Kkrdjds gh] orZeku ds vk/kkjij Hkfo’; 

dk fuekZ.k dj ldrs gSAizkphu dky esa fdufdu “kSfy;ksa dk fuekZ.k gqvk FkkAfdu ok|ksa dh mRifr gqbZ 

FkhAbl lc dhtkudkjh izkIrdjds gh “kks/kkFkhZ viu sfu’d’kZ ij igq¡p ldrkgSA 
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 laxhr ds “kkL= vkSj fØ;kRed bu nksuksaesa ls “kks/kkFkhZviuh :fp ds vuqlkj dsoy ,d gh fo’k; 

dk p;u djrk gSA 

 laxhr {ks= esa vuqla/kku ds rhu igyw gSA ¼1½ “kkL=h;] ¼2½ fØ;kRed ¼3½ “kS{kf.kdA 

“kkL=i{k ij “kks/kdk;Z ds fy;s bu ik¡p fo’k;ksaij v/;;u gks ldrk gSA 

¼1½ “kkL= laca/kh ekU;rksaij ¼2½ ,sfrgkfldi{k ¼3½ lkekftdi{k ¼4½ euksoSKkfudi{k ¼5½ oSKkfudi{kA ;fn 

ge “kkL= laca/kh ekU;rk ij fopkj djs rks Kkr gksrk gSfd iqjkus xzaFkksdh voLFkk orZeku esaHkh ;Fkkor izkIr 

gSAD;ksa fd xzaFkksa dh jpuk laLdr̀ vkSj izkdr̀ Hkk’kk esa gksus ds dkj.k eqlyeku mls ifjofrZr ugha dj ik;s 

A bu xzaFkksa esa laxhr dk vFkkg HkaMkj Hkjk gqvk gSA buds v/;;u ls laxhr ds izkphu :Ik dh tkudkjh 

ysdj vfxze “kks/k djus esa lgk;rk izkIr gks ldrh gSA 

 ;fn ,sfrgkfld i{k ds {ks= esa fo’k; dk p;u fd;k tk;s rks izkphu bfrgkl ls dksbZ Hkh ,d 

fo”ks’k dky ysdj ml le; dh laxhr dh fLFkrh ds mij v/;;u fd;k tk ldrkgSA ml le; ds 

izpfyr ok|] xk;u] “kSfy;k¡( Lojksa dh mRifRr rFkk fodkl vkfn fo’k;ksaij “kks/k dk;Z gks ldrk gSAlkekftd 

i{k ij “kks/kdk;Z djus ds fy;s lekt esa laxhr dh fLFkfr ,oa mldk egRo] laxhrij lekt dk izHkko] 

rFkk ekuoh; thou esa laxhr dk mi;ksx] laxhr esa jkstxkj vkfn fo’k;ksaij izdk”k Mkyk tkldrk 

gSAeuksoSKkfudi{k ij “kks/kdk;Z djus ds fy;s orZekuesa laxhr fpfdRlk ,d u;k “kks/kdk;Zfo’k; gks x;k 

gSAfdljkx }kjk dkSulh chekjh nwj djus esa lgk;d gksrh gS] ;g “kks/k fo’k; fy;k tk ldrk gSAoSKkfudi{k 

ij “kks/kdk;Z djus ds fy;s vk/kqfud ǹdJkO; ek/;eksarduh dh ek/;eksa dk i;kZoj.kij izHkko Ik”kqif{k;ksaij 

d`f’k] o nSuafnu thou ijekuoks a ij izHkko] vkfn fdlh Hkh fo’k; dk pquko fd;k tk ldrk gSA 

  

fØ;kRedi{k esa “kks/k fo’k; dk pquko djus ds fy;s fofo/k jkxksa dk rqyukRed v/;;u] ,d gh jkx dks 

,d gh dykdkj }kjk] egfQy] vkdk”kok.kh] nqjn”kZu fjdkMZ vFkok Vsi djrs le;] lekjksgks] lEesyuksa 

esa izLrqrhdj.k e safofo/krkvksa dks ysdj “kks/kdk;Zfd;k tk ldrk gSAf”k{k.ki{k ds ckjs crk;k tk,s rks laxhr 

;g dykfcukf”k{kk ds laHkoughaApkgs og fo|ky;h f”k{kk iz.kkyh gks vFkok ?kjkusnkji/nrhAorZeku 

f”k{k.ki/nrh iw.kZr% lgh gS ;k ugh vFkok nksuks i/nfr;ksa ds lkeatL; ls fdlh ubZ iw.k Zfodflr vkSj 

funksZ’k oSKkfud in~/kfr ds vfo’dkj }kjk laxhr f”k{k.ki{k esa lq/kkjrFkk “kks/k gks ldrk gSA 

 laxhresa “kks/k djus ds fy;s ;ksX; ekxZn”kZd] ;ksX; lk/ku lkexzh miyC/k gksrks lkaxhfrd “kks/kdk;Z 

esa pkj pk¡n yx tk;saxsA 

 

lanHk xzaFk %& 

dkWih 

laxhrfo”kkjn&MkW- y{ehukjk;.k xxZ 

laxhr eWxt+hu 
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19. laxhr esa 'kks/k izfof/k dk mi;ksx  

       Jherh vfurk 'kekZ 

       vfLkLVaV izksQslj 

      n;kaun vk;Z dU;k egkfo|ky; ukxiwj 

Mob: 9421354153, Email: anitasharma12@gmail.com 

       

 laxhr dk lac/k nsoh&nsorkvksa ls ekuuk fQj mldk oSKkfud ,oa “kkL=h; i{k Hkh miyC/k gksuk 

Hkkjrh; laxhr dh fo”ks’krk gS] laxhr o’kksZ ls vkd’kZ.k dk fo’k; jgk gS rFkk yEcs le; ls blesa “kks/k dh 

ijEijk pyh vk jgh gSA 

 “kks/k dkLo:Ik& laxhr og dyk gS euq’; thou esa tUe ls ysdj e`R;q rd dh t qM+h gqbZ gSA 

thou dk dksbZ Hkh dk;Z laxhr ds fcuk v/kwjk gSA dksbZ Hkh volj gks laxhr gj txg fdlh u fdlh :Ik 

esa jgrk gh gSA pkgs bZ”oj HkfDr gks] ;q/n {ks= gk s] ekaxfyd dk;Z gks izR;sd LFkku ij laxhr dk viuk gh 

egRo gSA laxhr ,d dyk ds :Ik esa gh ugh oju~ fo|k ds :Ik es Hkh laxhr lekt dk vax gSA laxhr es 

“kks/k dh vko”;drk & ftl izdkj gj ,d {ks= esa gesa u, “kks/k ds Onkjk vfo’dkj fn[kkbZ nsrs gS] laxhr 

dk {ks= Hkh blesa vNwrk ugh jgk gSA gekjs thou dk ewYk mn~ns”; izxfr djuk gh gksuk pkfg, blfy, 

laxhr dh /kjksgj dks lEgkydj j[kus vkSj mlesa vkxs dqN u;k djus ds fy, t:jh gS fd mles “kks/k 

dk dk;Z pyrk jgsA u, u, “kks/k ds Onkjk laxhr es dbZ ifjorZu gq, fn[kkbZ nsrs gSA tc rd gesa vius 

vrhr ds ckjs es irk ugh gS rks ge orZeku dh fLFkfr dk lgh vkdyu ugh dj ldrs vkSj orZeku ds 

vk/kkj ij gh Hkfo’; dh vksj c<+ ldrs gSA bl vrhr ls orZeku dh ;k=k dk C;kSjk “kks/k dk dk;Z Onkjk 

gh lEHko gSAblfy, laxhr tSls O;kid vkSj yksdfiz; fo’k; esa “kks/k laxhr esa dk;Z dh vko”;drk izrhr 

gksrh gSA  laxhr esa “kks/k ds {ks= & laxhr Loa; esa vR;Ur O;kid ,o foLrh.kZ fo’k; gS ;gh 

ugh] laxhr esa fl/nkar “kkL= rFkk iz;ksx “kkL= nksuks gh lekfgr gSA “kkL=ksa dks ysdj “kks/k djuk rks 

laHko gS] ijUrq laxhr ds fØ;kRed i{k ij “kks/k djuk dfBu gSA “kks/kdrkZ dks loZizFke laxhr ds nksuks 

i{kksa esa ls fdlh ,d i{k esa “kks/k dk;Z djus ds fy, p;u djuk iM+rk gS vkSj p;u mldh :fp ds 

vuq:Ik gksrk gSA “kks/kdrkZ dh :fp laxhr ds fØ;kRed i{k esa gS rks og vius fy, ,sls fo’k; dk p;u 

djsxk tks fØ;kRed i{k ls lEcfU/kr gksA bu lcds vfrfjDr laxhr dk f”k{k.k i{k Hkh egRoiw.kZ gSA vr% 

bl {ks= esa “kks/k dk;Z Lora= :Ik ls fd, tkus dh izcy laEHkkouk dks vLohdkj ugh fd;k tk ldrkA  

 

lkaxhfrd “kks/k dks eq[;r% rhu Hkkxks esa ck¡Vk tkrk gS & 

1½ lS/nkfUrd fo’k; ¼ “kkL=h; i{k½ 2½ izk;ksfxd fo’k; ¼fØ;kRed i{k½    3½ f”k{k.k i{k  

 

1½ lS/nkafrd fo’k; ¼”kkL=h; i{k½ % laxhr esa “kkL= i{k cgqr gh egRoiw.kZ gSA ;fn “kks/kdrkZ dks loZizFke 

laxhr ds nksuks i{k esa ls fdlh ,d i{k esa “kks/kdk;Z djus ds fy, p;u djuk iM+rk gS vkSj ;g p;u 

mldh :fp ds vuqlkj gksrk gSA ;fn mldh :fp “kkL=h; i{k esa gksxh rks og mlh ds vuqlkj fo’k; 
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dk pquko djsxkA laxhr ds lS/nkafrd i{k esa rks mijksDr “kks/k izfof/k dk iz;ksx T;ksa dk R;ksa fd;k tk 

ldrk gSA  

2½ izk;ksfxd fo’k; ¼fØ;kRed i{k½ %  laxhr ,d izk;ksfxd dyk gS bldk fØ;kRed i{k cgqr gh egRoiw.kZ 

gSA vr% laxhr ds fØ;kRed i{k esa “kks/kdk;Z dh fujUrj laEHkkouk, cuh jgrh gSA izkphu dky ls ysdj 

vkt rd laxhr esa cgqr ls okXXs;dkj gq, gSA izR;sd okXxs;dkj dh cafn”k fuekZ.k esa fHkUurk gSA vr% bl 

ij Hkh “kks/k fd;k tk ldrk gSA u, &u, jkxksa ds fuekZ.k ds vUrxZr lkSaUn;kZREkd]dykRed ,oa HkkokRed 

jkx cuk, tk ldrs gSA daB lk/kuk djus ds fy, vkSj vkokt dks laokjus ds fy, vH;kl dh ubZ & ubZ 

jhfr;ksa dh [kkst dh tk ldrh gSA blh rjg ok|ks dh {kerk c<+kus ds fy, rFkk vPNh xq.kork ds fy, 

Hkh “kks/k fy;k tk ldrk gSA tSls yksdlaxhr ds ok|ksa esa “kks/k Onkjk ifjorZu ykdj mUgsa “kkL=h; laxhr 

esa iz;qDr fd;k tk ldrk gSA iafMr fo”oeksgu HkV~V th us fxVkj ok| esa oh.kk ds rkj tksMdj u, ok| 

*eksguoh.kk* ok| dk vfo’dkj fd;kA laxhr ds fØ;kRed i{k esa izkphu dky vkSj orZeku ds xk;d 

okndksa ds xk;u “kSyh Onkjk izLrqfrdj.k ij Hkh “kks/k fd;k tk ldrk gSA    

 

3½ f”k{k.k i{k % laxhr ,d ,slh dyk gS ftldk “kkL=h; ijEijkxr :Ik fcuk f”k{kk ds lEHko ughA pkgs 

og fo|ky;h f”k{kk iz.kkyh gks vFkok ?kjkusnkj& i/nrh dh f”k{kkA mUuhloh “krkCnh ds iafMr fo’.kq 

ukjk;.k Hkkr[k.Ms th ,o iafMr fo’.kq fnxEcj iyqLdj th us Lora= :Ik ls laxhr f”k{k.k laLFkkvks dh 

rFkk laxhr fo|ky;ks dh LFkkiuk dh vkSj mUgh ds fodklØe esa vkt egkfo|ky;ks ,o fo”ofo|ky;ks es 

laxhr fo’k; dh mPp Lrj dh f”k{kk nh tkrh gSA laxhr ds nksuks rjg ds f”k{kd i{kksa esa “kks/k dh 

vko”;drk gSA orZeku f”k{k.k i/nfr iw.kZrk lgh gS ;k ugh vFkok nksuks i/nfr;ks ds lkeatL; ls fdlh 

ubZ iw.kZ fodflr vkSj funksZ’k oSKkfud i/nfr ds Onkjk laxhr f”k{k.k i{k esa lq/kkj rFkk “kks/k gks ldrk 

gSA fo’k; ,sls Hkh gks ldrs gS ftu ij “kks/k rks gqvk gks]ijUrq dqN i{k vgwrs jg x, gksA ,slk fu;Z.k ysus 

ds fy, D;k lzksr gS\ fo”ks’kKks us bl fn”kk esa fofHkUu fo’k;ksa ls lEcfU/kr vusd L=ksrks dh ifjppkZ dh 

gS ijUrq laxhr ds {ks= es bl izdkj ds L=ksrks dk furkUr vHkko gSA fo”ofo|ky;ks Onkjk le; &le; 

ij “kks/k ls lEcU/k ikfjr uksVhfQds”kUl] ;qfuoflZVh U;qt] laxhr lacU/kh if=dkvks] “kks/k izcU/kks dh xzaFk 

lwfp;ksa vkfn dk voyksdu djus dk ladsr feyrk gSA ,slk djuk vR;ar egRoiw.kZ gS] D;ksafd bl voyksdu 

ls lekUrj “kks/k dk vkf/kD; ns[kus es vkrk gSA laxhr vkt euksoSKkfud ] f”k{kk”kkL=] xf.kr] uhfr”kkL=] 

vFkZ”kkL=] Hkwxksy ] bfrgkl vkfn fo’k;ks ds fofHkUu i{kks dks lekfgr dj “kks/k ds u, Onkjk [kksy jgk gSA 

laxhr ds egku “kkL=K “kkjaxnsoth us laxhr “kkL= ds laEiw.kZ ladyu esa ] ukn dh ppkZ esa “kjhj dh 

mRifr ] osnkUr] vk;qosZn ] vkRek vkSj “kjhj dk lEcU/k] iapHkwr vkfn vusd fo’k;ks a dk vkJ; fy;k gSA 

laxhr es lkekU;r% ,sfrgkfld “kks/k vf/kd mi;qDr vkSj laxr gSA bu lHkh “kks/k iz.kkfy;ks ds leiw.kZ 

izk:iks rFkk muds fofHkUu pj.kks dks izfof/k esa lekfgr fd;k x;k gS vkSj muds vuqikyu ls “kks/k dkslgh 

fn”kk feyrh gSA laxhr ds {ks= esa vuqla/kku gsrq Ik;Zos{k.k] lk{kkRdkj] euksoSKkfud ijh{k.k vkfn midj.kks 

dk p;u fd;k tkrk gSA Ik;Zos{k.k dk iz;ksx vis{kkdr̀ de gksrk gSA blesa izR;{k v/;;u] okLrfod 

O;ogkj dk v/;;u rFkk okrkZyki ds Onkjk v/;;u lfEefyr gSA laxhr esa bl izdkj dk v/;;u cPpks 

es vf/kd fd;k tkrk gSA lk{kkRdkj midj.k laxhr ds fy, vf/kd mi;qDr gS lk{kkRdkj gsrq iz”ukoyh 

,slh gksuh pkfg, ftlesa “kks/k ds yxHkx lHkh i{kksa dk lekos”k gks ldsA laxhr ds {ks= esa “kks/k ds fy, 

vf/kdka”kr% lk{kkRdkj midj.k dk ckgqY; ns[kus dks feyrk gSA bl midj.k dk “kks/k izfof/k esa vR;f/kd 

egRo gSA fo”ks’kdj laxhr ds {ks= esa] D;ksafd ?kjkusnkj laxhr ds u, rF; blh ds le{k vkrs gSA yksdlaxhr 

ds fy, Hkh bl dk fo”ks’k egRo gSA euksoSKkfud ijh{k.k ,d ,slk midj.k gS tks fofHkUu ijh{k.kksa ij 

vk/kkfjr vR;ar iq’V vkSj izkekf.kd ifj.kke nsrk gSA euksfoKku es laxhr laxr vusd ijh{k.k gS] tSls 

cqf/n ijh{k.k] vfHk:fp ijh{k.k] vfHk;ksX;rk ijh{k.k] O;fDrRo ekiu ijh{k.k vkfnA bu ijh{k.kks dks vk/kkj 
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ekudj laxhr esa vusd “kks/k fd, tk pqds gS rFkk vkt Hkh fd, tk jgs gSA bu ijh{k.kksa ds fy, fu;r 

iz”ukofy;ks dks mu O;fDr;ks esa ck¡V fn;k tkrk gS rFkk muls izkIr mRrjks dks ijh{k.k ds fy, fu/kkZfjr 

fof/k;ks Onkjk fo”ysf’kr fd;k tkrk gSA vuqla/kku og ckSf/nd izfØ;k gS tks uohu Kku mRiUu djrh gS 

;k iwoZxkeh =`fV;ksa ;k v”kq/n /kkj.kkvksa dk la”kks/ku la”kks/ku djrh gS vkSj O;ofLFkr <ax ls orZeku Kkudks’k 

esa o`f/n gksrh gSA laxhr esa vkt Hkh “kks/k dh cgqr vko”;drk gS] D;ksafd vKkr vkSj vizkekf.kd 

rF;ksa dk ckgqY; ns[kk tk ldrk gSA “kks/k ,sls gks tks Hkwrdkfyd fofHkUu i{kksa ij vuqekuks ls gVdj 

;FkksiUu gks tks orZeku dh ;Fkk fLFkfr ds ifjpk;d gks rFkk tks Hkfo’; dh lEHkkoukvks dks Hkwr vkSj 

orZeku dh dlkSVh ij ij[kus ds Ik”pkr~ ,d ubZ fn”kk fufnZ’V dj ldsA ,slk rHkh lEHko gks ldsxk] tc 

gekjs “kks/k ds fo’k; fpUru”khy gks rFkk u, rF;ksa esa “kks/kksUeq[k gks “kks/k izfØ;k ;Fkkfofgr gksa rFkk “kks/k 

dk;Z vkjaEHk dj nsuk gh Ik;kZIr ugh] vfirq ,d ,slk rkuk & ckuk cquuk iM+rk gS tks “kks/k dh lekIr 

izfØ;k ds izokn dks lrr vkSj O;ofLFkr xfr ns lds rFkk p;fur fo’k; ds leLr i{kks dks Li’V vkSj 

ifj.kkeks dks vkSfpR; dk vkoj.k iguk ldsA ,slk rHkh lEHko gS] tc fdUgh ifjfPNUu fl/nkUrks] fn”kk 

funsZ”kks] ekin.Mks ,o fØ;kfof/k dk iw.kZr% vuqikyu fd;k tk,A 

 

laUnHkZ xzUFk %                        

1- *laxhr eSuqvy* MkW- e`R;qat; 'kekZ                          

2- MkW- Vh- lh- dkSy          

3- jke ukjk;.k f=ikBh 
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 Abstract 

This research paper focuses on the importance or role of research methodology in research 

project. The contribution of the research methodology is significant to get the effective information 

in order to promote communication between music researchers and music educators. While 

preparing the thesis, specifications for the binding, font style, font size etc. are usually mentioned 

and followed strictly by the research scholars. At the same time researcher has keen interest in the 

subject and his own findings, data collection, analysis and other technical factors. Many times this 

extra emphasis on the key solutions for the research leads to deprioritizing the correct use of the 

methodology for the research. This research paper is primarily intended to put some light on how 

this research methodology plays an important part to guide the path to other students, music 

educators, music researchers etc. The thorough understanding of this methodology helps to solve 

the research problem in a systematic way to reduce the complexity of the research topic. This in 

turn can guide the music researchers with very effective way. Also these strategies can support a 

new user to observe how new techniques and methods are used by the research scholar. It will also 

help to understand the flexibility of a particular method, potential advantages of its typically rich 

data gathering to answer how and why questions, integrity of data trails and analysis toward 

theorization and explores the potential of generalization through theoretical inference. 

The lack of scientific training of research methodology is a big problem in music research. 

Many researchers start their work without proper training of research methodology. Most of work, 

which goes in the name of research, is not methodologically sound. Thus proper training and 

systematic study of research methodology is uncompromised necessity.¹ 

This research paper is a humble effort to simplify the concepts of research methodology for 

the new researchers to work comfortably in their area of research. There are many aspects and 

facts about this methodology. It is difficult   to incorporate all of them in this paper. Hence, few of 

them are included to get an overview. 

 

Keywords:  research in music, research methods, research methodology, arts-based research, 

importance of research,research design for music research 

 

http://www.inventivepublication.com/


IIMJ-International Inventive Multidisciplinary Journal ISSN-23487135.IF 5.2   
 

www.inventivepublication.com Volume-VI, Issue-X, October- 2018 Page 95 

 

Introduction 

When the research is related to the subject like music, it has a huge history, rules, traditions 

and yet, it keeps changing it’s trends. Rightly chosen methodology can help to study what trends 

are occurring and whether these new trends are with the continuation of the existing available 

literature. The research in music can be about history, performances and theoretical concepts in 

music, the supportive techniques or sciences like acoustics, recordings, microphone, and music 

education with each field overlapping several others. The methodology used to work in such vast 

and practical oriented subject are actually the guidelines for the music researchers or scholars to 

understand uniqueness of the particular case, variety of perceptions etc. Properly followed 

methodology helps to understand the end to end research design i.e. from the selection of the 

subject for research till the last step of presenting the written thesis in a simplified manner and 

very time efficient.  

 

What is Research? 

Research is a piece of work done to find out the answer to a question either hypothetical or real. 

Research can be defined as a systemized effort to gain new knowledge. Research is a term used 

liberally for any kind of investigation that is intended to uncover interesting or new facts. As with 

all activities, the rigor with which this activity is carried out will be reflected in the quality of the 

results. 

 

What is Research Methodology? 

Research methodology is a theory which defines how to proceed to a systematic, scientific 

and objective research. It is a way to systematically solve the research problem. It has many 

dimensions. This enable the researcher to collect, sort and analyse data in order to come to desired 

conclusion. The right sort of method of research is essential to support your statements.This may 

vary as per the individual perspective. According to the theoretical background of research, the 

ways of thinking lead to the different ways of carrying out the investigations and coming to 

solutions. These are the research methods. 

Research methods are a range of tools that are used for different types of enquiry, just as a 

variety of tools are used for doing different practical jobs, for example, constructing a wall or 

cooking delicious food. One needs to know exactly what tools to use and how to use them.  

If the proper guidelines are followed while writing then one does not have to read the thesis 

from start to end like a novel. Proper methodology can help users to get easy reference of the 

thesis.Eg. The research topic is ‘Role of Hindustani Music as a Supportive Therapy for critical 

illnesses’. If some person is working on music therapy on stress any where in the world he can 

refer above thesis effectively only if the methodology is followed properly. i.e.  the scope and 

limitations, sources used ,  the type of methods used is stated correctly. 

 

Following are some major steps included in Research Methodology. 

Selection of Research problem 

Researcher undertakes deep thinking and inquiry of the things, problems and situations 

around him. Researcher has to think over the area of his interest. He has to invent intellectually 
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unique and original research. The following are few guidelines for the subject of research. 

Researchers should check whether -     

The problem is ‘Researchable’ – it is a problem that can be investigated through collection 

and analysis of data. The problem has theoretical or practical solution and last but not the least, it 

is a good problem for the researcher. Then, the title should be able to encapsulate in a few words 

the essence of the research. Ideally it should contain all the essential key words that someone might 

use in an attempt to locate the kind of study you are proposing. 

This whole design can be clearer if the following questions are answered:- ² 

 What are you going to do? The subject of your research.  

 Why are you going to do it? The reason for this research being necessary or interesting.  

 How are you going to do it? The research methods that you will use to carry out the project.  

 When are you going to do it? The programme of the work.  

 The answers to these questions will provide a framework and thus help to follow the research 

process. 

 

Review of literature 

To avoid duplicity and repetition in the field of music research, it is important to have an 

update database of research work/topic. Review of literature gives an overview of the field of 

study. A literature covers everything RELEVANT that is written on a topic: books, journal articles, 

newspaper articles, historical records, government records, theses and dissertations.  

This study is useful in following ways:  

 To have an overview of the field of inquiry 

 To know what has already been said on the topic 

 To know who the key writers are 

 To know what the prevailing theories and hypothesis are 

 To know what questions are being asked 

 To know what methodologies and methods are appropriate and useful 

 

Hypothesis 

Hypothesis is a tentative assumption drawn from knowledge and theory which is used as a 

guide in the investigation of other facts and theories that are yet unknown. A hypothesis must make 

a prediction must be formulated in simple understandable terms. It limits the research in specific 

area and prevents blind research.  

E.g. Problem- Will listening to soft, calm music while studying increase memorization skills?  

 

Hypothesis- If you listen to soft, calm music, then it can help increase memorization skills 

because the tone of the music releases tension in the body, therefore keeping the brain "focused".  

 

The thorough understanding of the concept of hypothesis helps to define and stick to 

planned research design. 
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Sources of research 

Detailed methods and steps :- Generally the steps while working on a research are problem 

analysis , strategic planning, implementing strategic plan, Monitoring and evaluating the action 

and its impact , and lastly drawing practical and theoretical conclusions. 

Review the literature in relation to your chosen subject, where to find the information and 

how to assess what you have found in relation to your projected work. One of the first steps in 

planning a research project is to do a literature review: that is, to trawl through all the available 

information sources in order to track down the latest knowledge, and to assess it for relevance, 

quality, controversy and gaps.  

Any research work will incorporate both primary and secondary sources. Primary sources 

reveal information about the production and performance of music, oral tradition, and histories of 

musical compositions, notation, techniques, music theory and more. These concepts of primary 

sources should be very clear to researcher to get exact and distinguished information from available 

primary sources. For e.g. in order to get information about oral tradition and history of music, old 

manuscript music scores, and historical and contemporary sound recordings on LP’s and disc, and 

Videos of live performances can be the major primary sources. If the research is about a particular 

GharanaGayaki then the above mentioned sources are used to reveal the history of the gharana 

also the interviews of present followers or performance of the gharana will be the primary sources 

to find a solution for the current problem of research. Secondary sources offer an analysis or a 

restatement of primary sources. They often attempt to describe or explain primary sources. For the 

above mentioned e.g., books, articles, encyclopedia related with particular gharana will be the 

secondary sources.   

 

Data collection  

The most important task in research work is to know  how to conduct research. Successful 

data collection requires great determination, unlimited persistence and often-unexpected 

inventiveness. The problem will generate the subject of the research, its aims and objectives, and 

will indicate what sort of data need to be collected in order to investigate the issues raised and 

what kind of analysis is suitable to enable you to come to conclusions that provide answers to the 

questions raised in the problem. Music is such a vast subject and with huge scope research.As 

stated earlier it keeps adding, changing trends. Working in this field one has to study keenly all 

current news regarding the research subject, all concerts, the weekly magazines duringthe  period 

of  research project in order to get maximum possible data to collect and then analyse. 

According to the subject of the research the data collection methods will change. eg. In 

case of any historical subject research like painting and music etc. published documents encompass 

a wide range of materials including governmental reports, policies and curriculam, syllabus, text 

books, school histories compiled to celebrate centenaries, programs, and song books. 

Architectures, monuments, Photographs, video recordings and images of all types are important 

sources of data for historians. As in all primary data sources, photographs can offer rich detail but 

may also contain bias.³Otherways of collecting data can be: Interviews,Interpersonal Process 

Recall Method,Questionnaire,Case Study,Books, Journals, Tv,Magazines. 
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Data analysis 

What information to collect and how toanalyse it depends on the nature of the research problem, 

the central generating point of a research project. Hence the need for total clarity in defining the 

problem and limiting its scope in order to enable a practical research project with defined outcomes 

to be devised. The collected data is a just a bunch of information which is yet to be processed in 

order to use for the research work. The detailed analysis of aevery single unit of relevant data 

should be done in a proper manner. This is required to present quality content in the research. The 

methods of data analysis can be chosen according to the subject, the type of data and the purpose 

of the research. 

 The correct choice of analysis method gives more clarity while writing and for readers to get the 

exact idea about the research work as well. Different disciplines tend to favour particular types of 

analysis that accord best with their concerns and the nature of their data.Eg. Surveys and 

observations with qualitative analysis seek meaningful relationships and the consequences of their 

interactions. 

 

Types of Research 

For the simplification of any complicated study classification and categorization is necessary. 

Research studies can be classified into various types based on the nature of the study, the types of 

data and method of analysis. Data are also divided into 2 other categories referring to there 

characteristics, whether they can be reduced to numbers or presented only in words. i.e. 

Quantitative and Qualitative data. The more the clarity of the selection of the research subject, its 

easier to classify the type of research the path followed. It helps to decide your line of action 

whether it is analytical, empirical, experimental, descriptive, comparative.    The intention is to 

primarily assist researchers to understand the many available research methods and provide clarity 

in choosing the most appropriate method for their particular research.⁴ 

Eg. Historical research may satisfy interest, provide a record of the past, offer understandings of 

present practice, and narrate deeds worthy of emulation.History can offer perspectiveson present 

practices but as each context is different the ability of historical inquiry to protect us from repeating 

past mistakes is perhaps overly optimistic.⁵ 

 

Preparing research design 

The following figure is the simplified and systemized way to summarize all the above mentioned 

points in Research Methodology.⁶ 
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Conclusion  

The last step of the research would be the Conclusion. Constructing an argument and coming to 

conclusions about a research project is a cumulative process. It is unlikely that the chosen problem 

is simple, with questions raised that can be answered with a simple yes or no. Even if they can, 

you will be required to describe why it is one or the other and make an argument to support your 

case. Normally, the problem is divided down into smaller components requiring separate 

investigations. Conclusions about these components will occur in various sections of the analysis 

part of the reporter dissertation. Skill is then required to gather these up at the end in the concluding 

section to fit them together. This presents the complete picture of the conclusion to the main 

problem. 

 

Footnotes 

A footnote is a reference, explanation, or comment placed below the main text on a page. 

Footnotes give the reader an insight into the research undertaken by the writer and can enables 

them to further refer to the cited sources for more information. 

 

References 

No researcher can rely entirely on his own ideas, concepts and theories. Hehas gather all the 

required relevant information/ data from different sources to support the authenticity of his 

writings and to get non biased statements while writing. And the list of such references should be 

written at the end of the text which should consist of entire information about full publication 

details of the source material. The relative numbers of these references are written within the 

text.These references cater for direct quotations or ideas from the work of others gathered from 

wide variety of sources like books, journals, TV shows, talks, Interviews.This helps to think clearly 

structure your enquiries and to come to conclusion based on appropriate evidence and sound 

argument. 

 

Bibliography 

Bibliography in any research thesis is to prove that you have done some valid research to 

back up your logic and claims. Readers of the thesis can refer to the citation in the bibliography 

and then go look up the material themselves. They can find a specific source to get the information 

they need. This can encourage one to think about a whole new subject of research or idea.   A well 

reported bibliography influences positively the examiners of the thesis. The examiners can double 

check a claim or interpretation done by the research scholars.⁷ 

Bibliography is a list of every source that researcher has gone through even if he has not 

mentioned any quotations/ idea/ any matter from that source. As reading or referring to any source 

that researcher might think related to his subject can definitely enhance his knowledge and 

perspective about his research.  

Thus , from all the points mentioned above , there are 2 aspects in which the correct 

knowledge of the methodology helps the researcher:- 
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1. This enablesthe researcher to consolidate his knowledge and understandingof surroundings, and 

will also helps to hold his ownideas, concepts,theories in a discussion and to critically analyze the 

claims and arguments made by others. 

2. There is always a responsibility towards fellow researchers, respondents, the public and the 

academic community. Accurate descriptions of what exactly has been done, how it is done, the 

information obtained, the techniques used, the analysis carried out, and the results of experiments 

– all the details concerning every part of research work can help to suffice this social aspect. 
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21. mRrj fganwLFkkuh 'kkL=h; laxhr dk lkSan;Zcks/k 

 rFkk mi;qDr vuqla/kku i)rh 

 

 

MkW- vadq”k v- fxjh 

laxhr foHkkx 

efgyk egkfo|ky;] vejkorh ]egkjk"Vªª 

Mob.: 9890926960,  

Email.: ankush.giri14@gmail.com 

 

lkjka'k %  

 Hkkjrh; laxhr dyk dks fo'ks"kRo izkIr y{k.k ;g gS fd muesa ,d lkFk ,d le; nks izokg izokfgr 

gksrsgSA ,d izokg eaFku ijaijk nwljk fo}r ijaijkdk A eaFku ijaijk izR;{k #ils izLrqfr dj.kl stqMh 

gwbZgSAtc dh fo}r ijaijk] laxhr O;ogkj dk fu;eu djusoky sfu;ek sadk fuekZ.k djrh gSAblfy;s eaFku 

ijaijk vkSj fo}r ijaijkdk izR;{k rFkk vizR;{k #ils laxhr ds lkSn;Z cks/k fuekZ.kij izHkko jgrk 

gSAblfo"k; dh lgtrk rFkk 'kq)rk foLr`r #ils lkdkj djus ds fy;s mi;qDr la'kks/ku iz.kkyh dk 

fuekZ.k rFkk izlkj vf/kd Li"V #ils gksuk t#jh gSAizLrwr 'kks/k fuac/k esabl fo"k; ls lacaf/kr dwN 

egRoiw.kZ fopkjksij ys[ku fd;k gSA 

 

mn~ns’; %  

1½ Hkkjrh; 'kkL+=h; laxhr dh fdz;kRedrFkk “kkL=h; i{k ds fy;smfprla'kks/ku 

in~/krh;ksdkfu/kkZj.kdjukA 

2½ ikjaikfjdrFkkufoure 'kks/k fof/k;ksaij fopkj djukA 
3½ Hkkjrh; 'kkL+=h; laxhr ds fofo/k la'kks/ku fo"k;ksij fopkj djukA 

 

izkDdFku %  

 Hkkjrh; 'kkL=h; laxhresa izLrwr lkSan;Z dk vkdyu efLr"d ds }kjk fd;stkus ds ckn vkLoknd 

dh vkLoknd {kerk ,oa dykd`frxr lkSan;Z ;k lkafxrh d lkSan;Z ekuodks ykSfdd ls vykSfdd vuwHkwfr 

dh vkSj ys tkusokys lksiku ds #iesa mifLFkr gksrk gSA ;gh ekul/kkjkgekjs Hkkjrh; 'kkL=h; laxhr dh 

jghgSAmRrj fganwLFkkuh 'kkL=h; laxhrdk lkSan;Zcks/k laxhrdyk ds vewrZ l`tuf'ky mxe ls ys dj Jksrkvks 

dh jlkuwHkwfrrd iwjkr.k dky ls vktrd v[kafMr izokfgrgSAbl izokgdk lw{erkls v/;;u djsrks laxhr 

dkO;kid Lo#i izLrwr gksrk g Sftls ns[kus ds fy;s vuwla/kkukRed n`f"Vdksu t#jhgSA 

 

mRrj fganwLFkkuh 'kkL=h; laxhr dk varxZr izokg rFkk lkSan;Zcks/k %  

mRrj fganwLFkkuh laxhr dyk esa lewg xku ls T;knk ,dy xk;u dks T;knk egRo fn;k x;k gSAfganwLFkkuh 

laxhrdyk esa dykdkj ds O;fDrxr vfHkO;fDr dks ;knk egRo rFkk Lokra«; izkIrgSAviuh lkSan;Z 

dYiukvuwlkj vkSj #fp vuw#i ewyHkwr laxhrxBu esa rRdky LQwfrZ}kjk viuh dyk esa ifjorZu vkSj 
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foLrkj djuk dykdkj ds fy;s laHkogSAlaxhr ds lkSan;Zcks/k dk vkdyu rFkk vkLokn O;fDrxr #ils 

fHkUu fn[kkbZ nsrk gSAij vuqla/kkukRed n`f"Vdksuls lkSan;Zcks/k dk vkdyudjsrks laxhr fufeZrh ls ys dj 

jlkuwHkwfr rd fofo/k iSyw lw{erk ls v/;;u dj ldrs gSAblfy;s vuwla/ku n`f’Vdksu lslaxhr dh fufeZrh 

ls ys djeqY;kadurd fofo/k iSywvks dh ekfydk dwN bl izdkj gS %  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
 

 

 

 

 

 

mRrjfganwLFkkuh 'kkL=h; laxhrdklkSan;Zcks/k rFkkmi;qDrvuwla/kku %  

 lk/kkj.kr% mRrjfgnwLFkkuh 'kkL=h; laxhresajkx] ?kjk.kk] 'kkL=] tho.kh 

vkfnfo’k;hijvuwla/kuvf/kdrjfn[kkbZnsrkgSAijarwlaxhr ds O;kidLo#idks ;fngelq{erkls ns[ksrkslaxhrdyk 

ds vewrZrRo] dykRedmtkZ] lk/kd(dykdkj] eeZK)] dyk] 'kkL=dkj] 'kkL= fu;e]izR;{k dykLo#i] 

'kSyh] ?kjk.kk] dykdkj(eqDrrFkkvewDr) izLrwfr] vfHkO;Drh] Jksrk] jlkuwHkwfr] eqY;kadu] lfe{kk vkfn fo’k;ks 

ij vuwla/kku gksuk vR;ar vko”;d gSA blrjgvktlaxhrrFkkeku”kkL=] laxhrmipkji)rh] laxhr rFkk 

i;kZoj.k bu ufoure fo’k;ksij oSKkfud n`f’Vdksu ls mfprizek.k ds vk/kkjij vuwla/kku vR;arvko”;d 

gSA 

 

vewrZ rRo 

dykRed mtkZ 

Lkk/kd ¼dykdkj] eeZK½ 

dyk 

'kkL=dkj 

'kkL= fu;e 

izR;{k dyk Lo#i 

'kSyh 

?kjk.kk 

dykdkj ¼eqDr rFkk veqDr½ 

izLrqfr] vfHkO;fDr 

Jksrk 

jlkuwHkwfr 

ewY;kadu] lfe{kk 
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laxhr rFkk mi;wDr vuwla/kku i)rh %  

 Hkkjrh; laxhr ftlesa “kkL=h;] mi”kkL=h;] fQYeh] Hkkolaxhr] yksdlaxhr] vkfnlaxhr izdkj 

vfoHkkT; vaxgSAfdz;kRedrFkk “kkL=h; n`f’Vdksu ls mi;qDr vuwla/kku i)rh;ksa dk p;u fo”oO;kidLrjij 

fu/kkZfjr djuk vR;ar vko”;d gSA ;fn laxhr dyk dk vuwla/kkukRed foHkktu fd;k tk;srks gesa fuEu 

rjg ls i`FFdj.k dj.kk vko”;d gSA 

 

Lkaxhrdyk 

 
daBlaxhr ok| laxhr “kkL= varfoZ’k;dyfyrdyk;sarFkkvU;fo’k; 

 
daB rFkk ok| laxhrfdz;kRed rFkk izLrwfr dj.k ij vk/kkjhr gS blfy; sfdz;kRed vuwla/kku 

i)rh;ksa dk mfpr xBu vR;ar vko”;d gSAij vkt fdz;kRed vuwla/kku es afdlh BkslxBu dk izpyu 

,dleku u gksdj mlesa fofHkUurk ;s fn[kkbZ nsrhgSAblfy;s daB laxhr rFkk ok| laxhresa izekf.kr xBu 

dh vuqerh loZLrjij ,d leku gksuk vko”;d gSA “kkL= rFkk varfoZ’k;d dykvks esa vuwla/kku 

egRoiw.kZrF; rFkk fu’d’kksZ ij vk/kkfjr pkfg;sAblfy;s vuwla/kku mn~ns”;] dkj.k] varxZrizsj.kk] 

mfprxBu] mi;qDrrk] vuwla/kkui)rh] xq.koRr] vuqla/kkura=] lanHkZ vkfn rF;ksaij vk/kkfjr gksuk vR;ar 

vko”;d gSAbu lHkh fo’k;ksdk foLr`r fo”ys’k.k bl “kks/kfuca/k esa djuk laHko ugh gS ijarw laf{kIr esa 

fo’k; dh O;kidrk dks ge le> ldrs gSA 

 

fu"d"kZ %   

 laxhrdyk vewrZ rRoksadk fu/kkZj.k djrh gS rFkk vuqla/kkuewrZAblfy;s laxhrdyk ds vufHkK] 

vuNq;s rRoksdks ewrZ Lo#iesa izfrikfnr djus ds fy;s vuqla/kku vR;ar vko”;d gSAmRrj fganwLFkkuh 

“kkL=h; laxhrdk lkSan;Zcks/k vf/kdfoLr`r] O;kid] lgt] ljy #ilstulkekU;] dykdkj] Jksrk] 

fo}kuNk= vkfndks vuwla/kku ds ek/;e ls ,d fnO; n`’VhiznkudjrkgSAl`tukRed vfo’dkj rFkk 

ufourefopkj tgk lR; dk vk/kkj gks ogk vuqla/kku egRoiw.kZ gSA 

 

lanHkZ %  

 

izR;{k eqykdkrdkMkW- HkkstjktpkS/kjh] vejkorhegkjk’Vªª] fnukad 14-09-2018 
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22. lkafxfrd 'kks/kdk;kZe/;s laxhrrKkaps ;ksxnku 

 

 [kw'kcw dBk.ks 

Email: kathanekhush@gmail.com 

Mob. No. : 9021975543 

 

'kks/kdk;kZph ifjHkk"kk 

 vkfndkykiklwu ek.klkyk vkiys thou lq[kh] lè) o laié fLFkrhr tx.;kph bPNk vktrkxk;r 

dk;e vkgs o v'khp iq<sgh jkghy- ek.kwl gk lkekftd çk.kh vlY;kus vkÙkki;±r R;kP;kleksjhy fofo/k 

ifjfLFkrh'kh lkeuk dj.;kps /;s;] l`"Vhrhy vufHkKrk] HkkSfrd o vk/;kfRed fo"k;kaojhy ç'ukaph mÙkjs 

tk.kwu ?ks.;kps vkSRlqD; ;k xks"Vh R;kP;k ftKklw o`Ùkhyk ço`Ùk djr vkY;k vkgsr- vkf.k ;kp ftKklsyk 

vkt 'kkóksä Hkk"ksr ^'kks/k* v'kh laKk okijyh tkrs- 

 lrr /;ku] euu] fparu o vH;klk}kjs ,[kk|k fo"k;kps 'kq)hdj.k] LoPNhdj.k] lq/kkj.kk d:u 

R;kal lqO;ofLFkr :i çnku dj.ks Eg.kts ^'kks/k*- vuq'khyu] ifj'khyu] vUos{k.k] vuqla/kku] xos"k.kk gs 

'kks/kkps i;kZ;okpd 'kCn gks;- 

 

^vuq'khyu* Eg.kts ,[kk|k fo"k;klaca/kh lrr ijarq lE;d fopkj dj.ks- 

^ifj'khyu* Eg.kts Li'kZ ok laidZ- ,[kk|k fo"k;kP;k lrr euu] fparu o v/;;uk}kjs R;kP;k laidkZr 

jkg.ks- 

^vUos"k.k* Eg.kts ^vkUos"k* ;kpk vFkZ vkgs 'kks/k.ks- ^rÙokUos"k.k* gk 'kCn ,[kk|k fo"k;kP;k ^la'kks/ku* ;k 

vk'k;kyk vk.k[kh Li"V djrks- 

^vuqla/kku* Eg.kts ladfyr rF;kaph ok ekfgrhph tqGoktqGo dj.ks- 

^xos"k.kk* Eg.kts Kku fdaok çdk'kkpk 'kks/k- 

 

iwohZiklwu vkti;±r dkGkuq:i ,danjhr loZ fo"k;kapk] oLrqapk tks dkgh Hkyk eksBk çokl >kyk( 

rks uO;k uO;k vfo"dkjkaP;k :ikus ^la'kks/kukP;k* ek/;ekrwu >kyk- 

 

laxhr 'kks/kd@rÙoK dks.kkal Eg.kkos \ 

 ^laxhr* ;k dyspk çkphu dkGkiklwu vkti;±r fofo/kkaxh çokg lrr pkyr jkghyk vkgs- ;kps 

dkj.k] ek.klkP;k vaxh laxhrkçrh vlysyh :ph gks;- çR;sd eaxyçlaxh gks.kkjk laxhrkpk okij 

Jeifjgkjki;±r o R;kgh iyhdMs ijeksPp vkuan feGfo.;klkBh dsyk tkrks- laxhrkps Lo:i vk.k[kh 

lqLi"V Ogkos o R;kpk mi;ksx ekuokP;k ekufld] 'kkjhfjd] lkaLÑfrd] lkekftd v'kk lok±xh.k 

fodklklkBh Ogkok gk fu[kG gsrq laxhrdkjkpk vlrks- Eg.kwup laxhrkrhy xk;d vlks] jpukdkj vlks 

fdaok 'kkókph tk.k vl.kjk rK vlks] rks oSKkfud o lS)kafrd i)rhus ojhy mfí"Vkaph iwrhZ dj.;kpk 

ç;Ru djhr vlsy R;kyk laxhrkrhy 'kks/kdrsZ ok laxhrdkj Eg.k.ks okoxs Bj.kkj ukgh- 
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 ekuoh thoukP;k Hkksorkyh vusd ç'u vkgsr- R;k ç'ukaph mdy dj.ks fdaok fujkdj.k dj.ks gsp 

la'kks/kukps mfí"V vkgs- eSfFkyh'kj.k Hkkj}kt ;kaP;kuqlkj ^'kks/kdk;Z* gs mPp f'k{k.kkP;k {ks=ke/;s mPp 

Lrjkoj] xaHkhj vkf.k egÙoiw.kZ ekuys tkrs- ,dk 'kCnkr lkaxk;ps >kY;kl 'kks/kkapk ije gsrq euq";kP;k 

thoukyk lq[kn] LokLF;iw.kZ] larqfyr o xfr'khy cuo.ks gk gks;- ekuoh laLÑrhpk fodkl ifjorZu o 

ifjo/kZukpk eq[; vk/kkj Eg.kts ̂ 'kks/k*- vkiY;k f'k{k.k {ks=kr 'kks/kdk;kZpk eq[; mís'k nksu çdkjkr foHkkxyk 

tkrks- 

1- lksikf/k 'kks/k 

2- fujksikf/k 'kks/k 

 lksikf/k 'kks/kdk;kZe/;s 'kks/kkFkhZ oSKkfud i)rhpk ç;ksx d:u vkiY;k 'kks/kdk;kZP;k mís'kkyk çkIr 

djrks- ,[kk|k fo"k;kps /;s; fuf'pr d:u fo'ks"kr% fo'ofo|ky;hu Lrjkoj ,e-,-] ,e-fQy-] ih,p-Mh-] 

Mh-fyV-] b- dj.ks- 

 ijarq fujksikf/k 'kks/kdk;kZe/;s euq";kP;k oS;fäd /;s;kis{kk ekuokP;k thoukyk iw.kZ:ikus lq[kdj 

gks.;klkBh ç;Ru dsys tkrkr- loZ çdkjP;k fo"k; {ks=ke/;s lR;rk o lkFkZdrk vk.k.;klkBh dsysyk 'kks/k 

gk ^fujksik/kh 'kks/k-* 

 eqGkrp laxhr gh dyk mUeqä] mRLQqrZ o fpjdky vkuan ns.kkjh dyk vlY;kus laxhrdkj] laxhr 

'kks/kd o rKkauh fujksik/kh 'kks/kkps mfí"V Bsowup laxhrkyk vktoj l{ke cufoys o mPp LFkkukoj ikspfoys 

;kr 'kadk ukgh- Hkkjrke/;s çkphu dkGkiklwu fofHké çkarkrhy laxhr rsFkhy Hkk"kk] jkg.kheku o 

okrkoj.kkuqlkj çHkkohr >kys vkgs- R;kpçek.ks rsFks okLro dj.kjs laxhr çpkjd laxhrK o mPp dksVhaP;k 

xk;dkaps laxhrkrhy ;ksxnku Hkkjrh; laxhrkyk ,d uoh fn'kk çnku djrkr- o gh fn'kk la'kks/kukP;k 

vk[kho ekaM.khrwu ?kMY;kus vkti;±rpk laxhrkpk çokl vfr'k; cgqvk;keh jkfgyk vkgs- 

 laxhrrKkaph xzaFklaink o xzaFkk}kjs dsysys la'kks/ku gs Hkkjrh; laxhrklkBh uolathouhlkj[ks vkgs- 

;keqGsp laxhrkyk çxYHkrk o O;kid Lo:i çkIr >kys vkgs- laxhrrKkaps 'kks/kdk;Z gs useds dks.kR;k 

Lo:ikr vkiY;kyk çkIr >kys ;kpk çR;{k 'kks/k ?ksrY;kl vkiY;kyk R;kaP;k dk;kZpk vkokdk fdrh foiqy 

vkf.k l[kksy vkgs gs fnlwu ;sbZy- R;kiSdh dkgh Js"B laxhrrK vkf.k R;kaP;k 'kks/kdk;kZph çkIrh useD;k 

dks.kR;k Lo:ikr vki.kkal >kyh gs FkksMD;kr tk.kwu ?ks.;kpk ç;Ru d:;k- 

 

laxhrrKkP;k 'kks/kdk;kZph QyJqrh     xzaFkla'kks/ku] xzaFklaink 

         jkxfufeZrh] canh'kfufeZrh 

         Lojfyih] rkyfyih i)rh 

         laxhr fo|ky;s o  

vH;klØekph vk[k.kh 

         lar lkfgfR;dkaps dkO; 

         ?kjk.kh o f'k";oxZ 

         laxhrkpk çpkj o çlkj 

         oSf'od laxhrkps :i çnku dsys 

          

                                                             laxhr fpfdRlk 
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xzaFkla'kks/ku] xzaFklaink 

 'kkókf'kok; dyk viw.kZ vkgs- çkphu laxhrrKkauk xzaFkkph fufeZrh djrkuk fdrh d"V] fdrh fopkj 

la'kks/ku djkos ykxys vlsy ;kph dYiukgh djor ukgh- laxhrkps çR;sd xzaFk eksykps- vkpkjfopkj 

ekaM.kkjs] rÙo fu;ekaps [kaMu dj.kkjs vkgsr- tqus xzaFk cgqrka'kh laLÑr Hkk"ksr fyfgys xsysr- iq<s R;kapk 

fofo/k Hkk"kkae/;s vuqokn dj.;kr vkyk- 

 xzaFk o xaFkdkjkaps la'kks/ku dk;Z vfr'k; O;kid vls vkgs- ;k fBdk.kh laiw.kZ xzaFkdkjkapk mYys[k 

dj.ks v'kD; vkgs- dkj.k vk/kqfud dkGkr Eg.kts vktlq)k xzaFkkaph fufeZrh gh gksrp vlrs- ;k lxG;kae/;s 

dkgh xzaFkdkjkapk mYys[k vfr'k; eksykpk Bjrks- 

 lk/kkj.ki.ks oSfnd dky] çkphu dky] e/; dky o vk/kqfud dky vls pkj dky[kaM xazFkfufeZrhP;k 

n`"Vhus x`ghr /kjY;kl vfrçkphu ok oSfnd dky b-l-iwoZ 2000 rs 1000 ;k dky[kaMkr lkeosnkrhy _pk 

gksR;k- lkeosn laxhre; vkgs- mifu"kns o iqjk.ks ;krgh laxhrkpk mYys[k vk<Grks- mnk- lkeosn] if.k=h] 

v"Vk/;kih] ikf.kuh] f'k{kk] ukjnh; f'k{kk vkf.k vusd iqjk.ks b- 

 b- l- 1 rs 800 ;k çkphu dky[kaMkr vkpk;Z Hkjrequhps ^ukVÓ'kkó*] nfuyequhapk ^nfÙkye~*] 

ukjnkps ^ukjnh; f'k{kk*] erax equhps ^c`gís'kh*] 'kkjnkru; ;kaps ^Hkkoru;*] gfjiky ;kaps ^laxhr lq/kkdj*] 

lkses'oj ;kaps ^eulksYykl* laxhrkP;k 'kkóklkBh eksykps Bjrkr- 

 vkpk;Z HkjrkP;k ukVÓ'kkókr J`rh&fl)kar] xzke] tkfr] xhrh b- oj loZçFke foLrr̀ foospu dsys- 

b-l- 500 P;k lqekjkl nÙkhy ;k laxhrrKkus xzke ewPNZrk ;kaps foospu dsys- b-l- 600 P;k lqekjkl erax 

equhus ^c`gís'kh* xzaFkkr ^jkx* gk 'kCn çFkep mi;ksxkr vk.kyk- vkpk;Z ukjnkus çFkep iq:"k jkx] óh jkx] 

uiqald jkx oxhZdj.k rlsp 21 rkjsP;k egrh oh.kspk vfo"dkj dsyk- ia- 'kkja³xnso ;kaP;k ̂ laxhr&jRukdj* 

xazFkkr çca/k xk;u vkgs-  

b-l- 800 rs 1200 ;k e/;;qxhu dky[kaMkr ia- t;nso ;kaps ̂ xhrhdkO;*] fo|kj.; ;kaps ̂ laxhrlkj*] 

ia- ykspu ;kaps ^jkxrjafx.kh*] dfYyukFk ;kaph ^laxhr&jRukdj* ;k xazFkkojhy Vhdk b- egÙoiw.kZ xzaFk Bjys- 

b-l- 1000 iklwu Hkkjrkoj vkØe.ks >kyh rsOgk vehj [kqljkS ;k egku laxhr rÙoKkus çFke ^[;ky* 

xk;ukpk vfo"dkj dsyk- vkf.k Hkkjrh; laxhrkoj eqfLye laxhrkP;k çHkkokyk lkSQY; çnku dsys- 16 O;k 

'krdkr ekuflag rksej ;kus çFkep /k`in 'kSyhpk çpkj o çlkj d:u vusd /k`ins jpyhr- ekuflag ;kapk 

^ekudqrqgy* uked xzaFk fganh Hkk"ksrhy ifgyk vk/kkj xzaFk ekuyk tkrks- R;ke/;s vusd /k`in] /kekj] Vkspk] 

ins] nksákaph fufeZrh R;kauh dsyh- 1566 rs 1605 ;k dkGkr eqxy ckn'kkgps njckjkr rkulsu ;k egku 

xk;d o laxhrrKkus /k`inkP;k 300 gwu vf/kd jpuk rlsp jkxkaps çpkyu dsys- vdcjkpk dkG Eg.kts 

laxhrkrhy t.kw ^lqo.kZ;qxp--* iq<s lardohauh HkDrhjlkRed dkO;kph fufeZrh d:u rh xkowu xk;udyk 

?kjks?kjh iksgpoyh- HkfDrjle; dkO;keqGs [kjsrj laxhrdyk tksiklyh xsyh- ;kp dkGkr dukZVd laxrhrK 

ia- R;kxjkt] ia- 'kkek'kkóh] iqjUnjnkl] Lokrh fr:uky bR;knhauh çpfyr jkx&jkfx.;kae/;s vusd inkapk 

jpuk dsyh- 

 b-l- 1800 o R;kiq<hy vk/kqfud dky[kaMkr laxhrkpk tks dkgh çpkj o çlkj >kyk R;kps laiw.kZ 

Js; ia- fo".kq fnxacj iyqLdj o ia- fo".kq ukjk;.k Hkkr[kaMs ;kauk fnys tkrs- ia- Hkkr[kaMs ;kauh 

^JheYyy{klaxhre~*] ^vfHkuo jkxeaftjh*] ^fganqLFkkuh laxhri)rh Øfed iqLrd ekfydk Hkkx 1 rs 6*] 

^ikfjtkr çosf'kdk*] ^jkx focks/k çosf'kdk*]  

'A short historical survey of the Music of upper Indian & comparative study of the 

system of 15th, 16th, 17th& 18th century’s hindustani music. 

' b- egÙoiw.kZ xzaFk jpys- 

http://www.inventivepublication.com/


IIMJ-International Inventive Multidisciplinary Journal ISSN-23487135.IF 5.2   
 

www.inventivepublication.com Volume-VI, Issue-X, October- 2018 Page 107 

 

vkt v'kksd jkuMs] MkW- ukjk;.k eax:Gdj leosr xkuljLorh iaMhrk fd'kksjh vkeks.kdj ;kapk 

^jkxjlfl)kar&LojkFkZje.kh* gs xzaFk vfr'k; çsj.kknk;h Bjrkr- vktph fi<h gs uos la'kks/ku d:u R;kps 

ladyu xzaFk:ikus çdkf'kr dj.;kph ijaijk gh d/khp u lai.kkjh v'khp vkgs- 

 

 

jkxfufeZrh] canh'k fufeZrh 

 jkxkaph fufeZrh gh vxnh iwohZiklwup vfLrÙokr gksrh- vkiY;k vkiY;k dkGke/;s çR;sd laxhrkP;k 

'kks/kdkus jkxkaph fufeZrh d:u R;kps lknjhdj.k dsys vkgs- laxhr dykdkj gk çfrHksph vfHkO;Drh ok 

l`tukps ,d ek/;e ;k n`"Vhus ^jkxkdMs* ikgr vlrks- çkphu dkGke/;s lq)k ^jkx* fufeZrhph ladYiuk 

vfr'k; egÙoiw.kZ ekuyh xsyh o R;kps vxnh HkjrkP;k dkGkr tkfr laKsyk LFku gksrs rh ladYiuk iq<s 

^jkx* Eg.wu çpkjkr vkyh- 

ia- vgkscy uqlkj ^^jatd% LojlanHkhZ jkx bfR;fHf/k;rsA** vFkkZr jatd vlk Lojkapk lanHkZ ok lewg 

Eg.kts jkx- JksR;kP;k fpÙkkyk çlé dj.kkjk ^jkx* tkfr] xhrh vlk çokl djhr çpkjkr vkyk vkgs- 

f'oer o dfYyukFk ;kaP;k 6 jkx o jkfx.kh&i)rh oxhZdj.kke/;s Jh] olUr] HkSjo] iape] es?k] c`gékn ok 

uVukjk;.k gs jkx vk<Grkr- iwohZ vkpk;Z ukjnkus iq:"k&jkx] óh&jkx o uiqald jkxkaph fufeZrh dsyh o 

iq<s vk/kqfud dkGkr jkxp uOgs rj R;krwu tksM&jkxkaph fufeZrh laxhrrKkauh dsyh- laxhrrKkaP;k 

uojkxfufeZrheqGs uouohu jkx:is o canh'kfufeZrheqGs vkiY;k laxhrkr ltZu'khyrk] ukfo.; çR;;kl 

vkys vkgs- 

canh'kfufeZrh d:u ,[kknk dykoar uohu mit] lkSan;Ziw.kZ jlHkko fuekZ.k d:u is'k djrks- 

ikjaikfjd canh'khph jpuk gh laxhrkyk lkSan;Z çnku djrs- ia- dqekj xa/koZ ;kaps ^vuqijkxfoykl* ;k 

iqLrdke/;s R;kauh fuekZ.k dsysys nqxkZ&dsnkj] 'kq) 'kke] /ku clarh] xkSjh clar] dkeksnoarh b- ia- Hkhelsu 

tks'kh ;kapk jkx dykJh] yfyV HkfV;kj] ekjokJh b- xk;uljLorh fd'kksjh veks.kdj ;kapk vMk.kk eYgkj] 

vkuan eYgkj] MkW- çHkk v=s ;kapk fryax HkSjo] njckjh dal b- vf'ouh fHkMs&ns'kikaMs ;kapk Jhdsnkj] 

uan/ouh] dsnkj eYgkj] foHkkorh] eSgj ?kjk.;kps m- vYykmíhu [kk¡ ;kapk gsear HkSjo] dsnkj ekal b- ia- 

jfo'kadj ;kaps iqohZ dY;k.] vfgj yfyr] iykl&dkQh] fryd 'kke b- v'kk vusd laxhrrKkauh vla[; 

jkxkaph fufeZrh d:u R;k jkxkae/;s vfr'k; lqanj cafn'khaph fufeZrh dsyh- R;kçek.ks laxhrrK JhÑ".k 

ukjk;.k jkrkatudj] Jh- txékFkcqok iqjksghr] Jh- fo- jk- vkBoys] Jh- 'kadj vH;adj ;k 'kkó&rKkauh 

lq)k ojhy xk;d dykdkjkalkj[ks jkxkaph fufeZrh d:u vkiY;k la'kks/kudk;kZyk uos vk;ke fnys- xk;d 

dykdkjkauh l[kksy 'kkókpk vH;kl d:u rKkalkj[kh la'kks/kudk;kZph /kqjk lkaHkkGwu jkx o cafn'kfufeZrh 

dsY;kus R;kaps LFkku ^laxhrrKkais{kk* ;fRdafprgh deh ukgh- myVi{kh R;kauh fufeZrh o R;kP;k xk;ukrwu 

çlkj dsY;kus laxhrrKkae/;sp vki.k R;kauk ekukps LFkku nsrks- 

 

Lojfyih] rkyfyih i)rh 

 b-l-iwoZ 2000 gk dkG oSfnd laLÑrhpk ekuyk tkrks- ;k dkykuarj lkeosnkph jpuk xs; ok 

xk.;ke/;s Eg.k.;k;ksX; dsyh xsY;kus fu;ec) laxhrkph ladYiuk ;k dkykiklwup iq<s vfLrÙokr vkyh 

gksrh- lkeosnkrhy ^lkexkuke/;s* 3 Loj çkeq[;kus okijys tkr- vuqnkÙk ¼eanz Loj½] mnkÙk ¼rhoz Loj½] 

Lojhr ¼e/; Loj½- iq<s dkykarjkus gh jpuk 7 Loj vlysY;k 3 lIrdke/;s fu;ec) dsysY;k laxhr 

jpuse/;s fodflr >kyh- Eg.ktsp çkphu dkGkr Lojfyih gh laKk ulyh rjh 'kkókps fu;e gksrsp- 7 

O;k 'krdkrhy jktnjckjkr xk;udyk lknj dj.;kps lanHkZ feGrkr- iq<s eq?ky lezkV vdcjkP;k dkGkr 

rkulsu gk xk;d lqçfl) gksrk- ijarq ;k dkGki;Zar gh dyk Lojys[kukr cafnLr >kyh ukgh- R;kghiq<s 

fczVh'kkaP;k jktoVhi;Zar gh dyk ,dk e;kZnsrp jkfgyh- ijarq 20 O;k 'krdkP;k çkjaHkh Hkkjrh; laxhrrK 
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ia- fo".kq ukjk;.k Hkkr[kaMs vkf.k ia- fo".kq fnxacj iyqLdj ;kauh laxhr i)rhps fu;e o Lojys[kukps dk;Z 

gkrh ?ksrys- R;kauh 'kkókpk l[kksy vH;kl d:u T;k nqfeZG cafn'khaps ladyu dsys gksrs R;k cafn'kh 

Lojfyihc) dsY;k rlsp R;kauk vuq:i rky fuekZ.k dsys- ;k nksu laxhrrKkauh laxhr 'kkó fu;ekae/;s 

,d Økarh ?kMowu vk.kyh- nksgksauh vkikiY;k ijhus nksu osxosxGÓk Lojfyih i)rh o rky fyih i)rh 

fuekZ.k dsyh o vla[; cafn'khapk laxzg vkiY;k xzaFkke/kwu laxhrvH;kldki;Zar ikspoyk( uOgs rj laxhrkpk 

vuU;lk/kkj.k çpkj dsyk- Lojfyih vkf.k rkyfyih i)rhps vk.k[kh ,d Fkksj laxhrrK Eg.kts xq:nso 

jfoUnzukFk Vkxksj- R;kauh ,dw.k 2500 xhrkaph jpuk o R;krhy 1500 xhrjpuk 80 jkxke/;s Lojc) dsY;k- 

xq:nso ,d Fkksj doh] lkfgfR;d] ukVddkj] urZd] laxhrrK] lektlq/kkjd] jk"Vªh;rkoknh o fo'oçseh 

gksrs- R;kauh lxGÓk fo"k;kaoj xhrs jpwu vktUe dysph mikluk dsyh- R;kauh laxhrkr dsysY;k çpaM 

dk;kZyk ^jfoanz laxhr* Eg.wu ,d osxGk eku ykHkyk vkgs-  

 

laxhr fo|ky;s o vH;klØekph vk[k.kh 

 iwohZ xq:dqy i)rh vfLrÙokr gksrh- ijarq R;kyk 'kS{kf.kd ntkZ uOgrk- Hkkjrh; laxhrkyk 'kS{kf.kd 

{ks=kpk ntkZ çkIr Ogkok o fo|ky;hu f'k{k.k izkIr gks.;klkBh ia- fo".kq fnxacj iyqLdjkauh laxhr{ks=klkBh 

egku dk;Z dsys- 5 es 1901 jksth loZçFke ^xka/koZ egkfo|ky;* laLFksph LFkkiuk dsyh- vH;klØekph 

vk[k.kh d:u ijh{kk i)rh fuekZ.k dsyh- ;krwup R;kauh ikjaikfjd f'k{k.k o vk/kqfud f'k{k.k i)rhpk 

leUo; lk/kyk- vla[; xzaFk jpys rlsp fu"Bkoar f'k";oxZ r;kj dsyk- vktgh laxhr f'k{k.k ?ks.;klkBh 

fo|kFkhZ çFke laxhr fo|ky;ke/;s ços'k ?ksrkr o inoh] inO;qÙkj Kku laikfnr djrkr- ;k dk;kZpk ik;k 

HkDde dsyk rks ia- iyqLdj ;kauh- vkt ^laxhr dyk vdkneh* vkf.k b- vusd xq:dqy i)rhus laxhr 

f'k{k.k ns.kkjs fo|ky;s LFkkiu >kyh vkgsr- 

 

lar lkfgfR;dkaps dkO; 

 Hkkjrh; dkO;&lkfgR; laLÑrh iqjkru dkGkrhy dyk vkgs- gh dyk dsoG laxhr:ikus QGkl 

vkyh- HkkjrHwehoj vusd lardoh gksÅu xsys- R;kaph HkfDrjlkRed dkO;s Hkkjrh; vkpkj&fopkj] rÙofu"Bk] 

laLÑrh ;kaph vfo"Ñrh gks;- R;k lokZauh ^^Jo.kHkDrh**] ^^laxhrvkjk/kuk** gsp rÙo ekuwu laxhrdk;kZe/;s 

vewY; ;ksxnku fnys- ^lar* gs xhrjpukdkjp uOgs rj dkO;] Nan] O;kdj.k] lkfgR;] laxhr dysps eeZK] 

jpukdkj] dhrZu&Hktudkj] Hkk";dkj] vkpkj'khy] fopkj'khy] ;'koar o Kkuoar gksrs- R;kauh fuR; injpuk 

d:u yksdtukaps] lektkps dY;k.k dsys- lektkrwu fo"kersps] va/kJ)sps eGHk nwj d:u i| dkO;jpusrwu 

laxhr nkjksnkjh ikspfoys- 

 egkdoh dkfynkl] HkoHkwfr] fo|kifr] ia- t;nso] b- uh xs; dkO;s fyfgyh- rj lar rqylhnkl] 

lar lwjnkl] larJs"B Kkus'oj] rqdkjke] ukenso] xksjk dqaHkkj] ujlh esgrk] ehjkckbZ] eqDrkckbZ] tukckbZ] 

Lokeh gfjnkl] jfonkl] ek/konso] 'kadjnso] xq:ukud v'kk vusd fo'kky] O;kid lardohaph ijaijk fuekZ.k 

>kyh- R;kauh vkiys dk;Z dsys- rs dk;Z l[kksy] fo'kky] dBh.k vls vkgs- R;kauh HkfDrpk ekxZ lk/kwu 

lkfgR;] u`R;] ukfVdk] Hkk:Ms] yfyrs] dhrZu v'kk vusd fo"k;ka}kjs laxhrijaijsr vrqyuh; ;ksxnku fnys- 

 

?kjk.kh o f'k";oxZ 

 Hkkjrkr f'k{k.kkP;k vknkuçnkukdjhrk ^xq:&f'k"; ijaijk* gh xq:dqy i)rh vxnh çkphu 

dkGkiklwu vfLrÙokr gksrh o laxhr gh dyk iq<s us.;klkBh ,d osxGh jhrh] laçnk;] LVkbZy] [kkunku] 

iaFk] ç.kkyh ;kykp iq<s ^?kjk.ks* gh laKk feGkyh- laxhr {ks=krhy ?kjk.;kyk R;k izHkkoh O;fDrP;k] 

fuekZR;kP;k 'kgjkps uko ok xkokps uko fnY;k xsys- brjkais{kk osxGsi.kk] f'kLr] rÙos] oSf'k"VÓs] 'kSyh fuekZ.k 

d:u ^?kjk.kh* fuekZ.k >kyh- laxhrkrhy gh ?kjk.kh eq[;Ros vkxzk] XokYgsj] fdjk.kk o t;iwj gs ekurkr- 
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brjgh ?kjk.kh iq<s R;k&R;k xk;dkaP;k ukokus çfl) >kyh- ijarq Fkksj xk;d dykoarkauh rÙofu"Bkaps o 

fu;ekaps dkVsdksj ikyu d:u vkiY;k çfrHksus ?kjk.;kps oSfo/; vkti;Zar jk[kys ;klkBh R;kapk 'kkó o 

la'kks/kukpk vH;kl] çk;ksfxd] lS)kafrd Lrjkoj vkiys osxGsi.kk lkafxrhd lkSan;ZrÙos jk[khr ?kjk.ks i)rh 

r;kj >kyh- R;klkBh R;kauk laxhrrK Eg.k.ks ;ksX;p--- dkgh laxhrrKkauh vkiY;k ?kjk.;kP;k ufou cafn'kh 

jpY;k- dkghauh osxGs] uos jkx fuekZ.k dsys o eksBk f'k";oxZ r;kj d:u laxhrkpk çlkj dsyk- R;keqGs 

R;kauh jk[kysys oSfo/;] osxGsi.kk gk laxhrkyk ykHkysys ojnkup gks;- 

 

laxhrkpk çpkj o çlkj 

 laxhrrKkaps laxhrkrhy dk;Z ex rs lS)kafrd vlks] oSpkfjd vlks ok 'kkóksDr vlrks gs dk;Z 

R;kauh xzaFk:ikus] /ufufQrh] ekSf[kd :ikus] rj vxnh vyhdMs vkdk'kok.kh] uHkksok.kh] nwjn'kZu] VsijsdkWMZj] 

lhMh b-P;k lgk¸;kus osGksosGh çlkjhr dsyh- vkf.k Eg.kwup R;kauh dsysY;k la'kks/kukpk mi;ksx vkiY;kyk 

osGksosGh >kyk- ;k çfl)hek/;eka}kjs R;kaps dk;Z R;kauh tulkekU;kai;Zar ikspfoys- ;keqGs uO;k la'kks/kdkauk 

fo"k;] uoksfnr dykdkjkauk Hkjiwj xk.kh miyC/k >kyh- çkphu dkGkiklwup laxhrrKkauh vkiY;k 

xzaFkla'kks/kuk}kjs laxhrkyk uos fu;e uos Lo:i çnku dsys- vkt rj ia- fo".kq fnxacj iyqLdj ;k egku 

laxhrrKkus ̂laxhr fo|ky;s* rj ia- Hkkr[kaMs ;kauh ̂laxhr ifj"knk*] ̂ laxhr laesyus*] ̂tyls* ?ksowu laxhrkpk 

eksBk çpkj çlkj dsyk- R;kauh ^laxhr ekfld*gh lq: dsys- vkt ia- Hkhelsu tks'kh ;kauh vkiys xq: lokbZ 

xa/koZ ;kaP;k ukos ^lokbZ xa/koZ egksRlo* iq.ks ;sFks njo"khZ ?ksryk tkrks- vls vusdkauh ^rkulsu egksRlo*] 

^gfjnkl egksRlo* b- laxhr mRlokaph LFkkiuk d:u njo"khZ vusd uoksfnr dykoarkauk vkiyh dyk lknj 

dj.;kph la/kh feGr vlrs vkf.k gs dsoG laxhrkP;k çpkj o çlkjkeqGsp------ 

 

oSf'od laxhrkps :i çnku dsys 

 çkphu dkGkiklwu rs vktrkxk;r ^jkek;.k* xkrkuk ^yo&dq'k* vlks dh] HkfDrjlkRed dkO;s 

xk.kjs lar egkRes vlks] rlsp 'kkóh; laxhrkrhy fu;ec) jkxnkjh vlks gs loZ laxhr dkykP;k vks?kkus 

laiw.kZ fo'okyk vkt eksgwu Vkdrs vkgs- eks{kçkIrhdjhrk o ,dkxzfpÙk lk/k.;klkBhps Hkkjrh; laxhr gs 

Hkkjrh; laxhrrKkauh vkt osxGÓkp maphoj usÅu Bsoys vkgs- R;ke/;s osGksosGh fu;ekaps cny d:u] 

lq;ksX; vk[k.kh d:u] oSfo/; o lkSan;ZrÙokapk lekos'k d:u ;k laxhrkpk Hkkjrkr loZ= uOgs rj 

ijns'kkrgh çpkj o çlkj gksÅ ykxyk- ;klkBh laxhrrKkauh vkiY;k pkSdVhckgsj ikÅy Vkdwu laxhrkr 

uos ç;ksx d:u uO;k Lo:ikph vk[k.kh dsyh- R;ke/;s ia- jfo'kadj gs ,d gksr- R;kauh ijns'kke/;s çFke 

laxhrkps egÙo iVowu nsÅu Hkkjrh; laxhrkph :ph o vkd"kZ.k fuekZ.k dsys o Hkkjrh; laxhrkpk o 

ikf'pekR; laxhrk'kh leUo; lk/kwu ̂ ok|oàn*] ̂vkWdsLVªk* ;k fo"k;kpk l[kksy vH;kl d:u uoh oSf'k"VÓiw.kZ 

'kSyh fuekZ.k dsyh- b-l- 1982 e/;s ^,f'k;kM Li/ksZP;k* osGh ^vFk Lokxre~] 'kqHk Lokxre~* ;k Lokxr xhrkps 

fu;kstu dsys- ijns'kkr laxhr fo|ky;kaph LFkkiuk dsyh- R;kaP;k lrkj oknukrhy fetjkcP;k vk?kkrkrhy 

dkS'kY;] uktqdi.kk] vla[; çdkjP;k frgkbZ gs oSfo/; vrqyuh; gksrh- rs dsoG laxhr rKp uOgs rj Fkksj 

fpardgh gksrs- ijns'kkr dk;ZØe djrkuk ,dp jkx vusdnk u oktork osxosxGÓk i)rhus rs lknj 

djhr- R;kauh vusd jkxkaph fufeZrh dsyh- vkt R;kaP;kçek.ks brj vusd dykoar ijns'kkr tkÅu Hkkjrh; 

laxhrkpk çpkj djhr vkgsr- ;keqGs Hkkjrh; laxhr gs dks.kR;kgh ijns'kh dykoarkyk ok ek.klkyk vkdf"kZr 

djrs vkgs- R;keqGs v'kk dykoar o laxhrrKkaeqGs Hkkjrh; laxhrkyk oSf'od :i ykHkys vkgs-  

 

laxhr fpfdRlk 

 vktP;k Li/ksZP;k ;qxkrhy /kMiM gh vusd 'kkjhfjd] ekufld O;k/khauk vkea=.k nsrs- v'kk ;qxkr 

^laxhr fpfdRlk* gs ,d oSKkfud 'kks/kkps {ks= cuw ikgkr;- ^laxhr* gs vkS"k/k ukgh] ijarq laxhr Jo.kkeqGs 
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eukoj vkf.k 'kjhjkoj gks.kkjk eq[; ifj.kke gk laxhr fpfdRlsyk dkj.khHkwr Bjrks rks Eg.kts pSrU;] fdaok 

ÅtkZóksr tkxr̀ gks.ks gks;- 

 Hkkjrh; laLÑrhe/;s jksxfuokj.;kP;k ǹ"Vhus laxhrkps ç;ksx dj.;kph çkphu ijaijk gsp fl) 

djrs dh] vkS"k/kksipkjkacjkscj laxhr fpfdRlseqGs jksx cjk gk.;kl enrp gksrs- vls vk<Gwu vkys vkgs dh] 

xk;u] xhr] ys[ku] laxhr Jo.k] laxhr ppkZ] laxhr lapkyu] b- pk mi;ksx #X.kkaph fØ;k'khyrk] çHkkoh 

fodkl] O;ogkj] HkkoukRed] lkekftd dkS'kY; lqLi"V gks.;kl enr djrs- 

 rqdhZ Hkkjlh euksoSKkfud o laxhr lS)kafrd vy Qjkch us vkiY;k ^Meaning of intellect* 

;k 'kks/kfuca/kkr laxhr fpfdRlkaps o.kZu dsys vkgs- jkWcVZ cVZu us 17 O;k 'krdkr ^^Anotomy of 

Meloncholy** ;k 'kks/kfuca/kke/;s laxhr o u`R; gs ekufld jksxkaoj d'kk izdkjs egÙoiw.kZ vkgs ;kps 

foLr`r foospu dsys vkgs- vkt vk/kqfud laxhrrK lq)k vkiY;k la'kks/kuk}kjs jksxkaoj laxhrkpk usedk 

dlk o d'kk çdkjs ifj.kke gksrks ;koj ç;ksx djhr vkgsr- ,dw.kp vktoj ts laxhr eks{kçkIrhdjhrk] 

,dkxzfpÙk o esanw fodflr gks.;kcjkscjp jksxkapk uk;ukV dj.;klkBhgh mi;ksfxys tkbZyp ;kr 'kadk 

ukgh- 

 

fu"d"kZ 

 ^'kks/k* gh izfØ;kp eqGkr fujarj pky.kkjh vlY;kus rÙofpardkyk vf/kdkf/kd [ksy Kkukph 

vuqHkwrh ?ks.;klkBh ltZu'khy o /kkMlh ç;ksx djkos ykxrkr- gs ç;ksx lk/; dj.;klkBh vH;kl gok- 

^^vH;kldkps çfrHkkfo'o gs vH;klkrwu mTToy >kysys] ifo= vkf.k eaxy >kysys] vkiijHkkokiklwu eqDr 

vls vkuankps fo'o vkgs] gsp dysps mPpre Lo:i vkgs-** vls fd'kksjh veks.kdj Eg.krkr- Eg.kwu vktoj 

lokZaxkus ifjiw.kZ vlysys vkiys ^Hkkjrh; laxhr* gs laxhrH;kld] laxhrrK ;kaP;kp 'kks/kdk;kZph QyJqrh 

vkgs- 

 

lanHkZ lwph 

 ^laxhr jRukoyh*] v'kksd dqekj ^;eu* 

 ^jlos/k*] çk- ckcwjko mIiyokj 

 ^laxhrkrhy ?kjk.kh o pfj=s*] MkW- ukjk;.k eax:Gdj 
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Abstract 

Individual learning style ( सन्मुख विदय।) and creativity ( रचनात्मकता) both are the important 

factors for Indian Classical Music. Since centuries, “ GURU SHISHYA PARAMPARA” is the 

appropriate example of individual learning style. Throught out this type of musicaltraining shishya 

gains deep knowledge of true classical music. And musical creativity of shishya is being flourished 

when shltred by knowledge given by  “guru”. In this article we will know how the individual 

learning style (guru shishya tradition) beneficial for shishya. 

 

Key words 

Individual learning, creativity, guru shishyaparampara, knowledge, tradition 

 

Research paper 

Learning : To aquire knowledge or skill through study, instruction or experience, understanding. 

            The mental process of a person who comprehends. To be thoroughly familiar with a skill 

or piece of information means that a person really owns that knowledge or skill and is able to apply 

and generalize it in different situation. 

            Individual learning begins with the interest, engagement and motivation of the learner. The 

teacher and learner must act  as a team with the teacher providing opportunities for all about music 

and performance. 

            In Indian classical music, guru shishyaparampara exists since centuries, meant individual 

learning and teaching (सन्मुख विध्या). Shishya learns the music by sitting in front of “guru”. Guru 

shishyaparampara is the teacher disciple tradition in indian religion and culture. From Sanskrit, 

shishyameans  “student of a guru” and parampara means “an uninterrupted succession” . It is the 

lineage of passing knowledge from a succession of gurus to students through oral tradition. The 

propagation of Indian music has continued to rely on guru shishya bond which is much deeper 

than a usual teacher- student relationship. 

Benefits of individual learning under guru shishya tradition. 

 Increase motivation and confidence due to learning under continuous guidance of Guru 
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 Shishya becomes aware of her/his limitations and ability to manage them in music 

 Improve performance 

 Learning of spontaneous improvised techniques 

 Shishya feels energized and somehow successful too because of getting truly understanding of 

music from Guru by individual learning. 

 Develops self-discipline in real life situation due to rules followed in this tradition of high 

respect 

 Improve the skills that the shishya has to acquire for playing sitar. 

 By individual learning there would be not only acquisition of knowledge and skill, but also 

deep understanding needed for a student to apply and generalize it in different situations of 

performance 

 This type of musical training is associated with an increased in imagination and creativity. 

Shishya feels having open sky for creating new imagination of swarsamvad by using different 

style of techniques by getting precise and vast knowledge of basics of music and ragas that 

how to play and how to create a character of a rag in a precise way. 

Music is unique in the sense that it is a flexible subject that can be equally molded to fit any 

learning style. Music isn’t always about plugins, techniques and file formats. When it comes 

to creating our thoughts and feeling run the show in many ways. Music learning has been found 

to be associated with increased creativity. 

             Playing music, especially improvisation and creating music are highly engaging processes 

that activate multiple areas of the brain and help us to develop greater creative state. 

“Creativity is intelligence having fun.” Albert Einstein, considered to be on of the most 

creative geniuss of the past century, often turned to music to help with his creative process. 

             Creativity among music can be stimulated because a considerable amount of knowledge 

is required for creative ideas to merge. We will try to understand this by using an example of sitar 

playing. If learner wants to play sitar he/she has to know about sitar itself and its  playing styles. 

Has to get knowledge about the parts of playing like alankar, alap, gat, toda, jod, jodjhala, jhala 

etc. After gaining knowledge one can create an imagination about rags and then can play it with 

one’s own creating. 

 

Conclusion 

              Individual learning is the great concept of gaining knowledge about Indian classical 

music. Knowledge and creativity are the two key words of among other main key words of this 

tradition. The musical creativity is being flourished when sheltered by knowledge 

 

Footnotes 

https://musicedmasters.kent.du>music 

https://m.huffpost.comsentury 

shodhganga.inflibnet.ac.in>14_summary 

www.samtasarkar.com>2012/01>gurushishyaparmpara 

Bibliography 

 What is individual learning ?    article posted on July 2011, by Julie Hannan 

 Learning the sitar , book  author David R. Courtney SrinivasKoumounduri 

http://www.inventivepublication.com/
https://m.huffpost.comsentury/


IIMJ-International Inventive Multidisciplinary Journal ISSN-23487135.IF 5.2   
 

www.inventivepublication.com Volume-VI, Issue-X, October- 2018 Page 113 

 

 

 

 

 

 24. Importance and Need for Research in Pedagogy of  

Indian Classical Music 

 

Vilina Patra  
Research Scholar, Department of Music 

S.N.D.T Women’s University, Karve Road, Pune 

Mob.: 9695235600, Email: vilinapatra@gmail.com 

Dr.PournimaDhumale  
Research Guide  

 

Abstract  

“Education is always like a treasure to the society and as its standard and quality increases, the 

society also progresses.”1Today, when we contemplate upon the music education and training of 

music, we experience that there is a gap between the requirements of the society and prevalent 

system of music education. In Indian classical music ,there cannot be any  replacement for Guru-

shishyaparampara of teaching music and itsimportance cannot be compared to any other teaching 

system but considering the changes in the  social atmosphere ,  emphasis should be given to some 

other parameters of teaching as well  which can contributein more effective teaching and learning. 

This paper throws a light on the teaching methods prevailing in the present, their limitations and 

some of the methods which can be added to the teaching curriculum for better growth and 

development of learner’s community.  

Keywords 

Music pedagogy, learninggoals, teaching methods. 

 

Objectives  

1. To discuss about the music pedagogy in present time. 

2. To know about the limitations of these teaching methods. 

3. To study about the various methods which can be implemented in the teaching curriculum.  

4. To help in the preparation of future music educators.   

 

 

Introduction 

India is probably the only country which has two well established classical music styles i.e. North 

Indian classical and South Indian classical music and is a home to many renowned classical 

maestros. These two genres are considered as treasure of our culture and the growth of these genres 

depend on the music educators and the learners. With the changing times and changing scenario 
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of the society, there is a need for some addition and implementation in the teaching methods 

prevailing in the present .These methods can help to keep up with new age demands, enrich 

teaching and learning experience and provide opportunities for development of musical education 

and future performing artists.  

Pedagogy – “It is a study of teaching methods which includes the aims of education and the ways 

in which such goals may be achieved.”2 It deals with the theory and practice of teaching and how 

these influence students learning.  

 

Music pedagogy –It is the study of the methods and principles of music instruction. It involves 

the best teaching practice which will help in making better music educators.  

In India, there is a need for research in this area as it has not been done much as compared to other 

areas related to music.  

 

GOALS OF MUSIC EDUCATION  

1. Develop an analytical and creative understanding of music. 

2. Training the students according to their skills and their learning goals. 

3. Provide various opportunities during learning for enhancing their understanding. 

4. Provide guidance and exposure to prepare the students for a professional life in music. 

5. Prepare them to deal with the changes in the society and accept challenges accordingly. 

 

TEACHING METHODS IN INDIA  

Gurukul System -India has a rich tradition of music from Vedic age. Peeping into the history, we 

get to know that there was Gurukul System (Guru – Shishya Parampara) in India for a long time. 

In this system, a student while living in a Gurukul would serve his guru for years and at the same 

time, living under a stringent discipline, and practicing task rigorously given by the guru and 

learning by heart was the only teaching method. “It is an undisputable truth that knowledge of 

music can be acquired only through direct contact with Guru because music is a practical based 

subject.”3 So this system was an effective medium for learning where theguru used to train the 

student considering his capacity and lacking. Every student used to get personal attention of the 

Guru. This method was considered as one of the best methods to make a student well versed in his 

art. 

 

Special features of the gurukul system- 

1. One to one disciplined teaching with strong bonding and dedication between the Guru 

and Shishya. 

2. Careful listening and imitation could be possible as the Guru was the only medium of 

learning. 

3. Practical knowledge was given more importance than theoretical.  

4. This method helped to maintain the traditional aspect of Indian classical music i.e the 

Gharana system. The traits and style of a particular gharana was passed to the Shishya 

during the years of devoted training and the cycle used to continue.  
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5. Small nuisances of the composition and raga could be learnt only when we sit in front of 

our Guru and the student was able to notice the delivery of every small element of the 

gayaki. It cannot be learnt through any other medium.  

6. This method had no syllabus and time boundation,so the training was more effective and 

a student would come out as a full-fledged music scholar after years of full devotion and 

hard work.  

7. Staying at the Guru’s place and the environment which given also contributed to an 

indirect method of teaching as the student had the opportunity to learn music and other 

“sangeet-sankskar” by observing his guru also.  

 

Vidyalaya System - After the Britishinfluence, there was a change in the music education system. 

In the same period two torch bearers Pt.Vishnu digambar Paluskar and Pt. Vishnu Narayan 

Bhatkhande brought transformation in music education system. They felt an urgent need for a 

systematized method of music teaching in India which would contribute to spread of music in 

broader level. This was open for people from all social strata. They started an exam oriented 

teaching method of music and had a time bound syllabus. “In the gurukul method, the main aim 

was to shape a performer. On the contrary, in the vidyalaya system , making ‘Kansen’ 

(connoisseur) rather than ‘Tansen’ (performer ) was the main focus.”4 The Gurukul method 

focused on making a performer or an artist. But the vidyalaya system also aimed at making music 

teachers, music researchers, music organizers etc. It had wider vision than Gurukul system and 

followed group teaching method. This teaching method contributed in the overall growth of the 

student with the help of workshops, use of library and archives, participation in music competitions 

etc. 

 

Special features of the vidyalaya system – 

1. In this system teacher and student are bound to follow a time bound syllabus.  

2. The teaching is mostly done in group. 

3. It is a regular and systematic method of  teaching  

4. This method gives importance to both practical and theoretical aspect of Classical 

music.  

5. Teaching involves regular tutorials, examinations, submissions, projects etc. With 

providing an education degree in music.   

6. It gives incentive for students overall growth in music with conferences, seminar and 

workshops.  

7. Exposure and opportunities are given with the help of music competitions and 

performances.  

8. Availibity of audio – video library and archivesalso help in effective learning and 

improvement.  

 

Personal Tuition Method–This is an informal method of music education which is now widely 

spread in India considering the requirements of new age and inevitability of time. This method is 

a combination of both Gurukul and Vidyalaya system. It includes both one to one teaching and 

group teaching. This method has helped in reaching our music to masses as there are large number 
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of people in the society who want to become professional musicians and also who have no ambition 

of being performers or musicologists but just as a hobby they want to learn music.  

 

 

Special features of the tuition method- 

1. It is a flexible method of teaching where students get to learn according to their interest as 

a hobby or profession.  

2. It involves both personal as well as group teaching. 

3. Teaching adjustments can be done according to the students potential, liking  and 

availability of time .  

4. It is a good medium of learning as it gives benefit from both the systems.   

 

Limitations of These Methods and Need For Research to Find New Teaching Methods 

Due totechnology advancement and exposure, gurukul method was considered incomplete as the 

inquisitive learners started developing tremendous interest in getting information and experience 

about the art, and the demand of the society couldn’t be fulfilled through the training of gurukul 

system. The major reason was admission of limited students in this system. As we look on the 

vidyalaya system of training and private coaching, the teaching is mostly in groups so there is a 

lack of intimate acquaintance, depth of lessons, and commitment from the side of student as well 

as teachers. In the modern period, due change in socialcircumstances, there is a requirement for 

improvement and addition in music training methods and systems for a disciplined growth of our 

Indian Classical Music. It has been observed that classical music has now been sufficiently 

popularized among people, whose knowledge about music is also updated. Now the time has come 

when our art must be studied in depth, intensively as well as extensively .´and the training should 

be motivated towards these objectives considering the change in the society and time. There are 

some of the additions which can be made in the music pedagogy in coming time. 

 

Training Methods Which Can Be Implemented In The Pedagogy of Indian Classical Music. 

1. Aptitude Test – “It is not possible that every person is skilled in different and diverse 

fields like science,sports, art etc. The reason behind this is diverse personalities, the original 

source of which is ’aptitude’.”5An aptitude test is required in every subject which helps to 

decide about the lifelong persuasion according the capability of the learner. There has been 

ample research, experimentation and implementation in this direction in the western 

countries. But somehow it has not been given much importance in India till now. In the last 

few years, there is a gradual increase in the number of youngsters wanting to make a career 

in music and as music is a common subject and considered as a kind of entertainment and 

hobby also, an aptitude is test is a must for the learner who wants to pursue music as a 

profession. The test should be taken according to the learner’s goal, and his physical 

conditions. This test is very important for serious music learners who aspire to become 

successful musicians.  

 

2. Clarity about the learning goals –Learner’s goals are the most important factors which 

should be taken into consideration for better learning. The teachers should know about the 

learner’s goal and interest so that they effectively focus on the objectives and purpose of 
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teaching their students. There are several streams which come under Indian music. So the 

learner must have a clear vision for the stream he wants to make his career and it should 

be clearly discussed with the teacher or the guru. This will provide a better and focused 

training and will help to achieve the goals more effortlessly.  

 

3. Selection of right mode of teaching – 

Selection of Modes according to interest 

 

General Interest                                Academic qualification                    Professional 

 

The prevalent music training system needs to separate different modes for learning and the 

student should continue his or her training under that mode according to his interests and 

goals. One is the  modern  gurukul system  which aims at grooming students at performing 

level and second is the university system where the aim is to train the students who could 

either be well placed in a job or could run their own school .Accordingly the training 

curriculum also gets more purpose oriented this way.  There are large sector of music 

learners who are pursuing music as their professional career. So there is a need for an 

enlarged and multi –channelled provisions of training mode. This will make learning 

process more effective and purpose oriented.  

 

4. Special sessions – Becoming a scholar musician and a performer needs a lifetime 

commitment and disciplined riyaz for years. Students who accept this subject as a 

profession cannot skip this practice. In India there are so many extremely talented and 

gifted learners today, but they don’t have basic foundation strong which in future makes 

their art stagnant and this may be because there are lack of sessions regarding the basic 

practice techniques like voice culture, proper breathing exercises, and alankar practice. 

Sometimes, due to lack of proper guidance they end up practicing wrong techniques. 

Therefore, there is a high need for these kind of sessions in every level so that the students 

do practice correctly and get a proper feedback of their improvement. 

  

5. Training related to elements of Khayal Gayan- Khyal gayan is one of the most popular 

genre of Indian classical music. Khyal is a highly specialized art form which has several 

elements in its elaboration like Alap, upaj, vistaar, swarlagaav, boltana, etc. Each element 

is meant to emphasize a specific point of aesthetic and musical excellence. Though there 

are many knowledgeable teachers teaching this genre in India, but there is still a need for 

research to focus on how these elements can be taught to the students with a vision of 

making a Khyal gayak (performing artist). The other elements which training method 

should include are creative variations of the words of the composition with appropriate 

combination of notes, use of gamaks according to the raga requirements, swar- sthana 

according to the raga , thought process, balanced use of khatka , murki , meend and andolan 

which each raga demands etc. Another important factor is every person is different and 

their potential and lackings may differ so , the training methodology cannot be common. 

This should be considered as an important factor and teaching should be done accordingly.    
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6. Performing techniques – Music is basically a performing art and performing art itself is 

a vast subject to study. We observe lack of performing elements in many students and as a 

result they don’t make it to higher level even though they are hardworking and extremely 

talented. Our music pedagogy should include a special training course related to 

performing techniques. This may include understanding of the creative process, 

understanding aesthetics, giving a vision to develop their ability to communicate their art 

to the audience, improvement of personal expressions, ability to accept challenges, creation 

of artistic innovations, and development of overall personality as a performing artist. 

“Music education must concentrate on those conditions in music which contain the 

possibilities for artistic interactions.”9 Knowing about the performing elements and how to 

deliver them is very important and should be implemented in the training system.  

7. Some other side lined areas of training – According to the observation made by the 

researcher, there are some other areas of training which are being neglected though not 

purposely.  

a. Breaking down of the barriers between teacher and student is utmost important for easy 

and free communication. This is the best way to find out the students problems and to solve 

them by finding solutions. The teachers and student should have an easy communication 

and many musical discussions like sharing experiences and thoughts so that a student can 

relate himself in his learning process. 

b. Workshops, seminars and conferences are a great medium to improve communications 

skills, and overall growth of a personality as a musician and these should be organised on 

a regular basis and should be given much importance as a part of teaching curriculum.  

c. Listening sessions and personal interviews of successful musicians should also be added 

to the teaching curriculum. Regularly organizing and attending various musical concerts, 

taking interviews of artists and maestros, regular meeting with dedicated teachers and guru 

etc. should be included as a part of music pedagogy which will help to inspire and motivate 

the students .  

 

 Views of renowned  Indian classical musicians on music training on Music training  

 “The world of music is encompassed with the seven notes. That is why, the first ever 

lesson in any music training is mastering these notes. The training should be proper 

which will enable the students to imbibe all the intricacies of music.”6 

 -       Pt.Shivkumar Sharma 

 

 “Riyaz will definitely be beneficial for those who aspire to become successful 

performing artists, when they are given proper direction to the subject .” 

-  Begum Parveen Sultana 

 
 “Training in Indian classical music should also include guidance of humanity along 

with the musical technicalities.”7 

- Pt. AjoyChakraborty 
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 “Training in Indian classical music should be a combination of Aesthetical gayaki and 

theory associated with that .The gayaki and performance parts take a much longer time 

to master than understanding the theory behind it .So the emphasis needs to be given 

on the performance of whatever has been learnt.”8 

     -Pt. Sanjeev Abhyankar  

 

Conclusion 

Today, Indian Classical music has become one of the most demanding art forms in India and its 

proper growth is in the hands of the music educators and the learners. So, there is a high need of 

research in the area of music pedagogy so that the tradition and heritage of music can sustain and 

prosper more effectively in the present social environment.What is needed today is a fusion of 

Guru Shishya Parampara  with institutional training and accordingly there should be some changes 

and additionsat the present level in the framework of music training. This will help to articulate 

music education system and help to enrich the music and play even a bigger role in shaping the 

future of Indian Classical music. The research in this area will help in many such implementations 

and recommendations which will positively keep ornamenting Indian classical music which is 

unique of its own. 
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25.  'kkL=h; cafn'kÈP;k la'k¨/kukpk vkjk[kMk 

 

 

MkW- Hkkstjkt ch- pkS/kjh] 

jkBh uxj] vejkorh 

Mob.: 9822206369 

 

^^fouk oknu rŸoK J̀rh tkrh fo'kkjn 

rkyKp iz;klsu e©{k ekxZ xPNrh ;KoRd Ler̀h** 

lkjka'k & 

 uohu fn'kkapk 'k¨/k Äs.ks gh ekuokph uSlÆxd izdr̀h vkgs o R;keqGs uouO;k 'k¨/kkrwu uouos 

vfo"dkj gs g¨r jkgrkr- laxhr'kkL= o dyk i{k ák n¨Ugh cktw vkgsr- laxhrkpk ik;k gk ukne/kwj 

rŸokoj o dkgh fud"kka}kjs vk/kkjysyk vkgs- jkxlaxhrkr xk;dh cj¨cjp cafn'k gh ,d egŸokpk vfo�kT; 

ÄVd vkgs- jkxkf•O;ählkBh jkxkph cafn'k gh iw.kZi.ks Lo;a•w ulyh rjh jkxkP;k cafn'kheqGs Çdok cafn'khP;k 

Lojjpusrwu ,d jkxkph :ijs[kk lnSo cafnLr jkgrs- 

 jkxkyk iqUgk iqUgk iqujkòŸk dj.;klkBh jkx xk;u 'kSyhps okjaokj g¨.kkjs ogu gs egŸokph Bjr s- 

dkj.k rs xk;dhrwu okjaokj vfO;ä g¨r jkgrs- ;k cafn'khrwu jkxkfO;ä g¨r vlrkauk ƒ½ jkxkps vkj¨gkoj¨g 

„½ jkxkps oknh laoknh Loj …½ jkxkph idM †½ jkxkps eq[; vax ‡½ jkxkrhy d.k&Lojkpk yxko ˆ½ 

eÈM;qä yxko ‰½ rkykrhy varxZr y;dkjh] Š½ 'kCnkaP;k lgp;kZus fuekZ.k g¨.kkjs rkykP;k izR;sd 

vkorZukrhy y;hps fof'k"V vkd`rhca/k] ‹½ rkykrhy vyadkfjd Lojlewg ƒŒ½ jkxkrhy fof'k"V Lojlaxrh 

bR;knh ÄVdkapk lk/kkj.kr cafn'khr lekos'k vlr¨- R;keqGs cÚ;kp izek.kkr jkxogukps dke xk;ufdz;sr 

cafn'k gh lrr djhr vlrs- vusdnk] xk;d cnyys rjh jkxkaP;k R;kp R;kp jpuk ,sdk;yk feGrkr o 

nqljs Eg.kts 'kkL=h; rkykaps tru d:u R;kuk pyukr Bso.ks o R;k rkykaP;k varxZr y;hrwu l©an;Z 

fuekZ.k dj.;kps iz;Ru gs xk;d o oknd dykoargh djrkr o vusdnk ;k fdz;sr okndgh lg•kx Äsrkr 

o rs rkykr yXxh] jsyk] pdz/kkj] frgkÃ bR;knÈpk mi;¨x vkiY;k lkFklaxhrke/;s djrkr- 

 jkx xk;ukr cafn'khyk Lorpa vfLrŸo vkgs- dkj.k rh dq.;k ,dkP;k ekydhph jkgkr ulwu rh 

xk;ukps f'k{k.k ÄsÅ bPNh.kkÚ;k izR;sd lk/kdkP;k lk/kusr o dykizn'kZukr egŸokph o vkiY;k vfLrRokph 

•j Äkyrs- rj vusdnk laxhrkrhy Äjk.;kP;k nsOgkÚ;krgh rh tkÅu clrs- t.kw rs jkxkps l©an;Z o/kZu 

dj.;kr egŸokph �wfedkp ctkfor vlrs- ;k cafn'khP;k •k"kkgh fofo/k vkgsr- mnk- czt] laLd`r] Çgnh] 

mnwZ] ikj'kh] jktLFkkuh] iatkch bR;knheqGs R;kr fofo/krk fuekZ.k >kyh vkgs- ;k cafn'kÈps ladyu vlysys 

vusd d¨Bhoku xo¸;s bfrgklkr izfl) >kys vkgsr- rs dsoG cafn'kheqGs- R;kpizek.ks fofo/k jkx gs lq)k 

cafn'kheqGs vktoj pyukr jkfgys vkgsr- cafn'kÈps Lorps vfLrRo vckf/kr jkfgys rs R;kaP;k l©an;kZeqGsp- 

brD;k egRokP;k cafn'khps la'k¨/ku g¨.ks Eg.ktsp laxhrkP;k fodklkyk gkr•kj yko.ksp Bjrs- 
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'k¨/k i)rh & 

 ;k cafn'kÈps la'k¨/kukr v/;;u djrkauk R;kaP;k oSf'k"VÓiw.kZ la'k¨/kukRed i)rhpk okij vR;ar 

egŸokpk Bjr¨- ;k cafn'kÈpk ¼ƒ½ �kf"kd vH;kl] mnk- dkO;kFkZ] •k"kk l©"Bo] vuqizkl] vyadkfjdrk ;ed 

xs;rk bR;knh dkO; oSf'k"VÓkaps v/;;u gs fo'ys"k.kkRed i)rhus djrk ;ssrs rj] ¼„½ cafn'kÈP;k jpukapk 

vH;kl gk ,Sfrgkfld i)rhus ekxhy 'kkL=lan•Z ikgwu djrk ;sr¨- ¼…½ cafn'khrwu x.khrh; i)rhus Lojkapk 

ek=kodk'k e¨twu Lojkaps egŸo fo"kn djrk ;srs- ¼†½ lkaf[;dh; i)rhus lq)k varxZr y;hpk vnekl 

la'k¨/kd ÄsÅ 'kdr¨- ¼‡½ rlsp ,dkp jkxkrhy vusd cafn'kÈph rqyukgh rqyukRed i)rhus dj.ks ;¨X; 

Bjrs- ¼ˆ½ o.kZukRed i)rhpkgh okij ;k la'k¨/kukr egŸokph �wfedk djr¨- ¼‰½ ek=kodk'kkP;k fud"kko:u 

jkx fu;ekaph fl)rk djrk ;srs- vFkkZr ,o<Ók i)rhus la'k¨/ku 'kD; g¨Ãy vls ukgh rj la'k¨/kukrhy 

leL;k ikgwu R;kps gy 'k¨/krkauk uO;k 'k¨/k i)rhpkagh 'k¨/k Äs.ks egŸokps Bjrs- 

 

x`fgrds & 

 izLrqr 'k¨/k i)rhP;k vk/kkjs 'k¨/k ÄsrY;kl ƒ½ cafn'khrhy dkO;kpk vFkZ R;kps �kf"kd l©an;Z] 

O;kdj.k bR;knh lg cafn'kÈpk dkO; ntkZgh fuf'pr dj.;kl mi;¨xh iMsy- cafn'kÈps Loj/;;u ¼jkx 

v/;;u½ dj.;klkBh „½ x.khrh; i)rhpk okij d:u Lojkapk ek=k vodk'k izkIr >kY;kus izkIr >kysY;k 

LojkaP;k ek=kodk'kko:u jkxkps oknh laoknh Loj „½ jkxkph idM] …½ jkxkps eq[; vax] …½ rkykrhy 

varxZr y;dkjh] †½ 'kCnkaP;k lgp;kZus fuekZ.k g¨.kkjs rkykP;k izR;sd vkorZukehy y;Èps fofo/k vkd`rhca/k 

‡½ vyadkfjd Lojlewg ˆ½ jkxkrhy fof'k"V Lojlaxrh] bR;knh l©an;Zo/kZd ÄVdkapk ojhy la'k¨/kukeqGs 

'k¨/k Äsrk ;sr¨- 

 

O;kIrh o e;kZnk & 

 laxhr 'kkL=] jkxkP;k e;kZnk] jkxfu;ekaph ca/kus] •kf"kd e;kZnk] rky o y;Èph mi;¨xhrk o 

e;kZnk] cafn'kÈph miyC/krk] frph y¨dfiz;rk izfl)h bR;knÈph O;kIrh o e;kZnk ;k la'k¨/kukr jkgrhy- 

 

izLrkouk & 

 jkxkrhy cafn'k gh 'kCn iz/kkup vlrs vls ulwu cafn'khr jkxkP;k lkaxhfrd dYiuk Li"V 

g¨.;klkBh frP;k Lojkph cafnLr cka/k.kh ;krwu jkxkps Lo:i] jkxkpk izk.k O;ä g¨r¨- [kjs rj cafn'khyk 

'kCnkphgh xjt ukgh- ek= rh Lojkaph dk;nscan vkd`rh vlkoh] R;krwu cafn'khpk vkdkj o cafn'khpk 

cafnLri.kk fnlkok- rlsp cafn'khph vLFkk;h o varÚ;kph e¨gd cka/k.kh gh dykRed rlsp fpŸkos/kd vl.ks 

vko';d vkgs- vls vlys rjh fujfujkG~;k Äjk.;ke/;s cafn'khph oSf'k"VÓs o fujkGsi.kk fnlr¨- XokYgsj 

Äjk.;kP;k cafn'khr jkxLo:i o jkxkph c<r O;oLFkhr ekaMysyh fnlrs- t;iwj Äjk.;kP;k cafn'khe/;s 

nhÄZ 'oklkauh xk;Y;k tk.kkT;k cafn'kh rlsp foyafcr xk;dhus lknj dsysY;k cafn'kh fnlrkr- xk;ukr 

lqy•rk fuekZ.k g¨.;klkBh 'kCn ;¨thys tkrkr o R;keqGsp R;k J¨R;ki;±r tkÅ 'kdrkr- 

 vkxzk Äjk.;kr cafn'khP;k vkd"kZd ekaM.kheqGs R;k fpŸkso/kd fnlrkr- ;k cafn'kÈP;k iwok±xkr loky 

o mŸkjkaxkr tokc ekaMysyk vlr¨- mnk- Nk;uV jkxkrhy *>uuu >uuu ckts fcpwok] esokrh Äjk.;ke/;s 

cafn'kh ;k dFkd <axkP;k dkO;kP;k –"Vhus Qkj e©Y;oku o T;ke/;s urZukpk •kl fuekZ.k g¨Ãy v'kk 

vlY;krjh R;k foyafcr vlY;kps ek= vk<Gr ukgh- 

 fdjk.kk Äjk.;krhy cafn'kh ;k vrh foyafcr vlrkr- R;kaP;k xk;uke/;s cafn'khyk ek= Qkjls 

egŸo vlysys vk<Gr ukgh- ;k cafn'khr Lojkapk lk/ksi.kk] ek/kw;Z] ek= vkotZwuvk<Grs- v'kk izdkjps 

fu"d"kZ gs cafn'kÈP;k la'k¨/kukrwu fuÄrhy- 
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milagkj & 

 ojhy la'k¨/kukRed foospukrwu cafn'k Eg.kts ,dlaÄ vlysyh vkd`rh ;krhy 'kCnkps LFkku •kf"kd 

ukgh- mnk- u¨e] r¨e] v'kk c¨ykaphgh cafn'k g¨Ãy- rjk.;kph ns[khy cafn'k g¨Ãy- fdjk.kk Äjk.;kr 

Lojkaph cafn'k rj y;hP;k –"Vhus vkxzk Äjk.;kph cafn'k egŸokph ekuyh tkrs- 'kCnkapk ukn ek= cafn'khr 

[kwi mi;¨xkpk Bjr¨- cafn'khrwu jkxkph cyLFkkus fnl.ks vko';d vkgs- rlsp cafn'khr jkxkax o 

jkxizdr̀hgh fnl.ks vko';d vkgs- cafn'khr jkx pyukpk egŸo fnys tkrs- Fk¨MD;kr cafn'khe/khy dkO;krwu 

•kofuÆerh vf�O;ä g¨.ks egŸokps- cafn'khr LFkk;h Eg.kts iwokZ/kZ o varjk Eg.kts mŸkjkFkZ ;k n¨UgÈph 

vko';drk vlrs ¼dkgh viokn oxGY;kl½- 

 dkgh Äjk.;kP;k cafn'khr y;hps fujfujkGs izdkj vk<Grkr- ijarq cafn'khr lkekU;i.ks vkd`rh 

ca/k] cafnLri.kk] cka/k.kh] jkxLo:i Li"V dj.kkjh jkxkaph oSf'k"VÓiw.kZ Lojjpuk dk;nscan vkd`rh] vLFkk;h] 

varÚ;kph pi[ky o e¨gd cka/k.kh ;k x¨"Vh ek= cafn'khr vf•izsr vkgsr- i.k cafn'k gh fpŸkos/kd vl.ks 

dykRed vl.ks gsp frP;k ;'kkps xed vkgs vls Eg.krk ;sÃy- 

 vFkkZr ojhy fu"d"kkZlkBh la'k¨/kukph lk/kus ok<owu Äs.ks gsgh egŸokps vkgs- ;ke/;s tqU;k ctq:d 

xk;dkaP;k /ofueqæhdk] vkdk'kok.kh ojhy laxhr laesyukrwu rlsp tqU;k 'kkL=xzaFkkrwu izfl) >kysY;k 

jkx jpuk] fofo/k Äjk.;kr :< vlysY;k jkxkpk vfo•kT; •kx letY;k tk.kkT;k jkxkrhy ikjaifjd 

cafn'kh ák la'k¨/kukr mi;¨xkP;k Bjrhy- ;klkBh laxhr rKkaP;k eqyk[krh o lkaxhfrd lkfgR;] uojkx 

fuÆerh] uO;k jpukpk lekos'k rlsp ekflds] o`Ÿki=s] ekfldkae/kwu vkysY;k jpuk ojhy leh{kkRed ys[k 

la'k¨/kukl vk/kkj•wr Bjrkr- 

 

lan•Z & 

ƒ-  •kjrh; laxhres 'k¨/k&izfof/k] M‚- vydk ukxiky] jk/kk ifCyds'ku] uÃ fnYyh- ƒƒŒŒŒ„- 

„-  laxhrkrhy la'k¨/ku i)rh] M‚- vu;k FkŸks] laLdkj izdk'ku] ˆ@†ŒŒ vH;qn;uxj] dkyk p©dh] 

eqacÃ&†ŒŒŒ……- 

…-  ukjnh;k f'k{k.k esa laxhr] euh"k Maxoky jkt ifCyds'ku] uÃ fnYyh] ƒƒŒŒŒ„- 
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26.  ia- fo".kq ukjk;.k Hkkr[k.Ms dk xzaFkksa ds ek/;e ls  

laxhr f'k{kk esa ;ksxnku 

Js;lh ikoxh   

ih,p-Mh- 'kks/k Nk=k]laxhr foHkkx 

,l-,u-Mh-Vh- efgyk fo|kihB] iw.ks 

Mob.: 9665039164, Email.: shreyasipavgi@gmail.com 

ekxZnf'kZdk 

MkW- 'khry eksjs   

 

lkj&la{ksi%& 

 Hkkjrh; 'kkL=h; laxhr esa izkphu dky ls orZeku dky rd vusd laxhrdkj] okXxs;dkj vkSj 

laxhr 'kkL=dkj gq, gaS vkSj bUgha ds dk;ksZ ls laxhr dk fodkl gksrk x;kA buesa Hkjr] erax] 

'kkjaxnso] vgkscy] jkekekR;] ykspu] iq.Mjhd foV~By] lkseukFk] O;adVEk[kh] Jhfuokl tSLks laxhrK 

vkSj xzUFkdkj gq,A bUgksaus vius le; dh laxhr fo"k;d lkexzh dks fyfic) fd;kA bu lHkh 

fon~okuksa ds xzUFkksa dk v/;;u vkSj euu djds i-a fo".kq ukjk;.k Hkkr[k.Ms th us bldk Li"Vhdj.k 

izLrqr fd;kA Hkkr[k.Ms th us vius 'kks/k dk;Z ls ftu xzaFkksa dh jpuk dh muds ek/;e ls ns'k esa 

laxhr dh ,d uohu f'k{kk i)fr izpfyr gqbZ vkSj lkewfgd f'k{kk dk vkjEHk gqvkA izLRkqr 'kks/k 

i= esa ia- Hkkr[k.Ms th dk muds }kjk jfpr xzUFkksa ds ek/;e ls fgUnqLrkuh 'kkL=h; laxhr esa 

;ksxnku ds fo"k; esa foLrkj ls v/;;u izLrqr fd;k x;k gSA  

ladsr 'kCn%& iafMr fo".kq ukjk;.k Hkkr[k.Ms vkSj mudk ;ksxnku 

izLrkouk %& laxhr ds {ks= esa i-a fo".kq ukjk;.k Hkkr[k.Ms ,d ,sls egku laxhrksn~/kkjd gks x, gSa 

ftudk dk;Z vpafHkr djus okyk gSA mUgksaus laxhr ds nksukas i{kksa& 'kkL= rFkk iz;ksxkRed ij bruk 

'kks/k] izdk'ku rFkk jpukRed dk;Z fd;k gS tks vo.kZuh; gSA iafMr th us laxhr dyk dks ml 

le; ds 'kkL= ls vufHkK vkSj dsoy izk;ksfxd dyk ij vf/kd /;ku nsus okys dykdkjksa ls 

fopkj&foe'kZ dj] muls dqN ckrsa lh[kdj laxhr f'k{kk dks tulkekU; dks lqyHk djk;k gS mlds 

fy, vkus okyh ihf<+;ka mudh fpj&_.kh jgsaxhA u,&u, iz;ksx djds laxhr f'k{kk esa lqyHkrk 
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ykus dk Js; ia- Hkkr[k.Ms th dks tkrk gSA laLFkkxr f'k{kk ds fy, mUgksaus tks vFkd iz;kl fd;s 

gSa] mUgha dk ifj.kke gS fd vkt lEiw.kZ ns'k esa fo'ofo|k;yksa] egkfo|ky;ksa rFkk izkFkfed LRkj ij 

laxhr dh f'k{kk ,d O;ofLFkr :i ls lEikfnr gks jgh gSA eqfLye dky esa mUufr ij igq¡ph gqbZ 

laxhr dyk dks ifj"d̀Rk djds u, 'kkL= esa<kyuk vkSj mls viuh izfrHkk] yxu vkSj ifjJe ls 

ljy djds izLrqr djuk mudk eq[; /;s; Fkk] ftlesa os lQy gq,A mUgksaus ,d dzakfrdkjh f'k{kk 

'kkL=h ds :i esa iwjs Hkkjr dh ;k=k,a dha] ,sfrgkfld laxhr lEEksyu vk;ksftr fd;s vkSj vusd 

laxhrKksa ls rdZ dj rFkk muls Kku izkIr djds vkSj lkaxhfrd rRoksa ij 'kks/k djds ,sls xzFkksa dh 

jpuk dh tks fgUnqLrkuh laxhr i)fr ds fy, ehy dk iRFkj lkfcr gqbZaA  

ia- fo".kq ukjk;.k Hkkr[k.Ms th dk dk;Z%& 

ia- fo".kq ukjk;.k Hkkr[k.Ms mUghsa laxhr f'k{kdksa vFkok dykdkjksa dks ifjiw.kZ ekurs Fks ftudks 

ijEijkxr laxhr ds lkFk gh 'kkL= dk Hkh Kku gksrk FkkA  

laxhr ds vusd rF;ksa ij ppkZ ,oa jkxksa dk ekudhdj.k djus gsrq ia- Hkkr[k.Ms th us fofo/k LFkkuksa 

ij laxhr ifj"knsa vk;ksftr dhaA laxhr {ks= ds ekus gq, cM&+ cM+s fon~okuksa o xq.kh mLrknksa ,oa 

iafMrksa }kjk xEHkhjrkiwoZd ppkZ ,oa fopkj] fofue; bu ifj"knksa esa gqvkA ifj"knksa ls izkIr rF;ksa dks 

Hkh mUgksaus vius 'kkL= ds xzaFkksa eas lekfo"V fd;kA1 

ia- Hkkr[k.Ms us fofHkUUk xq:&tuksa ls laxhr dh f'k{kk izkIr dhA ijUrq laxhr dk fdz;kRed ,oa 

'kkL=h; vH;kl djus ds i'pkr Hkh mudk lek/kku ugha gqvkA rc mUgksaus laxhr 'kkL= ds vuqla/kku 

dh n`f"V ls lEkLRk Hkkjr dh ;k=k dhA mUgksaus igys if'pe esa xqtjkr] dkfB;kokM+ dh ;k=k dhA 

lwjr] HkM+kSp] cM+kSnk] uolkjh] vgenkckn] jktdksV] chdkusj] tkeuxj] twukx<+] Hkkouxj vkfn 

'kgjksa esa gks vk;sA rRi'pkr nwljh ;k=k lu 1904 esa nf{k.k dh gqbZA ftlesa enzkl] eSlwj] ratkSj] 

enqjS] f=osane] bVS;kiqje] jkes'oje~] cSaxykSj vkfn 'kgjksa esa tkdj ogk¡ laxhrKkas] fon~okukas ds lkFk 

ppkZ dh vkSj nf{k.k laxhr iz.kkyh dk ml le; dk 'kq)&Loj&esy rFkk ml iz.kkyh dk i;kZIr 

Kku lEIkknu fd;kA fo'ks"kr;k bVS;kiqje esa Jh lqczge.; miuke lqcze nhf{kr ls mudh ia- 

O;adVeq[kh dh esy izfdz;k dk ,oa rRdkyhu nkf{k.kkR; laxhr iz.kkyh dk Li"Vhdj.k izkIr gqvkA 

O;adVe[kh dh *prqjnf.Mizdkf'kdk* dk gLrys[k Hkh mudks ;gha ls izkIr gqvkA blds vfrfjDr 

dqN xzUFk] tSls jkekekR; dk *Loj&esy dkyfuf/k*] ratkSj ds rqykth jko Hkkslys dk fy[kk gqvk 

*laxhr&lkjkèrksn~/kkj*] *jkxy{ke.k* bR;kfn gLRkfyf[kr xzUFk ratkSj] eSlwj] enzkl ds iqLrdky;ksa 

ls izkIr fd, vkSj ckn esa mUgsa izdkf'kr Hkh fd;kA2 

http://www.inventivepublication.com/


IIMJ-International Inventive Multidisciplinary Journal ISSN-23487135.IF 5.2   
 

www.inventivepublication.com Volume-VI, Issue-X, October- 2018 Page 125 

 

 blh izdkj lu~ 1907 esa iafMr Hkkr[k.Ms th us iwjc dh ;k=k dhA bl ;k=k esa os ukxiqj] 

dydRRkk] txUUkkFkiqjh] fot;kuxje rFkk nf{k.k esa gSnjkckn x,A iafMr th dh bu ;k=kvksa dk 

mnns'; fofHkUu xazFkksa dh jpuk ls iwoZ laxhr fo"k;d O;kid lkexzh dk v/;;u euu dj ysuk 

Fkk rkfd laxhr f'k{kk ds izpkj izlkj dh fn'kk esa rF;ijd rFkk mi;ksxh tkudkjh izLRkqr dh tk 

ldsA  

iafMr Hkkr[k.Ms th dk xzaFkksa ds ek/;e ls laxhr esa ;ksxnku %& 

iafMRk th us vusd ;k=kvksa ds nkSjku lkexzh ,df=r djus ds mijkUr dbZ iqLrdsa izdkf'kr dhaA 

muds }kjk jfpr xzUFk vkSj muesa nh xbZ tkudkjh bl izdkj gSA 

JheYYky{;laxhre %& 

laxhr 'kkL= dh n`f"V ls ia fo".kq ukjk;.k Hkkr[k.Ms th us loZizFke **JheYYkY{;laxhre** uked 

,d xzUFk laLd`r Hkk"kk esa fy[kk tks lu~ 1910 esa izdkf'kr gqvkA bl xzUFk dks laLd`r esa fy[kus 

dk mudk mn~ns'; ;gh Fkk fd Hkkjr ds lc izns'kksa esa laxhr 'kks/kd iafMr mldks i<+ ldsaA ;g 

xzUFk iafMr th us vius dwV uke **prqj** ls izdkf'kr fd;kA xzUFk ds vkjEHk esa mUgksaus **prqjk[;su 

HkjriwoZ[k.Mfuokfluk** bu 'kCnksa ls viuk miuke **Hkkr[k.Ms** dk ladsr fd;k gSA  

**JheYYky{;laxhre** dh jpuk izkphu xzFkksa fd HkkWfr Lkw= xzUFk ds :i esa dh x;h gSA bl xzUFk 

dk eq[; fo"k; Loj] Jqfr] FkkV vkfn dh lSn~/kkafrd O;k[;k gSA ;g ,d izdkj ls ia- Hkkr[k.Ms dk 

fl)kar xzUFk dgk tk ldrk gSA bl xzUFk dh i`"B la[;k 200 gSA  

v"VksRRkj'krrkyy{k.ke~& 

iafMr Hkkr[k.Ms us rky 'kkL= dk lE;d Kku djkus ds fy, lu 1911 esa ** v"VksRRkj'krrkyy{ke.k~** 

uked ,d iqfLRkdk dk izdk'ku fd;k tks laLdr̀ Hkk"kk esa gSA ek= 17 i`"Bksa dh bl iqfLrdk esa 

rky ls lacaf/kr egRoiw.kZ tkudkjh nh xbZ gS tks laxhr ftKklqvksa ds fy, iBuh; gSA  
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Hkkr[k.Ms laxhr 'kkL=& izFke Hkkx ¼fgUnqLrkuh laxhr i)kfr½ 

ia- Hkkr[k.Ms th us fgUnqLrkuh laxhr i)fr uke ls pkj vf}rh; iqLrdsa izdkf'kr dhA izFke Hkkx 

esa mUgksaus dbZZ ifjHkk"kkvksa dh foospuk dh gSA laxhr ds dbZ Lo:iksa rFkk dbZ 'kSfy;ksa dh ifjHkk"kk 

nh gSA ewy iqLrd ejkBh Hkk"kk esa fy[kh xbZ gSA blesa O;ofLFkr :i ls laxhr ds izkjfEHkd Lo:i 

dh ifjHkk"kk,a] jkx&jkfxfu;ksa dk mYys[k] laxhr dk ,sfrgkfld o.kZu ,oa fofHkUu xk;u 'kSfy;ksa 

dk mYys[k gSA fofHkUUk ifjHkk"kkvksa esa mUgksaus Loj] lIrd] BkB] vkjksg] vojksg] jkx] tkfr] Ng 

jkx] NRrhl jkfxfu;ksa] dksey o rhoz Loj] oknh] laoknh] ekxhZ rFkk ns'kh laxhr] xzg] U;kl] vkyki] 

iwokZax] mRrjkax] /kqzin] [;ky] VIik] Bqejh] Jqfr] vyadkj] ewPNZuk] xzke bR;kfn dk foLrkj ls o.kZu 

fd;k gSA  

izFke Hkkx esa gh laxhr dYinzqe] jkx rjafx.kh] lkeosn ds iz'u] lnzkx panzksn;] laxhr jRukdj 

vkfn xzaFkks dh foospuk gSA blds vfrfjDr izkphu vkyki i)fr lfgr dY;k.k FkkV ds oxZ] 'kq) 

dY;k.k] jkx panzdkar] ;eu] Hkwikyh] ekyJh] nksuksa e/;e okys jkx gehj] dsnkj] dkeksn] Nk;kuV 

dk foospu lfgr yxHkx 40 ls vf/kd jkxksa dks foLrkjiwoZd le>k;k x;k gSA  

bl Hkkx esa laxhr laca/kh vR;ar egROkiw.kZ ckrksa dk LIk"Vhdj.k nsrs gq, jkx dSls xkuk pkfg,] 

xk;d ds xq.k nks"k D;k gksrs gSa rFkk lkeosn dk fo"k; D;k gS] bldk o.kZu gSA mUgksaus jkx eyqgk 

ds ckjs esa crkdj t;iqj ds eqgEen vyh [kka eujax dk mnkgj.k fn;k gS rFkk eyqgk dk ,sfrgkflfd 

mYys[k fd;k gSA3 lkFk gh izkphu ,oa e/;dkyhu laxhr dk rFkk dgha dgha eqxy dky ds vafre 

pj.k ds laxhr dh fLFkfr dk mYYks[k fd;k gSA  

Hkkr[k.Ms laxhr 'kkL= f}rh; Hkkx ¼fgUnqLrkuh laxhr i)fr½ 

Hkkr[k.Ms laxhr 'kkL= dk f}rh; Hkkx lUk 1914 esa izdkf'kr gqvk FkkA bl Hkkx esa ia- Hkkr[k.Ms 

th us Hkjr] ia- jkekekR;] lkseukFk] ik'oZnso] jktk lkSjhUnz eksgu VSxksj] iqaMjhd foV~By] vgkscy] 

ykspu] ia- O;adVe[kh vkfn fon~okuksa ds vuqlkj Jqfr laca/kh fopkj rFkk vU; fooj.k dk mYys[k 

fd;k gSA mUgksaus xzke ,oa ewPNZuk lEcU/kh fopkj Hkh okrkZyki ds nkSjku cMs+ fujkys <ax ls izLrqr 

fd;s gSA4 bl xzUFk esa ia- Hkkr[k.Ms th us ,d jkx esa lkr Lojksa ij fofHkUu fon~okuksa ds erksa dks 

izLrqr fd;k gSA bl Hkkx esa mUgksaus vusd laxhr xzaFkksa dh O;k[;k Hkh dh gS ftuesa ukjnh; f'k{kk] 

ekaMwD; f'k{kka] ukV~;'kkL=] laxhr jRukdj] laxhr le;lkj] laxhr niZ.k] lnzkax panzksn;] jkxrjafx.kh] 
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Lojesy dykfuf/k] jkx focks/k] laxhr ikfjtkr] vuwi foykl] vuwi jRukdj] vuwikadq'k] 

prqjnf.Mizdkf'kdk] laxhr lkjkèr vkfn xzUFk izeq[k gSA 

bl f}rh; Hkkx esa iafMr th us jkx jkedyh] HkSjo] xq.kdyh] tksfx;k] lkosjh] clar] es?kjatuh] es?k 

eYgkj] izHkkr] dkfyaxM+k] caxky HkSjo] f'koer HkSjo] vghj HkSjo] vkfn dbZ jkxksa dk lEiw.kZ o.kZu 

fd;k gSA lkFk gh fofHkUu jkxksa dk rqyukRed v/;;u] mijksDr jkxksa ds lEcU/k esa vU; xzaFkks ds 

er bR;kfn dk o.kZu gSA ia- Hkkr[k.Ms th us bl iqLrd esa dgh adgha ik'pkR; ys[kdksa ds lEcU/k 

esa er izLrqr fd;s gSaA  

fgUnqLrkuh laxhr i)fr ds f}rh; Hkkx ds laca/k esa vkpk;Z Jh d`".k ukjk;.k jkartudj us ,d 

fo'ks"k ckr fy[kh gS tks mYys[kuh; gSA muds vuqlkj **ia- Hkkr[k.Ms th dh tc ;s iqLrdsa Ni gh 

jgha Fkha rc dqN vU; laxhr fon~okuksa us Hkkjrh; laxhr lIrd ij 'kks/k dk;Z izkjEHk fd;kA bu 

fon~okuksa dk mn~ns'; ;g Fkk fd ik'pkR; laxhr iafMrksa ds le>k, gq, /ofu 'kkL= ds fl)kar 

gekjs izkphu xzaFkksa dh mfDr;ksa ls Hkh fl) gks ldrs gSa bUgha fl)karksa }kjk izkphu rFkk vokZphu 

Loj LkIrd fl) fd;s tk ldrs gSaA bu lTTkuksa us vius fopkj v[kckjksa esa izdkf'kr fd;s A bu 

fopkjksa ds dkj.k] ftu xzUFkksa dk dksbZ vk/kkj rks Fkk ugha] yksxksa dks fn'kk Hkze u gks] bl gsrq 

v..kklkgc ¼ia- Hkkr[k.Ms½ us lekpkj i=ksa esa izdkf'kr fopkjksa ij lekykspuk djuk vko';d 

le>kA mUgksaus fgUnqLrkuh laxhr i)fr ds f}rh; Hkkx esa bUgha fon~okuksa ds fopkjksa ij yxHkx 135 

i`"Bksa esa ppkZ Hkh dhA mlds i'pkr HkSjo FkkV ds lc jkxksa dks ,d ,d ysdj xzUFkksfDr;ksa lfgr 

bfrgkl le>krs gq, mudk o.kZu muds izpfyr Lo:iksa ds vuqlkj fd;kA bl izdkj LFkku LFkku 

ij lUnHkZ dks Uk"V u djrs gq, tgk¡ ekSdk feyk] viuh laxhr la'kks/ku ;k=kvksa esa vk;s gq, 

fouksnkRed izlaxksa dk o.kZu djrs gq, v..kklkgc us bu jkx ppkZvksa dks i;kZIr euksjatd cuk;k 

gSa A5 

Hkkr[k.Ms laxhr 'kkL=& r`rh; Hkkx ¼fgUnqLrkuh laxhr i)fr½ 

Hkkr[k.Ms laxhr 'kkL= ds r`rh; Hkkx esa ia- Hkkr[k.Ms us iwohZ rFkk ekjok FkkV ds jkxksa dh ppkZ dh 

gSA ;g xzUFk f}rh; Hkkx ds rqajr ckn gh 1914 esa iq.ks ds vk;ZHkw"k.k izsl esa Nidj izdkf'kr gqvkA 

bl Hkkx esa js] x] /k] fu] Lojksa ds egROk dk o.kZu fd;k x;k gSA ejkBh Hkk"kk esa izdkf'kr bl xzUFk 

esa laf/kizdk'k] ijesy izos'kd jkx] iwohZ FkkV ds jkx] Jh vax xzg.k djus okys jkx] jkx laca/kh /;ku 

esa j[kus okyh egROkiw.kZ ckrsa] lkseukFk dh Lojfyfi] iwohZ jkx ds ljxe rFkk Loj Lo:i vkfn dk 

fooj.k gaSA  

http://www.inventivepublication.com/


IIMJ-International Inventive Multidisciplinary Journal ISSN-23487135.IF 5.2   
 

www.inventivepublication.com Volume-VI, Issue-X, October- 2018 Page 128 

 

bl Hkkx esa iafMr th us crk;k gS fd laxhr dk izpkj&izlkj djus ds fy, lcls vPNk ek/;e 

laxhr laLFkk,a gksrh gSA mUgksaus laxhr laLFkk vkSj mlds dk;ksZ dk foLRkkj ls o.kZu fd;k gSA blds 

i'pkr bl fooj.k ds ckjs esa muds fe= dh lykg] HkfV;kj jkx dk xzaFkk/kkj] ekjok FkkV ds izkr% 

dkyhu ik¡p jkxksa ds laf{kIRk Lo:i] foHkkl jkx dk ifjp; vkSj bl izdkj vU; vusd jkxksa dk 

xzUFkksDr rFkk rdZiw.kZ fooj.k izLrqr fd;k gSA  

 

Hkkr[k.Ms laxhr 'kkL=&prqFkZ Hkkx ¼fgUnqLrkuh laxhr i)fr½ 

ia- Hkkr[k.Ms th us viuk pkSFkk xzUFk lu 1932 esa izdkf'kr fd;k tks yxHkx lk<s X;kjg lkS ì"Bksa 

dk gSA oLrqr% ;g xzUFk muds thou ds vkf[kjh o"kkasZ esa izdkf'kr gqvkA ;g xzUFk mRRkj Hkkjrh; 

laxhr ds fy, vR;ar mi;ksxh gSA blesa mUgksaus vusd egRoiw.kZ jkxksa dk foLr`r o.kZu fd;k gS 

rFkk dqN laxhr ds bfrgkl dh tkudkjh Hkh izLrqr dh gSA blesa ?kjkusnkj laxhrKksa ds uke] muds 

xk;u] oknu dh 'kSyh ,oa mudh fo'ks"krkvksa ds ckjs esa crk;k x;k gSA bl iqLrdsa esa 'kkL=h; 

laxhr dk lSn~/kkafrd Kku laxhr ds fon~;kfFkZ;ksa ds fy, vR;f/kd mi;ksxh gSA6 

 xzUFk esa jkeiqj dh rkulsu ijEijk ds vuqlkj jkx ihyw dk o.kZu] Hkheiyklh ij ppkZ] 

/kUkkJh vkSj Hkheiyklh dh rqyuk] /kkuh jkx dk Loj foLrkj] VIik xk;dksa ds uke] jkeiqj ds 

izfLk) othj [kka dk ?kjkuk] jktk eku flag rksej ds xzUFk *ekudqrwgy* dk foospu lfgr vusd 

jkxksa dk lEiw.kZ fooj.k] xzUFk dh fo'ks"krk gSA  

 fgUnqLrkuh laxhr 'kkL= dh lEiw.kZ O;k[;k lksnkgj.k gS rFkk vk/kqfud fgUnqLrkuh laxhr ds 

;s pkjksa Hkkx **vk/kkj xzUFk ** gaSA  

vfHkuo jkx eatjh%& 

o"kZ 1921 esa ia- fo".kq ukjk;.k Hkkr[k.Ms th us laLdr̀ Hkk"kk esa vfHkuojkx eatjh* uked ,d iqfLrdk 

izdkf'kr dh ftlesa 45 i`"B gSaA bl iqfLrdk esa mUgksaus jkxksa ls lacaf/kr fo'ks"k tkudkjh nh gSA  
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A Short Historical Survey of the Music of Upper India:- 

ia- fo".kq ukjk;.k Hkkr[k.Ms th us o"kZ 1916 esa cM+kSnk ds vf/kos'ku esa Hkkjrh; laxhr ij vaxzsth esa 

Hkk"k.k fn;k FkkA mldk fgUnh vuqokn Jh v:.k dqekj lsu us fd;k tks iqLrd ds :i esa izdkf'kr 

gqvkA iqLrd esa ia- Hkkr[k.Ms ds lkjxfHkZr Hkk"k.k ds vusd va'k izdkf'kr fd;s gSa tks laxhr dh 

n`f"V ls vR;ar egROkiw.kZ gSaA blesa laxhr 'kCn dk vFkZ le>krs gq, iafMr th us Hkkjr dh nksukas 

laxhr in~/kfr;ksa dh ppkZ dh gSA mUgksaus laxhr dh n`f"V ls rhu dky foHkkftr fd;s gSa& 1- 

fgUnwdky] 2- eqlyeku dky vkSj 3- vkaXy dkyA  

 bldk ,sfrgkfld fo'ys"k.k mUgksaus vR;ar jkspd <ax ls izLrqr fd;k gSA bl iqLrd esa 

t;nso dr̀ *xhr xksfoUn* dh ppkZ ds lkFk ykspu dfo ds jkx rjafx.kh dh ppkZ dh xbZ gSA blds 

lkFk gh dbZ vU; xzaFkksa dk foospu Hkh gSA  

 iqLRkd ds var esa iafMr th us dgk gS ** vki yksxksa dks ;g ugha le>uk pkfg, fd ;g 

oDrO; eSa vius LokFkZ ls rFkk *vius eqag fe;k¡ fEkV~B*w cuus ds fy, ns jgk gw¡A cfYd esjk mnns'; 

dsoy vius ckS)d dk;Z dks mu leFkZ lTtuksa ds lkeus j[kuk gS] tks fujis{k gksdj bZekunkjh ls 

mldh vkykspuk dj ldsaA eSa vkidks fo'okl fnykrk gw¡ fd esjs lEiw.kZ thou dh ;gh ,d ek= 

egROkkdka{kk jgh gS fd lc dykvksa esa Js"B bl laxhr dyk dks mldh fxjh gqbZ n'kk ls Åij mBk 

ldw¡A esjk mnns'; bl izfrfuf/k lHkk ds lkeus viuh i)fr dks j[kus dk ;gh gS fd esjs bl 

vlaiw.kZ dk;Z dh vksj leFkZ izfrfuf/k;ksa dk /;ku vkdf"kZr gks tk,] rkfd mudh lgk;rk ls eSa bls 

iw.kZrk iznku dj ld¡w vkSj tc fo'ofo|ky; mldh ekax djs rks ,d lokZaxiw.kZ i)kfr mls ge ns 

ldsaA  

A Comparative Study of Some of the Leading Music Systems of 15th, 16th, 17th, and 

18th, Centuries :- 

ia- fo".kq ukjk;.k Hkkr[k.Ms dh ;g vaxzsth iqLRkd gS tks fgUnh esa ** laxhr i)fr;ksa dk rqyukRed 

v/;;u** uke ls izpfyr gSA bl xzUFk esa 15oha-] 16oha- 17oha- vkSj 18oha- 'krh ds lHkh laxhr 

xzUFkdkjksa ds fo"k;ksa dk rqyukRed v/;;u izLrqr fd;k x;k gSA bl xzUFk dk fgUnh vuqokn Jh 

Hkoor 'kj.k 'kekZ us fd;k gSA  

 iz[;kr laxhr fon~oku Lo- Bkdqj t;nso flag th us fy[kk gS] ** ia- Hkkr[k.Ms th dk ,d 

izeq[k dk;Z ;g gS fd mUgksaus fgUnqLrkuh laxhr ds dzfed fodkl dk fo'kn Li"Vhdj.k fd;k gSA 
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bldk FkksM+k lk fnXn'kZu muds] daijsfVo LVMh vkWQ n E;qfTkd flLVEl bu fQQVhaFk] flDlVhUFk] 

lsosaVhaFk ,.M ,V~VhUFk lsUkP;qjht **vkSj** fgUnqLRkuh laxhr i)fr dks i<+us ls feyrk gSA**7 

Loj ekfydk laxzg %& 

ia- fo".kq ukjk;.k Hkkr[k.Ms th dk izkjEHk ls gh ;g fopkj Fkk fd laxhr dk mRFkku dsoy dk;Zdzeksa 

vkSj vf/kos'krksa ls ugha cfYd laxhr dh fof/kor f'k{kk ls Hkh gksxkA blh n`f"V ls izkjEHk ls gh os 

laxhr f'k{kk lEcU/kh xzUFkksa dh jpukvksa dh vksj mUeq[k gq, A mUgksaus Lojfpr ljxeksa ;k 

Lojekfydkvksa dk izdk'ku djus dk fopkj fd;k vkSj laxhr ds fon~;kfFkZ;ksa ds fy, ejkBh Hkk"kk esa 

**Loj ekfydk laxzg** uked iqLrd izdkf'kr dhA bldk ckn esa fgUnh vuqokn gqvkA  

 

y{k.k xhr laxzg %& 

jkxksa ds y{k.k xhrksa dh jpuk loZizFke ia- Hkkr[k.Msa us gh dhA **laxhr ds {ks= esa mudk tks lcls 

cM+k ifjnku gS] og gS y{k.k xhrksa dh jpukA iafMr th ds igys gekjs laxhr esa y{k.k xhr ugha 

ds cjkcj FksA iafMr Hkkr[k.Ms th us yxHkx rhu pkj lkS y{k.k xhrksa dh jpuk dhA buesa jkx ds 

y{k.k] xhrksa esa fy[ks x, gSA ftuls fo|kfFkZ;ksa dks xhrksa esa gh jkxksa ds y{k.k ;kn gks tkrs gSaA 

iafMr th ,d fuiq.k okXxs;dkj ;k dEikstj FksA**8 

 

xhrekfydk laxzg %& 

iafMRk Hkkr[k.Ms th dh ;g iqLrd lu 1916 esa izdkf'kr gqbZA bl iqLRkd esa vusd laxhrKksa ls 

cafn'ksa ladfyr dj mldh Lojfyfi izdkf'kr dh xbZA bl iqLrd ds dqy 23 Hkkx Nidj izdkf'kr 

gq, ftuesa yxHkx lk<+sa ikWp lkS phtsa Lojfyfi lfgr izdkf'kr gqbaZA bls fo|kkfFkZ;ksa ds fy, vuks[kk 

HkaMkj dgk tk ldrk gS tks vU;= feyuk eqf'dy gSA 
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dzfed iqLrd ekfydk & ¼Hkkx ,d ls Ng½ 

ia- fo".kq ukjk;.k Hkkr[k.Ms th dk ;g er Fkk fd ** laxhr dh lkewfgd f'k{kk vko';d gS vkSj 

fo"k; dks in~/kfrcn~/k djus okyh ikB~;iqLrdksa dh lgk;rk ls ;g laHko gSA ** 9 mudk ;g Hkh 

ekuuk Fkk fd laxhr fo"k; ds egROk ds izfr lkekU; tkx:drk rHkh laHko gksxh tc yksx laxhr 

dks izR;sd Ldwy esa vfuok;Z f'k{kk dk fo"k; cukus dh ekax ,d Loj ls mBk;saxsA  

ia- Hkkr[k.Ms th us bUgha lc fo"k;ksa dks /;ku esa j[kdj laxhr dk d{kkokj ikB~;dze fu/kkZfjr fd;k 

vkSj laxhr f'k{kk dh ,d O;ofLFkr iz.kkyh fodflr dhA bldk loZizFke iz;ksx XOkkfy;j ¼e/; 

izns'k½ esa lu 1918 esa LFkkfir ek/ko laxhr egkfo|ky; ls izkjEHk gqvkA bl fo|ky; dh LFkkiuk 

ia- Hkkr[k.Ms th us rRdkyhu egkjktk flaf/k;k dh enn ls dh Fkh vkSj bl fo|ky; esa laxhr dh 

lkewfgd f'k{kk izkjEHk gqbZA  

**iafMr th us laxhr ds fo|kfFkZ;ksa ] ftKklqvksa ds fy, ,d cM+k dk;Z ;g fd;k fd ftu phtksa] 

dks vPNs&vPNs mLrkn fdlh dks Hkh ugha fl[kkrs Fks] mu lcdk laxzg djds cgqr gh ljy 

Lojfyfi esa mUgsa fy[kdj N% Hkkxksa esa iafMr th NksM+ x, gSaA **10 

dzfed iqLrd ekfydk ds Ng Hkkxksa esa 'kkL=h; fdz;kRed tkudkjh dk fo'kky laxzg gSA igyh 

iqLRkd esa izFke d{kk ds fo|kfFkZ;ksa ds fy, Lojkyki] dqN jkx] mudh ljy o lqcks/k cafn'ksa rFkk 

rky bR;kfn dk o.kZu gSA bruk gh ugha f'k{kdksa ds fy, Hkh ;g fy[kk x;k gS fd os fo|kfFkZ;ksa 

dh rS;kjh fdl izdkj ls djk;saA blh izdkj izkjafHkd i`"Bksa ij izeq[k vyadkj fy[ks x, gSaA  

dzfed iqLRkd ekfydk ds nwljs Hkkx esa fn, x, jkxksa dh cafn;ksa dk foLRkkj c<+k fn;k x;k gSA 

,d&,d jkx esa dbZ cafn'ksa nh xbZ gSaA blesa NksVk [;ky] cM+k [;ky] /kzqin] /kekj] rjkuk rFkk 

Bqefj;k¡ Hkh nh xbZ gSaA blds vfrfjDr y{k.k xhr vkSj laxhr laca/kh vusd ifjHkk"kk;sa gSaA izR;sd 

jkx ds iwoZ jkx ifjp; rFkk ,d 'yksd fn;k x;k gSA bl f}rh; Hkkx esa yXkHkx rhu lkS cafn;ksa 

dk lekos'k gSA  

dzfed iqLrd ds r`rh; Hkkx esa laf/kizdk'k  jkx] xk;dksa ds xq.k nks"k] FkkVksa dh mRifRRk] jkxksa dh 

tkfr;k¡] 'kq)] Nk;kyx] ladhxZ jkx oxhZdj.k lfgr vuds ifjHkk"kk;sa gSaA blds lkFk blesa nknjk] 

rhozk] >irky] lwyrky] pkSrky] ,drky] vkM+k pkSrky] >wejk] /kekj] nhipanh] fryokM+k bR;kfn 

rkyksa esa fofHkUu jkxksa dh vusd cafn'ksa nh xbZ gSaA lkFk gh bu lHkh rkyksa dk Bsdk Hkh cksyksa lfgr 

fy[kk x;k gSA bl Hkkx esa 15 jkxksa dh 512 ?kjkusnkj phtksa dh Lojfyfi;k¡ gSa vkSj vUr esa 15 
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jkxksa ds Loj foLRkkj Hkh fn, x, gSaA bl Hkkx dk LRkj f'k{kk ds {ks= esa baVjehfM,V ds led{k 

j[kk x;k gSA dzfed iqLrd ekfydk dk pkSFkk Hkkx Hkh igys vU; Hkkxksa dh rjg Hkk"kk ls fgUnh esa 

vuqokfnr gSA blds izFke ejkBh laLdj.k dk izdk'ku lu 1923 esa gqvk FkkA bldk fgUnh esa 

vuqokn lu 1952 esa Lo- Jh izHkqyky xxZ us fd;k FkkA iqLrd ds izkjEHk esa :id rky] xt>aik] 

f'k[kj rFkk eRRk rky dk Bsdk fn;k x;k gSaA bl Hkkx esa Jqfr Loj LFkku] Xkhr] Xka/koZ] xku] ns'kh 

laxhr] jkxkyki bR;kfn dbZ ifjHkk"kk;sa nh xbZ gSaA lkFk gh [;ky] VIIkk] Bqejh] gksjh] Xkty] rjkuk] 

prqjax] ljxe] okXxs;dkj bR;kfn dh O;k[;k dh xbZ gSA bl Hkkx esa 20 jkxksa dh 131 phtksa 

¼cafn'kksa ½ dh Lojfyfi;k¡ nh xbZ gSaA  

ik¡poha iqLrd esa mPp d{kkvksa ds ikB~;dzekuqlkj 70 u, jkxksa dh cafn'ksa fofHkUu rkyksa esa nh xbZ 

gSA 'kkL=h; fooj.k esa oh.kk] /kzqo] vpy oh.kk] f'k{kk xzUFk] laxhr ikfjtkr] jkxrafx.kh] ykspu iafMr 

ds 'kq) fod`r Loj] ewPNZuk] ewPNZuk dh ifjHkk"kk rFkk vR;f/kd egRoiw.kZ fgUnqLrkuh laxhr i)fr 

ds loZlk/kkj.k fu;e fn, x, gSaA izR;sd Hkkx dh rjg bl Hkkx esa Hkh f'k{kdksa dks lwpuk nh xbZ 

gS fd os mPp d{kkvksa ds fo|kfFkZ;ksa dks fdl izdkj ls f'k{kk nsaA  

dzfed iqLrd ds NBs ,oa vafre Hkkx esa 67 u, jkxksa dk fooj.k o cafn'ksa rFkk eq[; Loj lewg o 

vkjksg vojksg fn, x, gSaA vU; Hkkxksa dh rjg f'k{kdksa dks lwpuk] vUr esa jkxksa ds Loj foLrkj ds 

lkFk lkFk f=oV] prqjax] rjkuk] /kzqin] /kekj] Bqejh ,oa y{k.k xhr vkfn 'kSfy;ksa dh cafn'ksa Hkh gSaA  

fu"d"kZ %&  

bl izdkj O;ofLFkr <ax ls vkSj izkFkfed ls ysdj mPp f'k{kk rd laxhr fo"k; dk izLrqfrdj.k 

vkSj lkexzh laxhr f'k{kk ds {ks= esa vR;f/kd mi;ksxh fl) gqbZ gSA ia- Hkkr[k.Ms th }kjk izpfyr 

f'k{kk iz.kkyh vkSj muds jfpr xzUFkksa us laxhr f'k{kk ds fodkl esa vR;ar egRoiw.kZ ;ksxnku fn;k 

gS ftlds ifj.kke Lo:i vkt ns'k Hkj ds fo|ky;ksa vkSj fo'ofo|ky;ksa esa laxhr ,d vyx vkSj 

egROkiw.kZ fo"k; ,oa foHkkx dk LFkku ys pqdk gS vkSj yk[kksa fo|kFkhZ blls f'kf{kr vkSj ykHkkfUor 

gks jgs gaSA  
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lUnHkZ %& 

1- ys[k& laLFkkxr o xq: & f'k"; f'k{kk iz.kkyh ds e/; leUo; dh ryk'k & MkW- HkkypUnz 

 iapk{kjh] laxhr ¼laxhr &f'k{kk vad½] tuojh&Qjojh] 1988] i`-&45 

2- ys[k&thou pfj=&MkW- Jhd`".k ukjk;.k jkratudj] Hkkr[k.Ms Le`fr xzUFk i`-& 13 

3- ia- fo- uk- Hkkr[k.Ms th dk Hkkjrh; 'kkL=h; laxhr dks ;ksxnku ¼v/;;u ,oa 

 vuq'khyu½& MkW nhun;ky pkSjfl;k] i`&225 

4- ia-fo-uk- Hkkr[k.Ms th dk Hkkjrh; 'kkL=h; laxhr dks ;ksxnku ¼v/;;u ,oa vuq'khyu½&

 MkW nhun;ky pkSjfl;k] ì&226 

5- ys[k&thou pfj=&MkW- Jhd`".k ukjk;.k jkratudj] Hkkr[k.Ms Le`fr xzUFk i`&23 

6- ia- fo- uk Hkkr[k.Ms th dk Hkkjrh; 'kkL=h; laxhr dks ;ksxnku ¼v/;;u ,oa vuq'khyu½&

 MkW nhun;ky pkSjfl;k] ì&231 

7- ys[k&lalkj Hkj ds bfrgkl esa vuU;re&Bkdqj t;nso flag] Hkkr[k.Ms Le`fr xzUFk] i`&329 

8- ys[k&lalkj Hkj ds bfrgkl esa vuU;re&Bkdqj t;nso flag] Hkkr[k.Ms Le`fr xzUFk] i`&330 

9- ys[k&vk/kqfud fgUnqLrkuh jkx i)fr ,oa mlds v/;;u dh ljyre fof/k& ia- fo- uk- 

 Hkkr[k.Ms] Hkkr[k.Ms Le`fr xzUFk] i`&427 

10- ys[k& lalkj Hkj ds bfrgkl esa vUkU;re & Bkdqjt;nso flag] Hkkr[k.Ms Le`fr xzUFk] 

 i`&330 
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27. Pandit Omkarnath Thakur   ( D. Litt ) 

Contribution as a Musicologist: 

 

 

Shilpa Vijay Shah  

  Masters in Music,VNSGU, Surat 

 Mob.: 9825356412, Email.: imshilpa@yahoo.com 

 

Advocated  the  importance of Musicology: 

 

Pandit Omkarnath Thakur and Dr. Premlata Sharma felt the serious need to uncover the on-

going relationships between the ancient theory and current practice. Their laborious efforts to 

ground current musical practices in the ancient texts, helped in ushering the academic field of 

Musicology in India. 

 

She, along with PanditOmkarnath Thakur, lobbied for and succeeded in opening the first 

Musicology department in a University in India in 1966. The very act of bringing the discipline 

of Musicology into the codified academic arena made it possible for Dr. P.L. Sharma to draw 

music scholars from many different camps and create the framework for harmonizing and 

ultimately beginning to make possible an on-going dialogue between the otherwise quite 

disparate streams of Musicology scholarship. 

 

Important, in this field are the comprehensive publications, Sangitanjali series and Pranav Bharti, 

of PanditOmkarnath Thakur, the foremost exponent of the art-theory of exoteric music in India, 

and at the same time having a deep understanding of the esoteric aspects, through reading the 

Sangitshashtras  as well as through his Naad Upasana.   

 

Pranav Bharti and Sangitanjali Series (Part 1-6): 

As a Musicologist and as an Educator, he has explained various shashtric concepts of theory and 

practice. PanditOmkarnathThakur  wrote many important books on music theory as well as on 

practical music. Normally most of the famous artists are found unaware of music theory and rules 

of music, while other theoreticians know the theory but are poor in practical use. In case of Pandit 

Omkarnath Thakur, keeping the practical aspect of music very strong, he contributed very 

expertly in the theoretical aspect of music while clarifying the most difficult theories and 

rewrote the theories in clear and simple terms. 
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Pandit Omkarnath Thakur had believed that a music artist can be the real artist when he has the 

full knowledge of music theory. PanditOmkarnath Thakur started the study of Indian classical 

music theory right from the beginning when he was studying under Guru Pandit V.D. Paluskar. 

Inspired by Pandit Paluskarji, he read almost all the books related to music available in his guru's 

library and he learnt Hindi, Marathi & Sanskrit also along with his studies. He also studied the 

ancient books on music written by Bharat, Matang and Sarangdeva etc. The constant study of 

music theory made him a great scholar in the field of music which was depicted in his musical 

performance and lectures. The innovation and creativity in his singing, lectures delivered and 

books written by him proved the fact that he has deeply studied the theoretical aspects of Indian 

classical music.  

 

Colouring the mind: Rasika. According to Sanskrit grammar the word  ‘Raga’  means  ‘that  which 

colours’. In Indian music, melodies with particular  characteristics are called Ragas because they 

colour the mind of the listener with   their own colour,  just as a piece of cloth is coloured when 

dipped in a particular dye. Similarly, Panditji was adept in being able tocolour the minds  of his 

audience with the emotional colour of Ragas like  Todi, Jogi,Nilambari,Gauri,Bhairavi, Bageshri, 

Malkaunsetc.In a way this unique characteristic of Indian music reached at climax in him.Kaku 

Prayog and Rasa- Prakruti-Bhav :PanditOmkarnath Thakur established a standard of correctness 

and purity of Ragas in Hindustani music. Just as minute change in line may completely alter the 

figure or expression in a drawing,  similarly,  slight, variations in the rendering of musical notes 

or changes in register, rhythm or intonation-  

 

‘KaKu’-can alter the character of a Raga in Hindustani music.As quoted by Mohan Nadkarni :His 

rendering of Raga Nilambari would sweep me off my feet by its sad charm. His Raga Sughrai 

number would grip me by its aggressive character.While his Deshkar seemed to exude pure joy.His 

singing in point of both manner and matte,seemed to reveal his belief in the bhava theory. 

 

Swara –deha (tonal body ) and Bhava-deha(emotional body) .He had a very clear 

conception of this and had demonstrated it with prefect clarity.He could effortlessly  express  

through  the  Ragas  various  emotions  like  pathos, anger, delight ,manliness and womanliness, 

changes in the nature of man and woman arising out of difference in age and temperament,states 

of union and separation, various stages in human life -infancy, adolescence, youth etc. subtle and 

fine shades of emotions which succeed one another in the rendering of a particular Raga.  
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Awareness of Swara-Lakshanas : Abhinavagupta, the commentator of ‘Natyashastra’, while 

giving the laksana of Svara states that  ‘Svara ‘ is that which releases the mind from its  ‘nirvikara’ 

state, melts it and  due to its melodiousness imposes itself on the mind so intensely that the mind 

is completely absorbed in svara. PanditOmkarnathji  had known the secret of this laksana. The 

svaras used by him conveyed something which had to be experienced and which  sometimes defied 

expression through words 

 

Experience of Tadrupta and Tanmayata: ‘Alapa’ ,Alapana’ and Alapti’ .They are the core of 

Indian music and they express the total personality of Raga.The primary meaning of  these words 

is ‘to say’.  In indian music, particularly in Hindustani music, thorughAlapa, some-thing is ‘said’ 

or ‘expressed’ which is nothing but emotion.PanditOmkarnathji , through elaborate Alaap of a 

Raga, used to carry the minds of his listeners to a level which is described, in Indian Philosophy 

and Rasasastra,  as ‘Tadrupata’ (formal correspondence) and ‘Tanmayata’ (complete 

identification).  

 

Creation of a Visual Image: NayakNayikaBhed.Verbal expression is of two kinds-That which 

is done through words and That which is done through svaras . 

PanditOmkarnathji had full command over the latter and he could express whatever and 

whenever he desired.He has elaborated in his books, on the relationship of five states of mind 

with the five shruti-jatis as described by Shri RoopGoswami in Vaishnava Rasa-shashtra. 

 

To illustrate the significance of the precise shruti for bringing forth the appropriate kind of 

emotions, he has cited in his books, his own experience of raga Todi. 

Raga - Rasa Relationship : 

In addition to shrutis, other factors influencing rasa are also explained , such as svarantara, svara-

kaku, svara-sangati, saptakabhed, talalayaetc.He has also provided various illustration to 

elucidite the relationship between the tone –interval and mood. These illustration and description 

have also helped many researchers, even those using newer research tools like Semiosis and 

Acoustics  to deal with Hindustani Music and Rasa aspects. 

He has also strictly tried to re-establish Bharat’s dictum of amsha-svara being also the 

determinant of rasa. 

As Musicologist, his writings and views have well been appreciated all over the world too. 

Semiosis in Hindustani Music, is a wonderful research study, and the researcher-Jose Luiz has 

acknowledged that Sangitajali has been the main source of his research study. 

Another book, Acoustical Perspectives on Raga-Rasa theory, written by Suvarnalata Rao, has 

also dealt this issue with a new approach, wherein theories and tools of modern scientific 

technology have been employed. This would be the first work in recent times to examine the 

aspects of intonation and melodic movement in the actual performance context, using very 

sensitive computer software. Sangitanjali and Pranav Bharti have been used as one of the  

reference material, to highlight the Raga-Rasa relation. 
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Gharanas Of Shashtra:  

It is worth mentioning that in earlier times, there were Gharana tradition to continue the practical 

side of singing as well as the theoretical side of singing, But, during the medieval times, there 

was less dedication towards the shashtra part, and hence, it was over-shadowed. 

But, this Sampradaya-Gharana lineage, was once again, revived and brought to the forefront, 

giving it prime importance by the hardened efforts of PadmasriPanditOmkarnath Thakur and his 

noteworthy disciple DrPremlata Sharma. Thus together, they re-established this gharana tradition 

of shashtra and carried it forth to the present time. 

It began with PanditOmkarnath Thakur, Dr. Premlata Sharma, then Prof SubhadraChoudhary, 

and Anil BihariDeohar, Dr. Ramnath, Dr. Pradip Dixit, , Dr. IndraniChakravarthy, Dr. 

RitvikSanyal and Santal,and present Dr. Aakanshi is too, doing commendable reaarch work on 

the shashtric side. 

 

Musicology-Lectures-Teaching-Research-Reading-Analyzing-Operas-Practical 

Demonstrations-Writing Books-Reading of Ancient Texts - Workshop- 

 The above Sampradaya, thus started by PanditOmkarnathji Thakur, has given eminent 

Musicologist to India, and has, through their noteworthy contribution, and International appeal, 

strengthened and enriched the parampara of the study and analysis of shashtra. 

 

Distinguished Disciples: Groomed in Research / Musicology 

Among his most distinguished students were Vidushi Dr. Premlata Sharma, whom he groomed 

as an eminent musicologist. Premlataji had the benefit of extraordinary tutelage and soon she 

mastered all the sangitshashtras. She also became the Head of the Department of Musicology, 

Banaras Hindu University. It has got the distinction to start the first pioneer department of 

musicology in the country. Her field was research and soon her name became synonymous with 

the study of Sanskrit texts and the interpretation of traditional concepts. Another recent book, 

Indian Aesthetics and Musicology, contains her articles on various topics. The book has the 

compilation of her rare articles, monographs and synopsis of treatises. Behenji, as lovingly 

remembered is notably one of the most distinguished musicologists of this century. 

PadmabhriPanditBalwantRai Bhatt, who shone as an excellent composer, Bhavarang, and as a 

renowned vocalist was another distinguished disciple of SangeetMartandPanditOmkarnath 

Thakur. As a Vaggeyakara he is credited to have composed over 1500 compositions. Swara-Tala-

Padakeshilpi is an interesting recent book written on him, which will inspire the students of 

music. His composition is published in book series called BhavrangLahiri. He was also honored 

with the prestigious KalidasSanman. 

Padmashree Dr. N. Rajam, whom Omkarnathji nurtured into an outstanding violinist after 

extensive training , is also his notable disciple. Inspired by him, she undertook an intensive 

research project in order to bring the violin under the GayakiAng’ Her research gave a new 

dimension and direction to the violin playing in Hindustani style, as opposed to the Gatkari, thus 

revolutionizing the art of playing violin. 

Another important name worth mentioning is Dr Pradeep Dikshit, who is fondly remembered for 

his singing, and also for the many books written by him covering almost everything about the 

life and times and teachings of Omkarnath Thakur. 
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Due credit also goes to his wife , DrArchanaDikshit, who has also kept this flame burning and who 

has directly guided me to take up the ardous task of highlighting the role of PanditOmkarnath 

Thakur as an eminent musicologist, which according to her deserves much awareness, attention 

and importance.It was during my Masters in Music ,that I conceived the idea and need of making 

a documentary on Omkarnathji,and thereby the first ever documentary on him was made and 

uploaded on you tube on December 2017. 

There are other dimensions also which enhance the musical genius in him. These include 

proving the theories related to Bharat’s  rasa and bhav in practical practice. 

 

Lecture Demonstrations: Raga and Rasa 

In an attempt to retrieve the connection between raga and Rasa , he used to deliver short speech 

about the raga to be performed , with a view to provide an orientation towards the emotive content 

of the raga. This was a nice way to educate the common man too, about the many nuances of 

ragas  

In attempting to describe various ragas, he has favored the use of the expression prakruti- nature, 

to denote the emotional content. 

In his lecture series, he observed that even in the absence of sahitya- text, svarasare self sufficient 

for the expression of rasa. 

Practical demonstrations of the following ragas were provided to illustrate the corresponding 

rasas. 

Bhairav-- Bhayanak, Rudra Rasa 

Jogia--  Karuna Rasa 

Bageshri – Viraha, Karuna Rasa 

Todi   -- Viraha Rasa  

Kambhoji – Shrinagar Rasa and many more such practical demonstrations. 

 

Five Educative Lectures MahaGujaratSangeetSattva: 

PanditOmkarnathji gave five wonderful lectures, which were highly appreciated and 

remembered till date. These lecture, truly reflected his great oratory style, his strong belief in our 

culture, in the teachings of Bharat, his eagerness to spread knowledge. Through his lectures, he 

also highlighted the contribution of the eminent Musicians and Musicologist of Gujarat.These 

lectures were organized, in the Convocation hall, during the five day convocation ceremony, 

Bombay University. 

 

Keeping in mind, the need and requirements, of different levels of students, he suggested 

the following changes to be introduced while teaching. 

 

New Teaching Methodology: Syllabus 

He has set a new chronological order of the ragas to be taught. He suggested starting with first 

clear-shuddh pronunciation of swaras, then instead of Bilaval/Yamanetc, he advised to start with 

Bhupali- Audavjati ragas, to make it simpler for students, then Hansdhwani Carnatic ragas, 

having five notes too, but with different svarantara. So in these manner, students will become 

familiar and clear about svarantar Thereafter, other audavjati ragas like ,Durga, Sarang, Tilang, 
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BhinnaShadaj etc. This knowledge will help the student to learn other ragas nearer to these ragas. 

Like from knowledge of Tilang –Khamaj, Jhinjoti could be easily grasped. He has also stressed 

the need of developing a co-relation between teaching syllabus of first year and second year and 

so on. Also advocated the importance of ancient technical words such as Amsha, Nyasa etc 

instead of Vadi-Samvadi. Even for musical teachers, Acharya level, he has opined that the same 

‘Pada’, should be taught in two different ragas, to enhance one’s understanding of ragas. His own 

Sangeetlipi has also been elaborately mentioned in his Sangitanjali series. 

 

According to PanditOmkarnath Thakur: Grama 

The concept of grama is an undivided whole with the Gramas, Shadaj and Madhyam, as 

inseperable elements. We can describe the twoGrama as being Vagarthavivasamprktau, 

neither of them can be detached from the other. But the distortion of this basic concept led to 

the notion that Madhyamgram had been lost,maybe,due to the fact that music authors lost sight 

of the real purpose of the Grama system and found it impossible to locate the two Grams on the 

vina. 

 

PanditOmkarnath Thakur clearly explains with reasoning the sound basis of the Grama system 

as propounded by Bharata in his CatuhsaranaPrakarana and Murcchana. Both system of our 

music undoubtedly owe allegiance to Bharata; there is no doubt about it and if the Gram system 

of Bharata provides a common meeting place to both of them it should be welcomed. 

PanditOmkarnathji Thakur, had seriously requested all, to encourage elaborate discussion and 

deliberation on this topic of cardinal importance and take the credit of rendering a great service 

of national importance by resolving our difference of scale through a proper understanding of 

Bharata on the lines indicated above.  

 

Summing Up: 

Pandit Omkarnathji Thakur , was an exceptionally talented Educator and through his impressive 

music, impactful oratory, authoritative authorship and commendable administration, one learns 

a lot. From his five lectures- Bombay University, Lecture Demonstrations on Raga and Rasa- 

Baroda University, Musical Renderings, Research based on his works, contributions of his 

disciples, one gains a lot of knowledge. 

Best known , and probably most significant in the long run ; are the volumes of Sangitanjali. 

These were published originally as textbooks; but in fact it is in those volumes that he set down 

at length and in details, and the results of a life- time of musical experience and reflection. His 

profuse example of khyals, dhrupads, muktalaaps, and taans in notation, in a large number of 

ragas, combined with his brilliantly intuitive and witty raga- vivarans , from a complete and 

coherent exposition and descriptive analysis of the melodic practice of Hindustani music. His 

work, furthermore, is the only such collection- cum- analysis made by a great practicing artist. 

How wonderful it would be to have had such collection frome any other musician or any of the 
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handful of others with whom Omkarnath can be compared. But combination of tradition mastery, 

musical originality, complete intellectual control of musical materials, and the will and ability to 

pull it all together and set it forth in writing, was unique to PanditOmkarnath Thakur.  

PanditOmkarnath Thakur, had not even completed his school formal education and yet for his 

invaluable research books like Sangitanjali Series and Pranav Bharati, he was conferred two 

Honourary Doctorates ,from KashiVishwavidyalaya and RabindraBharati University.  
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28. saMgaItaSaas~a&aaoM ka yaaogadana 

 

Da^.jayaJI ivaJama kuLkNaI- 
saMgaIta ivaBaaga 

sva.saI.ema.kZI kÊa maha. 
AcaÊpaUr k̂mpaà444 805 

Mob.:9158496477, Email: drjayshree70@gmail.com 

 

saaraMSa :à  saMgaIta klaa saBaI klaaAao mao sava-JsYz klaa maanaI jaataI hO |  hmaaro ihMdusqaanaI Saas~aIya saMgaIta maoM saMgaIta Saas~a&aaoM ka 

yaaogadana yaha^M ivastaar sao doKanao vaalao hO | 

1)   paM. SaarMgadova AaOr saMgaIta rtnaakr 

2)   paM. ivaYNau naarayaNa BaataKaMDo à ihMdusqaanaI saMgaIta k`imak paustak maalaI 

3)   paM. ramaaJya Jaa. à AiBanava gaItaaMjalaI  

4)   paM. esa.ena.rataMjanakr à saMgaItaiSaXaa, taanasaMgàh 

5)    paM. AaoMkarnaaqa zakUr à pàNava BaartaI. 

 

1)  paM. SaarMgadova AaOr saMgaIta rtnaakr :à 

 paM. SaarMgadovajaI ka sqaana Saas~akaraoM maoM sabasao {cca JsNaI ka hO | 

 saMgaIta rtnaakr gàMqa yao saMgaIta ka AaQaar ga`Mqa maanaa jaataa hO |  {saI gàMqa ka inamaa-Na krko {nhaoMnao saMgaIta Xao~a maoM 
bahuta baDa yaaogadana idyaa hO | 

 SaarMgadovajaI ka janama kala 1210 sao 1247 mao yaanao 13 vao Satak ko maQya maanaa jaataa hO |  13 vao Satak maoM paMiDtajaInao saMgaIta 
rtnaakr gàMqa ilaKaa hO | 

 SaarMgadovajaI ko ipataa Saaodla yao kSmaIr inavaasaI qao |  jaba vaao diXaNa maoM Aayao taba dovaigarI ko AanaMdvaMSaIya rajaa ko drbaar 
maoM saMgaItata&a qao |  13 vao Satak maoM pauro ihMdusqaana maoM ek hI saMgaIta pawtaI maanatao qao |  taba {<aràdiXaNa Baod nahI maanatao qao |  [salaIyao 
saMgaIta rtnaakr gàMqa kao daonaao BaI saMgaIta pawtaI ka AaQaar ga`Mqa maanaa jaataa hO | 

 {sa gàMqa ko TIkakr isaMhBaUpaalajaI ka khnaa hO kI, saMgaIta rtnaakr gàMqa ko saamanao Barta maunaI ka naaTËSaas~a gàMqa bahuta 

hI dubaa-oQa lagataa hO |  naaTËSaas~a gàMqa par paMiDta SaarMgadovajaInao TIka kI hO | iQr BaI Apanao gàMqa sao saMgaIta ka saugama eOsaa &aana 

saBaI laaogaaoM tak pahucaayaa hO |  saMskRta BaaYaa maoM gàMqa ilaKaa hO |  SaarMgadova bauwImaana qao |  bacapana sao hI {nakao saMgaIta AaOr saaihtya maoM 
r]caI qaI |  [sa ga`Mqa maoM pàacaIna AaOr saamaaiyak saMgaIta ka ivavaocana idyaa hO |  saMgaIta Xao~a maoM [sa ga`Mqa kao {]^Mcaa sqaana hO | 

 koSava, isaMhBaUpaala AaOr kllaInaaqa [na taIna laaogaaoM nao {sa gàMqa par saMskRta maoM TIka ilaKaI qaI |  AaOr iva$lajaI nao taolagaU maoM 
TIka ilaKaI qaI |  saMgaIta rtnaakr [sa ga`Mqa maoM SaarMgadovajaInao saMgaIta ka saMXaopa maoM AaOr vaO&aainak dRYTI sao ivavaocana ikyaa hO | 

  1) svaraQyaaya  2) ragaaQyaaya   3) pàkINaa-Qyaaya    4) pàbanQaaQyaaya   5) taalaaQyaaya  6) vaaVaQyaaya  7) naRtyaQyaayaeOsaa 

ivaBaajana ikyaa hO | 
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1)  pàqama AQyaaya :à [samaoM naad ka svar]pa, naad kI {tpa<aI AaOr {sako Baod, Aahta AaOr Anaahta naad, gàama, maUcC-naa, taana, svar, 

jaataI, vaNa-, AlaMkar AaOr jaataI ka saMpaUNa- ivavaocana ikyaa hO |  

2)  iWtaIya AQyaaya :à [samaoM gàama vagaI-krNa AaOr {sako ivaBaaga ragaaMga, BaaYaaMga, ik`yaaMga, {paaMga, raga, {paraga, BaaYaa, ivaBaaYaa, 

AMtaBaa-Yaa [. ka ivastaar svar]pa idyaa hO |  [sa kala maoM diXaNatak saMgaItapar mauslaIma laaogaaoM ka pàBaava qaa |  ragaaoM ko idyao huyao naama sao 
pataa calataa hO |  {da maalava, gaaOD, knaa-Tk, baMgaala, d`ivaD, saaOraYT/, diXaNa, gauja-r [. 
 

3)  taRtaIya AQyaaya :à [sa AQyaaya maoM vaagyaoyakaraoM ko laXaNa, {nako gauNadaoYa, gaIta AaOr gaayak ko gauNadaoYa [. ka vaNa-na hO | 

vaagyaoyakaraoMko 8 gauNa, gaayakao ko 22 gauNa AaOr daopa 25 [. ka vaNa-na ikyaa hO | 
 

4)  catauqa- AQyaaya :à[sa AQyaaya maoM inabaQd taqaa AinabaQd gaayana AaOr QaataU, pàbaMQa, Baod [. par ivacaar ikyaa hO | 

 

5)  paMcama AQyaaya :à [samaoM taalaao ka vaNa-na ikyaa hO | 

 

6)  YaYzaQyaaya AQyaaya :à[samaoM tata\, sauiYar, Qana AaOr AvanaQd vaaVao ka vaNa-na ikyaa hO | 

 

7) saptama AQyaaya :à [samaoM naRtya AaOr naaTË [sa ivaYaya par cacaa- kI hO |  saMgaItaàrtnaakr gàMqa maoM 264 ragaaoM ka vaNa-na ikyaa hO | 

 mataMgamauina ko baad SaarMgadova nao maagaI- AaOr doSaI saMgaIta ragaaoM ka vaNa-na ikyaa hO |  Apanao SarIr ko AaQaar par hI {nhaoMnao 

Aahta naad kI klpanaa kI hO |  pàqamata: SaarMgadova nao hI 22 JqtaI par 22 naaDI yao klpanaa bataayaI hO |  naad ko paUpa, ApaUpa, saUXma, 

AitasaUXma AaOr taIvà eOsao paaca Baod bataayao hO |  Bartamauina nao YaD\ja gàama AaOr maQyama gàama yao dao gàama bataayao hO |  taao SaarMgadova nao gaaMQaar 
gàama bataayaa hO | 
 Barta mauina ko AMtargaaMQaar AaOr kaklaI inaYaad ko Alaavaa AaOr BaI kuC ivakRta svaraoM kI sqaapanaa kI hO |  ikMtau gàama AaOr 

jaataI ka vaNa-na Barta ko Anausaar hI ikyaa hO |  jaataIgaayana ko 13 laXaNa maanao hO |  maQya saptak maoM maUcC-naa kI sqaapanaa ivakRta svar 

kI klpanaa, maQyama gàama ka laaopa AaOr pàitamaQyama kI klpanaa [sa par saMgaIta rtnaakr kI maaOlaIktaa(maUlya)  isaw haotaa hO |  AaOr 

{sako baad gàamajaataI ivalaIna hu[- AaOr ragajaataIka inamaa-Na huAa |  rtnaakr ko raga dubaa-oQa hO |  par vaao Aaja BaI pàcaar maoM hO |  

SaarMgadova nao bataayaI huyaI AalaptaI, gamak, taana, kUTtaana, vaNa-, QaataU [. ko inayama Aaja BaI pàcaar maoM hO |  rtnaakr ko inabaQd gaayana 

Aaja QaRpad AaOr Kyaala ko r]pa maoM pàcaar mao hO |  Sauw AaOr ivakRta svar maoM jaao AMtar h¡ vaao BartamauinajaI ek svar ka maanaa hO |  taao 

SaarMgadovajaI nao 2 JqtaI ka maanaa hO | 

 SaarMgadovajaI nao 18 jaataIyaaoM kao maanaa hO |  parMtau Bartamauina ko inayama ko Anausaar ivaBaajana ikyaa nahI |  pàqamata: ERaztaI kI 

sqaapanaa kI hO |  AaOr {sako baad svaraoM ka maUlyamaapana inakalaa hO |  22 JtaIyaaoM kI sqaapanaa k`maSa: 7 SauQd AaOr 5 ivakRta AaOr vaao 

BaI catauEca catauEca catauEca catawü SosaU~aao ko Anausaar kI hO |  {nhaonao Apanaa hr ek svar AMitama JtaIpar sqaaipata ikyaa | 

 SaarMgadova diXaNa ko ivaÔ\vaana hO [salaIyao {nhaonao Apanao Sauw qaaT kao mauKaarI naama idyaa hO |  jaao ABaI knakagaI naama sao 
pàcaar maoM hO | 
 Barta ko naaTËSaas~a ko baad SaarMgadova ka saMgaIta rtnaakr gàMqa ivaSaoYa r]pa sao pàcalaIta AaOr laaokipàya huAa | diXaNa ko laaoga 

[saI gàMqa kao AaQaargàMqa maanatao hO |  {sa samaya Sauw qaaT kafIqaa |  Aaja hma Sauw qaaT ibalaavala kao maanatao hO |  [salaIyao rtnaakr 
maoM jaao raga hO |  vaao Apanao yaha^M pàcalaIta nahIM hO |  {nhaonao hmaaro raga ka saMbaMQa pàacaIna ragaao sao AaOr pàacaIna ragaao ka saMbaMQa jaataIsao 

jaaoDnao ka pàyaasa ikyaa hO |  [sa gàMqa maoM Sauw, iBaÙa, gaaODI, baosara, saaQaarNa [na paâMca jaataIyaaoM ko AMtaga -ta 30 gàamaraga maanatao hO |  
SaarMgadova jaI ko baad eOsaa ek BaI gàMqa nahI ilaKaa kI ijasaka AaQaar ga`Mqa rtnaakr nahI |saMgaIta ka AÔ\BaUta vaNa-na [samaoM ikyaa hO | 
 

2)  paM. ivaYNaU naarayaNa BaataKaMDo :à paM. ivaYNaU naarayaNa BaataKaMDojaI ka janama mauMba[- mao vaaLkoSvar yaha^M kRYNajanmaaYTmaI ko idna 10 

Agasta 1860 maoM huAa |  {nako maataaàipataa BaI saMgaItapàomaI qao |  [salaIyao {nakao Apanao maataaàipataa sao saMgaIta kI pàorNaa imalaI qaI |  
skula kI paZa[- ko saaqa saaqa Apanao gaayana isataar AaOr baâMsaurI ka BaI pàiSaXaNa ikyaa qaa |  saoz vallaBadasa [nasao {nhaoMnao isataar 

vaadna isaKaa |  AaOr gaayana gaur]ravajaI bauvaa vaolabaaqakr, jayapaUr ko mahMmad AlaIKaâM, gvaalhor ko paM.eknaaqabauvaa. ramapaUr ko kLbao 
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AlaIKaâM [na sabasao isaKaa qaa |  saMgaIta skula maoM isaKatao samaya {nhaonao ApanaI gaayana klaasao sabakao AakiYa-ta ikyaa qaa | AaOr {nakao 
bahuta [naama BaI imalao qao |  saMgaIta samaaraoh, mahaotsava, naaTk maoM Baaga ilayaa par ApanaI paZa[- par {saka Asar nahI haonao idyaa |  

1890 maoM {nhaonao ela.ela.baI. kI parIXaa paasa kI |  AaOr kracaI mao{sako baad iQr mauMba[- mao Aako vakIlaI kI, par {nakao {samaoM r]caI 

nahI qaI |  iQr {nhaonao mauMba[- ko &aanaaottajak maMDla maoM pàvaoSa ilayaa |  AaOr saMgaIta ga`Mqa ka AQyayana ikyaa | 

 1904 maoM saMgaIta ko pàacaIna gàMqa sao &aana ka saMSaaoQana krnao ko ilayao paUro Baarta maoM yaa~aa kI |  diXaNa maoM jaakr vahâM ko ivaÔ\vaana 

laaogaao sao cacaa- krko AaOr gàMqaalaya maoM jaakr saMgaIta kI paZa[- kI |  AaOr vahâM {nakao paM. vyaMkTmaKaI ko 72 qaaTao ka isawaMta imalaa |  
1909 maoM paMiDtajaI nao {<ar Baarta kI yaa~aa kI |  vahâM par BaI {nakao saMgaIta ko baaro maoM bahuta jaanakarI imalaI |  vahâM ko ivaÔ\vaana 

Saas~akar AaOr ivaÔ\vaana paMDItaao ka SaagaId- banako ApàcalaIta ragaaoM kI BaI paZa[- kI |{nakao bahutasaI baMdISao imalaI | 
 1907 mao ivajayaanagar, hOd`abaad naagapaUr, klak<aa, jagaÙaaqapaurI AaOr 1908 maoM {<ar Baarta maoM BàmaNa ikyaa |  saBaI saMgaIta 
jagata ko laaogaaoM ka gazbaMQana krko SaagaId- banakr {nakao inamnastarIya ko kama krnao paDo |  AaOr bahutasaI samasyaa ka saamanaa krnaa 

paDa ifrBaI {nhaonao saMgaIta kI paZa[- paurI kI |  {<ar Baarta maoM taba ragaraiganaI saMgaIta pawtaI pàcaar maoM qaI |  saMgaItata&a laaok inayama 
ko tarf Qyaana na dotao huyao gaatao qao |  {nakao yao BaI pataa nahI rhtaa qaa, kI yao kaOnasao raga kI baMdISa hO |  [sapar paMiDtajaInao bahuta saaocaa 

AaOr ifr janyaàjanak raga yaanao qaaTàraga pawtaI ka pàcaar ikyaa taao kuC iSasta AaOr inayamabawtaa Qyaana maoM rKakr laaoga gaayaoMgao |   
{nhaonao AlagaàAlaga jagahaoM par saMgaIta samaaraoh AaOr cacaa- ka Aayaaojana ikyaa |  1916 maoM baDaoda mao ivaraT saMgaIta maoM{nhaonao 
AlagaàAlaga jagahaoM par saMgaIta samaaraoh AaOr cacaa- ka Aayaaojana ikyaa |  1916 maoM baDaoda mao ivaraT saMgaIta saMmmaolana Aayaaoijata 

ikyaa |  Aâla [MiDyaa myauiJak AkadmaI kI sqaapanaa kI |  {sako baad idllaI, banaarsako AaOr laKana{] maoM saMgaIta saMmaolana ilayao |  
AaOr mahaivaValaya kI sqaapanaa kI | 

 
paMiDtajaI ka saMgaIta kaya- bahuta hI baDa hO |  {nakao hma caar ivaBaaga maoM kh saktao hO | 

1. sabasao pahlao mauslaIma kala maoM jaao saMgaIta ka pàBaava qaa |  {sakao pairvataI-takrko Saas~aao ko inayama maoM baâMQakr svar]pa badla 

idyaa |  AaOr saMgaIta klaa kao {cca sqaanapar pahu^Mcaa idyaa | 
2.  dusara KaanadanaI gavayyao sao baMidSa isaKakr k`imak paustak maalaIka banaayaI | 

3.  itasara duinayaa maoM saMgaIta jagata maoM k`MataI kI |  svarlaIpaI taOyyaar kI | 
4.  caaOqaa mataiBaÙataa ka vaad samaapta krko saMgaItaSaas~a AaOr saMgaIta klaa maoM ek iSastabawtaa AaOr inayamabawtaa laayaI |  

paMiDtajaI ka AMgàojaI, ihMdI AaOr saMgaIta BaaYaapar BaI kafI pàBautva qaa |  {nhaonao ApanaI baMidSao‘cataur’ [sa naama sao ilaKaI | 

 &aana, AatmaivaSvaasa, pàitaBaasaMpaÙataa sauMdr vyai@tatva ko QanaI paMiDtajaI ka inaQana 19 isataMbar 1936 maoM gaNaoSa catauqaI- ko 
idna huAa | 

 

3)  paM. JI.naa.rataMjanakr :àpaM. JI.naa.rataMjanakr [naka  janama 31 idsaMbar 1899 mauMba[- maoM huAa |  Aapako ipataajaI  JI.naarayaNa 

gaaoivaMd rataMjanakr paulaIsa ivaBaaga maoM kma-caarI qao |  par {nakao saMgaIta klaa maoM r]caI qaI |  {sa va@ta saMgaIta ko tarfdoKanao ka AcCa 

najarIyaâM nahI qaa |  ifr BaI {nhaonao Apanao baoTo kao kRYNaanaMd BaÕ naama ko saMgaIta iSaXak ko tarfsaMgaIta isaKanao ko ilayao Baojaa |  {sako 
baad paM.AnaMtabauvaa jaaoSaI sao iSaXaa laI |  jaba paMiDta BaataKaMDojaI nao {naka gaanaa saunaa taao {nhaoMnao kha^M ek idna yao laDka bahuta baDa 
gaayak banaogaa |  paMiDtajaI kI tarf sao hI {nhaonao saMgaItakIiSaXaa laI qaI |  

 sana 1917 maoM {nakao baDaoda ko rajaa sao saMgaIta iSaXaa ko ilayao iSaYyavaR<aI imalaI qaI |  {sako baad {nhaonao {staad fyyaaja 
KaâM sao BaI saMgaIta isaKaa | 

 1926 maoM laKanaaOM maoM {nhaoMnao saMgaIta mahaivaValaya Saur] ikyaa |  vaha^M pao vaao pahlao saMgaIta pàaQyaapak AaOr baad maoM ipànsaIpala 
banao qao |  KaOragaZ maoM [Midra klaa saMgaIta ivaSva ivaValaya ko vao kulagaur] BaI rho qao | {nhaonao QvainaàparIXak pânala maoM BaI pàmauKa kaya - 
ikyaa qaa | 

 saMgaIta jagata maoM paMiDtajaI kao pàisawI imalaI |  AakaSavaaNaI koMd` mao {nako kaya-k`ma haotao qao | {nakao paZnaa bahutaa AcCa 
lagataa qaa |  {nako gaayana SaOlaI par {staad fyyaaja Kaâ saahba ka bahuta hI pàBaava qaa |  naaoma taaoma kI AalaapaI, svargaava ya o saba 

{nhaonao {staadjaI sao saIKa laIyaa qaa |  {nhaonao bahuta gaayak taOyaar ikyao |  Dâ. saumataI  mauTaTkr AaOr Dâ.Sa~auGna Sau@la {nako pàmauKa 
iSaYya hO |  saMgaIta iSaXaa AaOr taanasaMgàh iktaabao ilaKaI hO |  AaOr bahuta gàMqa ilaKao hO |  vaao tapasvaI qao |  saMgaIta kI saovaa kI |  14 

frvarI 1974 maoM {naka inaQana huAa | 
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4)  paM. AaoMkarnaaqa zakUr :àBaartaIya saMgaIta Saas~a&aaoM maoM sao ek pàmauKa naama hO, AaoMkarnaaqa zakUr | 

AaoMkarnaaqa zakUrjaI ka janama 24 jaUna 1887 maoM gaujarata pàaMta mao baDaoda ko jahaja gaâMva maoM ek bàamhNa pairvaar maoM huAa qaa | 

{nako ipataa JI.gaaOrISaMkr zakUr pàNava(AaoMkar) ko parmaBa@ta, {paasak qao |  [sailayao pau~a ka naama AaoMkarnaaqa rKaa |  AaoMkarnaaqa 

zakUr yao paM.ivaYNaU idgaMbar palauskr ko ek pàmaKa iSaYya maanao jaatao hO |  {nhoM maQaur Aavaaja kI [-Svar d<a doNagaI qaI |  vao hr ek 

mahifla maoM ivajayaI rho |  {nhoM saMgaItaklaa sao ivaSaoYa lagaava qaa |  [salaIyao Aaiqa-k pairisqayaâM zIk nahI haonao ko karNa BaI 
{nhaoMnao paM.ivaYNaU idgaMbar palauskrjaI sao saMgaIta kI iSaXaa laI | 

 Anaiganata pairJma saMgaIta ko pàita Aasqaa AaOr gaur]saovaa sao Aapa saMgaIta Xao~a maoM ek camaktaa isataara banao |  1917 maoM laahaOr 

ko gaMQava- mahaivaValaya maoM ipànsaIpala banao |  paMiDtajaI kI gaayakI svarpàQaana AaOr BaavapàQaana qaI |  {nakI Aavaaja [tanaI ba ulaMd 

AaOr maQaur qaI kI taanapauro BaI ifko paDtao qao |  vyaaKyaana klaa maoM BaI Aapa inaYNaata qao |  AaOr saaqa maoM vaagyaoyakar kI BaI AapakI 

Alaga hI pahcaana hO |  eca.ema.vaI. nao AapakI iDsk roka^D- BaI taOyaar ik qaI |  Aapa k[- vaYaa-o tak“kaSaI ihndU ivaSvaivaValaya” 

ko saMgaIta ivaBaaga pàmauKa qao |  1933 maoM Aapanao yauraopa yaa~aa kI qaI |  1955 maoM Baarta sarkarnao Aapakao paÔ\maJIsao sammaainata ikyaa 

|  Aapanao saMgaIta sambanQaI ivaivaQa parIXaNa BaI kIyao qao | ijanamaoM [TlaI ko Saasak mausaaoilanaI kI Ainad̀a sao mau@taI idlaanaa ek 
pàmauKa GaTnaa hO | 

 doSaàivadoSa maoM BaartaIya saMgaIta klaa ka pàcaar AaOr pàsaar krnao vaalao saMgaIta maata-MD paM.AaoMkarnaaqa zakUr ka vya@taItva 
bahUta Bavya idvya qaa |paXaaGaata sao 28 idsaMbar 1967 maoM {naka dohaMta hao gayaa qaa | 

 

5)  paM. ramaaJya Jaa :à paM. ramaaJya Jaa. [naka janama 11 Agasta 1928 maoM huyaa qaa |  vao ek KyaataIpàapta saMgaItakar, evama\ BaartaIya 

Saas~aIya saMgaIta ko iSaXak qao |  taqaa Alaahabaad ivaVapaIz mao vao ivaBaaga ko 1980 sao 1989 tak pàmauKa qao |  {nhaonao AiBanava 

gaItaaMjalaI naamak gàMqa kI rcanaa kI qaI |  [sa gàMqa ko kula paaca KaMD hO |[sa gàMqa mao ihndusqaanaI saMgaIta ko kuC ragaaoMpar icaiktsak 

parIXaNa ikyaa gayaa hO |ramaaJya Jaa. [nakao saMgaIta, naaTk, AkadmaI paurskar sao sammaainata ikyaa gayaa qaa |  {naka inaQana 1 

janavarI 2009 kao klak<aa maoM huAa qaa |  taba {nakI {mà 80 saala qaI |  pàisaw gaaiyaka SauBaa mauÔ\gala ramaaJya Jaa kI iSaYyaa 

hO |  SauBaa mauÔ\gala  kI Saur]vaataI taalaIma ramaaJya Jaa nao hI ik qaI | 

 

inaYkYa- :à  
{par doKao huyao saBaI saMgaItaSaas~a&aaonao Apanaa yaaogadana saMgaItaklaa maoM idyaa hO |  saBaI saMgaIta klaa ko tapasvaI, ivaBaUtaI, saaQak ko 

saamanao hma natamastak hO |  hma {na saBaI kao vaMdna krtao hO | 

 

saMdBa-:à 

1)  saMgaIta ivaSaard à vasanta 

2)  saMgaItaSaas~a paircaya  à maaohnaa maaDI-kr 

3)  gaugala  à(ivakIpaIDyaa) 
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Abstract: 

Hindustani Classical Music is a great performing art and it keeps all studious followers of it 

guessing about its originalities, values and concepts. It is not only an art but also has a science base 

and techniques. The Hindustani Classical Music and its different features have various heritages 

and it evidently changed according to time since Vedic period up till now. Most of the information 

about it came as being heard, stories etc.  

The human mind restlessly tries to understand what makes music enjoyable and why? These and 

such questions are answered to some extend in writing or explanation generally describing as 

theoretical study of music. Prominent scholars such as Pt.Bharata, Pt.Narada, Pt.Matanga, 

Pt.Jaidev,Pt.Sharangdev of Vedic period & recent era Pt.GanpatBarve, Pt.Vishnu Narayan 

Bhatkhande, AacharyaBruhaspati, Dr. PremlataSharma, S.N.Ratanjankar, Dr. Ashok Ranade, 

Vamanrao Deshpande etc.  

In variety and vast disciplines of arts above mention scholars’ best contributed in Theorization for 

us to learn, understand and follow performing arts. Here in this paper, I am going to focus and 

elaborate more on the Dr. Ashok DamodarRanade`s Theorization Contribution to Performing Arts 

in detail. 

Dr. Ashok DamodarRanade was a vocalist trained in traditional Hindustani Art Music. He was a 

composer constantly experimenting uncharted vistas. A highly respected Guru, Analytical thinker, 

Profound Writer, Master Orator and a pioneer of Cultural Musicology in India.  Dr. Ranadewas a 

missionary who greatly contributed towards enriching India`s cultural life in the 20thcentury.In my 

paper chronologically, I will covers Dr. Ranade`s theorization work in performing arts such as 

Hindustani classical music, Music and Musicians, Stage Music of Maharashtra, Maharashtra Art 

Music, Key words and concepts in Hindustani Arts Music, Music and Drama, Indology& Ethno-
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Musicology: Contorious of Early Indo-British Relationship, Essays in Indian Ethnomusicology, 

Reflection on Musicology & History, Hindi film songs: Music BeyondBoundaries. Marathi books 

SangeetacheSoundaryaShastra, Lok-SangeetShastra, Mala BhavleleSangeetkar, 

HindustaniSangeet& Many Articles on performing arts in Hindi, English & Marathi. 

It is unfortunate, surprising and yet true a vibrant historical art is rarely written in the past as a 

history to suffix queries of enquiring minds and hence the attempt of Theorization has higher role. 

Today, without any doubt, we all have realized the importance of Theorization which put forward 

to us by Scholars. 

 

Introduction: 

 

Music: An expression of man is creative genius” rightly an expression of man`s feelings, emotions 

and thoughts. It has wealth of vocal genres, instrumental styles. Some of them routed in the past 

and there of more recent origin. Music is a mode of thinking in terms, rhythm stimulating 

awareness, conveying tunes which are incapable of definition and it hardly forms vehicle of 

thought and become tune in primitive music. 

 

Although an Indian Music is primarily an oral tradition. It has a long practise of written music 

theory, science very long years, we had got many important data about our music culture. Many 

musicologists have written about of ancient period. There is very prominent contribution of various 

musicologists from ancient to recent period of music and performing art. Started from Pt. Bharat`s 

NatyaShastra, which is based on dance however 28 to 34 characters were about music, this book 

became a pioneer of Theorization in Indian performing Art. Later on Pt.Narada, Pt.Matang, Pt. 

Sharangdevall these musicologists contributed to its importance thoroughly in the culture of 

performing art. 

 

Key Note:   “Dr. Ashok Ranade`s contribution in theorization of Indian Performing Arts” 

 

I. Dr.Ashok Damodar Ranade: A Scholar Musician & Ethnomusicologists,-  

A Versatile Personality in Music. 

 

Dr.Ranade learned under Pt. Gajananrao Joshi of Gwalior, Jaipur, Agra Gharana , Pt. PralhadGanu 

of Agra Gharana, Pt. LaxmanraoBodas of Gwalior Gharana and Prof. B. R. Deodher of Gwalior 

Gharana . He also got lessons & insight for "Voice Culture" from Prof B R Deodhar. Besides this 

musical training, Ranade had a strong academic background. He did LL.B., M.A. Marathi & 

English. He was awarded with title "Sangeetacharya" by 

AkhilBharatiyaGandharvaMahavidyalayaMandal, Mumbai in 1976.  

 

Dr.Ranade was Founder Director of University Music Centre , Mumbai (now, Department of 

Music, University of Mumbai) and served there. His contribution as in theorization and  music 

educationist by emphasising on basic insights for  making Study Courses & Syllabus for students 

curriculum of Indian and Overseas Universities.  

http://www.inventivepublication.com/


IIMJ-International Inventive Multidisciplinary Journal ISSN-23487135.IF 5.2   
 

www.inventivepublication.com Volume-VI, Issue-X, October- 2018 Page 147 

 

Sighting the importance of Indian old heritage to theorize and document for young generations to 

learn, follow it.  He was instrumental in foundation of Archives and Research Centre for 

Ethnomusicology for American Institute of Indian Studies at Pune and worked as Associate 

Director. Later he was appointed as Deputy Director (Research, Theatre Development and 

Publications) at National Centre for the Performing Arts.Dr. Ranade has also been instrumental in 

overseeing substantial research in the field of theatre as chief coordinator of the Theatre 

Development Project (TDC) that was completed under the aegis of the National Centre of the 

Performing Arts (N.C.P.A.). In his tenure there, he built a strong archival base for resources in 

Ethnomusicology, a discipline that he feels strongly for.  

 

Dr.Ranade also was a visiting faculty tomany institutions in India as well as abroad.He had 

received many awards and honours,  

He was selected to the Tagore Chair for Humanities, M. S. University of Baroda, 1994–95 

(Lectures on: Music, Growth and Aging, Music and Myth) 

Music Forum Award for Music Research, Music Forum, Mumbai, 1998 

Government of Maharashtra Award for Kaladan, 2007 

NarharKurundkarPuraskar (Sameeksha) Government of Maharashtra Award for the Publication 

entitled Sangeetvichar, 2009, 

SangeetNatakAkademi Award, New Delhi, 2010.  

 

I.I  Brief review of Dr. Ashok DamodarRanade`s Theorization work: 

 

Dr. Ranade`s publication has contributed greatly in the field of performing arts altogether. 

Being versatile scholar he covered all the forms like drama, dance, folk, music as well as 

its integrities like voice culture and aesthetics.   His books in English and Marathi are 

considered to be the most authentic and thoughtful sources of cultural musicology. Selected 

reviews of Dr. Ranade`s work as below,  

 

In his book “Reflection on Musicology and History-with reference to Hindustani 

Music”, reflects our cultural history required to be refocused. Here is an attempt to provide 

a fresh look to the history of Hindustani Music as revealed through works on Indian Music, 

related to contemporary performance practices. In this book he rewrote the history of 

Indian Music which should talk into an account of social and political influences, shaping 

the aesthetics of the time.   

 

In keywords and concepts of Hindustani Music and Music Contexts “A Concise 

Dictionary of Hindustani Music”, he had meticulously explained many terms and 

concepts in Hindustani art music with etymology and cultural connotations.  

 

In “Some Hindustani Musicians- They Lit The Way”, Dr. Ashok Ranade`s observation 

and interpretations’ about various maestros in Hindustani Music, give us an analytical 

perspective along with the aesthetic experience of the musicians music. 
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In his Marathi book “SangeetacheSoundaryaShastra”Dr. Ranade emphasized a lot in 

developing the Aesthetics of Indian Music. Here he explained the real beauty of aesthetics 

in Raga Gayan. He also introduced the aesthetics of Western Music to Indian reader 

through his book “StravenskycheSangeeticSoundaryaShastra” 

 

Dr.Ranade was pioneer in theorizing the unexplored areas such as Folk in India in his book 

“LoksangeetShastra” in this book he discussed about essential features of Maharashtra 

folk music, its tradition, various forms and instruments used in it. 

 

In his book “ Hindi Film Songs” –Music Beyond Boundaries”analyzing composers and 

voices noting historical developments and discussing aesthetic issues Dr. Ranade seriously 

and lovingly brought together all strands to trace a complete musical profile of the 

distinctly Indian phenomenon that continues to cross all kinds of boundaries.  

 

Dr. Ranade also contributed the theater theory with the book “Music and Drama” . 

Further his book “Bhashan Rang” is used as a Handbook of Voice Culture for Theator. 

He had penned down his music on theater “ BhashanAniNatya-VishayakVichar” 

 

In “Hindustani Music”Dr. Ranade attempted to share so insight to introduced enquiring 

minds to the intricacies of Hindustani Art Music. 

 

Dr. Ranade discussed varieties and five categories of music - art, folk, popular, devotional, 

adima. 

 

Concepts of raga, taala and bandish, aalaaptaan , lom-tom and other such improvisatory 

techniques forms such as dhrupat, khayal, dadra, thumri, tarana, gazal, bhajan and so on.. 

Major musical instruments and there forms, gharanas in vocal and instrumental music and 

prominent theoreticians are all lucidly discussed bringing out the essence , vitality, 

durability and richness of Hindustani Music.   

 

“Mala BhavaleleSangeetkar” this book highlights the great Musicians in Hindustani 

Music. It is not only biography of the great music personalities but also portrays about their 

contribution at large. Here Dr. wrote while focusing various characteristics of each 

musician in detail. In his book “SangeetSangati” he talked about popular Hindistani 

Music. 

 

Dr. Ranadein “Hindustani Music-Thirteenth to Twentieth Centuries” as a collection of 

25 essays of prominent scholars who provides a major overview of history of Hindustani 

Music. In this book Dr. Ranade wrote essay on “Music and Music Drama in 

Maharashtra” 

 

In India and overseas, Dr. Ranade also published various research papers and articles in 

number of seminars, conferences.  
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II. Analytical Study of Dr. Ashok Ranade`s Theorization:  

 

Dr. Ranade had written extensively about Indian Performing Art. Here I mentioned 

performing art comprehensively as he thoroughly covered art, music, drama, dance, 

instruments etc. from there primitive stage to the recent one. He had elaborated performing 

art to inculcate new vision to Indian Music learners and feed to enquiring minds through 

theorization and archives.  

 

In earlier times Ethnomusicology suffered an elitist point of view. Its framework was 

determined by westerners wanting to study non-western forms of music. This is no longer 

a fact due to Dr. Ashok Ranade`s immense theorization accomplishments, he established 

the true honor to Indian Music without disturbing its originality. Theorization 

Ethnomusicology as a discipline would be great value to society as it understands music as 

an entity belonging to certain culture. 

 

In Dr. Ranade`s point of view, art music is not merely about art music, even music is not 

about music alone. Art music, he insists, must be understood against the backdrop of the 

multiplicity of musical traditions including the tribal , folk, devotional martial and popular.  

 

Dr. Ranade emphasized the need for Indian Musicology to remain “INDIAN”. His concern 

is particularly significant because a large part of contemporary writing is on Hindustani 

Music. Deepak S. Raja, Mumbai in his blog dated 27.01.2015: 

“Prof. Ashok Ranade: A Rage Guru” rightly quoted “Dr. Ranade is all for the study of 

western scholar who have written on Indian art Music, as much as he champions the study 

of Bharata`sNatyaShastra and Sharangdev`sSangeetRatnakar. But as writer he believes, we 

must protect Indian Musicological concepts against the risk of losing their “Indianness”. If 

this necessities the coining of new words and phrases totally unknown to western 

musicology, he encourages us to be fearless in doing so, he considered it important that , 

even when rendered in foreign language , the concept remain anchored to the Indian 

Musicological Tradition and faithful to the quality of the relationship between Indian artist 

and his art.”  

 

III. Publications: Books authored By Dr. Ashok Ranade. 

 

1. Nicobar Bete, National Book Trust, New Delhi, Translated into Marathi, 1968. 

2. SangeetacheSaundaryashastra, MoujPrakashanGriha and Aesthetics Society, Bombay, 

1971,  (Marathi). Lokasangeetashastra, Maharashtra Universities Book Production Board, 

Nagpur, 1975, (Marathi). 

3. StravinskycheSangeetikSaundaryashastra, Board of Literature and Culture 

Government of Maharashtra, 1975, (Marathi).  

4. On Music and Musicians of Hindoostan, Promilla and Co. New Delhi, 1984, (English) 

 Stage Music of Maharashtra, SangeetNatakAkademi, New Delhi, 1986, (English). 

5. Maharashtra: Art Music, Maharashtra Information Center, New Delhi, 1989, (English) 
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6. Keywords and Concepts in Hindustani Art Music, Promilla and Co., New Delhi, 1990 

(English).  

7. Music and Drama, Sri Ram Center for Art and Culture, New Delhi, 1991, (English) 

8. Indology and Ethnomusicology: Contours of Early Indo-British Relationship, Promilla and 

Co., New Delhi, 1992, (English) 

9. Bhashanrang, Popular Prakashan, Bombay, 1995, (Marathi) (First reprint 2009) 

10. Hindustani Music, (English) National Book Trust, New Delhi, 1997(First Reprint 2002, 

second 2005) 

11. Essays in Indian Ethnomusicology, MunshiramManoharlal, New Delhi, 1998 

12. Reflections on Musicology and History – With reference to Hindustani Music, Indian 

Musicological Society, Mumbai-Baroda, 2001 

13. BhashanuVaNatyaVishayakVichar, Popular Prakashan, Mumbai, 2001 

14. Hindi Film Song: Music Beyond Boundaries, Promilla Publishers, New Delhi, 2006[1] 

15. KirananchiSavli (Marathi), (Collection of short essays on Marathi Bhavgeet in Anaghrat, 

Aurangabad, 2006) 

16. Hindustani Music, (Marathi), National Book Trust, New Delhi, 2006 

17. Music-Contexts: A Concise Dictionary of Hindustani Music, Promilla Publishers, New 

Delhi, 2006 

18. Perspectives on Music: Ideas and Theories, Promilla and Co. Publishers, New Delhi and 

Chicago, 2008 

19. Sangeetvichar, (Marathi)(Popular Prakashan, Mumbai, 2009 

20. Mala BhavleleSangeetkar (Marathi), RajhansPrakashan, Pune, 2010 

21. Some Hindustani Musicians: They lit the way!, Promilla Publishers, New Delhi, 2011 

22. Hindi Chitrapatgeet: ParamparaaniAvishkar, (Marathi) Popular prakashan, Mumbai, 2010 

23. SangeetSangati, (Marathi) RajhansPrakashan, Pune, 2013 

 

III.I Books Edited by Dr.Ranade 

 

1. SangeetNatak: Hindi Film Music: A Perspective, SangeetNatakAkademi, New Delhi, 

1991 

2. HasyaVinodSukhatmika, (Anthology of Papers, co-edited with 

Prof.VijayaRajadhyaksha), Granthali, Bombay, 1992 (Marathi) 

3. Kathashatabdi, (Anthology of Papers, co-edited with Prof.VijayaRajadhyaksha, Granthali, 

Bombay, 1993 (Marathi) 

 

III.II Dr.Ranad`s Contribution in Discography: 

1. Music from GangubaiHangal: A Multi-media Album, Academy of Performing Arts, 

Hubli, 1988 

2. BaithakichiLavani, Oriental Cassettes, Bombay, 1991 

3. Devagani, Kalanirnaya-Zapata Cassettes, Bombay, 1991 

4. Geetibhan, Department of Music, University of Mumbai, 2007 

5. SantanchiVatchal, Shree Charitable trust, Mumbai, 2007 

6. Sanchay: An Album of Compositions in Raga-s Yaman, Bihag and Bhairavi with 

explanations and text, Underscore Records, Mumbai, 2007 
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7. Kala Ganesh, Shree Charitable trust, Mumbai, 2008 

8. Ram Gane, Shree Charitable trust, Mumbai, 2009 

9. Musical presentations composed 

10. NatyasangitachiVatchal (1984) 

11. ManapamanatilGani (1986) 

12. Sawan (1988) 

13. BaithakichiLavani (1989) 

14. Devagani (1991) 

15. Sangeetrang (1992) 

16. Swarachakra (1993) 

17. Rangbasant (1993) 

18. Natyasangeetache Marathi Valan (1994) 

19. Radha (1995) 

20. Tribhang to Abhang (1995) 

21. RachanateBandish (1997) 

22. Gayakichevalan (2000) 

23. Sanchit (2004) 

24. Chandrabhairavi (2005) 

25. Geetibhan (2007) 

26. SantanchiVatchal (2007) 

27. Kala Ganesh (2008) 

28. Ramgane (2009) 

 

Conclusion:  

As, we all are witnessing Indian performing art as a whole changing and reaching heights 

in all parts of the Globe. By its distinctive features to display into streams running 

concurrently, the scholastics and performing. Art music predominately focuses of auditory 

expressions however its theorization helps the conceptual understanding of the discipline 

and its appropriate framework successfully keeping pace with actual performing realty. 

Due tothe admirable contribution of scholars to archive, document and theorization, 

student`s, audiences` and artist`s vision and adaptability is enhanced. In today`s dynamic, 

digital environment, theorization scholar`s contributions are far reaching, widely 

accessible to the students of performing art to excel in their field of choice. The yester years 

bounded dependency; demarcated areas in resources to peruse performing art are now in a 

sort of diminishing mode due theorization archives creating positive opportunities.  
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30.   laxhrrK& jktkekuÇlg r¨ej  

feuk{kh cloar 

laxhr foHkkx Áeq[k]  

,l-,u-Mh-Vh-   

dyk o okf.kT; egkfo|ky;] d¨Fk:M] iq.ks 

Mob.: 9527538612,  

 

 t¨/kiqj ujs'k egkjktk ekuÇlg dk tUe foØe laor 1839 dh ekÄ 'kqDy ,dkn'kh d¨ gqvk Fkk 

v©j mudk jkT;fryd fo-l- 1860 esa egkjktk HkheÇlg dh vkdfLed e`R;w ds ckn gqvk Fkk tc ;s 21 

lky ds FksA ukFk laÁnk; dk fu"Bkoku vuq;k;h g¨us ds vykok lkfgR; v©j laxhr ij mudk iwjk 

vf/kdkj FkkA ekuÇlg ds jkT;dky esa jktiwr 'kSyh dh fp=dyk d¨ u;k Á¨Rlkgu feykA ekuÇlg ds 

dky esa cuk;s x;s ukFk pfj= ds 7 fp=] fdys ds egy¨a ds fnokj ij vkt Hkh ekuÇlg ds dykÁse dh 

Xokgh nsrs gSA 

 egkjkt ekuÇlg ,d n{k jktuhfrK ÁfrHkk laié dfo v©j fofHkUu dykv¨a ds eeZK ekus tkrs 

FksA duZy V‚M tSls fons'kh jktuhfrrK mudh cgweq[kh ÁfrHkk ls ÁHkkfor FksA lgt] ljy] 

ekÆed&vfHkO;Drh muds dkO; dk eq[; xq.k gSA miek,a d¨ey&o.kZ foU;kl rFkk yfyr 'kCnkoyh }kjk 

fp=kadu muds dkO; dk foykl gS A dkO; dh –"Vh ls egRoiw.kZ dkO; Hkh egkjktk ekuÇlg us fy[ks 

mlesa fulxZ o.kZu] d¨'k] LQqV dkO;] x| lkfgR;] okrkZxzaFk v©j Vhdk xzaFk Hkh lkfey gS A ekuÇlg ds 

in lkfgR; esa HkDrh] Kku v©j y©fdd Áse fo"k; o.kZu gSA  

egkjktk ekuÇlg us ukFk HkDrh o fu"Bk ds dkj.k ukFk n'kZu o ;¨x dk o.kZu djrs gq, fuxZq.k 

ds dkj.k vusd lxq.k in ä dh Hkh jpuk dh gSA v©j ml le; ukFk eafnj¨a esa bUgsa fu;fer :i ls xk;k 

tkrk jgk gSA ftlds fy, xk;d o i[kkokt oknd fu;qDr gqvk djrs FksA bu in¨a esa xaHkhj nk'kZfud 

rRo fNis gq, gSA mudh ppkZ fd, fcuk ekuÇlg dh okXxs;dkjhrk dh vfHkO;Drh v/kqjh jg tkrh gS A 

ekuÇlg ds in¨a dk laxzg fcdkusj ds LoxÊ; Jh- jke x¨iky e¨grk us vR;ar Á;Ru djds Ádkf'kr fd;k 

gSA jktLFkku esa bu in¨a dk cgqr Ápkj o Álkj gSA bu fdrkc ä ds pkj laLdj.k Ni pqds gSA ftlls 

bu xzaFk¨a dh y¨dfÁ;rk le> ldrs gSA xzkeh.k larok.kh xk;d Hktu eaMyh bls cMs vknj ls xkrs gSA 

bu lkjs in¨a d¨ ;k r¨ y¨dxhr ä ds /kqu¨a ls ck¡/kk gS t¨ Ákphu dky ls pyrh vk jgh 'kkL=h; jkxhf.k;¨a 
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esa v©j rky¨a esa ck¡/kk gSA egkjkt ekuÇlg dk rRoKku ml tekus ds fdlh Hkh lar dfo ls de ntsZ dk 

ugh gSA ,d jktk g¨dj Hkh lk/kq dk rRoKku vkRelkr djuk ,d egk dfB.k lk/kuk gSA  

muds xzaFk ds fo"k;] Hkk"kk] dyk rFkk n'kZu ls ;g fuf'pr dgk tkrk gS fd og ÁfrHkk laié 

fo}ku FksA os mPp ntsZ ds xk;d rFkk Çprd FksA muds lkfgR;ij dsoy ledkyhu ifjfLFkrh dk gh 

ugh Çdrw iqoZorÊ ;qx dk Hkh ÁHkko fn[kkÃ nsrk gSA oSls fofHké laxzkgky; fo}ku¨a ds ikl miyC/k ekuÇlg 

ds xzaFk¨a dh lwph cRrhl dh gSA  

 

1) jkx jRukdj & xzaFk ds uke ls gh irk pyrk gS fd ;g laxhr dk xzaFk gS A jRukdj ;g 'kkjax nso 

ds xzaFk dk gh uke FkkA blfy, Ákphu xzaFk dk uke blesa fd;k x;k gSA bu in¨a dh jpuk 'kkL=h; 

v©j y¨d laxhr ds jkx&jkxf.k;¨a ds vk/kkj ij gqÃ gSA bu in ä esa egkjkt ekuÇlg ds miuke gSA 

t¨ muds dkO; esa vkf[kj esa feyrs gSA lehjy ;g miuke ÇgnqLrkuh] iatkch in¨a esa e©tqn gSA 

jRukdj dk vFkZ gS & lkxjA bl xzaFk esa dqy in la[;k 252gSA bl xzaFk ds dqN in ‘jflysjkt jk 

xhr’  ds uke ls Ádkf'kr gq, gSA ;g HkfDr v©j 'k`axkj jl Á/kku dkO; gSA in¨a ij jkx ä dk uke 

gSA fofo/k rky¨a ds uke Hkh e©twn gSA dqN in¨a dh Lojfyih Hkh bl xzaFk esa nh gSA mudh Lojys[ku 

Á.kkyh o vkt dh Lojys[ku Á.kkyh esa Hksn g¨us ds dkj.k mudh Loj jpuk gekjs le> esa ugh 

vk;saxhA jktk ekuÇlg ,d vPNs laxhrrK g¨us dk nkok gekj bfrgkl djrk gSA bu xzaFk dh fyih 

nsoukxjh gSA 

 

2) ‘ekuÇlg lkfgck jh c.kkoVjk’ [;ky VIik fo"k; Hkk"kk v©j 'kSyh dh –"Vh ls ;g dkO; laxzg ekuÇlg 

dk gh gSA dqN fo}ku ä us blh xzaFk d¨ jkxkaj¨ thy¨ dgk gSA jkx jRukdj us eq[;rk 'kkL=h; laxhr 

ds xk;s tkus okys [;ky v©j VIis dh canh'ks gSA t¨ N¨Vh g¨rh gS bu in ä dh fo'ks"kr gS lgt 

HkkokfHkO;fDr bl xzaFk ds in dsoy 'kkL=h; laxhr ds fy, gh fy[ks x, gSA Hkk"kk czt v©j iatkch 

gSA 

 

3) 'k`axkj in & Áse v©j 'k`axkj ls Hkjiwj ;g in gSA blesa ekuÇlg ds miuke Á;qDr gSA blesa dqy 

700 in gSA bu xhr¨a esa ls dqN xhr ä dk p;u egkjkt ekuÇlg us ‘jflys jkt jk xhr’  bldk 

Ádk'ku p©ikluh 'k¨/k laLFkku t¨/kiwj us fd;k gSA bl dkO; xzaFk esa djhc 40 jkx ä dk mYys[k 

feyrk gSA ;s in 'kkL=h; laxhr ds fy, gh jfpr gSA vyadkj;qDr in miek mRÁs{kk] :id] 'ys"k]  

vknh vyadkj Á;qDr gSA Hkk"kk eq[;rk czt v©j jktLFkkuh gSA  

 

http://www.inventivepublication.com/


IIMJ-International Inventive Multidisciplinary Journal ISSN-23487135.IF 5.2   
 

www.inventivepublication.com Volume-VI, Issue-X, October- 2018 Page 155 

 

4) g¨jh fgy¨j&;g Hkh laxhr Á/kku dkO; xzaFk gSA [;ky VIik ds ckn bl xzaFk esa g¨jh;k¡ jph x;h gSA 

djhc 30 g¨fj;k¡ bl xzaFk esa Ádkf'kr gÃ gSA  

 

5) cgkj okfVdk &bl laxhr Á/kku xzaFk esa 77 in gSA dkO; dh –"Vh ls egRoiw.kZ dkO; gh egkjkt 

ekuÇlg ekuÇlg us fy[ksA mlesa fulxZ o.kZu] d¨"k] LQqV dkO;] x|] lkfgR; okrkZ] xzaFk v©j Vhdk 

xzaFk Hkh 'kkfey gSA laxhr¨i;¨xh dkO; jpuk esa uknkRed vkuan Áeq[k gSA vFkkZRed in gh mruk gh 

Ácy gSA v©j bu n¨u ä i{k¨a dk leUo; ekuÇlg dh dforkv¨a esa Ápqj ek=k esa fufgr gSA bl xzaFk 

esa okXxs;dkj ds 28y{k.k t¨ ml tekus esa Ápfyr Fks crk, gS v©j os lkjs y{k.k jktk ekuÇlg esa 

e©twn FksA blfy, ekuÇlg dh x.kuk laxhrrK v©j vPNs okXxs;dkj es dh tkuh pkfg,A mUg¨us 

vius lkjs in ä esa dkO; v©j jkx v©j rky dk la;¨tu fd;k gSA  

 

y¨dlaxhr dh jpuk,¡  

 brus jkx ä dh tkudkjh v©j mlesa injpuk djuk ekuÇlg dh laxhr lk/kuk rFkk fo}oŸkk dk 

Áek.k nsrh gSA vf/kdŸkj jkx ä ds uke¨ esa v©j vkt ds jkx uke¨a esa lekurk gSA egkjkt ekuÇlg d¨ 

jkx l¨jB fÁ; FkkA bl jkx esa mUg¨us djhc 350 injpuk,¡ dh gSA ;g y¨dlaxhr dk jkx g¨us ds 

dkj.k 'kkL=h; laxhr esa jkx foLrkj ds fy, blesa xq¡tkb'k ugh gSA jktLFkkuh y¨dlaxhr ij bldk 

ÁHkko g¨uk LokHkkfod gSA bldk vFkZ ;g g¨rk gS dh] ekuÇlg Hkh y¨dlaxhr ls ÁHkkfor FksA vkt Hkh 

mudh injpuk,¡ oSlh dh oSlh xkÃ tkrh gSA bu y¨dxhr ä esa vf/kdrj xhr dsgjok ;k fnipanh esa gSA 

blls ;g vuqeku g¨rk gS dh] ;s n¨u ä rky y¨dlaxhr ds fy, y¨dfÁ; rFkk Ápfyr FksA bruh /kqu ä d¨ 

dke esa ysus ls ml le; dk y¨dlaxhr Hkh fdruk le`) Fkk bldk vuqeku yxk;k tk ldrk gSA blls 

;g Li"V g¨rk gS dh ftruk Áse 'kkL=h; laxhr ds fy, ekuÇlg ds eu esa Fkk mruk gh yxko mud¨ 

y¨dlaxhr esa Hkh FkkA   

 'kkL=h; laxhr dh [;ky jpuk esa mudk clar dk [;ky ‘Qxok czt ns[ku d¨ py¨ jh’ vkt 

Hkh y¨dfÁ; gS v©j xk;k tkrk gSA cgkj dk cMk [;ky ‘u;h _rq u;h Qqyh’Hkh vkt Áfl) gSA lokjh 

tSlk dfB.k rky ftlesa 15 ;k 18 ek=k g¨rh gS ;g rky Hkh ekuÇlg us dke esa fy;k gS tk mudh 

fo}oŸkk dk Áek.k nsrh gS A dqN y¨x ä dk dguk gS fd cafn'ks ekuÇlg us [kqn ugh cukÃ FkhA vius 

njckjh xk;d ä ls Lojc) djokÃ FkhA ;g lR; ekuk tk;s r¨ Hkh ekuÇlg ds njckj esa brus mPpd¨Vh 

ds njckjh xk;d FksA  

,d laLd`r okXxs;dkj dk n'kZu ekuÇlg ds O;fDrRo esa feyrk gSA vfrmPp 'kkL=h; laxhr ls 

ysdj ,sls xhr t¨ y¨dlaxhr esa Hkh ugh xhus tkrsA vkius jps v©j xk;s gSA vki cgqr Hkk"kkv¨a ds iafMr 
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g¨us ds dkj.k ;g lgt gS dh vkidh dkO;'kSyh esa vusd Hkk"kkv¨a dk ÁHkko fn[kkÃ nsrk gSA jktLFkkuh] 

czt] iatkch bu rhu Hkk"kkv¨a ds 'kCn r¨ muds dkO; esa cgqyrk ls feysaxsA  

xq.khtu[kkuk  

 ekuÇlg us laxhr d¨ mRd"kZ v©j Á¨Rlkgu nsus ds fy, ,d laxhr laLFkk ÁLFkkfir dh Fkhftld¨ 

muds dky esa xq.khtu[kkuk ;k rkyhe[kkuk dgk tkrk FkkA blesa nqj&nqj ls vkusokys xk;d&oknd v©j 

xq.khtu ä d¨ jgus dh lqfo/kk nh rFkk muls ogk¡ laxhr dh rkfye yh tkrh FkhA laxhr ds fo"k; ä ppkZ 

rFkk Li/kkZ g¨rh FkhA bl xq.khtu[kkus dk egkjktk ekuÇlx us iqjk ykHk mBk;kA mldk /;s; laxhr rFkk 

laxhr rK ä d¨ laj{k.k rFkk jktkJ; nsuk FkkA egkjktk ekuÇlg dk laxhrÁseh eu blhesa jerkA vusd 

foinkv¨a ds ckotwn Hkh os laxhr dh lk/kuk djrs jgsA laxhr muds fopfyr ;k =Lr eu d¨ 'kkarh nsrk 

FkkA muds mij brus ladV vk;s dh vxj laxhr dk lgkjk u g¨rk r¨ os ikxy g¨ tkrs;k grk'k g¨ 

tkrs A mudh Çtnxh esa muds viu¨ ls gh 12 ckj fo"k Á;¨x djus dh ps"Vk dh xÃ v©j og foQy 

gqÃ ,slh gkykr esa laxhr muds fy, lathouh cu x;kA e‚&cki dk cpu esa nsgkar x¨n x, gq, xqykcjko 

dk nsgkar v©j vius yMds ds nsgkar esa mud¨ fojDr cuk fn;kA jktk g¨dj Hkh og laU;klh dh rjg 

jgrs FksA ,slh n'kk esa laxhr ds fy, muds eu esa Áse mRiUu g¨uk LokHkkfod gSA laxhr nnZ dh nok gSA 

mud¨ ifjfLFkrh ds vkxs >qduk iMkA ;g >qduk jktiqr eu¨/keZ ds fo:) FkkA bu t[ke ä ij eyge 

yxk;k laxhr usA blfy, muds dky esa dfo v©j dykoar x©jokfUor gq,A dkO; v©j laxhr dh –"Vh 

ls budk dky lqo.kZ ;qx FkkA  

 y¨dxhr ä ds lkFk&lkFk vius dqN rcys ds c¨y Hkh fy[ksA mudh ÁfrHkk ds vuds igyq mudh 

jpukv¨a ls lkeus vkrs gSA vkius rjkuk ;g xhr Ádkj fy[kk FkkA rjkuk ;g Qkj'kh xhr Ádkj gS t¨ 

Hkkjrh; laxhr us viuk;k FkkA rjkuk ;g ekuÇlg ds dky esa Ápfyr FkkA ;g ge bl rjkus ds vk/kkj 

ij Li"V :i ls dg ldrs gSA  

 ,d okXxs;dkj ds vuq:i egkjktk ekuÇlg us /kzqin] /keky] [;ky] ljxe] VIik] g¨jh] rjkuk 

v©j prjax vknh xk;u 'kSyh;k¡ fy[kdj Lojc) fd;kA ekuÇlg vius miuke dÃ 'kCn ä esa dgrs gS tSls 

ekuÇlg] jktk eku] jljkt] jflys jkt] jflys yky vknh [;ky esa v©j VIis esa lehjyA  

 ekuÇlg dkO;'kkL= ds lkFk laxhr'kkL= ds Hkh Ádk.M fo}ku FksA os ,d okXxs;dkj FksA jktLFkkuh 

in lkfgR; v©j czt lkfgR; ds lkFk lkFk y¨d laxhr rFkk 'kkL=h; laxhr d¨ egkjktk ekuÇlg dh 

egku nsu gSA  

lanHkZ xzaFk 

1) jktk ekuÇlg O;fDrRo ,oa d`frRo 'k¨/k] 'k¨/k xzaFk Hkkx &2. M‚- jke Álkn nkf/kp- 

2) jktk ekuÇlg dh Hkkjrh; laxhr d¨ nsu] M‚- olq/kk dqyd.kÊ- 

3) jktk ekuÇlg r¨ej] fodhfiMh;k- 
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4) laxhr dyk fogkj] vad- 

 

 

 

31. Lakxhrke/;s laxhr oSKkfudkaps ;ksxnku 

  ds- vks- ftjkiqjs 

 Lo-lh-,e-d<h dyk egkfo|ky;] 

 vpyiwj dWEi ft- vejkorh ¼egkjk’Vª½ 

Mob.: 9423426680 

         

lkjka”k%& 

 loZ yfyr dykae/;s laxhr dysps LFkku izeq[k vkgs- nsokfndkaiklwu rs i`Fohojhy ekuoki;Zar] 

izk.;kaiklwu rs o`{kki;Zar ;k lokZaoj vf/kiR; xkto.kkjh th dyk vkgs fryk vfHktkr laxhr vls lacksf/kY;k 

xsys vkgs- laxhr dyspk xkSjo djrkauk Fkksj fopkjoar ‘lqlku’ vls Eg.krkr dh] 

“Music is the image of time, Music is a moring art.” 

 

rj nqljs Fkksj fopkjoar teZau dk¡UV vkiY;k fØVhd vkWQ ttesaV ;k iqLrdkr Eg.krks dh] 

“ Music is highest of arts, as it plays with sensation, i.e. emotions.” 

 

v”kk izdkjs laxhr dysyk loksZPp LFkku nsowu fryk HkkokfHkO;Drh”kh fuxfMr dsys vkgs- Hkkjrh; laxhrkpk 

bfrgkl tj utjs [kkywu ?kkrY;k xsyk] rj loZizFke R;krwu vlk fu’d’kZ fu?krks dh] laxhr gs ,d dysP;k 

Lo#ikr QDr vfLrRrokr gksr- ijarq tsOgk dks.krhgh dyk vfLrRokr ;srs rsOgk fryk fu;ekaph fdaok 

“kkL=kph tksM goh rsOgkp R;k dyspk fodkl laHkorks- R;kps dkj.k vls dh] tsOgk izfrHkkoku jfld R;k 

“kkL=kpk vH;kl djrkr rsOgk R;kauk R;kr vlysY;k mf.kok n`’Vhl iMrkr- o R;krwup R;kauk ,d ufou 

fn”kk feGrs- rsOgk R;kfBdk.kh laxhr dyspk fodklp gksrks- Eg.kwu vls EgVY;k tkrs dh] dyk o “kkL= 

;k ,dkp uk.;kP;k nksu cktq vkgsr- tj dysyk le`/n djk;ps vlsy rj frps “kkL= gs vfLrRokr 

vlysp ikfgts- o R;k {ks=kr tsaOgk vusd izfrHkkoar laxhr rK fdaok la”kks/kd fuekZ.k gksrkr rsOgkap R;k 

dyspk fodkl laHkorks- 

 

izLrkouk%& 

 dyk fufeZfr izfdz;sr tj “kkL= fufeZfrph fdz;k fodkl ikoyh ulsy rj R;k dysP;k fodklkr 

deh jkg.;kph “kD; vlrs- dyk gh yksd#ph lkis{k vlrs- rlsp yksd#phgh dkylkis{k vlrs- Eg.kwu 

dysr fujarj cny gksr vlrkr- Eg.kwu R;k dysps “kkL= gh cnyr jkgrs- 

 vkti;ZarP;k laxhrkP;k bfrgklkr vusd laxhr la”kks/kdkaps ;ksxnku ykHkys vkgs- o R;kaP;k 

;ksxnkukusp laxhr dyk gh le`/n >kyh vkgs- izLrqr “kks/k fuca/kkr vkpk;Z c`gLifr o ia- fo’.kq fnxacj 

iyqLdj ;kaP;k lkafxfrd dk;kZpk ijke”kZ ?ksryk vkgs- 
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ia-fo’.kq fnxacj iyqLdj%& 

 laxhrkpk;Z ia- fo’.kq fnxacj iyqLdj ;kapk tUe egkjk’Vª jkT;krhy dq#anokM ;k xkoh 18 vkWx’V 

1872 jksth >kyk- ;kaps ofMy fnxacj cqok ,d izfl/n fdrZudkj gksrs- R;keqGs laxhrkps ckydMw R;kauk 

R;kaP;k ofMykadMwup feGkys fdrZukrhy vusd ins iafMrth lgt o lqanj xkr vlr- ;klkscrp rs baxzth 

“kkGsr f”k{k.k lq/nk ?ksr gksrs- R;kaP;k vk;q’;ke/;s ,d nq?kZVuk v”kh >kyh dh] fnokGhps QVk[ks mMforkauk 

R;kaP;k MksG;kyk btk >kyh- o R;k nq?kZVusr rs usgeh djhrk n`’Vh xekowu clysr R;keqGs MkWDVjkauh R;kauk 

f”k{k.k ?ks.;kis{kk laxhr dysrp vf/kd izfo.k gks.;kpk lYyk fnyk- R;keqGs R;kaP; ofMykauh R;kauk fejt 

fj;klr ps izfl/n xk;d i- ckG—‘.k cqok ;kaP;kdMs laxhr f”kdk;yk usys- o R;kfBdk.kh iafMrthauh 

vfr”k; ifjJe ?ksÅu laxhr dyk voxr dsyh- 

 R;kdkGh laxhrkph v”kh nqjkoLFkk gksrh dh] laxhr dyk gh ?kjk.ks “kkghP;k pkSdVhr can gksrh- 

R;keqGs loZlk/kkj.k yksdkauk laxhr f”kd.ks gs toGikl nqjkikLr >kys gksrs- R;keqGs laxhrkpk vf/kd izpkj 

u gksrk rh dyk Bjkfod yksdkadfjrkp f”kYyd jkfgyh- tsOgk iafMrthauh gh okbZV fLFkrh cf/kryh rsaOgk 

R;kauh eukseu fu”p; d#u ;k dyspk izpkj] izlkj o fodkl Ogkok ;k dfjrk iz;Ru dj.;kpk pax 

cka/kyk- 

 loZizFke R;kauh xhrkrhy J`axkjjl ;qDr v”yhy “kCn dk<wu R;k,soth HkfDrjl ;qDr “kCnkaph 

;kstuk dsyh- R;keqGs R;kaph ins lektkr izpfyr >kyhr o nqljk Qk;nk vlk >kyk dh] vusd r#.k& 

r#.khapk dy laxhr f”kd.;kdMs >kyk R;keqGs vusd fBdk.kh laxhr fo|ky;kaph LFkkiuk gksow ykxyh- 

loZizFke 5 es 1901 lkyh ykgksj ;sFks iafMrthauh xka/koZ egkfo|ky;kph LFkkiuk dsyh- R;kuarj eqacbZ] fnYyh] 

iVuk bR;knh “kgjkae/;s xka/koZ egkfo|ky;kph LFkkiuk dsyh- iaMhrthauh vko”;d ikB;dze fuekZ.k Ogkok 

;kdfjrk 60 iqLrdkaps izdk”ku dsys- ;k iqLrdkae/kwu R;kauh rku& vkyki] ljxe cksyrku] pyu o cafn”kh 

;kaps fy[kku dsys- HkfDrjlkpk izpkj Ogkok ;kdfjrk ehjkckbZ] lwjnkl] rqylhnkl] ukud ;kaP;k HkfDrjl 

;qDr inkapk cafnf”ke/;s lekos”k dsyk- laaxhr v/;;u lqyHk Ogko ;kdfjrk ,dk Lojfyihps fuekZ.k R;kauh 

dsys ;k R;kaP;k Lojfyih i/nrheqGs Hkkjrh; laxhr f”kd.kkÚ;kauk ,d ufou nkyu izkIr >kys- i.k gh ia- 

iyqLdj i/nrh dBh.k gksrh- R;keqGs ia- Hkkr[kaMs Loj fyihpkp izpkj ;k rqyusr tkLr >kyk- 

 

ia- iyqLdkjkaph f”k’; ijaijk%& 

 T;kauh laxhr txrkoj vkiyh vfoV v”kh Nki lksMyh v”kk R;kaP;k f”k’;x.kkae/;s ia- vksadkjukFk 

Bkdqj] fouk;djko iVo/kZu] ukjk;.kjko O;kl bR;knh f”k’; eaMGh gksrh- iafMrthaps f”k’; fouk;djko 

iVo/kZu ;kauh ‘ukV;laxhr izdk”k’‘egkjk’Vª laxhr izdk”k’] ‘jkx&foKku’] ‘ckylaxhr’] ‘ek>s xq# pfj=’ 

bR;knh lkafxfrd xzaFkkps yss[ku dsys o iq<s b-l- 1952 e/;s fo’.kq fnxacj laxhr fo|ky;kph LFkkiuk dsyh- 

R;kpizek.ks iyqLdjkaps f”k’; ia- vksadkjukFk Bkdqj ;kauh ‘iz.koHkkjrh’ o ‘laxhrkatyh’ ;k nksu iqLrdkaps 

fy[kku d#u laxhr lsok fnyh- 

 Lor% iafMrth o R;kaP;k f”k’;kauh laxhrkP;k fdz;kRed cktqcjkscj “kkL=kpkgh izpkj Ogkok ;k 

n`f’Vus iz;Ru dsys vkgsr- iafMrthauh izdkf”kr dsysys xzaFk ‘jkxizos”k’]  ‘Hktuker̀ ygjh’] ‘laxhr ckycks/k’] 

‘laxhr cky izdk”k’] ‘LoYikyki xk;u’ ;k izdk”kukaeqGs vktgh laxhr txrkyk veqY; vls ekxZn”kZu 

feGr vkgs- iafMrthps iq= Mh-Ogh-iyqLdj R;kaP;k osGps ,d mPpdksVhps xk;d gksrs- iafMrthauh J̀axkfjd 

cafn”kh ,Soth HkDrhjl iz/kku cafnf”kaps fuekZ.k dsY;keqGs laxhr fo’k;kyk lH; lektkr ,d izfr’Bsps LFkku 

izkIr >kys- laxhrkpk vf/kd izpkj o izlkj Ogkok ;kdfjrk iafMrthauh laxhr ifj’kn o laxhr lEesyukaps 

vk;kstu lq/nk dsys- ‘j?kqifr jk?ko jktk jke] ifrr ikou lhrkjke’ gs R;kaps vkoMrs Hktu rs Hktu 

xkrkauk rs brds eXu Ogk;ps dh] rs xkrk xkrk ukpr lq/nk vlr- ;k O;frfjDr tsaOgk R;kauk laxhrkP;k 
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jk’Vªh; egklHksdjhrk vkea=.k ;k;ps rsaOgk rs ‘oansekrje’ o brj jk’Vªh; xhrs xkr vlr- v”kk ;k egku 

laxhr “kkL=Kkpk e`R;q b-l- 1931 e/;s egkjk’Vªkrhy fejt ;k xkoh >kyk- 

 

vkpk;Z c`gLifr%& 

 tj laxhr {ks=krhy ;ksxnku gk fo’k; tj fu?kkyk rj R;kfBdk.kh ‘jkeiqj njckj’ ps vkpk;Z 

c``gLifr ;kaps uko izkeq[;kus leksj ;sr R;kps dkj.k vls dh] R;kauh Hkkjrh; “kkL=h; laxhrkyk ,d ufou 

fn”kk iznku dsyh vkgs- orZeku ;qxkr R;kauh fnysY;k ;ksxnkukeqGs leLr laxhr txr ykHkkfUor >kysy 

vkgs- ,o<p uOgs rj iq<s ;s.kkÚ;k vusd fi<;kai;Zar R;kaP;k ;ksxnkukpk ykHk feG.kkj vkgs- 

 vkpk;Z c`gLifrapk tUe jkeiwj ;sFks b-l- 20 tkusokjh 1918 yk >kyk- ygkui.khp R;kauk izfrHkkoar 

dykdkjkaleosr jkg.;kpk ;ksX; izkIr >kyk- laxhr dyslkscrp R;kauh vusd dkO; jpuka d#u cafnf”k 

fuekZ.k dsY;k vkgsr- R;kauh cafnf”ke/;s vuaxjax g s miuke fnys vkgs- R;kauk fgUnh] laL—r] mnwZ] Qkjlh 

vkfn Hkk’kkaps mRre Kku gksrs- vkpk;Zthapk dkG vlk gksrk dh] R;kosGl laL—r Hkk’kk let.kkÚ;kapk vHkko 

gksrk- o R;keqGs vusd pqdk R;kosGP;k “kkL=dkjkadMwu >kY;k ijarq vkpk;kZauh Hkjr—r ‘ukV;”kkL=’ rFkk 

“kkj axnso jfpr ‘laxhr jRukdj’ ;k laL—r xzFkke/khy jgL;kap “kq/n o lksI;k Lo#ikr fy[kku d#u 

laxhr txrkyk “kkL=kph vksG[k d#u fnyh- 

 

xazFkkaps Li’Vhdj.k%& 

 vkpk;Z c`gLifrauh laxhr jRukdj xzaFkkps v/;;u d#u R;krhy =qV;kaps Li’Vhdj.k letkowu 

lkafxrys rlsp HkjrequhaP;k ukV;”kkL=kofjy ‘vfHkuo xqIr —r’ Vhdkaps v/;;u d#u ,d uohu xzaFk 

‘Hkjr dk laxhr fl/nkar’ izdkf”kr dsyk- 

 vkpk;Z c`gLifrauh dkgh “kks/kfuca/k lq/nk izdkf”kr dsys vkgs- iq<s iq<s R;kauk vkdk”kok.khoj ppkZ 

dj.;kdfjrk vkea=.k ;sr xsyhr R;keqGs vusd laxhr izsehauk R;kpk ykHk feGw ykxyk- vkpk;kZauh ;k 

lkscrp vusd fo’k;kaoj fy[kkugh lq# dsys- ‘/k`in vkSj mldk fodkl’ gk R;kapk izfl/n vlk xzaFk vkgs- 

;k njE;ku R;kaph /keZiRuh lkS- lk/kuk T;kaps R;kaP;k dk;kZr eksykps ;ksxnku gksrs R;kaps nsgkolku >kys 

R;kuarj R;kaphp f”k’;k lqykspuk dkGsdj ;kaP;k”kh R;kapk iquZ%fookg >kyk- R;kauh lq/nk vkpk;kZaP;k ;k 

lkafxfrd ;ksxnkukr eksykph Hkwfedk fuHkkoyh- vkpk;kZauk iq<s vlk gh vuqHko vkyk dh] laxhr fo’k;kaph 

iqLrds [kqip deh vkgsr- o th vkgsr R;kr vusd ckch ;k “kadk fuekZ.k dj.kkÚ;k vkgsr- Qyr% vkpk;Zth 

o lqykspukth ;kauh vusd laxhr lacf/kr iqLrdkaps fy[kku d#u laxhr txrkyk ykHk feGowu fnyk- 

 

vkpk;Z c`gLifraph xzaFklaink%& 

1- eqlyeku vkSj Hkkjrh; laxhr 

2- [kqljks] rkulsu rFkk vU; dykdkj 

3- Lakxhr fparkef.k ¼izFke [kaM½ 

4- Lakxhr fparkef.k ¼f}fr; [kaM½ 

5- Hkjr dk laxhr fl/nkar 

6- jkx jgL; 

7- /k`in vkSj mldk fodkl 

8- Lkaxhr le;lkj 

9- czt cYyjh foykl 

10- es?k dk dfo 
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vkpk;kZauh vusd xazFkkoj fVdkRed fy[kku dsy vkgs-‘laxhr le;klkj’‘lathou HkkO;’‘lk/kuk 

fVdk’ gs R;kaps fVdkRed xzaFk izfl/n vkgsr-,d mR—‘V jpukdkj ;k ukR;kus R;kauh vusd xs; inkaP;k 

jpuk dsY;k vkgsr- R;kauh fnysyh Hkk’k.ks] fyfgysys ys[k bR;knh egRoiw.kZ xks’Vh vkt gh vkdk”kok.kh 

toG lqjf{kr vkgsr- T;kaps izlkj.k osGksosGh gksr vlrs- 

 vkpk;Z c`gLifrauh b-l- 1955 e/;s laxhr jRukdj xzaFkkrhy Lojfof/kaps Li’Vhdj.k dsY;keqGs tkrhaps 

o jkxkaps xk;u o oknu dj.ks lksbZps >kys- rlsp r;kauh dkgh ok|s gh fuekZ.k dsyhr- b-l- 1959 e/;s 

R;kauh izfl/n xzaFk Hkjr dk laxhr fl/nkar  izdkf”kr dsyk- Hkjr—r] ukV;”kkL=kr T;k tkrhaps o.kZu vkgs- 

vkpk;Z c`gLirhauh loZiz;Ru R;krhy izR;sd tkrhdfjrk ewPNZukps ladsr fnys vkgsr- 

 

vkpk;Z c`gLirhaps brj lkafxfrd er%& 

1- cgqrka”k bfrgkldkjkauh vls er ekaMys dh] vdcjP;k njckjkrhy xk;d rkulsu ;kus fganw /keZ 

lksMwu eqfLye /keZ fLodkjyk gksrk- ijarq c`gLifrauh lizek.ks fl/n dssys dh] rs eqfLye >kys uOgrs 

rj “ksoVi;Zar fganw Eg.kwup txys- 

2- vkSjaxtscyk laxhrkpk “k=q Eg.kwu lacksf/kr dj.;kr vkya vkgs- ijarq vkpk;Z c`gLifrauh R;kyk 

laxhr izseh o dykdkjkapk ekulUeku dj.kkjk “kkld Eg.kwu izekf.kr dsy vkgs- 

3- ‘eqlyeku vkSj Hkkjrh;’ laxhr ;k xzaFkkr eqfLyekacjkscjp R;kosGh Hkkjrkr vkysY;k fons”kh 

dykdkjkaps lkafxfrd ;ksxnku ;koj izdk”k Vkdyk vkgs- 

4- vkpk;Z c`gLifrauh ,d Økarhdkjh “kks/k ykoyk dh] 13 O;k “krdkr vykmíhu f[kythP;k 

njckjkrhy vehj [kqljks gk rcyk o lrkj ;k ok|kapk vfo’drkZ ukgh rj ‘eqlyeku vkSj 

Hkkjrh;’laxhr ;k xzaFkkr i`’B 94 oj vlk mYys[k vkgs dh] b-l-1719 &1748 jaxhys ;kaP;k 

dkGkrhy [kqljks[kk¡ gk ;k ok|kapk vfo’drkZ vkgs- [kqljks[kk¡ gk R;k dkGkrhy mPp dksVhps laxhr 

rK lnkjaxkpk HkkÅ gksrk- 

5- cgqrka”k lkafxfrd xzaFkkr Lokeh gfjnkl ;kaP;k xq#aps ukao lkafxrysys ukgh ijarq vkpk;Z c`gLifra 

;kauh Lokeh gfjnkl gs Xokyh;j ps /k```inh;k jktk ekuflag rksej ;kaps f”k’; gksrs vls lizek.k 

fl/n dsys vkgs- 

vkpk;Z c`gLifr ;kauh laxhr la”kks/ku {ks=ke/;s vusd fofo/k fo’k;kaoj la”kks/ku d#u vls lR; 

v/kksjsf[kr dsys vkgs dh] T;keqGs vusd “kkL=dkjkauk fparu djk;yk oko feGw ykxyk v”kk ;k 

Fkksj “kkL=dkjkpk 31 tqyS 1978 yk LoxZokl >kyk- 

 

fu’d’kZ%& 

 laxhr gh izkR;kf{kd dyk vkgs ;kr dkghp “kadk ukgh ijarq gs i.k rso<sp lR; vkgs dh] R;k 

dysps “kkL= vlY;kf”kok; vki.k rs f”kdq “kdr ukgh- Eg.kwu EgVysy vkgs dh] “kkL= o dyk ;k ,dkp 

uk.;kP;k nksu cktq vkgsr- laxhr txrke/;s vls EgVys tkrs dh] pkaxyk xk;d gk mRre f”k{kd vlw 

“kdr ukgh o mRre f”k{kd gk pkaxyk xk;d vlw “kdr ukgh- gs tjh lR; vlys rjh laxhr {ks=ke/;s 

pkaxY;k xk;dklkscr prqj “kkL=dkjgh vl.ks vfr”k; vko”;d vkgs- R;k f”kok; laxhr dysph HkjHkjkV 

o le`/nh gks.ks v”kD; vkgs- izLrqr “kks/k fuca/kkr foLrkj Hk;kLro QDr nksup “kkL=dkjkaP;k dk;kZpk 

vk<kok ?;k;pk iz;Ru dsyk vkgs- 
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lanHkZ xzaFk%& 

 

1- fganqLrkuh “kkL=h; laxhr esa e/;dky ds izeq[k okXX;sdkjksa dk ;ksxnku ys[kd&MkW- fnik ok’.ksZ; 

& jkt ifCyds”ku ubZ fnYyh- 

2- vk/kqfud dky esa “kkL=h; laxhr 

ys[kd& MkW- gqde pan& bZLVuZ cqd fyadlZ ubZ fnYyh 

3- Bqejh & ys[kd & fp=k eksMd 

4- Lakxhr fo”kkjn & ys[kd & y{ehukjk;.k xxZ 
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32.  laxhrKksa dk ;ksxnku 

 

M‚- ÒkX;Jh e¨dklnkj 

txnack egkfo|ky; vpyiwj 

Mob.: 8275734052 

 

ÁLrkouk %& 

laxhr og dyk gS t¨ fd ekuo thou esa tUe ls ysdj e`R;q rd tqMh gqÃ gSA thou 

dk d¨Ã Òh dk;Z bld¢ fcuk v/kqjk gh gS ÁR;sd volj ij laxhr fdlh u fdlh #i es  fon;eku jgrk 

gS A pkgs og ekaxfyd  dk;Z gks vFkok e`R;q tSlh 'k¨d fLFkr]b'oj vkjk/kuk g¨ vFkok ;q/n] izR;sd] {ks= 

laxhr foghu viw.kZ gS ÁR;sd LFkku ij laxhr dk viuk egRo gS A  

Òkjrh; laxhr d¢ bfrgkl dk voyksdu dh ;k rks ;s Li"Vgksrk gS dh] izR;sd ;qx es  

ÁfrÒkoku dykdkj]laxhrK g¨ x;s ftUg¨us dyk lk/kuk d¢ yh, viuk lkjk thou viZ.k fd;k gS vkSj 

laxhr dk {ks= QSyk;k]vkSj viuk ;¨xnku fn;k gS 

vkk/kqfud dky es laxhr dk Js"BRo lÒh ns'k¨us r¨ vusd laxhrK ädk ;¨xnku cMk jgk 

gS Òkjrh; laxhr ijaijkvkses vius drZ`Ro dk ifjp; nsusokys ckyd`".k cqok bpydajthdh uke ysuk 

pkgh,A egkjk"Vª esa vfÒtkr laxhr dk loZÁFke Ápkj djus dk {ks; ckyd`".k cqok d¨ nsuk iMsxkA¼l-u-

1849l-u1926½vkSj budk Ápkj #ih >juk¡ ia-Òkr[kaMs]ia-iyqLdj]dS jked`".k cqok bu laxhrK¨ us [kqn dh 

fon;k vkSj dykd¢ ek/;els lrr Áokghr fd;k gSA Jherh ÁÒk v=s]fd'k¨jh vke¨.kdj]ftrsaæ 

vfÒ"ksdh]dqekj xa/koZ]l©-oh.kklgL=cq/nsiqjkus laxhr rK es Òjr]'kkjaxnso]vehj [kqlj¨]v¨adkjukFk Bkdqj bu 

y¨x äus laxhr ljhrk dk Áokg pkyq j[kkA buesls dqN laxhrK¨dk ;¨xnku cg¨r cMk gS- budk Fk¨Mklk 

ijke'kZ ysus dk Á;Ru fd;k gSA ftles ƒ½Òjr „½ ia-Òkr[kaMs …½ia-v¨adkajukFk Bkdqj †½dqekj xa/koZ ‡½ vehj 

[kqlj¨ ˆ½ 'kkjaxnso 

 

ƒ- Òjr 

ukV;'kkL= d¢ vej ys[kd egÆ"k  Òjrgq, ukV;'kkL= xzaFk dh jpukdky d¢ fo"k; 

esa  fon~oku¨ d¢ dÃ er gS]fdUrq lÒh us bls ikWaaPkoh 'krkCnh d¢ vklikl gh ekuk gSAdqN foOnku ä us 

jpukdky p©Fkh 'krkCnh ekuk gS Òjr equh dk tUe lEor ekrk firk vkfn dk uke vKkr gSA d¢oy 

mud¢ iq= d¨gy dk uke feyrk gSA 

ukV;'kkL= laxhr dk xzaFk ugh gS]fdUrq bld¢ vfUre N% v/;k;¨es laxhr'kkL= ij foospu 

fd;k x;k gSA blls Li"V gksrk gS fd ml le; laxhr vkSj ukV; dk Äfu"V lEcU/k FkkA Òkjr Onkjk 

oÆ.kr lkj.kkprq"V; Á;¨x ij –f"V Mkyus ls ;gh Li"V gS fd mls Loj dk lPPkk Kku FkkA laxhr dh 

–f"V ls ;g loZÁFke xzaFk gS ftles laxhr 'kkL= dk oSKkfud vkSj lkoZÒ©e foospu ÁkIr g¨rk gSA Òjr 

d¢ ckn yxÒx lÒh fon~~oku¨ us Òjr d¨gh vuqlj.k fd;k gSA  ÒjrOnkjk  crkÃ gqvh laxhr'kkL= dh 
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cgqrlhckrs vkt Òh ekuh tkrh gSA Òjr us lkr 'kq/n Loj ä d¢ vfrjhDr n¨gh fo—r Loj ekus gS] vUrj 

xa/kkj vkSj dkdyh fu"kkn]yqIr gks x;s vkSj le; d¢ lkFk /khjs-/khjs ,d lIrd es ckjg Loj ekus tkus yxs 

Òjr—r ukV;'kkL=]mRrjh vkSj nf{k.kh n¨u¨ laxhr i/nrh;¨ dk vk/kkj xzaFk ekuk tkrk gSA 

 

„- ia fo".kq ukjk;.k Òkr[kaMs  

 vkidk tUe ƒŒ vxLr 1860 d¨ cEcÃ ÁkUr d¢ okyd¢'oj uked LFkku es d`".k tUek"Veh 

d¢ fnu gqvkA mUgs viuh firk ls laxhr lh[kus dh Ásj.kk feyh v/;;u d¢ lkFk lkFk laxhr f'k{kk Òh 

xzg.k dh vkSj flrkj]xk;u vkSj ck¡lqjh rhus dk vPNk vH;kl fd;kA 

 mUg¨us ns’k d¢ fofÒUu Òkx¨a es a Hkze.k fd;k gS vksj laxhr d¢ Ákphu xzaFk¨ dh [k¨t dh 

Hkze.k esa tgk¡ Òh d¨Ã Òh laxhr foOnkudk irk pyk] mlls feyus x,] mlls Òko¨a dk fouhe; fd;k 

vkSj t¨ dqN Òh Kku /ku nsdj] lsok dj vFkok  f'k"; cudj Òh ÁkIr g¨ ldk]mUg¨us fulad¨p ÁkIr 

fd;k]dgh dgh r¨ mUgs cgqr fnDdrs Òh mBkuh iMhA mUgkus  fofÒUu jkx¨ d¢ cgqrls xhr ,df=r dh, 

vkSj mudh Lojfyih Òkr[kaMs Øfed iqLrd N% Òkx¨ es laxzghr dj turk d¢ lkeus j[kkA ;g og le; 

Fkk tcfd fdlh O;Drh d¨ d¢oy ,d xhr lh[kus d¢ yh, lky¨a rd vius xq#  dh lsok djuh iMrh 

FkhA bl rjg mUg¨us laxhr dh cgqr cMh deh nwj dh-A 

Òkr[kaMs th us fØ;kRed laxhr d¨ yhihc/n djus d¢ yh;s ,d uohu Lojyhih i/nrh 

dh jpuk dh] ftldk Ápkj mRrjh fgnqLFkku esa cgqr vf/kd gS ;g i/nrh Òkr[kaMs Lojyhih i/nrh d¢ 

uke ls Áfl/n gSA 

 Òkr[kaMs th d¢ iqoZ jkx-jkxhuh i/nrh Ápkj esa Fkh mUg¨us mldh dfe;k d¨ vuqÒo fd;k 

vkSj mld¢ LFkku ij FkkV jkx i/nfr d¨ ekU;rk fn vkSj mldk Ápkj fd;k- /khjs /khjs ;s i/nfr loZ= 

Ápkj es vkxÃA 

 ftl le; Òkjr es jsMhvks ugh Fkk]ml le; Òkr[kaMs th us laxhr d¢ Ápkj gs rq laxhr 

lEesyu dh dYiuk dh vksj mUg¨us lu 1916 es cM¨nk ujs'k dh lgk;rk ls ÁFke laxhr laEesyu 

lQyrkiqoZd vk;¨ftr fd;kAbl laEesyu es vf[ky Òkjrh; laxhr vdkneh LFkkihr djusdk ÁLrko 

loZlEefr Onkjk ikl gqvk 'khÄz gh mldh LFkkiuk gqÃ fdUrq vf/kd le; rd u py ldhAlu 1925 

rd mUg¨us ik¡p laxhr laEesyu vk;¨ftr fd;s A 

 ÇgnqLrkuh laxhr 'kkL= pkj Òkx¨a es vfÒuo jkx eaftjh]y{; laxhr Lojekfydk vknh 

vk/kqfud dkyes laxhr d¢ 'kkL=h; i{k dh vksj turk dk /;ku vkdÆ"kr  djus dk loZ ÁFke Js; Lo- 

Òkr[kaMs th d¨ gS AmUg¨u laxhr d¢ yh, loZLo R;kx fn;k A - 

 

2- ia v¨adkjukFk Bkdqj 

lk/kq laxhrK ia- fo".kq fnaxcj iYkqLdj d¢ ;¨X; f'k";¨ esaiaMhr vksedkjukFk th dk uke 

cMs lEeku d¢ lkFk fy;k tkrk gS A xhr vkSj laxhrK¨ d¨ m¡pk mBkus dk ozr t¨ ia- iyqLdj usys j[kk 

Fkk mud¢ f'k"; ia-v¨adkj ukFk Bkdqj thus vo'; gh iqjk dj fn[kk;k- laxhr dyk vkSj 'kkL+= dk 

leUo;fojysfg laxhrK es feyrk gSA mPp d¨Vh d¢ dykdkj¨ es 'kkL= d¢ izfr mis{kk vksj vogsyuk ns[kh 

tkrh jgh gS A 

vkidk tUe „† twu 1897 d¨ cM¨nk fj;klr d¢ tgkt xzke es gqvk vkius dyk d¢ 

lkFk lkFk 'kkL= ij cgqr /;ku fn;k lu 1938 es laxhrktyh ÁFke Òkx Ádkf'kr fd;k]  ftles fØ;kRed  

vkSj dyki{k nksu¨a ij Ádk'k Mkyk x;k gS A bld¢ N% Òkx Ádkf'kr g¨ pqd¢ gSA -lu 1940 esa jktdh; 

laLdr̀ egkfon;ky;]dydRrk Onkjk laxhr ekrZ.M]lu 1943 esa fo'kq/n laLd`r egkfo}ky; dk'kh Onkjk 

laxhr lezkV vkSj jk"Vªirh Onkjk lu ƒ9‡‡ es x.kra= fnol d¢ volj ij vkid¨ i|Jh dk mikf/k ÁkIr 
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gqÃ  lu 1950 es  dk'kh fgUnw egkfo|ky; es Jh dyk laxhr Òjrh d¢ uke ls laxhr egkdo|ky; dh 

LFkkiuk gqÃ vkSj iaMhr  th d¨ bldk v/;{k in fn;k x;k ogh mUg¨us dÃ f'k";¨a d¨ r;kj fd;k- 

 

4 'kkjaxnso  

 Lo iaMhr 'kkjaxnso dh vej —fr ©laxhr jRukdj^ ls lÒh laxhr ftKkl  ifjphr gS 

mlus vius igys d¢ lÒ xzaFk¨ dk lkj bl iqLrd es ladyhr fd;k gSA  blyh, Òh Ákphu lanÒZ d¢ 

yh, blh xzaFk dh vko’;drk gksrh gS A flgiwiky]d¢'ko ,oa dCyhukFk us laLd`r es ,oa foBBy us rsyxq 

Òk"kk es blilj fVdk yh[kh ;g xzaFk eq[; lkr v/;k;¨ es  foHkDr gSA Lojk/;k; jkxk/;k;]Ádh.kkZ/;k;] 

ryk/;k; ,oa u`R;k/;k; ÁR;sd v/;k; d¢  vUrxZr  ikfjÒkf"kd 'kqj¨adh  O;k[;k vksj vU; vko';d 

lkexzh nh xÃ gSA laxhr d¢ lÒhrRo ä ij Ádk'k Mkyus ls mldh lok± foOnrk dk ifjp; feyrk gSA 

Òjr d¢ leku mlus lkj.kk&prq"V;h uked Á;¨x dk lEiknu r¨ fd;k fdUrq mlus leku Loj oh.kk 

ij ugh csydh J`fr oh.kk ij Á;¨x fd;k gSA t¨ ml le; yqIr Ák; lk g¨ jgk Fkk A vkius lÒh jkx¨a 

d¨ nl oxÊ es ck¡Vk t¨ nl fo/kh jkx oxZÊdj.k d¢ uke ls Áfl/n gS ;g xzaFk n¨u¨  laxhr i/nfr;¨ dk 

vk/kkj xzaFk ekuk tkrk gS bldh jpuk ƒ… oh 'krkCnh es ekuh tkrh gS A 

 

5. fo".kqfnaxcj iyqLdj  

vk/kqfud dky es  laxhr d¢ fodkl es  viuk ;¨xnku nsus okys nqljs egku laxhrK Fks 

A vkidk tUe ƒŠ vxLr  ƒŠ‰„ b- es egkjk"Vª  d¢ dq#nUokM uked LFkku ij gqvk FkkA ckY;dky es 

,d nqÄZVuk es budh vk¡[k dh T;¨rh {kh.k g¨ x;kh FkhA  fczVh'k dky es  Òkjrh; laxhrK¨ ,oa laxhr 

d¨ cgqr gh gs; –f"Vls ns[kk tkrk FkkA bl fo"k; es ,d dFkk Ápyhr gS fd ,d ckj fejt fj;klr es 

,d lkoZtfud lÒk dk vk;¨tugqvk ftles bud¢ xq# d¨ vkeaf=r ugh fd;k x;k Fkk A tc vkius 

dkj.k tkuuk pkgk r¨ mRRkj feyk d¢ vjs o¨ r¨ xob;s gS mUgs D;k vkeaf=r djuk] bl ÄVuk ls mUgs 

vikj nq%[k gqvk var% iyqLdj thus laxhr  d¢ Lrj  d¨ mUur djus dk chMk mBk;k  vkSj mles lQy 

gq,A 

iyqLdj thusrRdkyhu laxhr es O;kIr v'yhyrk d¨ gVkdj Jàxkj jl dh  txg laxhr 

es ÒDrh jl rFkk jk"Vªh; psruk dk lekos'k fd;kA1901 es ‡eÃ d¨ ykg¨j es  xa/kaoZ egkfo|ky;  dh 

rFkk 1908es cEcÃ es laxhr fon;ky; dh LFkkiuk dhA bud¢ vFkd Á;kl ä ls lHkzkUr dqy d¢ ckyd 

ckyhdklaxhr fl[kus d¢ fy;s vkus yxs FksAbudh vusd iqLrd ä es jkxÁos'k]laxhr ckyc¨/k]laxhr 

rRon'kZd]Òkuker̀ ygjh vkfn Áeq[k gSA bUg¨us Òh ,d Lojfyih i/nrh dk fuekZ.k fd;kA t¨ dukZVdh 

laxhr dk vk/kkj gS bl Lojyhih d¢ fcuk nf{k.kh laxhr dk  Kku v/kqjk ekuk tkrk g A Áfl/n laxhrK 

ckyd`".k cqok bpydathdj bud¢ xq# FksA ƒ‹ƒ… Ã laxhr d¢ bl egku iqtkjh us fejt es e`R;q dk oj.k 

fd;k 

 

ˆ- vehj [kqlj¨  

vehj [kqlj¨ ,d dfo]lkghR;dkj ,oa mPpd¨Vhd¢ laxhrK FksA bud¨ Qkjlh]mnqZ]fgUnh] 

laLdr̀ ,oa cztÒk"kk dk Kku FkkA bUg¨us  Òkjrh; laxhr ,oa bjkuh laxhr d¢ feJ.k dk dk;Z  loZÁFke 

ÁkjEÒ  fd;kA vehj [kqlj¨ us Òkjrh; laxhr es dOokyh xky] rjkuk][;ky]eqthj]fryykuk vkfn vusd 

uohu xk;u 'kSyh; ä dk ÁkjEÒ fd;k]ljijnk]jktfxjh],seu]l¨fgyk vkfn u;s jkx ädk l`tu fd;k gSA rFkk 

oh.kk d¢LFkku ij rhu rkj¨okys ,d u;s ok| ©lgrkj^ Ô̂ flrkj dk fuekZ.k fd;kA vk/kqfud dky dk 

lokZf/kd Ápyhr okn; flrkj lgrkj dkgh ifj"dr̀ #i gSA rcyk Òh vehj [kqlj¨ dh nsu gSAbUg¨usfoÒhUu 
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_rqv¨a fo;¨x feyu vkfn vusd fo"k; ä ij ljy Òk"kk esa vusd¨a xhr¨adh jpuk dhAbld¢ vfrjhDr 

pkjrky]vkMkp©rky]lwrQkd vkfn rky¨ d¢ lkFk vehj [kqlj¨ d¨ Lej.k fd;k tkrk gSA 

[kqlj¨ Òkjrh; dyk ,oa laLdr̀h d¢ Á'klad FksA Òkjrh; laxhr d¨ fo'o dk loZJs"B 

laxhr  ekurs FksA vehj [kqlj¨ us vius xzaFk uwj fligj ¼uo vkdk’k½ es Òkjrh; laxhr esa fy[rs gS Hkjrh; 

laxhr ls gn; vkSj vkRek mOnyhr gksrs gSA Òkjrh; laxhr d¢oy euq"; ek= d¨ gh ÁÒkohr ugh djrk];g 

i'kqv¨a rd d¨ ea=eqX/k dj nsrk gS vehj [kqlj¨ d¢ Á;kls d¢ dkj.k bl ;qx es  laxhr d¢ {ks= es  Økarhdkjh 

uohu ifjorZu gqvk [kqlj¨ x;kLkq|hu cyoRu ls ysdj f[kyth oa'k ,oa rqxyd oa'k rd ,d Áfl/n dfo 

,oa laxhrdkj d¢ #i es Áfl/n jgsA 

“Poet,musician,composer,scholar,historian,writer,statesman,courtier a warm heated 

humanist a sufi mytic and an ardent lover of Indian music,Hazrat Amir Khusrau 

stands,out as one of the most versatile and outstanding names in the  Hinustani 

music.” 

 

‰- dqekj xa/koZ%^& 

 lu 1935 esa laxhr d¢ f{krht ij dqekj xa/koZ d¢ #i es ,d f{kfrt lsifjiw.kZ  rkjk 

mfnr gqvk ftles vius lkafxrhd —frRo ls leqps laxhr txr d¨ Ádkf'kr fd;k vkSj og ƒ„ tuojh 

ƒ‹‹„ d¨ vpkud ls vLr d¨ ÁkIr gqvkA dqekjthdk laxhr {ks= es inki.kZ ,o fuxZeu n¨u¨ gh vrho 

vk'p;Ztud jgsA laxhr d¢ bfrgkl es ,d mPp d¨Vh dk vuqies; ,oa fujkyk O;fDrRo blh Ádkj 

mudk uke vafdr fd;k x;kA 

dqekjtÈd¨ iSnkÃ'kh vuqdj.k dh izfrHkk izkIR FhA dqekjth dh dykRed izLrqrh esa bl 

izfrHk dh nsu cMh ykÒdkjh fl/n gqÃ gSA blh ÁfrÒk d¢ dkj.k mudh xk;dh lokaZxh.k #i ls lqanj cu 

ldhA os laxhr dk lÒh vax¨ ls fopkj dj ik,]mues ;g Áo`fRr tkxh fd mUgs fdlh dk vuqdj.k ugh 

djuk gSA fdlh d¢ leku ugh cuuk gSA vfirq Lo;a viuh xk;dh dk fuekZ.k djuk gS blh Áo`fRr d¢ 

cyij dqekjth dh xk;dh ,oa fopkj¨ dk fujkykiu Áekf.kr gqvk dgk tk ldrk gS fd mudh dykRed 

ÁfrÒk ,oa viuk vyx oSpkjhd –f"~Vd¨u ;s n¨u¨ ckrs ,slh Fkh ftUg¨us dqekjth dh lkaxhrhd fo'ks"krk 

d¨  vyx lkfcr fd;kA 

dqekjthdh xk;dh dk o.kZu& dqekj laxhr txr dk vk'p;Z gS& bl Ádkj ls fd;k 

tkrk jgk A   

lu 1947 esa dqekjth vLoLFk gq, ,oa laxhr dh n`"Vhls Ngo"kkZs rd mUgs :X.kkoLFkk d¢ 

dkj.kk vKkrokl jguk iMk lkekU; #i ls QsQMksadh chekjh xk;d ds yh, ,d ’kki leku gksrh gSA 

fdUrq dqekjthus /kS;Z ,o vkRefo'okliwoZd bl chekjh dklkeuk fd;k vfirq bl le; bUg äus 'kkafrd¢ 

lkFk foJke djrs le; laxhr d¢ fo"k; es xgu ,o lokaZfxu fparu fd;k ikjaikjhd dykdkjksals vyx 

<ax ls o laxhr dks ns[kus yxs d¨ n¨jkus yxs vKkrokl ls tc osckgj fudys rc os ,d fujkys 

O;DrhRookys ckrs dqekjth cu x, laxhr dh izR;sd] leL;k d¢ ckjs es mud¢ fopkj e©fyd Lo:i ckys 

,oa ÁLFkkfir fopkj¨a ls vyx izrhr g¨us yxs Ng o"kkZsls fopkjeaFku ls eku¨ mUgs laxhr d¢ fo"k; es  u;k 

n'kZu  gqvk Fkk ,Sls mud¢ lafxrd¢ thou d¨ ns[kdj yxus yxk Fkk A 

xk;u 'kSfy d¢ –f"Vd¨u ls ns[kk tk; r¨ dqekjth ,d uohu fopkj d¢ Á.ksrk ekus tk;saxs 

dqekjthus ,d u;s fopkj dk fuekZ.k fd;k jkx xk;u dk mn~ns’k dsoy [;ky dh vk— zfr dks izLrqr 

djuk u gksdj jkx ds Onkjk dqNdF; ÁLrqr djuk g¨rk gS-A bl xk;dh dk vk'k; D;k g¨- fdl ckr 

d¨ /;ku es ysuk g¨xk ;g dqekjth dk u;k fopkj vkSj bl l¨p d¢ vuqlkj bUg¨aus viuh xk;u 'kSyh 
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d¨ <kyk blh dkju  [;ky laxhr es ,d Hkkooknh xk;u ’kSyh dk fuekZ.k gqvk ,d lhfer <ax dk 

ukF;rRo ml foU;kl esa fn[kkÃ nsus yxk ;g l©an;ZrRo ÒkofuekZr d¢ fy,  vko';d rRo Fkk 

laxhr {ks= d¢ dykdkj¨a dh vis{kk lkfgR; ekU; vknh laxhr {ks= ls vyx {ks= d¢ 

dykdkj¨a ls vf/kd lehirk j[kusokuk ;g l©n;ZrRo Fkk- vr% ÁLFkkfir laxhrls mldk gVdj g¨uk 

Árhr g¨us ls vudh xk;=h es uoltZu nh[k iMk laxhrK ä dh –"Vhls ;g Økarhdkjh vkSj >a>k d¢leku 

vyx xk;dh ekrh xÃ laxhr d¢ ckgj d¢oy dykdkj¨aus uoltZu d¢ iz.skrk d¢ :i es  mUgs LFkku fn;k 

dqekjthdh o`fRr l©an;Z d¢ mikld dh o`Rrh FkhA mud¢ fopkj loZLi’khZ fopkj Fks vr% mUg¨aus viuh 

xk;dh d¨ Òkookjh Lo:i fn;k rkRi;Z ;g gS fd eS dqN dguk pkgrk gqWa bl fopkj d¢ dkj.k mudh 

xk;u 'kSyh dk Lo:i Òkooknh yxkA 

mudh xk;dh 'kSyh dh nqljh fo'ks"krk Fkh mudh vkokt dhrduhd Òkooknh xk;u 'kSyh 

d¢ iqjLdrkZ g¨us ls jkx d¢ mUgsa vfÒÁsr vk'k; d¢ vuq:i vkokt dk yxko os cuk ysrs ,oa mld¢ fy, 

vuqdqy 'kCn¨ d¢ mPpkj.k Òh os fd;k djrs Fks mlls mudk xkuk ân; d¨ Nq ysrk  Fkk A Hko foo’k eu 

ml xk;dh vkSj vkdf"kZr gks mBrkFkkA ;g t¨ vyx –f"Vd¨.k mUg¨a.ks xk;dh d¨ ns[kus d¢ fy, lEeq[k 

j[kk mlls dkj.kk ;qok laxhr jfld mudh Òkooknh xk;dh ls ÁÒkfor gqvk jkx d¨ ns[kus dk mudk 

utfj;k gh vksj FkkA dqekjth vyx –f"Vls  jkx d¨ ns[krs Fks vkSj blhls ,d gh jkx d¢ fofo/k :i 

mUgs  Árhr g¨rs Fks mu Árhrgq, jkx :i ä d¨ xk;dh esaizLrqr djus ;¨X; ifjiDork] fopkj¨a dh ÁxYHkrk 

muesa FkhA vr% tg‚ ÁLFkkihr laxhrK ä dh yxrk Fkk dh dqekjth jkx ädk Lo:i d¨ fcxkMrs gS ogh 

fopkjd ä mu :i¨a d¢ lw{e v/;;u  dh vko';drk Árhr g¨rh FkhA bruk gh ugh bl v/;;u d¢ Ik’pkr 

;s u;s Á;¨x mUgs Lohdkj FksA os Loa;dgk djrs Fks jkx ä ls I;kj dhth, muls Mfj, er ges dguk 

iMkdh lkaxhrhdksa es tks lkspusokys Fks mUgs dqekjth ds fopkj vpNs yxs Loh— zr gq, dkSu cVjh;k lf[k 

eksjh #e>qe vkbZ cnjh;k eku u djksjh vknh iqjkuh ikjaikfjd canh'ks dqekjth bl izdkj ls ÁLrqr djrs 

Fks fd mudk Lo:i fcxMrk u Fkk vkSj mudk l©an;Z ân; d¨ Nq ysrk FkkA dqekjth d¢ fØ;ki{k]xku’kSyhds 

ckjs es FksaA fo'ks"krk,a crkÃ tk ldrh gS 

mUg¨aus y¨dlaxhr ls Ásj.kk ikdj u, jkx¨adk fuekZ.k fd;k rk ;|fi ;g uÃ ckr ugh 

FkhA Çdrq dqekjthus us Li"V rFkk y¨d/kqu¨ad¢ vk/kkj ls u.k jkx ä dh l`"Vh dh mnk&yxu xa/kkj]lgsyh 

r¨Mh]e/kqlqjtk]g'kh-ÒoÒrÒSjo]latkjh] vkfne¨ghuh]chgM ÒSjo]e/kok fuUnh;kjh  ;s jkx vkSj  

x©jhoalr]d¢nkjkuan]jfrÒSjo]/kuolarh]nqxkZeankj ;s t¨M jkx Òh fuekZ.k fd;s vuqijkx foykl es ƒ…ˆ cafn'ks 

gS mles t¨ ijkuh gS vkSj ƒ‰ cafn'ks mUg¨us [kqn rS;kj fdA 

dqekjthdk Òtu tSlh laxhr fo/kk d¢yh, Òh vyx ls ;¨xnku gS lkafxrhd rRoksadks  d¨ 

pqudj mUg¨us bl Ádkj ls Òtu is'k fd, fd lk/kqv¨ad¢ v[kkM¨a d¢ ikjaikjhd Òtu¨ d¢ leku os Òtu 

Árhr gq,A 

bld¢ vfrjhDr thouÒj dqekjthus laxhr {ks= esa vyx vyx Á;¨x fd;s]l`tuf'kyrk 

mud¢ lkaxrhd O;fDrRo dk fujkyk igyq Fkk eyk metysysckyxa/koZ]xhrolar VIik] Bqejh]rjkuk]xhro"kkZ 

tSls Á;¨x¨als mudh fo'ks"krkokyh ÁfrÒk –"VO; gS A 

 

fu"d"kZ %& ;s lÒh laxhr rK ädk ;¨xnku ns[krs gq, dg ldrs gS dh bu laxhrK ä us laxhr d¢ fodkl 

es vR;Ur egRoiq.kZ Òwfedk fuÒkÃ gS bu foOnkau¨us  lekt ls nqj g¨rs laxhr d¨ iqu% tulkekU; rd 

igq¡pk;kA pqÇd Òkjrh; laxhr /keZ dh /kqjh d¢ pkj¨ vksj Äqerk gS blyh, iqjk Òkjrh; laekt laxhr o 

dyk dh i¨"kd jgh ;gh dkj.k gS dh laØae.k dky dk lkeuk djrs gq, Òh laxhr iwjh rjg lekIrh ugh 

gqvk padh ‘’kkL+=h;  laxhr ls T;knk yksdlaxhr tulkekU; esa  izpyhr FkkA bl dkj.k Laxhr iwjh rjg 
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u"V ugh gkdud ik;k A ;gh Hkjrh; laxhr dh fo’sk"krk gS fd dfBu nkSj ls gksrs gq, Hkh ;g vkt rd 

lqjf{kr gS A  

 

 

lanÒZ xzaFk %& 

  

orZeku lkekftd ifjorZu es laxhr dh uÃ Òwfedk ysf[kdk& M‚ t;k feJk 

  

uknÇpru&ia fo-jk-d¨yrs 
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1. Abstract 

Indian percussion domain is known for its amazing diversity and happens to be one of the most 

complex ones in the world of music. Discussion of all three Indian music forms (i.e. Vocal, 

Instrumental and Dance) would be incomplete without reference of variety of percussion 

instruments this domain encompasses. Besides advanced performance capabilities and rhythm 

generation techniques Indian percussion music (“Taal Sangeet”) offers, it is also identified by 

various unique characteristics that are not quite prevalent in other musical domains in the world.In 

this paper, I introduce “JAYSONIK”, a first-of-its-kind all-in-one percussion medium thatcan 

potentially address issues, including but not limited to, complexity of size, shape, material, texture, 

musical genre, playing styles, portability, weather dependency, durability, space requirement and 

maintenance of Indian percussion instruments.  

 

2. Scope of Percussion in Indian Music 

Role of an Indian percussionist can be broadly categorized into three segments, 

 

2.1 Solo Performance 

A percussionist presents individual performance on his instrument, typically with help of another 

musician who keeps track of beats. 

 

2.2 Performance with one or more percussionists 

2.2.1 Duet or “Jugalbandi” : A percussionist plays along with another musician playing same or 

different instrument 

2.2.2 Ensemble or “Taal Vadya Kacheri” : Multiple percussionists perform together typically 

with different individual instruments. 

 

2.3 Accompaniment performance 

A percussionist accompanying all three forms, namely Vocal, Dance and Melody Instrumental 

music. Arguably, this is the area in which percussions instruments play the most significant role. 

So we will explore it in details.  

Musical genres from many Indian regions are known to be associated with specific percussions 

instruments. For example,  Dhol accompaniment for dance (Bhangda in Punjab, Garba in Gujrat, 
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Bihu in Assam region etc),  Naal for Lavani folk music in Maharashtra, Thavil for religious 

ceremonies in South India etc. Traditional “Hindustani” (i.e. North Indian) classical/semi-

classical music utilize Tabla as its main rhythm instrument for accompanying vocal music 

(Khyaal, Thumri, Dadara, Tappa etc.), melody instrumental music (Sitar, Sarod, Sarod, Flute 

etc.) and dance (Kathak). The “Carnatic” (i.e. South Indian) music is normally performed along 

with instruments like Mridangam and Ghatam. Instruments like Dholak and its variants have 

found their way into folk music across North Indian states. In Hindustani sangeet, its religious 

forms (Haveli Sangeet, Bhajan, Abhang) as well as classical style Dhrupad vocal form are very 

well associated with the majestic instrument, Pakhwaj. The most well-known Pop music genre 

Bollywood music, has not only incorporated range of all native instruments but also skillfully 

adopted Latin, African, Westerns instruments like Conga, Bongo, Tumba, Djembe, Drums etc. 

Therefore, for purpose of defining scope of this presentation, it would be appropriate to consider 

these as Indian percussion instruments. 

 

 

3. Challengesinherent to Indian Acoustic Percussion 

Although, Indian percussion domain exhibits multi-faceted characteristics, role of an Indian 

acoustic percussion player somewhat gets constrained due to three factors, 1) Physical design of 

instruments, 2) Physical limitation of human body, 3) Need of additional musician 

 

3.1 Physical Design  

3.1.1  Availability of Raw Material 

Most of the instruments are played hitting surface made up of stretched animal skin on hollow 

wooden shell. Some pitched instruments like Tabla demand specific type of wood (e.g. teak, 

khair, shisam etc) to achieve particular tone and resonance. With increased regulations about 

animal killing and trees preservation, availability raw materials may become scarce in future. 

 

3.1.2  Maintenance of Instruments 

Most of Indian acoustic instruments require routine maintenance such as re-strapping, 

replacement of heads etc. Unavailability/scarcity of skilled maintenance labor in this regard 

could be a matter of potential inconvenience. 

 

3.1.3 Storage &Transportation 

A percussionist routinely needs to carry multiple instruments of various shapes and sizes for a 

performance. Thus, storing multiple instruments during non-performance period and transporting 

them on a tour become a cumbersome issue. From costing point of view, many times the issue of 

logistics becomes hindrance for a percussionist.  

 

3.1.4 Weather Dependency 

Instrument heads made up of animal skins are quite sensitive to variations in temperature and 

humidity. Therefore, instruments exposed to uncontrolled environment display degraded sound 

quality in terms of tonality and resonance. 
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3.1.5 Lack of Tuning Methodology 

It is common for a percussionist to tune a pitched instrument like Tabla or Pakhwaj using his 

hearing experience and judgement on perceived matching of a musical note. It lacks a precisely 

standardized mechanism needed to generate perfectly tuned sound of membrane. 

 

3.2 Physical Limitations of Human Body 

Due to complexity and diversity that prevail in Indian percussion field, a performer needs to 

learn different specific performance techniques of individual instruments. For examples, while a 

Tabla performance requires player to hit both drums vertically by sitting cross-legged on floor, a 

Dholka/Pakhwaj/Naal performer would require to play instruments sideways. Matka (Rounded 

earthen pot instrument) and Ghatam are played by keeping the instrument in performer’s lap. On 

the other hand, instruments like Dhol, Sambal, Thavil use wooden sticks to create sounds and 

played in standing position while holding the instrument with a long tied strap circled around 

performer’s neck. A performer could get tired quickly with weight of instrument and force 

required to produce sounds for a sustained period.  

 

3.3 Need of Additional Musician 

Many percussionists performing solo presentations on Tabla, Pakhwaj need anaccompanying 

musician for playing time-keeping melody (called as nagma or lehra). In case of other 

instruments like Naal or Punjabi Dhol, an additional musician is required to keep simple beats on 

Ghungru, Tumbi respectively. In case of South Indian solo percussion performance, 

accompanying musician accomplishes the time-keeping task with his hand clapping actions.  

 

 

4. Proposed Solution Based on Existing Technologies  

At present, there are several mechanisms and methodologies available in electronic percussion 

mediums. These include, Electronic Drums, Multi-trigger pads and Samplers, Drum machines, 

VST (Virtual Studio Technology) and Hybrid instruments that combine electronic and acoustic 

percussion together.JAYSONIK is built on sound sample triggering methodology based on 

industry standard MIDI (Musical Instrument Digital Interface) protocol. It incorporates a 

controller hardware (in this case Roland’s Handsonic) which triggers MIDI notes and messages. 

Depending on need of musical performance, MIDI information is passed on to an independent 

software sampler or to a DAW (Digital Audio Workstation). MIDI data generated by pressure 

sensitive pads of Handsonic gets interpreted in software. Actual sound generation, effect 

processing and mastering are achieved using various software components.  

 

5. Features of Jaysonik 

A result of years of research and experimentation, JAYSONIK happens to be an innovative, 

versatile and unified e-percussion platform that can authentically replicate a wide variety of 

Indian percussion instruments in their full traditional nuance and fidelity. 

 

5.1 Authentic Emulation of Percussion Instruments 

It is a revolutionary electronic percussion platform that not only emulates features of acoustic 

instruments, but even surpasses them in some aspects. Indian percussion instruments are often 
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identified with their "baaj" (i.e. tonal quality, musical characteristics, emotions and 

expressiveness put together). JAYSONIK attempts to reproduce "baaj" of individual instruments 

in an authentic way. One can perform many popular instruments such as Tabla, Pakhawaj, 

Dholki, Dhol, Daf, Ghatam etc on this single instrument. Be it a music performance of different 

genres such as Film, Folk, Devotional, Classical or regional styles (Punjabi Bhangda, Gujrati 

Garba, Marathi Lavani etc), this medium can fulfil percussion requirements of the same. It can 

be used for accompaniment or solo performances.  

 

5.2 Removing Dependency of Human Accompanist 

Classical solo performance of a percussionist (especially in Hindustani music) is not complete 

without another musician who accompanies him on “lehra” (i.e. fixed melody cycle).   

JAYSONIK facilitates a solo percussionist to carry a bank of various lehra of different Ragas 

and tempos, thus eliminating need of another human accompanist. (Beware that, these lehras are 

perfectly matched to smallest division of rhythmic cycles. In case performer makes mistakes or 

misses beats, lehra unfortunately cannot cheat and make percussionist make appear in unison 

with beats !).  

 

5.3 Modular Design Approach 

Its "Software Percussion Instruments" can be dynamically adapted and integrated with minimal 

efforts in various percussion disciplines. One can change instrument and its playing styles, 

perform multiple instruments simultaneously, modify pitch or tempo, add/remove melody 

accompaniment, change sound effects according to physical location of performance etc. All 

these features can be implemented independently or jointly by combining any/all of them, at just 

one click of key. 

 

5.4 Possibilities of Creating Innovative RhythmicCompositions 

Sound generation on acoustic instruments is predominantly outcome of location where its surface 

is hit. For example, sound of the syllable “TAA” on Tabla is produced by hitting outer circular 

edge of right drum (i.e. Daaya), “KA” by left hand palm on surface of left drum (i.e. Baaya). In 

short, there exists defined mapping of “finger and location” for specific sound generation. This 

logic applies to all instruments and it cannot be changed because of inherent design of  

instrument. This barrier can removed in complete totality using JAYSONIK. Use of innovated 

mapping of finger-and-location can lead to generation of different syllables, which can lead to 

different sound phrases, and thus to different compositions. This can result in audience hearing 

very innovative compositions which otherwise would be “non-existent” on acoustic instruments. 

 

5.5 Possibilities of Creating “Hybrid” Instruments 

Since JAYSONIK is entirely configurable on its backend software, there exists potential of 

creating altogether new percussions instruments, either from existing or new sounds. For 

example, a new instrument “Tabwaj” could be designed that will feature sounds and features of 

Tabla and Pakhwaj together.  
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5.6 Easy of Transportation 

One of the most difficult problems an acoustic percussionist faces, is transportation of 

equipment. As opposed to small truckload of volumeoccupied by multipleequipment (which 

include actual instruments and their accessories), JAYSONIK offers a convenientalternative 

fortransporting the same at fraction of actual space utilization. Its hardware controller 

(Handsonic), software (laptop) and accessories can be easily accommodated in a medium sized 

luggage bag. 

 

5.7 Less Physical Efforts & Conservation of Energy 

Sustained performance on an acoustic instrument happens to be an outcome of physical strength 

and stamina. In general, great deal of hand muscle power (and feet muscle in case of 

drummers),is needed to produce loud and authentic sounds on percussion instruments. Without 

adequate energy, a player can get exhausted quickly in prolonged music sessions. On contrast, 

JAYSONIK, with its touch sensitive pads, offers full volume control for sounds. Depending on 

strength of individual performer’s fingers, software can be programmed in precise manner to 

generate desired level of sounds. Since entire performance is mostly played by movement of 

fingers, it saves physical energy otherwise consumed by forearm, biceps, shoulder and upper-

back muscles while playing acoustic instruments.  

 

5.8 Durability 

With advances in material sciences, life span of electronic components is increasingly becoming 

larger and larger. The hardware and software components of JAYSONIK can withstand 

variations in temperature, humidity, physical shock and other adverse conditions.  

 

5.9 Cost of Ownership 

Although initial cost of JAYSONIK may run on higher side, it can be a clear winner if cost 

benefit is distributed over its life expectancy. Since this medium is virtually free of maintenance, 

it offers overall good value for money invested.  

 

 

6. Challenges Inadopting to Jaysonik 

 

6.1 Understanding of Musical Significance of an Acoustic Instrument 

The current forms Indian acoustic instruments are outcome of years of evolution. The 

instruments like Tabla, Pakhwaj, and Mridangam are evolved through a period that spans not just 

years, but few centuries. Since last many decades, these instruments have reached a stage of 

“maturity” in terms of its physical design and musical applications. Many known and unknown 

instrument makers, musicians, researchers, scholars and academicians have contributed to 

immense wealth these instruments display in their current forms. Therefore, one must have 

thorough understanding of musical significance and traditions of a particular instrument. 

 

6.2 Understanding of Physical Characteristics of an Acoustic Instrument 

Most of the Indian instruments incorporate membrane-based design methodology. Sound 

generation of these instruments variesdepending on tension and diameter of membrane, location 

http://www.inventivepublication.com/


IIMJ-International Inventive Multidisciplinary Journal ISSN-23487135.IF 5.2   
 

www.inventivepublication.com Volume-VI, Issue-X, October- 2018 Page 173 

 

of hit, type of membrane material (animal skin, synthetic etc), use of beating mode (hand, sticks 

etc). Due to its inherent ability for generating infinite sound variations dynamically, membranes 

based instruments offer tremendous challenge for a player’s abilities and creativity. JAYSONIK 

(and other similar mediums) utilize rubber or silicone based playing surface. Accordingly, due 

considerations must be given while replicating/simulating sound generation on electronic 

percussions mediums like JAYSONIK. 

 

6.3 Understanding of Fingering Techniquesof an Acoustic Instrument 

Most of advanced percussion instruments from India are played with bare fingers. Depending on 

an instrument and its sound generation capability, finger-hitting techniques got evolved over 

many years. It include,selection of particular fingers, number of fingers used, amount of pressure 

applied, surface area used (tip of finger, entire finger etc), direction of movement (front, 

sideways etc), bounce of fingers AFTER stroke is over, and so on. Since JAYSONIK offers a 

non-traditional playing surface, one must consider innovative fingering techniques suitable for it. 

 

6.4 Adopting New Fingering Techniques 

Fact that JAYSONIK offers non-traditional playing surface and sound generation methodology 

that is independent of specific location, it is quite possible for a percussionist to utilize fingers 

that would not be used otherwise in acoustic instrument. For example,in most of the instruments, 

right hand thumb is primarily used as a support finger, rather than a sound producing finger. It is 

also the case with “pinky” fingers. With “unused” fingers on both hands, new finger tapping 

sequences, and therefore new musical phrases can easily be created. Alternatively, traditional 

finger tapping sequences can be used to play new phrases just by changing sound mapping in 

JAYSONIK. Needless to mention, any new methods (i.e. revised location mapping, fingering 

techniques)mustresult in music that makes aesthetic sense as per traditions and norms.   

 

6.5 Understanding intricacies of Electronic Percussion Technology 

For many years, Indian acoustic percussion domain has not witnessed radical changes in 

instrument designs and musical applications. In contrast, rapid progress in software and 

microprocessor technology has boosted innovation in electronic percussion area significantly.At 

present, no indicators exist that suggest slowing down of these advancements. Therefore, 

keeping up with new technology and its accompanying features, seems to be a daunting task for 

performers and scholars alike. This can be a formidable challenge to an acoustic percussionist 

who has little or no knowledge of this technology. 

 

7. Future Of Electronic Percussion In Indian Music 

At present, world’s two of greatest music domains, namely Indian Acoustic Percussion and 

Electronic Percussion are miles apart from each other. JAYSONIK is a small attempt to bring 

these domains closer to each other. With advents in sound engineering and digital audio 

processing software, the “ammunition” to create complex music applications is becoming 

affordable day-by-day. Other than existing pressure-sensor-based-sound-generation technology, 

gesture based sound triggering is an upcoming field that deserves some attention.   
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8. Conclusion 

JAYSONIK is an on-going research project & new enhancements are being implemented on 

continuous basis. Demos and live program video recordings of its initial prototype can be viewed 

on Youtube (youtube.com/c/JaywantUtpat). There further exists scope wherein its hardware and 

software components can be combined into a single unit that could be user-friendly, compact, 

ergonomically designed, and of course will let an user enjoy immense wealth of diverse Indian 

percussions instruments from a single box ! 
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34. eksckbZy rkuiqjk dkGkph xjt 

 

-MkW- jkgqy dkf’kukFkjko ,dcksVs 

veksydpan egkfo|ky;] ;orekG 

Mob.: 9960831974 

   Email: rkekbote@rediffmail.com 

 

 vkt Hkkjr ns’kkph yksdla[;k ikgrk jkg.kh ekukr >kysys cny] ok<ysyh /kkoiG] Li/kkZaphb’kkZ] ok<rs ra=Kku ;k lo Zxks”Vhauh 

euq”; xzklysyk vkgs- lq;Z mxoyk dh tksrtsyi.kk psgÚ;koj ;k;yk gok R;k,soth vkt vki.kkal dks.kR;k&dks.kR;k xks”Vhauk lkeksjs tk;ps 

vkgs ;k fopkjkauhrks fparhr >kysyk vlrks- 20&30 o”kkZa iwohZph ifjfLFkrh ikgrk thoueku lgt&vkuanh vls gksrs- ;kyk vla[; dkj.ks vkgsr] 

ekuokP;k xjtk ;k lhfer gksR;k] R;kykgh dkj.ks gksrh] ra=KkukaP;k oy;kr rks uOgrk] rh dkGkph xjt uOgrh- Vh-Ogh-] Qksu] nSuafnu 

midj.ks] ;kph lq:okr >kysyh gksrh] ;k ra=kpk ;ksX; fdaok tse&rsep okij dsY;k tkr vls- Vh-Ogh- ojhy izk;ksfxd dk;ZØe QDr jfookjh 

vf/kd izek.kkr gksrh brjfno’kh ckrE;k] ikprklp Vh-Ogh- ojdk;ZØe vlk;ps- Qksupk gh iz;ksx vfr’k; deh izek.kkr Ogk;pk VªadkWy vxnh 

xjt vlsy rjp ykoY;k tkbZ- ukghrj i=kusp dke sdsyh tk;ph fdaok xjt suqlkj rkj ikBowu dkes dsyh tkr- ;k xks”VhaP;k iz;ksxkus gh 

ekuofodflr gksr gksrkp-  

 

lkaLÑfrd {ks=-- dky vkf.k vkt& 

lkaLÑfrd {ks=krwup ekuokpk fodkl mÙke gksrks] lkfgR;] laxhrkrwu R;kyk feG.kkjh mtkZ&mHkkjh R;kyk lokZafx.k fodklkph 

tk.kho fuekZ.k djrs] rks yksdkfHkeq[k gks.;klkBh iz;Ru’khy jkgrks] ;krwup ns’kkpkgh fodkl gksrks- lk/kkj.kr% 10&15 o”kkZiwohZgh lekt 

lq/kkjdkauh dykdkjkauh&lkfgfR;dkauhR;kaP;k&R;kaP;k i/nrhus lektizcks/kukps dk;Z dsys- 10&15 o”kkZiwohZ xkok&xkokrfdrZus] mRlokr oDrkap 

hHkk”k.ks] xk;ukps dk;ZØe eksB;k mRlkgkr&xnhZr gksr vls- ;krwup vkfRed lkek/kku&fparu&eu%’kkarh&izse&ftOgkGk] gksr vls] izR;sdkpk 

lgHkkxgk egRokpk ?kVd gksrk- dykdkj eaMGh ,dkp nkSÚ;krngk&ng keSfQyh djhr vls- vkt gs fp= iw.kZr% cny sfnlra] dq.kkykp 

dq.kklkBhosG ukgh- laokn p laiY;kps n”̀; vkt vki.k c?krks; ;kph dkj.ks dkghgh vlks- ijarw gh lR; ifjfLFkrh vkgs- ek.kwl gk iw.kZr% 

;kaf=d cur pkyyk; ------- ra=Kkukph >ikV;kusgks.kkjh izxrh ;kps ewGdkj.k ekuY;kl gjdr ukgh- vkt Lor%P;k ukrsokbZdka’kh lksMk 

Lor%P;k eqykaukgh cksy.;klkBh vkbZ&ofMykauk osG ukgh] ;keqGs eu%’kkarh feGr ukgh- eu%’kkarh ok lek/kkuh ek.kwl Lor%pk fodkl lk/kw 

‘kdr ukgh gh lR; ifjfLFkrh vkgs-  

 

laxhr dyk % 

jatu dj.ks gk ewGgsrwp laxhrdysu so.kZu dsysyk vlY;kus ;krwup loZlk/; dj.;kph rkdn ;k dysr vkgs- laxhr dqBY;kgh 

izdkjps vlks ‘kkarrk&izlUurykHkrsp g sfuf’pr------- Hkkolaxhr&HkfDrlaxhr] fp=iVlaxhr] izkafr; laxhr] ‘kkL=h; laxhr] ik’pkR; laxhr] ok| 

laxhr ek.klkP;k vkarjeuk’kh laokn lk/krs- O;fDrizek.ks R;kP;kvkoMh&fuomh cnyr tkrkr------ ;k txkP;k ikBhoj ,dgh vlk O;fDrulkoktks 

laxhrkpk izseh ulsy- vktP;k /kdk/kdhP;k vk;q”;kr laxhrgs mÙkeek/;e Eg.krk ;sbZy T;kus eu%’kkarh izkIrgksÅ ‘kdrs----- vkt vkiY;k oj 

ra=Kkukpk brdk izHkkovkgs dh] vki.k eksckbZy Qksuf’kok; ,d fefuVgh jkgw ‘kdr ukgh- ;kp eksckbZyQksu e/;s vkiY;k vkoMhph xk.kh 

&laxhr vki.k MkmuyksM d:u dke djrs osGh o fjdkesi.kh ,sdr vlrks ;kpk Qk;nk fuf’pr izR;sdkykfeGrks- dkes mÙkefjR;k gkrk 

osxGh gksrkr rlsp laxhr ,sdY;kus euizlUu jkgra- ;k vfr’k; tynfnup;sZ e/;s ek.kwl ‘kkjhfjdLokLFkk fo”k;hghtkx:d >kysykfnlrksp- 
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jkst FkksMkosG rjh O;k;ke fdaok the e/ks fuR;k us tk.ks] deh xksM [kk.ks] [kk.;koj iw.kZr% rkck feGfo.ks ;k&lkBhgh izR;sdpt.k tkx:d 

fnlrks;- ;ksxk izk.kk;ke ;kgh xks”Vhapk mÙkeizHkko eukoj gksrkauk fnlrks;-------  

 

eksckbZy Qksu gk eu%’kkarh djhrk ojnku ---------------------  

vFkkZr vkt vki.k T;k ;qxkr okojrks; R;kps’kh feGwu felGwu jkg.k sghdkGkph xjtp ukgh dk\---- ts vkiY;kdms lgt miyC/k 

vkgs R;kpk ;ksX; okij&iz;ksx dj.ks egÙokps- eksckbZy pk okij VkGkok] deh djkok] R;kps ifj.kke&R;kps nq”k ifj.kke ;koj cksyrkauk fnlrks 

ijar wgs lkax.kkjk ek.kwlgh ;k iklwu nwj ukgh osxGk ukgh- eksckbZypk okij fuf’prp dkek iqjrkp Ogkok gsuDdh] rks ‘kjhjkiklwu nwj Bsokok 

gsgh vR;ar egÙokps ;k loZxks”Vhaps ikyu d:u vki.k vkiY;k thoukr pkaxY;k xks”VhmRre izdkjs vuqHkow ‘kdrks g sfuf’pr- 

 eksckbZyQksueqGs txkP;k ikBhoj dqBsgh mÙke ts gksr vkgs R;kpk ykbZOgdk;ZØe vki.k c?kw ‘kdrks- ;ksxk&izk.kk;ke eksckbZyoj 

c?kwu rs ;ksX; i/nrh us vkRelkr vki.k d: ‘kdrks- mÙke laxhr T;kus vki.kkallq[k lek/kku ‘kkarh feGsyrs vki.kdsOgkgh&dqBsgh ,sdq ‘kdrk 

sgs mÙkeQk; n seksckbZy Qksup svkgsrp- 

 

eksckbZyQksu o rkuiqjk % 

 Hkkjrh; ‘kkL=h; laxhrkr ^rkuiqjk* ;k ok|kyk vuU; lk/kkj.k egÙo izkIrvkgs- nksu rkuiqjs mÙke tqGfo.ks&feGfo.ksgs dke vfr’k; 

dBh.k o R;k rkuiqÚ;kP;kLoj&ygjhae/;s oy;kae/;s xk;d tks nsgHkku fol:u xkrks jlfd JksR;kyk LoxhZ; vkuan iznkudjrks ;kph rqyuk 

d’;kphp gksÅ ‘kdr ukgh- vlk gk rkuiqjk vkt eksckbZyQksu e/;s lgtfjR;k miyC/k vkgs] HkksiG;kP; krkuiqÚ;kaphlj ;k fuukn.kkÚ;k 

rkuiqÚ;kae/kwu ;s.kkj ukgh g sfuf’pr ijarwlkekU; ek.kwlgh ;k rkuiqÚ;kp kokij lgt d: ‘kdrks- fofo/k izdkjps rkuiqÚ;kp svIyhds’kUl 

vkt miyC/k vkgsr] R;krhy vkiY;kyk vkoM.kkjk&vkiY;kilarhl mrjysys vIyhds’kUl MkmuyksM d:u ?ksrk ;srs-   

 

 Gk eksckbZyQksu e/khy rkuiqjklkekU; ek.kwl ;ksxk djrkauk] izk.k;ke djrkauk] dqBysgh dke djrkauk iz;ksxkr vk.kw ‘kdrks] ;keqGs 

u dGr rqeph ,dkxzrk o`/nhxar gksrs g sfuf’pr---- rk.k&r.kkok e/ks gk gyD;k vkoktkr xqat.kkjk rkuiqjk rqEgkyk fuf’pr eu%’kkarhiznku 

d: ‘kdrks-   

 eq[; Eg.kts lrrP;k okijkus udkjkRed Hkkouku”V dj.;kph rkdn ;k rkuiqÚ;kP;k oy;k e/ks fuf’pr vkgs= rkuiqÚ;kph oy; 

,dkxzrk] rqePkk ldkjkRed n”̀Vhdksu] eu%’kkarhiznku d: ‘kdrsgsek= fuf’pr! eu%’kkarh djhrk eksckbZy rkuiqjk fdaok ufou ra=Kku fuf’prp 

ojnku Eg.kkosyk xsy-  
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35. Role of Digital Signal Processing and Graph based interface to explain 

intricacies of Ornamentations in Hindustani Classical Music  

Sameer Sudame 
Senior Software Engineer  

Mob.:  9172648759 Email: sameer.sudame@gmail.com  

 

Introduction 

The root of music in ancient India is found in the Vedic literature of Hinduism. It has evolved over 

a period of centuries to form two distinct styles i.e Hindustani tradition and Carnatic tradition.  

In Hindustani music there are seven basic notes and 5 interspersed half notes. One of the important 

aspect of Hindustani music is the manner in which these notes are linked and embellished during 

performance. The main ornamentations in Hindustani Music are Meend, Gamak, Andolan, Kan, 

Murki among others. In many cases specific ornamentations are characteristic features in the 

performance of a particular Raga, and therefore define its identity.[1] 

Digital Signal Processing (DSP) is use of digital processing of signal to perform wide variety of 

operation. For the scope of this paper, DSP will be processing of Audio Signal to derive 

information about predominant pitch (frequency) present in sampled section. 

Graph based visualisation offers an excellent insight into the pitch modulation. Indian musicians 

have trained ears and can detect subtle changes in pitch. However for those who are learning 

Hindustani Vocal Music, it will be great help if they could visualise pitch modulation for better 

understanding of characteristics of various ornamentations. In addition it can help those learning 

Hindustani Vocal Music by giving visual feedback about accuracy of note ( sur ).[5] 

 

Methodology 

Although Indian classical music is predominantly monophonic in nature and built around a single 

melody line, which is played over a fixed drone, the tabla plays a very important role in 

maintaining the rhythm and gives it polyphonic characteristics.  

Pitch detection in monophonic audio has been in use for last several years and there are various 

methods of detecting pitch from a sampled section of audio. 

Pitch detection algorithms can be divided into methods which operate in the time domain, 

frequency domain, or both. One group of pitch detection methods uses the detection and timing of 

some time domain feature. Other time domain methods use autocorrelation functions or difference 

norms to detect similarity between the waveform and a time lagged version of itself. Another 

family of methods operates in the frequency domain, locating sinusoidal peaks in the frequency 

transform of the input signal. Other methods use combinations of time and frequency domain 

techniques to detect pitch. Frequency domain methods call for the signal to be frequency 

transformed, then the frequency domain representation is inspected for the first harmonic, the 
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greatest common divisor of all harmonics, or other such indications of the period[2]. All these 

methods vary in accuracy, sensitivity to noise, processing time and appropriate method can be 

chosen depending on the context in which it is used. 

Pitch detection or melody extraction in polyphonic audio is still undergoing research. There are 

approaches suggested by AnssiKlapuri[3] or Justin Salamon[4] which have shown promising 

results. But due to higher computation cost they may not be suitable for real time feedback 

especially on mobile devices. 

For the purpose of generating graphs in this paper, monophonic audio signal is analysed. Graph 

shows time on X axis and pitch on Y axis. This allows us to track pitch modulation in audio input 

over a period of time. 

 

Ornamentations 

Ornamentations in Hindustani Classical Music are about relationships between the notes sung or 

played. 

 

Meend 

Meend is smooth transition of pitch between notes touching required intermediate pitches. What 

pitches are included in a meend depend on the raga. It is important to know which intermediate 

notes are to be given importance and which are to be used transiently. Following graph shows 

output from pitch detection algorithm of one such tool [6] when singer sings “Sa-Pa-Sa(upper)” 

with and without meend. 

 

 

 

Figure 1: Sa-Pa-Sa (upper) and Sa (upper)-Pa-Sa without meend 
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Figure 2: Sa-Pa-Sa (upper) with meend 

With this example advantages of graphical visualisation  become very clear. When students are 

practicing meend on their own, such a tool will help them understand if meend is being sung 

correctly. Such visualization not only helps students with determining accuracy of sung notes, but 

also treatment given to notes as to how they are connected. 

 

Gamak 

Gamak is heavy and forceful oscillations between adjacent or distant notes. Again Pitch graph 

clearly shows wavy treatment of notes during gamak and its distinguishing characteristics from 

meendor andolani.e speed and shaking of note.  

 

Figure 3 Sa-Re-Ga-Ma-Pa-Dha-Ni-Sa (upper) sung plainly. 
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Figure 4 Sa-Re-Ga-Ma-Pa-Dha-Ni-Sa (upper) sung with gamak. 

 

Andolan 

Andolan is a delicate oscillation of single note. It is used to impart seriousness to melody. For 

example in Raga DarbariKanada, the andolan of KomalGa and KomalDha add to its gravity. 

 

Figure 5 Example of andolan 
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Conclusion 

Graph based visualisation offers important important feedback to learners of Hindustani Classical 

Music. If used correctly it will be important tool to teachers and students. Riyaz done in presence 

of Tanpura but without Tabla (or playing tabla app/machine with headphones) is essentially 

monophonic in nature and Pitch identification from monophonic audio is accurate and fast for real 

time feedback. It also explains delicate treatment of notes during various ornamentations used in 

Raga. 

 

References: 

1. The  Raga  Guide. Joep Bor 

2. https://sound.eti.pg.gda.pl/student/eim/synteza/leszczyna/index_ang.htm 

3. https://www.cs.tut.fi/sgn/arg/klap/ameff.pdf 

4. http://www.justinsalamon.com/uploads/4/3/9/4/4394963/salamon_gomez_ellis_richard_

melodyextractionreview_ieeespm_2013.pdf 

5. KomalGandhar App for android and IOS 

6. SRGMPitch App for IOS 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

http://www.inventivepublication.com/
https://sound.eti.pg.gda.pl/student/eim/synteza/leszczyna/index_ang.htm
https://www.cs.tut.fi/sgn/arg/klap/ameff.pdf


IIMJ-International Inventive Multidisciplinary Journal ISSN-23487135.IF 5.2   
 

www.inventivepublication.com Volume-VI, Issue-X, October- 2018 Page 182 

 

  

 

 

36. मेरुखंड तत्त्व: एक शास्त्रीय संशोधन के्षत्र  
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सहाय्यक प्राध्यापक व नवभाग प्रमुख  

संगीत नवभाग, न्यू आर्ट्स, कॉमस् अॅण्ड सायन्स महानवद्यालय अहमदनगर 

Mob.: 7798147758, Email: nkhalikar@gmail.com 

 

प्रस्तावना: 

 भारतीय शास्त्रोक्त संगीतामध्ये अनके मलुभतू संकल्पना अशा आहते कक जयांचा कालमानपरत्वे पहुाहा पहुाहा आवावा ण े ेव 

त्याची त्या त्या काळानसुार व्याख्या कर  ेक्रमप्राप्त ठरते. कार , संगीत ही कला प्रवाही असनू त्यात कनत्यनतून बदल होत असतात. 

त्यामळेु शास्त्राला दखेील सतत या बदलांची दखल घ्यावी लागते. शास्त्र टप्पप्पयाटप्पप्पयाने कलेच्या मलुभतू स्वरूपात आवळ ाऱ्या तत्तवांचा 

शोध णऊेन त्यांची नोंद करत असते. त्यात नवनवीन संकल्पनांचा शास्त्रीय कवकास होत जातो. काही संकल्पना काळाच्या ओणात माग े

पडतात, तर काही संकल्पनांचे स्वरूप तेच राकहले तरी संज्ञा बदललेली असते. त्यामळेु व्यवहार व शास्त्रीय व्याख्या यात अतंर पडल्याच े

कदसनू येते. उदा: ग्रह, अशं, हायास या शास्त्रीय संज्ञा आताच्या रागसंगीतात जशाच्या तशा वापरल्या जात नाहीत. परंत ुया व्याख्यांशी 

साधर्मयय असलेल्या कक्रया आजही रागसंगीतामध्ये आवळतात.  

 त्यामळेु कालमानपरत्वे कवकवध संकल्पनांची प्रासंकगकता व बदललेले स्वरूप यांची दखल णऊेन नव्याने त्यांची व्याख्या कर  े

व दस्तावेजीकर  कर  ेया क्षेत्रात संशोधनाला भरपरूच वाव आह.े ककंबहुना, एक कनकित कदशाक्रम ठरवनू एकेका संकल्पनेवरती संशोधन 

केल्यास संशोधनाची एक क्रकमक माकलका कनमाय  कर  ेदखेील शक्य आह.े प्रस्तुत लेखाच्या माध्यमातून मेरुखंड या अश्याच एका 

संकल्पनेकडे लक्ष वेधण्याचा प्रयत्न करण्यात आला आह.े    

 
मेरुखंड तत्त्व  – सकंल्पना:  

 क्रकमक संख्या व एकीकर (Permutation and Combination)हा एक गक त कसद्ध कवधी आह.े जयात एक स्वर 

एकदाच ठेऊन स्वरांच ेशक्य कततके सवय प्रकार बनवले जातात.  

 उदा: सारे , रेसा. 

 यात सा व रे या दोन स्वरामध्ये शक्य असलेले, एक स्वर एकदा या कनयमाप्रमा  े दोनच प्रकार होऊ शकतात. संगीत 

रत्नाकरामध्य ेया कक्रयेला ‘स्वरप्रस्तार’ असे संबोकधले आह.े व्यतु्क्रमोत्च्चाररत स्वरााः (संदभय: स्वराध्याय, संगीत रत्नाकर, गं्रथकाकार 

शारंगदवे, संपादक तारळेकर ग. ह.) अथकाायत स्थकाान बदलून (व्यतु्क्रम करून) स्वरांचा उच्चार कर  े(प्रकार बनव )े अशी व्याख्या कनशंक 

शारंगदवेान ेस्वरप्रस्तार या कक्रयेची केली आह.े  

संकल्पनात्मक मांड ी करताना तकय शदु्ध गक ती पद्धतीन ेसंकल्पनचेा प ूय तळ गाठ  ेही शारंगदवेाची (हातोटी) कवचार पद्धती 

असल्यामळेु प्रत्येक संकल्पनेसंदभायत त्यांनी एक कालातीत गक ती मांड ी केली आह.ेजसे तालप्रस्तार, प्रबंध या तत्तवांसंदभायत शारंगदवे 

गक ती पद्धतीने एक कनकित संख्या सांगतात व आता या पवुे या संकल्पनेसंदभायत नवीन असा मलुभतू प्रस्तार कनमाय  होऊ शकत नाही; 

जो नवीन प्रकार असेल तो मलुभतू प्रस्तारांचेच कमश्र  अस ूशकेल इतकी कनकित मांड ी करतात. डॉ. अशोक रानडे यांच्या मते, 
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“शारंगदवेांच्या या वैकशष््टयामळेुच ते स्वताःच्या नावापवु ेकनाःशंक (अथकाायत जयाला स्वताःच्या मांड ीसंदभायत अकजबात शंका नाही असा)ह े

कबरूद धार  करतात.”  

(संदभय: Word: Sharangdev, Music Contexts: A Concise Dictionary Of Hindustani Music, लेखक: रानडे, 

अशोक दा.)मेरुखंड तत्तवासंदभायत शारंगदवेांनी केलेली मांड ी अशीच ताळेबंद आह.े  

स्वरसखं्या    प्रस्तार सखं्या 

१     १ 

२     १×२ = २  

३     १×२×३ = ६  

४     १×२×३×४ = २४  

५     १×२×३×४×५ = १२० 

६     १×२×३×४×५×६ = ७२०  

७     १×२×३×४×५×६×७ = ५०४०  

(संदभय: स्वराध्याय, (संगीत रत्नाकर), संगीतांजली, लेखक: ठाकूर ओकंारनाथका)  

 वरील ताळेबंदामध्ये प्रत्येक स्वरसंख्येचे नेमके ककती प्रकार होऊ शकतील याचे कववेचन केले आह.े जसे, ३ स्वरांचे १×२×३ 

याप्रमा  े६ प्रकार पवुीलप्रमा  ेहोतात. 

१. सारेग, २. रेसाग, ३. सागरे, ४. गसारे, ५. रेगसा, ६. गरेसा   

 याप्रमा  े४ स्वरांचे २४, ५ स्वरांचे १२०, ६ स्वरांचे ७२०, तर ७ स्वरांचे ५०४० प्रकार होतात.  

वरील कववेचनावरून आपल्याला मेरुखंड संकल्पनेची पवुीलप्रमा  ेव्याख्या करता येते.  

मेरुखंड तत्त्व: व्याख्या - 

एक स्वर एकदा या ननयमानुसार ननवडक स्वरांचे क्रमाने शक्य नततके प्रकार बनवणे म्हणजे मेरुखंडतत्त्व होय.  

 स्वरप्रस्तार या कक्रयेचचे खंडमेर अथकावा मेरुखंड ह ेप्रचकलत नाव आह.े मेरुखंड यातील मेरू या श्दासंदभायत मखु्य, अचल, 

पवयतासमान कनमळुता आकार आदी कवकवध अथकाय दखेील प्रचकलत आहते.  
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मेरुखंड तत्त्व: व्यावहाररकता - 

शास्त्रीय संकल्पना या प्रत्यक्ष कक्रयेमध्ये व्यावहाररक रूप धार  करतात. कलाव्यवहारात संकल्पनांवरती अनेक प्रकारची 

‘सौंदयायवर ’ेअसतात. येथेका व्याख्येपेक्षा सौंदययकवचाराला प्राधाहाय असते तर शास्त्रामध्ये संकल्पनेच ेनेमके स्वरूप स्पष्ट व्हावे र्मह नू 

व्याख्या करताना त्यावरील इतर सवय आवर  ेबाजलूा केली जातात. हा कववेक अभ्यासकाला कायमसांभाळावा लागतो. नाहीतर गोंधळ 

कनमाय  होण्याची शक्यता या प्रकारच्या संशोधनात अकधक असते. जसे, लयकारी या संकल्पनते क्रमाने एकपट, दपु्पपट, कतप्पपट अपेकक्षत 

असली तरी प्रत्यक्ष कला व्यवहार इतका वोबळ अस ूशकत नाही. र्मह नू शास्त्रीयसंकल्पना व्यवहारामध्ये लवकचक पद्धतीन ेवापरल्या 

जातात, ह ेलक्षात णऊेन त्यांची कममांसा केली पाकहजे. त्यामळेु व्यवहारात बदल हो ार असेल तर व्याख्येचा काय उपयोग? आक  

व्याख्येप्रमा  ेनसेल तर व्यवहार चकुीचा असतो काय? ह ेदोहाहीही प्रश्न इथेका अप्रस्तुत ठरतात. 

जसे, मेरुखंड तत्तवासंदभायत स्वरांच्या अदलाबदलीतून तयार हो ारे कनकित प्रकार ककती अस ूशकतील? ह ेशोधनू कावण्यासाठी 

शारंगदवेान ेएक स्वर एकदाच हा कनयम काटेकोरप  ेपाळला आह.े परंतु, या स्वरांमध्येपवुील सौंदययकक्रया  

१) अनेकता (उदा:सारेग– सासारेग, सारेरेग, सारेगग अशाप्रकारे),  

२) अतंरावरच ेसरू कनवड  े(उदा: सामप, गधनी, रेमध),  

३) उपल्ध प्रकारांचचे परत जोडून प्रकार बनव  े

     (उदा: सारेग+रेसाग= सारेगरेसाग),  

४) मींड, खटका, मकुी इ. अलंकारांचा प्रयोग 

५) पनुरावतृ्ती (सारेग सारेग, रेसाग रेसाग)  

 

आदी लाग ूकेल्यास मेरुखंड या तत्तवात अथकाांगता कनमाय  होते. हीसौंदयायवर  ेशारंगदवेानी मलुभतू संकल्पनेच ेस्वरूप स्पष्ट 

करण्यासाठी जा ीवपवूयक बाजलूा केलेली आहते. जी व्यवहारामध्ये अत्यंत कल्पकतेन,े चातुयायन ेव सवळप  ेवापरता येतात. परंत ु

मेरुखंडाची मलुभतू संकल्पना समजनू न णतेा सौंदयायवर ांचा वापर कर  ेह ेअत्यंत कक्लष्ट व गोंधळ कनमाय  कर ारे ठरू शकते. जयामध्य े

मलुभतू संकल्पनेचा गाभाच हरवनू जातो. याउलट, मलुभतू मेरुखंड उत्तमप्रकारे माकहती असतील तर त्यांची मांड ी अत्यंत कल्पक व 

सौंदययप ूय पद्धतीने करता येते. इथेकाच मेरुखंड पद्धती कशकण्यासाठी कतचा अभ्यास अस ाऱ्या अनभुवी गरंुूची आवश्यकता कनमाय  होते. 

जे मेरुखंड पद्धती मधील सौंदययदृष्टी आपल्या कवद्यार्थयायला दऊे शकतील व रागकनयम सांभाळून मेरुखंड तत्तवाचा कल्पक उपयोग कसा 

करावा, याची दृष्टी कवद्यार्थयायमध्ये कनमाय  करू शकतील.  

मेरुखंडतत्त्व: सशंोधनाची आवश्यकता- 

१. सरुुवातीला र्महटल्याप्रमा  ेप्रत्येक शास्त्रीय संकल्पनेची कालसापेक्ष पडताळ ी करून कतची नव्याने व्याख्या कर  ेक्रमप्राप्त ठरते. 

त्यामळेुच मेरुखंड तत्तव या संकल्पनेची नव्यान ेपडताळ ी व व्याख्या करण्याची गरज आह.े  

२. मेरुखंड तत्तव वेगवेगळ्या परंपरांमध्ये कशा पद्धतीने वापरले जाते? त्यांचा त्यामागील सौंदययकवचार काय आह?े ह ेसमजनू णणे्यासाठी 

संशोधनाची आवश्यकता आह.े 
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३. मेरुखंड तत्तवाच्या वापरामळेु कवद्यार्थयायच्या कलात्मक प्रगतीमध्ये कशाप्रकारची वदृ्धी होते, ह ेपडताळ  ेगरजेच ेआह.े 

४. मेरुखंड तत्तव - ररयाज व गायकीमधील सौंदययप ूय उपयोग यांची संगती लाव  ेगरजेचे आह.े   

 

उपसहंार: - 

 अशाप्रकारे वरील कववेचनावरून असे कदसनू येते कक, मेरुखंड तत्तव ह ेसंशोधनासाठी उपल्ध असे कवस्ततृ संशोधन क्षेत्र आह.े 

जयामध्ये संशोधनासाठी भरपरू वाव आह.े याप्रकारच्या संशोधनातून समाजातील संगीत कशकू इकच्ि ाऱ्या कवद्यार्थयाांना मेरुखंड तत्तवाचा 

सयुोग्य पररचय होईल व आपल्या कलात्मक कवकासासाठी त्याचा फायदा करून णतेा येईल.  

 

सदंभ्ग्रंथ: 

 १) संगीत रत्नाकर , गं्रथकाकार: शारंगदवे, संपादक: तारळेकर, ग. ह. 

 २) संगीतांजली, गं्रथकाकार: ठाकूर ओकंारनाथका 

३) Music Contexts: A Concise Dictionary Of Hindustani Music, 

लेखक: रानडे,   अशोक दा. 
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37. jktLFkku ds lkaxhfrd bfrgkl ds L=ksr 

 

MkW- dkSeqnh {khjlkxj ¼cMsZ½ 

lg;ksxh izk/;kid, laxhr foHkkx 

lhrkckbZ dyk] okf.kT; o foKku egkfo|ky;] vdksyk- 

Mobile: 8668664681, Email.: bardekaumudi@gmail.com 

 

 Hkkjrh; vFkok ckn esa cus@gq, fganqLFkkuh laxhr bfrgkl ds uke ij dh xbZ ppkZ 

laxhr ‘kkL= ;k mles ifjyf{kr izk;ksfxd Lo#i rd fleV lh tkrh gSA fo’ks”kdj foxr ikap 

lkS o”kZ dh vof/k esa ckn’kkgksa vkSj fofHkUu jktk egkjktkvksa ds vfHkys[kksa dk mi;ksx Hkh 

ux.; gqvk gS] Jqfr ijaijk gkoh jghA dykdkjksa dh lH;rk] muds }kjk cuk;h xbZ ‘kSfy;ka] 

mudh jpuk/kfeZrk dh fuiq.krk dk rFkk mudh ijaijkvksa dks Li’kZ djuk Hkh fdlh us equkflc 

ugh le>kA fy[ks tk jgs fuEu ifjPNsn] ftuesa ls dfri; vfHkys[kksa ds mnkgj.kksa dks is’k 

djus ds fy, fy[kuk eq>s Bhd yx jgk gSA rfUufeÙk jktLFkku dh fj;klrksa es ls dqN dh 

ppkZ ;gka vfHkizsr gSA  

 

 bu fj;klrksa esa laxhr ,oe laxhrK dks fn;k x;k vkJ; fdlh fons’kh ijaijk dk 

eksgrkt ugh jgk gSA eqxyksa ds vkus ls iwoZ izk;% lHkh fj;klrksa esa dyk vkSj dykdkjksa ls 

lacaf/kr dk;ksZ dk lapkyu ftl foHkkx ds }kjk fd;k tkrk Fkk] ^xq.khtu[kkuk*] ^rkyhe[kkuk* 

;k ^laxhr&izdk’k* dgk tkrk FkkA bu foHkkxksa dk v/;{k nkjksxk Fkk] tks dykdkjksa ds osru] 

buke ;k muij gksusokys vU; [kpZ vkSj mudh egfQyksa ds vfHkys[kksa dk la/kkj.k fd;k djrk 

FkkA bu esa xkus ctkusokys] xkf;dk,a vkSj ufrZdk,a vkSj muds lsodks dk iwjk ftdz gksrk 

FkkA t;iqj xq.khtu[kkus dk ;g lanHkZ nsf[k,%& 

 

t;iqj dk xq.khtu[kkuk% dykdkjksa ij ,d fogaxe n`f”V 

¼okf”kZd le; 1 flrEcj ls 31 vxLr½ 
 

  lu 

1925 

¼laor~ 

1981½ 

 lu 

1928&29 

¼laor~ 

1985½ 

 lu 

1944&45 

¼laor~ 

2001½ 

 

  Lka[;k osru Lka[;k osru Lka[;k osru 

1 uk;c njksxk 1 228@8@& 1 399@14@& 1 njksxk 

900@&xx 

2 DydZ  2 380@6@3 2 420@& 1 240@& 
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3 gjdkjk  6 427@8@& 3 225@& 3 288@& 

4 dykoar  34 8137@11@3 19 5916@6@3 15 4572@1@3 

      $ 2*$4·
  

5 lkjaxh;k  21 2536@15@6 13 1782@10@9 13 1782@10 

6 Ik[kkoth  16 1741@5@6 12 1414@13@9 11 1386@9@6 

7 Gkywdk  12 1002@13@6 6 680@14@& 7 787@6@& 

8 dFkd 14 6379@2@6 8 5880@9& 8 5760@10@& 

9 jkl/kkjh  4 284@1 2 142@&6 2 142@&6 

10 <ksyh  4 195@7@6 4 195@7@6 1 49@10@3 

11 djrkyh  33 155@12@3 2 84@12@& 1 42@&6 

12 ‘kksHknkckt  && && 1 240& 1 240@& 

13 Hkxrf.k;ka@urZfd;ka@xkf;dk;sa 37 12]326@14@3 20 7]700@& 8$3*$6·
 5400@& 

14 tkafxM  2 142@&@6 2 142@&@6 2 142@&@16 

15 Lokeh  1 99@4@6 1 99@4@6 2 & 

16 HkkaM  X & X & X & 

17 Rkcfy;k  X & X & X & 

18 gkeksZfu;e ekLVj X & X & 1· 
 & 

19 Cksyk uokt  X & X & X & 

20 tyrjax uokt  X & X & 1 360@& 

21 flrkfj;k  X & X & X & 

  & & & & & 1¾10@& 

1¾8@& 

276@& 

1¾5@& 

      & 

       

  & 12@& & & & 50@& 

       460@& 

  157 34]300@& 96 25]600@& 90 21]600@& 

22 csMk uDdkjfp;ku     njksxk 1 180@& 

 ‘kgukbZ oknd] uDdkjk oknd  38 3362@& 38 3597@6 37 3996@& 

 dUVhutsalh  & 100@& & 100@& & 150@& 

        

        

  38 3500@& 39 3700@& 38 4100@& 

 

 uksV% *O;fDrxr osru  · osru ds ctk; tkxhj **ijluy osru 
 

  

xq.khtu[kkus esa fu;qDr dykdkjksa dks ^efgunkj* dgk tkrk Fkk ftldk vFkZ mudk izfrekg 

osru r; FkkA dbZ dykdkj ^jksftankj* Fks vkSj dbZ dykoarks dks xkao ;k tkxhj nh x;h FkhA 
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mn;iqj ds laxhrizdk’k foHkkx dk ctV izfro”kZ 11]500@% fu/kkZfjr fd;k x;k FkkA dykoar] 

Hkxr.k vkSj dkenkj vkfn esa bl jkf’k dk foHkktu dj Hkqxrku fd;k tkrk FkkA okf”kZd [kpZ 

dh cgh es feys ,d ,sls gh lanHkZ easa dykoarks ds osru dk pqdkjk nsf[k,%& 

Ok”kZ dykoarks ij O;; 

1923 fo- 2895 #- ** vkuk 

1924 fo- 3240 #- 

1928 fo- 2340 #- 

1930 fo- 2940 #- 

1932 fo- 2840 #- 

1934 fo- 2820 #- 

1945 fo- 5196 #- 

1953 fo- 3432 #- 

o”kZ Hkxr.kksa ij O;; 

1920 2322 #- 8 vkus 

1923 3136 #- 

1924 3300 #- 

1927 3241 #- 15 vkus 2 isls 

1928 3490 #- 

1932 2820 #- 

1934 2700 #- 

1945 3836 #- 

1953 3686 # 

o”kZ dkenkj vkfn ij O;; 

1926 270 #- 

1928 390 #- 

1930 270 #- 

1935 460 # 

1939 192 #- 

 

 dbZa xkus ctkusokykas dks mudh nSfud mifLFkrh vafdr djuh gksrh FkhA lykorksa dh 

pkSdh] xkgs&cxkgs cjlxkaB ;k jk”Vªh; mRloksa ij gksusokyh budh egfQyksa dh leh{kk fy[kh 

tkrh Fkh] ftlds vfHkys[k ̂ pkSifu;k* dgykrs gSA xkusokys fdlh gqlSu c[‘k dh laxr djusokys 

iatkch gqlSu c[‘k us /kzqr y; esa ,slk isp yxk;k fd le [kka lkgc ls dkslks nwj pyh xbZA 

tks/kiqj ds vfHky[kksa ds bl fooj.k ls vkidks #c# djkuk pkgwaxh%& 

 

^^iatkch cq<ks /kqjin ljlrSjk Bhd gh xk;k] iÌS ,d Viks vknh lkS xk;ks & fny xko.k es 

ugh Fks lks vkokt dlj djrh FkhA rcyph gqlSu c[‘k iatkch rku yh vxj bu isp l# 

fd;k rks vkf[kj gksrk fetyl okGk fdrkd lkjk gaL;kA** 

 mn;iqj dh egfQyksa dk etk gh vkSj FkkA egy ls yxh ihNksyk >hy esa ,d uko ij 

egkjkt vkSj muds njckjh lokj gq, gS( ,d ij tkfd#Ìhu lkgc dh ukse~ rkse~ py jgh 

gSA ,d vU; uko ij urZdh nkl ds Nan lquk jgh gSA mn;iqj ds gdhdr ^cghMk uked* 

vfHkys[k dk ;g fnypLi lanHkZ vkidks dHkh u dHkh t#j mn;iqj ys tk,xk%& 
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^^v[kkMkjs ?kkV lwa dlrh lokjh osB nwth 

dlrh esa dloh yksx gktj gk] 

Hkxr.k cuh dks eqtjks gqoksA** 

^^,d dlrh esa gksde lokj osj nwth dlrh esa tkd#n~nhu vykoans lokj osj xkork** 

 

 dykdkj dh vafre lkal rd lkjh ftEesnkjh ‘kklu dh Fkh] muds ejus ds ckn tukts 

dk [kpkZ ‘kklu dk vkSj ckn es mlds f’k”; ;k iq=&izfrfu/kh dks lksus dk dMk buk;r dj] 

mRrjkf/kdkjh ds #i esa ekU;rk nsus dk dk;Z Hkh ‘kklu dk gh FkkA jetku [kka ds iSxEcjoklh 

gksus ds i’pkr dk ;g lanHkZ nsf[k,] tks buk;r fljiko cgh dk gS%& 

 

^^1913 esa jetku [kka jaxhys dk LoxZokl gqvkA os jktnjckj ls vOoy ntsZ ds dykdkj 

FksA mudh mŸkjfdz;k ds fy, muds Hkrhts bykgh c[‘k dks 85 #- fn;s x;s vkSj ‘kksdle; 

iwjk gksus ij jetku [kka ds mŸkjkf/kdkjh ds #i esa lqo.kZ dMkas dh tksMh HksV nsdj mudk 

lEeku Hkh fd;k x;kA** 

 dykdkjksa dh rjg xkf;dk,a xq.khtu[kkuksa dh ‘kksHkk FkhaA dHkh mUgs [kjhnk tkrk] dHkh 

;q) esa thrk tkrk rks dHkh cpiu dh voLFkk esa yMfd;ksa dks [kjhndj mUgs u`R;&xk;u&oknu 

dh rkyhe nh tkrh FkhA budk inksUufr dk flyflyk ^[kkl[ksyhokyh* ls ‘kq# gksdj egkjktk 

dh ^ijnk;r* ij lekIr gksrk FkkA lekjksg esa budh igpku bUgsa buk;r fd, x;s xguksa o 

oL=ksa ds vk/kkj ij gksrh Fkh&ghjs&eksrh&iUus ds] mlds lkFk lksuk vkSj pkanh dsA tks/kiqj ds 

vthrflag th dh iq=h lwjtdaoj ckbZlk ds fookg ij tukuk b;kS<h ds nksuks rjQ [kMh 

ijnk;rksa] xk;.kksa] rkfyeokyh;ksa] oMkj.kks dk ;g euksgkjh ‘kCn fp= nsf[k,%& 

 

^^Jh cMk HkfV;k.kh tSlyesj jk fr.kkjh csVh tSflaxthus lwjlkxj ij.kk;k lqa QrSiksy lwa yS 

us /kwaiksG rkbZ cMkjf.k;ka] myS dkuh irfj;ka Hkxr.kh;ka lksuk #ika jk xsg.kk dslfj;k dlwey 

yika xksVk jh ikslkadka us /kwaiksG lwa yuss yksgkiksGrkbZ xk;f.k;ka [kklh oMkjf.k;ka us vknkS 

tMko jks vknkS lksuk jks us rkljh vksjf.k;ka dslfj;k dlwey ikslkjoka us tukuk M~;kS<h lwa 

ysus BsB rkbaZ iMnk;R;ka tMko jks Hkkjh xg.kk us QjdlkbZ rkl tjh cknykajh ikslk[kka blh 

twywl FkhA** 

 ysfdu ;g ugh lef>;sxk fd gj xkus okyh egkjktk dh iRuh ;k miiRuh gksrh Fkh& 

;g ,d fojyk lEeku FkkA ijnk;r gksus ij xkf;dk jkt dh vksgnsnkj gks lqo.kZ dMs igurh 

FkhA mlds fy, lksus&pknh ds crZu esa [kkuk curk] os gkFkh dh lokjh djrha vkSj LoxZ xa/koksaZ 

esa ‘kkfey gksus ds i’pkr muds nkg laLdkj esa jkt ds vkyk vQlj] eqlkfgc vkSj eqRlnh 

nkgLFky ij vkdj viuh fu”Bk dk ifjp; nsrs FksA xk;.k #itksr ds inkZ;r cuk, tkus dk 

vuwBk lanHkZ nsf[k,%& 

 

^^117lksuks ixka esa buk;r gqoks uS pqMhnkar jks lksuk jh iVh;ka jks buk;r gqoks uS iMnk;r 

inoh buk;r vklk< on 10 gqbZ rjS utj fuNjkoG jk vksj.kk dkapGh jk vk;k lwa 

tekA** 

 blds i’pkr jktifjokj dh leLr efgykvksa us mldh ^^[kksy HkjkbZ** dh jLe iwjh 

dhA ^pqMk jk lkath jk xhr* xk;k vkSj fuNjkoG dhA  
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 ,sls lSadMks] dfg, vufxur lanHkZ gesa vkSj vkidks <wa<us gSaA cgjgky mu dykdkjksa 

ds ckjs esa Hkh rks lkspuk t#jh gS] ftUgksaus laxhr dks viuh ubZ ‘kSfy;ksa ls vkckn fd;k gSA 

vrjkSyh&t;iqj ‘kSyh ds fy, ge t;iqj ds _.kh gSaA jaxhyk ?kjkuk dh ‘kSyh ds fy, tks/kiqj 

ds ge ij cgqr midkj gSaA jetku [kka] tks ,d csuthj ‘kk;j Fks] mudh vkf[kjh xty dh 

vk[kjh iafDr nsf[k,%&         , ,s’k rw D;wa [kQk gksrk gS 

Yks rsjh egfQy ls ge mB tkrs gSA 

 bUgh dh rjg uthj [kka Fks] ftudh esokrh ‘kSyh vkt ia- tljkt th ds da/kks ij 

fojkteku gSA ukFk}kjk dh i[kokt ‘kSyh dh rkyhe tks/kiqj esa gh igkMflag&tksjkojflag ds 

ikl gqbZ gSA vkSjaxtsc ds }kjk ^e`nax&lkxj* mikf/k ls uokts x, Hkokuh&yky ekjokM ds gh 

rks FksA lkjs lkjafx, vkSj rcykoknd lhdj&’ks[kkokVh ls mBs gSA gks u gks fnYyh ?kjkus ds 

laLFkkid fl˜kj [kka <k<h lhdj&’ks[kkokVh ds gh gksa ! 

 izk;ksfxd laxhr dh lk/kuk] mlds laj{k.k vkSj mlds gLrkarj.k ds lkFk&lkFk mu 

fj;klrksa ds vfHkys[kksa esa Lo;a egkjktk ,oa muds vkfJr&iafMrksa ds }kjk fy[ks x;s vfHkys[kh; 

izek.k feyrs gSA HkkoHkV~V ds vykok jktLFkku esas laxhr ij de ls de 70 xzaFk iz.khr gq, 

gSA egkjk.kk dqaHkk dk laxhrjkt izfl) gS] tks/kiqj ds egkjktk xtflag ds ^ukxsUnz laxhr* ls 

‘kk;n vki ifjfpr uk gkas] ysfdu d`i;k ekuflag dks rks er Hkwfy,A  

 ftl jkxkax&i)fr vkSj jkxlkxj ;k jkxekyk ds vkfoHkkZod ds #i esa fiNyh ‘krh ds 

laxhrK viuh ihB FkiFkikrs gq, v?kkrs ugh gSa] oSlh jpukvksa dk izkjaHk tks/kiqj ds egkjktk 

ekuflag us 1780 bZ esa gh izkjaHk dj fn;k FkkA dY;k.k ds lHkh izdkjksa dk lfEeJ.k djrs 

gq, muds }kjk cukbZ xbZ ,d jpuk dks is’k dj vc fojke ysuk mfpr gksxkA nsf[k, D;k 

[kwclwjrh ls jkxkax dks lgstrs gq, jkxekyk ds mnkgj.k ds #i esa bls c[kwch xk;k tk ldrk 

gS%& 

jkxlkxj dy;k.k dk 

dY;k.k& pkSrky 

djr dY;k.k jk/kk ek/ko jeS 

;eu dY;k.k 

, eu rSagq dj vkuan 

Hkwikyh dY;k.k 

Hkksikyh er gks lqHkko dj 

gehj dY;k.k 

Ukgh gehj lks gB yk;d frgkjS 

dsnkj& dY;k.k 

dsnkjS dh rkuu lkSa d) eu ykj 

‘;ke dY;k.k 

,slks rsjks L;ke lqtku gS 

gse dY;k.k 

gse jruu dgk gS yksHk lq/kjr dkSa 

[kse dY;k.k 

[kse I;kjs jfldjk; dS 
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jgcS eu dS vk/khu 

dkeksn& dY;k.k 

tkdh ljl lqokl HkkxS dkeksn dke djS 

iwfj;k dY;k.k 

jlhysjkt ,slks eu jk[k 

tkrS vkxS gwa iwjh vkl 

tSr dY;k.k 

vcgqa gks;xks tksfx;k fegjlkS tSr 

‘kq) dY;k.k 

rkrSafulfno dfjgkS dY;k.kAA 

 

lanHkZxzaFk lwph%& 
 

1½ pkS/kjh izrkiflag]  

 jktLFkku% laxhr vkSj laxhrdkj]  

 o”kZ 2000]  

 jktLFkkuh xzUFkkxkj] lkstrh xsV] tks/kiqj-  

2½ {khjlkxj] MkW- Mh-ch- 

 jktLFkku% laxhr & xkSjo & xkFkk 

 izks- th-,u- ‘kekZ Le`rh O;k[;ku]  

 24 fnlacj] 2017 

 XXXII Annual Session of Rajasthan History Congress. 

 S.S. Jain Subodh, P.G. (Autonomous) College, jaipur, (Raj.)  

3½ {khjlkxj] MkW-Mh-ch- 

 Tkks/kiqj fj;klr ds njckjh laxhrKks dk bfrgkl  

 o”kZ% 1992 

 egkjktk ekuflag iqLrd izdk’ku 

 esgjkux< E;wft;e VªLV]  

 nqxZ] tks/kiqj ¼jkt-½ 

4½ {khjlkxj] MkW- eatqJh  

 jktLFkku dh laxhr ijaijk  

 izFke laLdj.k & 2004 

 egkjktk ekuflag iqLrd izdk’ku 

 esgjkux< E;qft;e VªLV]  

 nqxZ] tks/kiqj ¼jkt-½ 

5½ cMsZ] MkW- dkSeqnh 

 jktLFkku ds njckjh laxhrK  

 izFke laLdj.k & 2004 

 jktLFkku laxhr ukVd vdkneh 

 tks/kiqj ¼jkt-½  
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38 .  To Study the areas of research in Music in the form of  

   

Indian Classical Ragas effect on BP and Diabetes 

 

 

Dr. Parag Choudhari  

Dr (Sou). I.B.P. Mahila Mahavidyalay, Aurangabad  

Mob.: 9422712052, Email: paragshriram@gmail.com 

 

Introduction 

In recent years neurosciences met with a tremendous attention far beyond their own and other 

disciplines. Media reports on latest neuroscientific findings are published almost every month. 

2003, even music made cover stories in the magazines SPIEGEL (July 31, 2003) and GEO 

(November 11, 2003) under the titles “Mathematik der Gefühle” (mathematics of emotions) and 

“Klang der Sinne” (sound of senses); but the resonance so far of neuroscientific studies in 

musicology and music pedagogies has been inadequate at best. Neuroscientific research addressing 

musical phenomena in the 80s and 90s had a focus on studies on listening to music, whereby the 

predominant measurement tool was electroencephalography (EEG), in accordance with the 

technical state of the art at that time. Today, more sophisticated instruments are used to measure 

brain processes in music listening and other musical activities, i.e. to determine functional and 

structural changes in the brain in relative to music, and also additional measurement techniques or 

a combination of these. 

When we listen to notes (sounds)/music, electrical surges are sent through the brain via neuronal 

networks. For better understanding, the auditory process occurs via the inner ear, the brain stem 

(with at least four switch stations, e.g. filter of signals or calculation of transmission time 

differences between ears) and the thalamus (with its function of data transmission or suppression) 

to the primary auditory cortex (on the temporal lobe) as well as to the secondary cortices (arranged 

in a half circle around the primary cortex). Increasingly complex data analyses and parallel data 

handling processes take place simultaneously. Different brain regions handle the same data, with 

a higher involvement of left or right hemisphere respectively. 

Antonio R. Damasio and colleagues explored the role of emotions/feelings in conscious processes. 

They concluded that emotions/feelings and reason cannot be separated from each other, and that 

emotions/feelings are the basic precondition for the emergence of realization, they based their 

assumption on the conspicuous behaviour of patients with disorders of the limbic system. Current 

neuroscientific publications generally assume that reason and mind are embedded in the area of 

emotions/feelings. Their emergence and control is governed by the mainly subconsciously acting 

centres of the limbic system that are also responsible for the generation of memory organization, 

attention and consciousness control, as well as vegetative functions. These limbic centres are 

formed earlier than the consciously operating cortical centres. They also mark the limits within 
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which the latter are active. According to brain researchers, emotions/ feelings are always involved 

whenever human beings make decisions or assessments, or control behaviour. They are the basis 

of rationality. 

The American Music Therapy Association (AMTA) defines Music Therapy as follows. Music 

Therapy is the clinical and evidence-based use of music interventions to accomplish individualized 

goals within a therapeutic relationship by a credentialed professional who has completed an 

approved music therapy program. It also quotes Music Therapy is an established health profession 

in which music is used within a therapeutic relationship to address physical, emotional, cognitive, 

and social needs of individuals It also quotes Music Therapy is an established health profession in 

which music is used within a therapeutic relationship to address physical, emotional, cognitive, 

and social needs of individuals The AMTA mentions usefulness of music therapy in cases of brain 

injury , lessen effects on dementia , reduce asthma episodes , reduce pain , improve speech in 

people with autism , improve sleep patterns and increase weight gain in premature infants , increase 

motor function in people with Parkinson. Music therapy can help to relieve pain and reduce stress 

and anxiety for the patient, resulting in physiological changes, including:  Improved respiration 

Lower blood pressure, Improved cardiac output    Reduced heart rate Relaxed muscle tension. 

Though music therapy came into practice in the western world post World War II , it is being 

recognized as a part of therapy in India since more than thousand years. Raga Chikitsa was an 

ancient manuscript in Indian Scriptures, which deal with the therapeutic effects of raga.Raga Todi 

– give tremendous relief to patients of high blood pressure. Raga Ahir-Bhairav (Chakravakam) – 

is supposed to sustain chords which automatically bring down blood pressure. Raga Malkauns – 

helps to cure low blood pressure. Raga Bhairavi – Provides relief T.B, Cancer, Severe Cold, 

Phlegm, Sinus, toothache Etc are some examples  

 Many alternative therapies including music therapy have been claimed to be useful in reducing 

blood glucose levels and reducing blood pressure.1 

In India we found that various music therapies established on the basis of assumption but we 

couldn’t found out any documented and analytical data sensible proof which can stand globally to 

establish Indian Classical Raga therapy (RT)  

 

This project is limelight for current scenario of Indian music therapy.  

Used music in this project is sung by Pt. Dr. Parag Choudhari Music therapist Gain knowledge of 

Classical Gharana khayal Gayki from late.Dr.Ustad Gulam Rasool Khan Saheb(Parbhani) around 

20yr. Holds a Doctorate Degree in Indian Classical Music from a Dr .B.A.M University, 

Aurangabad. Researcher mainly focus on kin scientific based knowledge of Indian classical raga 

which shruti,swar importance which completely ignore in other music therapy practices 

 

Methodology 

The Research was carried from Date: 01/03/2015 to 01/03/2017 in the PPT Hall of Dattaji Bhale 

Blood Bank, Dr. Hedgewar Hospital, Aurangabad. 

 

After discussing with Dr.Ranjana Deshmukh (M.D.,Medicine), Dr. Mayura Kale (Diabetalogist)  

(Dr.Hedgewar Hospital,Aurangabad) and Dr.Mayura Kale (Associate Professor, Govt. Pharmacy 

College,Aurangabad)  the criteria of selection of people was finalized. The criteria was     
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01. Patient must be of age 40 to 70. 

02. Patient should have BP or Diabetes or both from last five to ten years. 

03. Patient must be under treatment for BP and diabetes. 

04.  Patients were strictly inform to have a normal usual life while experimental period. 

05.  After selection they were requested to attend the music therapy session at PPT hall,Dattaji 

bhale blood bank at 7:30 to 8:30 a.m. Daily 10 days  during treatment period. 

06.  One day before starting the treatment all were requested to check diabetes level in the fast and 

post meal period at Dr. Hedgewar Hospital,Aurangabad 

07.  CD of Raga Ahir Bhairav and Miya ki Todi was recorded in a professional studio in the voice 

of Dr Parag Choudhari 

08. Before listening the Raga Patient's BP  RR  and PR was checked and noted by professional 

Doctors of Dr,Hedgewar Hospital. 

09. The CD contained two raagas Ahir Bhairav and Miyan ki Todi each one was of half an hour. 

10. After listening the Raga again BP RR and PR was noted 

11.  There were 9 sessions of 10 days from 01/03/2015 to 01/03/2017 after two months interval. 

12. Estimated Control 10 persons without treating them with Raga therapy. 

13.  After completion of 10 days period the level of blood sugar was estimated. The results of 9 

sessions were presented by graph and the data was related with before and after reading of BP 

RR and PR and BMI and diabetes. This relationship was calculated by the guidance of Dr. 

Rajesh Nawle (Associate Professor) Government College of Pharmacy Aurangabad.  

 

Conclusion 

Findings from Experimental results suggest that, Raga Therapy exclusively shown positive 

result with BP. We found improvements in BP, PR, RR and Data shows slight improvement in 

Blood Sugar. Basically raga known for entertainment has medical intervenes also. Apart from this, 

study shows that there is a significant change in BMI also. 

Further evolution based on continuous trial and assessment, we can come up with much 

accurate and valid data. Diabetic level of the individuals is dependent upon many factors like habit 

of eating, age, habit of exercise etc. However individually there were two persons whose diabetic 

levels were reduced and later the medicines were reduced by the concerned doctor. The reports of 

diabetes of those persons before and after treatment are presented in the report.  Hence, effect of 

Raga on diabetes seems to be different with different persons. There may possible improvise 

significant blood sugar by further more continuous session. It hence it may require long-term 

treatment to get the desired results. 
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Table 1-CONLUSION OF MUSIC THERAPY SESSIONS 

S

r. 

N

O

. 

SESSION  
SYSTO

LIC BP 

DISTL

OLIC 

BP 

RR PR 

FASTIN

G 

SUGAR 

POSTME

AL 

SUGAR 

BMI 

1 

 

RAGA THERAPY 

FIRST SESSION  

 

SIG 

 

 

SIG 

 

SIG 

 

SIG NOT SIG NOT SIG SIG 

2 

 

RAGA THERAPY 

SECOND  

 

SIG 

 

SIG 

 

SIG 

 

SIG NOT SIG NOT SIG SIG 

3 

 

RAGA THERAPY 

THIRD SESSION  

SIG SIG 
NOT 

SIG 
SIG NOT SIG NOT SIG SIG 

4 

 

RAGA THERAPY 

FOURTH  

SIG SIG SIG SIG NOT SIG NOT SIG SIG 

5 

 

RAGA THERAPY 

FIFTH SESSION  

SIG SIG SIG SIG NOT SIG NOT SIG 
NOT 

SIG 

6 

 

RAGA THERAPY 

SIXTH SESSION  

SIG SIG SIG SIG NOT SIG NOT SIG 
NOT 

SIG 

7 
RAGA THERAPY 

SEVENTH  
SIG SIG SIG SIG NOT SIG NOT SIG 

NOT 

SIG 

8 
RAGA THERAPY 

EIGHTH  
SIG SIG SIG SIG NOT SIG NOT SIG 

NOT 

SIG 

9 
RAGA THERAPY 

NINTH SESSION  
SIG SIG SIG SIG NOT SIG NOT SIG 

NOT 

SIG 

1

0 

CONTROL 

(WITHOUT 

LISTENING 

RAGA) 

NOT 

SIG 

NOT 

SIG 

NOT 

SIG 

NOT 

SIG 

 

- 

 

 

- 

 

- 

Future Prospectus  
This project is only endeavour to build the bridge between Indian Classical raga with Scientific 

practical Application further more to perform which stand Indian Classical Raga therapy world 

wild. 

a) Methods to determine magnetic and electrical fields produced by neuronal processes (MEG 

and EEG) b) techniques to register local blood flow stimulated by neuronal excitation states 

(PET and MRT or fMRT). All four methods are called imaging techniques. MEG 

(magnetoencephalography) and EEG (electroencephalography) are specifically suitable 

methods to make the representation of the body in the brain visible. This applies e.g. to those 

brain regions that are responsible for certain limbs. Properly combined, MEG and EEG 
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complement each other (imaging of brain regions that are hard to detect with MEG, but 

showing a more exact distribution compared to EEG). Up-todate medical equipment is 

provided with both systems. PET (positron emission tomography) is or was one of the most 

important methods to explore cognitive functions of the human brain and the (so far) only 

method to study the relation between cognitive processes and neurotransmission. MRT or 

fMRT (magneto resonance tomography or functional magneto resonance tomography) was 

mainly used to explore the visual system, motoricity of eyes and functional memory. Today 

the fMRT is used to explore all regions of the brain cortex and the structures below as well as 

all cognitive functions. fMRT also played a significant role in studies on brain plasticity 

(neuronal changes in learning processes). The techniques described above require complex, 

computer-based mathematical analyses to decode the registered signals. 

 

b) In addition to the combination of MEG and EEG, researchers today try to combine all four 

methods. The latest technical advance in fMRT is to use MRT for the entire body with 

considerably higher magnetic field strength (4 Tesla compared to 1,5 Tesla), which provides 

marked signals even when applied to one individual (location: research centre Jülich). The 

purpose of studies into music-listening is to explore issues related to an existing or non-existent 

dominance of one side of the brain or localization of brain activities, effects on alert (vigilant) 

and attentive states, emotional reactions, differences between musicians and non-musicians, 

differentiation between specific partial aspects of music (e.g. melody, rhythm, sounds), 

musical learning processes as well as modalities of speech and music perception and 

processing. A few studies are quoted here as examples that attempt to identify differences 

between musicians and non-musicians, and topographical changes or lateralisation problems. 

A study on differences between musicians and non-musicians, with 30 musicians and 13 non-

musicians as test subjects, suggested that musical training caused an extension of that part of 

the cerebral cortex that is responsible for perception of sound (Pantev et al. 1998; measurement 

technique: MEG). 

 

c) MEG (magnetoencephalography) registers via electrodes (in up-to-date equipment integrated 

in a hood or helmet) the magnetic signature of brain activities in real time (at the scalp; imaging 

with MEG signals of neuronal groups located deeper is almost impossible). All data on the 

conductivity and geometry of tissue are summarized in a three-dimensional framework 

structure. The spacial resolution is in centimeters (marginally better than in EEG), the temporal 

resolution is exact to milliseconds. 

 

 

d) PET (positron emission tomography) permits the imaging of changes of the local blood flow 

in the brain caused by neuronal activities (neuronal activities consume energy, the supply of 

which requires glucose and oxygen). The indicator with which blood flow may be measured 

externally is water, injected in a test subject in radioactively marked form (radioactive isotope 

or a molecule marked with it). PET (with a cylindric apparatus around the head) permits to 

register blood supply in the entire brain and to present it in a three-dimensional activity image. 

Spacial resolution is good (to millimeters) but temporal resolution is limited since quick 
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neuronal processes cannot be registered by PET, nor is it possible to illustrate the anatomy of 

an analysed brain 
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40. laxhr la”kks/kukrhy ,d {ks«k & xt+y xkf;dh 

 

MkW- jkts”k dk- mekGs 

ts- Mh- ikVhy lkaxGwndj] egkfo|ky;] n;kZiwj 

Mob.: 9890918054, Email: drrajeshumale@gmail.co 

 

lkjka'k & 

 laxhr gh dyk vlyh rjh laxhrkP;k 'kkL= i{kkykgh ;k fo"k;kr vuU; egŸokps LFkku vkgs- ek= 

laxhrkrhy izR;sd fo/kk ¼'kSyh½ gh osxGh vlY;kus ;k fo/kkaP;k varxZr dr̀hr ek= cny vkgsr- mnk- /kzqin] 

/kekj] [;ky] rjk.kk gs 'kkL=h; izca/k izdkj vlys rjh R;kaP;k varxZr xk;dhr ek= Li"Vi.ks f•érk 

vk<Grs- 

 rlsp Bqejh] nknjk] dtjh] pSrh] g¨jh] ckjeklh] xt+y] dOokyh bR;knh mi'kkL=h; fo/kkaP;k 

xk;dhrgh varxZr cny vkgsr- lqxe laxhr Eg.kts 'kCniz/kku xhr ;k xhrkph pky gh laxhrkr fuc) 

vlyh rjh R;kr xk;dhph ckaf/kydh ulrs- ek= xt+y xk;u gs tjh 'kkL=h; laxhrkr e s̈Mr ulys rjh 

R;kph Lor%ph v'kh ,d xk;u 'kSyh :<>kyh vkgs- R;krp xt+ypk izR;sd 'ksj gk dkO;kpk –"Vhus vR;ar 

egŸokpk ÄVd vkgs- vls vlys rjh xk;dhyk ,d Lorpk vlk vk;ke vkgs- xt+y xk;u 'kSyh gh osxGh 

vlyh rjh fryk 'kkL=kph e;kZnk cafnLr djhr ukgh- ex mi'kkL=h; laxhrkr okijys tk.kkjs rky] mnk- 

dsjok] :id] nknjk] >irky] [kseVk] pkpj bR;knh rkygh 'kkL=h; jkgkr ukghr rj xt+y izek.ks 

vkiY;kr rs cny d:u Äsrkr- xt+y xk;ukps d¨.krsgh Äjk.ks ukgh- ijarq rs xk;u iw.kZr LoSj gh ukgh- 

xty xk;ukP;k yksdfiz;rsdMs ikgrk ;k xk;dhpk fodkl gks.ks gs egRRokps vkgs- dks.krhgh xks’V 

la”kks/kukf”kok; fln~/k gksm “kdr ukgh- tls Bqacjh] pSrh] gksjh] dtjh] >qyk] ikjeklh bR;knh xhrizdkjkaps 

o R;kaP;k xk;dhps la”kks/ku >kys o R;keqGs ;k fo/kkaps fodlugh >kys- fodklkP;k n`’Vhus xty xk;ukP;k 

la”kks/kuke/;s vijhgk;Z vkgs- yksdfiz;rsr mrjysyh gh xk;dh R;keqGsp fodlhr gksbZy- 

'k¨/ki)rh & 

 xt+y xk;dhP;k la'k¨/kukps fud"k o R;kP;k 'k¨/ki)rh ák loZ lkaxhfrd fo/kkizek.ks lkj[;kp 

jkgr ukgh- ek= :< vlysY;k la'k¨/ku i)rhiSdh ,sfrgkfld fo'ys"k.kkRed] xf.krh;] lka[;hdh;] 

rqyukRed bR;knh i)rhpk okij ;k la'k¨/kukr g¨r¨-  

 

 

http://www.inventivepublication.com/


IIMJ-International Inventive Multidisciplinary Journal ISSN-23487135.IF 5.2   
 

www.inventivepublication.com Volume-VI, Issue-X, October- 2018 Page 204 

 

x`fgrds & 

 'kkL=h; laxhrkizek.ks xt+y xk;ukph e;kZnk foLrh.kZ ulyh rjh frps oSf'k"VÓkalg vlysys vfLrRo 

gs eu¨os/kd vkgs- ;k oSf'k"VÓkeqGs xt+y xk;u gh ,d Lora= 'kSyh fuekZ.k >kysyh vkgs- ek= ;k xk;ukr 

Lohdkjysys 'kkL=h; xk;ukrhy lkaxhrhd ÄVd gs fdrh izek.kkr vk<Gwu ;srkr Çdok fdrh ÄVd ;k 

xk;dhr lekfo"V >kys vkgsr rs ;k xt+y xk;ukP;k la'k¨/kukrwu uôhp 'k¨/krk ;srkr- 'kkL=h; laxhrkrhy 

jkx] rky] y; bR;knh cj¨cj xt+yps fof'k"V 'kSyhnkj dkO; o R;kaph egRokph oSf'k"VÓs xt+y xk;ukrp 

'k¨/krk ;srhy- fof'k"V jkxkpk ,[kk|k xt+ylkBh mi;¨x djrkuk r¨ jkx fdrh izek.kkr jkx fu;ekP;k 

vk/kkjs jkgr¨ Çdok Qä ;k xk;ukr jkxkrhy Lojkapk vk/kkjp Äsryk tkr¨ gs R;k xt+yP;k fujh{k.kko:up 

y{kkr ;sÃy o R;ko:u R;kps fu"d"kZ dk<rk ;srhy rlsp xt+y xk;dhps vU; fof'k"V L=¨rgh fun'kZukl 

;srhy- 

O;kIrh o e;kZnk & 

 xt+y xk;ukph e;kZnk o O;kIrÈpk 'k¨/k ÄsrY;kl 'kkL=h; xk;dh o xt+y xk;u ;krhy e;kZnk 

gh fuf'pr utjsl ;srs- R;kps ca/ku gs R;k xk;ukyk Bso.ksgh vko';d vlr¨ R;keqGs ;k xk;dhP;k e;kZnk 

fuf'pr d:u R;krwu jlkf•O;äh fuekZ.k dj.;klkBh vko';d vlysY;k jkx] Loj] rky ;kpk okij 

d:u rlsp dkO;krhy �k"ksizek.ks jlfu"iŸkhl rh xk;dh vuqdqy dj.ks o R;kph e;kZnk lka�kG.ks egRokps 

vkgs- 

izLrkouk & 

 'kkL=h; laxhrkrhy vusd fo/kk ¼izca/k½ ák R;krhy fof•é y;h] dkO;] fo"k;] rky o izknsf'kdrk 

;keqGs ijLijkiklwu f•é g¨rkr- tls /kzqinkpk ifj.kke gk [;kyk oj o R;kaP;k xk;dhoj >kyk vls 

ekurkr- R;kpizek.ks izR;sd izca/kkpk ifj.kke ijkLijkaoj>kysyk vk<Gwu ;sr¨- ;kps mnkgj.k Eg.kts xt+y 

xk;u g¨;- Bqejh] nknjk] g¨jh bR;knh izca/k xk;dhpk ifj.kke gk ew[;Ros xt+y xk;ukoj >kysyk vk<Gr¨- 

;kps dkj.k Eg.kts xt+yxk;u dj.kkjs xk;d tls] mnk- cjdr vyh] eqckjd vyh] xqykevyh] esganh 

glu] csxe v[rj] ryr esgewn] ek- enu] 'k¨•k xqVwZ] fgjknsoh] uSuknsoh] 'kQkdr vyh] txthrÇlx] 

uqljr QŸks vyh] gqlsuc{k] gjhgju bR;knh fnXxt o ekU;oj xk;d T;kauh xt+y xk;dhyk pkj pk¡n 

ykoys gs loZ 'kkL=h; xk;u f'kdysys xk;d g¨rs o rls dkgh xk;d vktgh vkgsr- R;keqGs 'kkL=h; 

xk;ukrhy loZ fo/kkaps Kku voxr vlY;kus ;k loZ dykoar] laxhrdkj] xk;dkauh xt+y xk;ukaP;k 

{ks=ke/;s vR;ar egŸokph dkefxjh dsyh- R;keqGsp vkt vkyki] c¨y vkyki] ljxe] eqdÊ] [kVdk] ÄlhV] 

eÈM] rkukaps fofo/k izdkj c¨y cuko o 'ksj¨'kk;jhph is'kdkjh ;k lkaxhfrd ÄVdkapk mi;¨x xt+y 

xk;ukr ;k dykoarkauh izd"kkZus dsysyk vk<Gr¨- 
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la'k¨/kukph vko';drk & 

 xt+y ;k la'k¨/kukP;k –"Vhus ek= fo/kspk Qkjlk fodkl vktgh >kysyk vk<Gr ukgh- o Eg.kwup 

v'kk fo/kkauk 'kkL=vk/kkj ns.ks Çdok ;k fo/kkaph u¨an ;k fo/kkaP;k la'k¨/kukrhy ÄVdkph u¨an dj.;klkBh 

;k fo/kkaps la'k¨/ku g¨.ks vR;ar vko';d vkgs- R;kf'kok; ;k fo/kkauk 'kq) o fl) djrk ;sr ukgh- 

 ;k fo/kkarhy uouohu lkaxhfrd rF;s y¨dkaiq<s vk.k.;klkBh oSKkfud –"Vhus dsysys rdZlaxr 

la'k¨/kup egŸokps Bjrs o R;kf'kok; ;k fo/kkapk fodkl o R;kaps laj{k.k g¨Å 'kd.kkj ukgh- ;k –"Vhus 

;k fo"k;kr la'k¨/ku djrkuk ykx.kkjh lk/k.ks] tqU;k VsIl]L.P. Record,xk;d okndkaph pfj=s thouh] 

eqyk[krh R;kph izlkj.ks] vkdk'kok.kh] nwjn'kZuo:u izkIr g¨.kkjh ekfgrh] iz'ukoyh] xt+yP;k lkfgR;kpk 

'k¨/k Äsrkuk 'kk;jh] 'kCnd¨'k] xt+y dkO;kps la'k¨/ku] ;klkBhps lan•Z] xzaFk] ekflds] leh{k.ks] x©joxzaFk 

o`ŸkiŸkh; ys[ku] Lra� ys[ku bR;knÈpk mi;¨x ;k la'k¨/kuklkBh egŸokpk Bjr¨- ;klkBh •wrdkGkrhy 

,sot] orZekukrhy ;k fo/kkaps vfLrRo okLron'kZu bR;knÈph •fo";k'kh lkaaxM Äkyrkuk dsoG la'k¨/kukpkp 

vk/kkj Äs.ks dzeizkIr g¨rs- 

la'k¨/ku i)rh & 

 d¨.krsgh la'k¨/ku djrkuk R;k fo"k;kckcr vusd leL;k fuekZ.k g¨rkrp- ;k leL;kapk lkeuk 

d:up ák fo"k;kr vki.k fu"d"kkZizr i¨gpw 'kdr¨- dfjrk xt+yxk;u ;k fo"k;kP;k –"Vhus] 'kkL=h; 

laxhrkP;k vusd fo/kkapk izokl djhr vkysyh gh 'kSyh Eg.ktsp xt+yxk;u g¨;- ghp 'kSyh lUekukus vkt 

y¨dkaP;k eukl fj>for vkgs- vFkkZr ;kr oSfo/krk fuekZ.k dj.;kpa Js; gs xt+y xk;dkauk tkrs o izR;sd 

dykdkj gk ;k fo"k;kP;k –"Vhus vkiys dkghrjh uos ;¨xnkugh ;k fo/ksl nsr¨- ;k dykdkjkaP;k dyspk 

rqyukRed vH;kl dj.ks gk lq)k ,d mi;¨xkpk 'k¨/k g¨Ãy brj loZ fo"k;kizek.ksp xt+y xk;u {ks=krgh 

'k¨/kkaps vusd L=¨r miyC/k vkgsr- xt+y eSQhyhP;k bfrgklRo vk;¨tukiklwu rs ¼ƒ½ lknhdj.kki;±r 

g¨r vlysyk cny gk izkeq[;kus vk<Gr¨- rsp ¼„½ J¨R;kai;±rgh ;k fo/kspk ifj.kke vk<Gwu ;sr¨-¼…½ 

xt+ykps fujh{k.k djrkuk 'kkL=h; laxhrkrhy vusd fo/kkapk xt+yxk;u izfdz;soj >kysyk ifj.kke] ¼†½ 

jkxkapk okij ¼‡½ jkxkaph 'kq)rk] ¼ˆ½ rkykapk okij ¼‰½ rkykaph 'kq)rk] ¼Š½ dkO;kpk ifj.kke] ¼‹½ dkO;krwu 

g¨.kkjh jlfuÆerh o R;krwu g¨.kkjk ifj.kke ¼ƒƒ½ xt+y ;k dkO;kaps lkfgR;hd eqY;ekiu] ¼ƒ„½ jpukdkjkaph 

oSf'k"VÓs] ¼ƒ…½ xt+y laxhrdkj o R;kaph  'kSyh] ¼ƒ†½ xt+y xk;ukrhy laxhrdkj o xk;d] ¼ƒ‡½ xk;d 

o xk;dh] ¼ƒˆ½ xt+y xk;ukaP;k fofo/k 'kSyh] ¼ƒ‰½ xt+y xk;ukyk lkFk dj.kkjs laxrdkj] ¼ƒŠ½ xt+y 

xk;dhps fo'ks"k J¨rkx.k] ¼ƒ‹½ xt+y leh{kd o ¼„Œ½ xt+y o frpk fodkl] ifjorZus bR;knh egŸokP;k 

leL;k  bR;knh ÄVdkapk la'k¨/kukr fopkj dsyk rjh r¨ iwjslk g¨r ukgh- Çdok R;kus xt+yojhy la'k¨/ku 

iw.kZ g¨r ukgh- dkj.k la'k¨/kukyk fu"d"kZ izr ;s.;klkBh vusd iz'u fuekZ.k g¨r jkgrkr rj dkgh iz'u gs 

vuqŸkjhr jkgrkr- R;keqGs la'k¨/kukP;k uouoh fo/kk fuekZ.k g¨.;kph vko';drk o uO;k i)rhpk okij 

vfuok;Z Bjr¨- 
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vusdnk ,[kk|k fo/ksoj 'k¨/k >kyk vlyk rjh r¨ izdkf'kr vlr¨- Çdok R;kps nLrk,sot miyC/k ulrkr- 

 vusd y¨d c¨yr vlys rjh rs fyfgr ukgh- R;klkBh eqyk[krhpk iz;¨x gk mi;¨xh o egRokpk 

Bjr¨- eqyk[krh ;k ldkjkRed] udkjkRed vlw 'kdrhy- R;kr vf/kqlwfppk okijgh egŸokpk Bjr¨- 

iz'ukoY;k ;k 'kq)] lhfer] vlhfer] feJ v'kk izdkjP;k r;kj djrk ;srkr- 

milagkj & 

 xt+yxk;dhP;k la'k¨/kukr ojhy mi;qä i)rhpk voyac dsY;kl xt+y xk;ukrhy vusd rF; 

o lq{e v'kk lkaxhrhd l©an;kZpk 'k¨/k ykxwu vusd fu"d"kZ uO;kus dk<rk ;srhy o R;keqGs xt+y xk;ukdMs 

ikg.;kpk o la'k¨/kukpk –f"Vd¨.k vf/kd lq{e o foLrh.kZ g¨Ãy- 

lan•Z & 

ƒ- •kjrh; laxhr es 'k¨/k izfo/kh] M‚- vydk ukxiky] jk/kk ifCyds'ku uÃ fnYyh & ƒƒŒŒŒ„-  

„- laxhrkrhy la'k¨/ku i)rh] M‚- vu;k FkŸks] laLdkj izdk'ku ˆ@†ŒŒ] vH;qn; uxj] dkyk p©dh] 

eqacÃ & †ŒŒ……- 

…- ia- fo- uk- •kr[kaMs ;kaP;k fg- la- i)rh dzfed iqLrd ekfydk •kx ƒ rs … ;krhy iaMhrtÈuh 

jpysY;k cafn'kÈps 'kS{kf.kd o dykRed –"Vhd¨.kkrwu v/;;u]  

M‚- •¨tjkt p©/kjh- 
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41. y{k.kxhrkaps la'k¨/kukRed –"Vhus egŸo 

 

“kqHkkaxh ukjk;.kjko mekGs 

efgykegkfo|ky;] n;kZiwj 

Mob: 9822206369, Email: drrajeshumale@gmail.com 

 

lkjka'k& 

 •kjrh; laLdr̀he/;s oÆ.kr dsY;k izek.ks pkj iq:"kkFkZ /keZ&vFkZ&dke&e¨{k gs ekuoh thoukps izeq[k 

iz;¨tu ekuys vkgs- ek= iafMr 'kkjaxnsokauh iq:"kkFkZ izkIrhps l'käek/;e laxhr dyk lkafxrysvkgs- ;k 

O;frfjä vkeph laLd`rh lao/kZu g¨.;k lkBh rlsp ek.kwl o vc¨/k ckydkP;k o`)h vkf.k foLrkjk lkBh 

laxhrkdMs Qkj vis{ksus ikfgys tkrs- ;k loZ x¨"VÈps egŸo y{kkr Äsrk laxhrkps v/;;u i)r'khj 

g¨.;klkBh oSKkfud rFkk la'k¨/kukP;k –"Vhus laxhrkpk vH;kldze Bjfo.ks egRokp svkgs- laxhr 

v/;;;ukpk izkja• gk Lojkiklwu g¨Åu R;kps :ikarj jkxk/;;ukph lq:okrgh *ljxe* Eg.kt sLojekfyds 

us g¨rs- ek= ;krwu jkxkps ukne; pyu tjh f'kdrk ;sr vlys rjh [kj sikgrk jkxkP;k fu;ekapk ifjp; 

gk y{k.kxhrkrwup g¨r¨ o 'kCnkps ek/;e ;k xhrizdkjkr feGkysvlY;kus r¨ vkRelkr dj.;kl vuqdqy 

g¨r¨- R;keqGs ;k y{k.kxhrkyk laxhr v/;;u i)rhr Eg.ktsp v/;ukr vuU; egRokps LFkku vkgs- ;kP;k 

dkO;k}kjs jkxkaps fu;e rj Lojpyuk}kjs jkxkph lqjkoV pyu y{kkr ;sr sf'kok; rkykph ckaf/kydh 

vlY;kus ,dkposGh ƒ½ jkx y{k.ks „½ jkxkpspyu ¼LojkaP;k ek/;ekus½ o …½ rkykpk ifjp; g¨r¨- 

 

'k¨/ki)rh& 

 izLrqr y{k.kxhrkaP;k la'k¨/kuk dfjrk ƒ½ ,sfrgkfld] „½ fo'ys"k.kkRed] …½ xf.krh;] †½ lka[;hdh; 

rlsp ‡½ rqyukRed] ˆ½ Li"Vhdj.kkRed ] ‰½ o.kZukRedbR;knhi)rhpk mi;¨x ;k la'k¨/kuk lkBh 

okijykvkgs- 

 

x`fgrds& 

 ;k y{k.kxhrkaP;k la'k¨/kukrwu ;krhy dkO;k}kjs jkxkap sfu;ekrhy ƒ½ jkxkpkFkkV] „½ jkxkpsvax] 

…½ jkxkpsvkj¨gkoj¨g] †½ oknh] laoknh] ‡½ fooknhvuqoknh] ˆ½ o.kZLoj] ‰½ jkxkax] Š½ Loj oSf'k"VÓs 

bR;knhcj¨cj ‹½ xkule;] ƒŒ½ _rw bR;knh cj¨cjp Lojk/;;ukrwu ƒ½ jkxkps vkj¨gkoj¨g] „½ Lojkyadkj] 

…½ Lojkapspyu] †½ Lojkapk izk/kkU; dze bR;knh egŸokps ÄVd gh vk<Gwu ;srkr- 

 

O;kIrh o e;kZnk& 

 jkxkaP;k v/;;uklkBh mi;qä v'khjkx y{k.ks rlsp jkxpyu] o rky v/;;u dj.;klkBh 

mi;qäg¨rs- laxhrkP;k 'kkL=h; i{k xhrk}kjs X;s; v'kk 'kCnkrlkax.ks- jkxfu;ekaps ekxZn'kZu dj.kkjh ghxhrs 

v/;;uklkBh uôhp egŸokph vkgsr- ek= eSQhyhrwugh ;k xhrkaP;k vioknkus ijarqdkgh xk;d mi;¨x 
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d: ykxys vkgsr- R;keqGs xkrkaukp jkxkph v¨G[k g¨.ks pyukph e;kZnk y{kkr ;s.ks Çdok idM y{kkr 

;s.ks- jkxkpk foLrkj fun'kZukl ;sr¨ ek= ;k jpukaph fuÆerhgh vR;Yi v'khp vkgs- 

 

izLrkouk& 

 ÇgnqLFkkuh laxhrkP;k v/;;u i)rhe/;s dkghÄjankt xk;d ojpukdkjkauh fofo/k jkxkrjkxkph 

ljxe o R;kjkxkps y{k.kxhr fnys vkgs vFkkZr y{k.kxhrkaph lq:okrgh iqjanjnkl o vU; fo}kukauh ƒ‡ 

O;k 'krdkP;k mŸkjk/kkZr  dsysyh vkgs- ;k xhr jpusr R;k jkxkph laf{kIr ekfgrh y{k.ks lkafxryh vlwu 

rh jpuk 'kCn R;kp jkxkps Lojpyu o fof'k"V y;hrfuc) vlrs- ;k jkxkr ykx.kkjs 'kq) 

fod`rLojotZLoj] oknhlaoknh] jkxtkrh] jkxle; bR;knÈ pk lekos'k ;k jpusr g¨r¨ o ;k loZjkx 

y{k.kkaph cka/k.kh jkxkP;kLFkk;h o varjk ;k n¨u •kxkr dsysyh ghjpuk Eg.kts y{k.kxhr g¨;- ljxe is{kk 

xhrkP;k dkO;krwu ekxZn'kZu Äs.ks lqxe g¨rs- gs egŸo y{kkr Äsrk ia- jkekJ; >k ¼jkejax½ ia- v..kklkgsc 

jkrautudj ¼lwtk.k½ x¨ÇonjkoVsacs] bR;knh xq.kh dykdkjkauh o  jpukdkjkauh mŸkj ÇgnwLFkkuh laxhrkP;k 

mRd"kkZlkBh vfr'k; e©Y;okuv'kh y{k.kxhrs o ljxefuekZ.k d:u loZLrjkrhy ftKklw fo/kkFkÊ f'k{kd 

o xk;d ;kaukjkxKkukps ,d nkyumÄMwufnysvkgs o R;keqGsxk;drlspleh{kdÄjanktcafn'khpsjkxfu;e] 

'kkL=i{k] jkxkax] y;dkjh] dkO;] •kojl fu"iŸkh bR;knÈP;k v/;;uk uarj izR;sd J¨rs gs jkx Kku Äs.;kr 

lQyg¨rkr- v'kkizdkjP;k e©fyd y{k.kxhrjpus iq<s i-fo-uk- •kr[kaMsvkf.kia- fo- uk- iVo/kZu v'kk fnXxt 

jpukdkjkauhgh ;k jpukdsY;kus y{k.kxhrk}kjsgs Kkukps nkyu le`) >kys- o Eg.kwup y{k.khxkrkapk 

la'k¨/kukRed –"Vhus 'k¨/k Äs.ks gs vR;ar vko';d Bjrs- 

 

;k y{k.kxhrkP;k Lora= v/;;uk cj¨cj R;kaps rqyukRed –"Vhusghla'k¨/ku egŸokps Bjrs o ;klkBh vusd 

jkxkr ojhy jpukdkjkaph ,dkis{kk vf/kd y{k.ksgh vkys vkgsr- ;kph vusd mnkgj.ksfg- d- iq- ek- �kx ƒ 

rs ˆ P;kia- fo- uk- •kr[kaMs ;kaP;kxzaFkkrvk<Gwu ;srkr- eqGkr jkxkP;k lq#okrhyk fnysys laLd`r xzaFkke/khy 

'y¨d o n¨gs nsowu >kY;k uarj lqjkoVhP;k vk/kkjs vkj¨gkoj¨g idM ns.ks lairkp ,d ljxe o ,d Çdok 

,dkis{kktkLr y{k.kxhrs ns.;kpk jpukdkjkpk dk; mÌs'kg¨rk o gk mÌs'k ;k jpuka e/kwuiw.kZ >kyk vkg 

sÇdok dls gsek= ;k y{k.kxhrkP;k la'k¨/kukRed –"VhusdsysY;k l[k¨y v/;;ukrwup dGsy- ;ke/;s 

dkO;krhyl©an;Z] •kf"kd vH;klrlsp Lojk/;;ukP;k –"Vhusojhy la'k¨/ku i)rhus dsysY;k v/;;ukrwu 

feG.kkjs fu"d"kZ gs jkxk/;;ukph cyLFkkus Bjrkr- 

 

'kkys; o egkfo/kky;krhyvH;kldzekr y{k.kxhrkapsLFkku& 

 laxhrfo"k;kP;k –"Vhus 'kkys; f'k{k.ksr o egkfo|ky;huvFkok [kktxhxk;u 'kkGsr fo/kkF;k±P;k 

laxhrfo"k;kr izos'k gk izFkejkx cafn'kh lq# u djrk 'kkL= o dyk ;kyk t¨M.kkjk [kjk vfo•kT; ÄVd 

Eg.ktsp y{k.kxhr g¨;- ;k y{k.k xhrkeqGsp jkxkrhy 'kkL=h;rk Eg.ktsp 'kkL= fu;e ;kaph tk.kho g¨rs 

QäLoj o rky Eg.kts vf•tkr laxhrukgh ;kph tk.kho gh ;k y{k.kxhrkP;k xk;ukuq•okus ;srs- 

 xq.khtukaphers] 'kkL=krhylan•Zxhrk}kjs y{k.kxhrkP;kp;ukrwu dGrs- mnk- FkkV] xkule;] 

oT;ZLoj] rlsp vkj¨gkoj¨gknÈph ekfgrh o jkxizdr̀h] jkxpyu] jkxjl bR;knhcj¨cjp Lojpyu o 

rkykH;klgh ;k lq:okrhP;kp y{k.kxhrkrwu g¨r¨- vusdnk fofo/k y{k.ks lkax.;k lkBh dkgh xzaFkkr ,d 

xhr viwjs BjY;kus tkLr y{k.kxhr svkysyh vkgsr- vFkkZr laxhrkP;k fodklklkBh gh lrr la'k¨/kukph 

vko';drkvkgs- ;ke/;s gh y{k.kxhrsgh la'k¨/kkP;kek/;ekrwu 'kq) o fl) dj.ks Çdok Bjfo.ks egŸokps 

Bjrs o ;k oSKkfud i)rhus dsysY;k la'k¨/kukrwu ijLij  jpukdkjkaph erf•érk] 'kkL=f•érk ;k erkapk 

'k¨/k vki.kÄsÅ 'kdr¨- R;k –"Vhus g la'k¨/ku egŸokpsvkgs- 

milagkj& 
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 xq#dqyk iqjrkp laxhrdyk gk fo"k; l/;k e;kZfnr u jkgrk r¨ 'kkGsr o egkfo/kky;krhy 

f'k{k.kkpkgh •kx >kyk vkgs- v'kkosGh ;k vf•tkrdysps v/;;;u djrkuk R;kP;k 'kkL=i{kkpkgh fopkj 

gk laxhrkP;kizxrhP;k –"Vhus vR;ar egŸokpkvkgs- ;k izfdz;se/;s jkxk/;ukP;k lq:okrhyk ;k jkxkps 

egŸofu;e 'kkL= Kku ns.kkjh izkFkfed ik;jh Eg.ktsgh y{k.kxhrs Bjyh vkgsr o ;kp }kjs jkxk/;ukph 

lq:okr izR;sd fo/kkFkÊ Çdok f'k";kph g¨rs- brds egŸovlysY;k ;k y{k.kxhrkaps la'k¨/kukRed v/;;ukr 

•kf"kd –"Vhus dkO;kph egrh R;krhyjkx y{k.kkapsKku] lqjkoVhrwu ¼pkyhrwu g¨.kkjs½ jkxp;u ,dkp 

jkxkrhy fofo/k y{k.kxhrkarwu feG.kkjs jkxfu;ekap sfoLrh.kZ Kku gs izLrqr la'k¨/kukrwu gkrh ;srs rlsp 

'kkL=k'kh lkaxM Äkyrkuk ;k xhrkapk okijgh y{k.kh; Bjr¨- 

 

lan•Z& 

ƒ- v�huoxhrkatyh] �kx ƒ rs ˆ &ia- jkekJe; >k- 

„- fg- d- iw- ek- •k- �kx ƒ rs ˆ &ia- fo- uk- •kr[kaMs- 

…- jkxfoKku �kx ƒ rs ˆ &ia- fo- uk- iVo/kZu- 

†- ia- fo- uk- •kr[kaMs ;kaP;kfg- d- iw- ek- •k- ƒ rs … ;krhyiafMrtÈuhjpysY;kjpukps 'kS{kf.kd o 

dykRed –"Vhus v/;;u] M‚- •¨tjkt p©/kjh- 
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42. laxhr la’kks/ku {ks=kpk vH;kl dj.;klkBh  

 

Jh-Hkkxor ygqcqok <ksys  

MkW-ckcklkgsc vkacsMdj ejkBokMk  

fo|kihB] vkSjaxkckn ¼laxhr foHkkx½ 

Mob.: 9922123214, Email:bhagwatdhole87@gmail.com 

 

T;kauk lafxrkph izkfpu vkf.k  uohu i)rhph iq.kZr% ekfgrh vkgs- lafxrkpk iqoZbfrgkl izkphu vkf.k vokZfpu 

‘kq) lIrkaps Kku vkgs- izkphu vkf.k vktph xk;u i)rhph ekfgrh vl.;kph {kerk vl.ks xjtsps vlkos- 

 xhr izca/k ok|kps izdkj] rky o u`R;kpk bfrgkl vkiY;k Hkk”ksrwu o fopkjkrwu fyfg.;kph ,d i)r o 

lafxrkps orZeku Lo:i fdaok Hkfo”;kr R;kaP;k fopkjkoj vkiyk ;ksX; fopkj ekaMwu laxhr dykaps vkn’kZ 

mifLFkr dj.;kph {kerk gh ,d tckcnkjh vkf.k  izkphu fdaok vk/kqfud lafxr i)rhoj uohu iqLrd] uohu 

xzaFkkaph fufeZrh dj.;kph {kerk o la’kks/ku dj.;kph {kerk vl.ks vko’;d vkgs-  

oh.kk oknu rRRoK] J`fr tkfr fo’kkjn A 

rkyKjp iz;klsu] eks{k ekxZp xPNfr AA 

 oSfnd dky[kaMkiklwu laxhrkyk HkkofHkO;Drhps Js”B lk/ku ekuys xsys vkgs- T;kpk vk/kkj Loj rFkk 

y; vkgs- gs Loj fopkjkauk izxV dj.;kph izfrd Lo:i ulrkr gs fof’k”V vFkZ cks/k u djrk Hkkocks/k 

dj.;klkBh leFkZ vlrkr- gsp dkj.k vkgs dh] izR;sdkps thou gs laxhrkP;k /oU;kredrseqGs izHkkfor gksrs-  

 

1½lkjka’k% 

 lafxrkP;k mRiRrhpk ‘kks/k ?ksryk vlrk lafxrkps cht gs /kkfeZd vf/k”Bkrwu vadqjhr >kysys fnlrs- 

lafxrkoj /kkfeZd ijaijspk ixMk izkfpu dkGkiklwup vkgs- bZ’oj izkIrh vkf.k vk/;kRekdfjrk lafxrk gk 

,deso ekxZ gksrk- v”Virh] ea=] ‘yksd] :pk] lkfed xk;u] osnu] iBu] ;K] ;kx bR;knh loZ /kkfeZd 

fo/khe/;s lafxrkyk izFke LFkku gksrs- ;k dkj.kkeqGs izkphu dkGh lafxr izfo= letY;k tkr gksrs vkf.k 

dykdkjkauk lq)k lektkr fo’ks”k eku gksrk ijarq e/;;qxh dky[kaMkr lafxrkps Lo:i eafnjkrwu jktnjckjkr 

vkys- jktkJ; feGfo.;kdfjrk xk;d lafxr dsysyk jktk] egkjktkaps jatu] [kq’kker] Lrqrh bR;knh HkkSrhd 

Lo:ike/;s O;Dr djk;yk ykxys- fofo/k izca/k [;ky] ?k`in] rj.kk] dtjh] gksjh] nknjk] lknjk] dOOkkyh] 

HkDrhlafxr bR;knh fofo/k Lo:ikr lafxrk foLrkjhr >kys- R;kuarj ek= laxhr dyk gs bZ’oj izkIrhps ek/;u 

u djrk rs miftfodsps lk/ku cuys- 

 

2½la’kks/ku mn~ns’k % 

 laxhr gk fo”k; la’kks/kukP;k n`”Vhus vR;ar egRRokpk vkgs- fofo/k laxhr la’kks/ku i)rh vkt izpkjkr 

vkY;kr ;k i)rhe/;s fnolsafnol Hkj iMr vlrkuk dkgh ,sfrgkfld dykdkjkaps ;ksxnku ftou dk;kZpk 

vH;kl] ‘kSyhpk vH;kl] ikajikfjd jpukapk vH;kl] xk;dh] jkx] Lo:i] fofo/k fo”k;kaps lkSan;Z bR;knh 
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n`”Vhdksukrwu >kysys la’kks/ku vki.kkl fnlrs- dkgh la’kks/kdkauh izknsf’kd lafxrkoj dkgh izek.kkr 

ukV;]laxhr] Bqejh] [;ky] pSrh] gksjh] /k`in] /kekj] HkDrhlaiznk;] fp=iV xhrs] dOokyh] Hkkoxhr] x>y] 

xhr jkek;.k] xhr xksfoan bR;knh laxhr izca/kd izdkjkoj la’kks/ku dsY;kps fnlrs- ;k la’kks/kukP;k i)rhe/;s 

eqyk[krh] o`Rri=krhy lanHkZ oS;fDrd vuqHko ;kr okijysys fnlrkr- vusdnk nksu xks”Vhapk rqyuk izca/kkrwu 

>kysyh fnlrs- ;ke/;s izLrqr lknjhdj.kkpk ifj.kke bR;knh fu”d”kZ okpukr ;srkr- 

 

3½‘kks/k izfo/kh % 

 ek= vusd fo”k; gs la’kks/kukiklwu vukfHkK gh jkfgysys fnlrkr- ;kph vusd mnkgj.ks nsrk ;srhy- 

laxhr lk/kuslkBh euksoS|kfud i{kizcy vlY;kus rks fo”k; laxhr la’kks/kuklkBh vR;ko’;d vkgs- thoukP;k 

ckg; lkSan;kZps vkdyu efLr”d}kjk >kY;koj vkLokndkph vkLoknd {kerk rFkk dykd`rh xr lkSan;Z fdaok 

lkaxhfrd lkSan;Z ekuokyk ykSdhdkiklwu vykSdhd rRokdMs usrks- ;k xks”Vhpk fopkj dsY;kl laxhrkpk 

ekufld fLFkrhoj >kysyk ifj.kke rlsp loZlkekU; Jksrk vkf.k leh{kddkaP;k eukoj >kysyk ifj.kke] 

‘kCniz/kku laxhr o Loj iz/kku laxhrkpk >kysyk ifj.kke izca/kkapk rqyukRed vH;kl] Hkkjrh; laxhrkpk vU; 

ikjaikfjd laxhrk’kh laca/k o varj Hksn] rky iz/kkurk] laxhr v/;;ukrhy leL;k uojkx fufeZrh rRo bR;knh 

fo”k; vtqugh la’kks/kukiklwu oafpr vkgsr-   

 

4½izLrkouk % 

 Hkkjrh; laLd`rhe/;s lkSan;kZpk y{kfca/kw] lqanjrk ulwu jl vkgs- loZ dyke/;s dykRed l`”Vh 

vlY;keqGs jlkykpk y{k ekuys vkgs- jl fufeZrh dfjrk laxhr izHkkoh ek/;ekrwu vkf.k rlsp la’kks/kulq)k 

egRRokps vkgs- ;kp dkj.kkeqGs laxhr dysr uojlkpk ifjikd >kyk- ekuokP;k tkx`r voLFkkae/;s eukrhy 

LFkk;h laosnuk dk;Zjr vlrkr- laxhr v’kh dyk vkgs dh] th psruk eukrhy ;k laosnuk can d:u vpsru 

eukrhy fLFkr lqIr v’kk vkdka{kkuk ewrZ Lo:ikr mHkkj.;kl enr djrs- ;kp dkj.kkeqGs laxhr {ks=ke/;s 

uouohu la’kks/ku gksr vkgsr- laxhr dyspk izpkj o izlkj tulkekU;kP;k FksV g`n;kr >kyk- iaMhr Hkkr[kaMs] 

iaMhr iyqldj bR;knh egku dykdkjkauh laxhr dysyk lUekukP;k vxzLFkkuh ekukps LFkku izkIr d:u fnys- 

izpkjke/;s egkfo|ky;hu laxhr fo|ky;] ‘kkys; laxhr] xq:dqy] xa/koZ egkfo|ky;] laxhr laEesyus] 

ifjlaokn] lkfgR; foHkkx] ekflds] o`Rri=s] if{kds yksdkai;Zar iksgkspy.;kus laxhrklkj[ks vfHktkr fo”k; 

yksdkfHkew[k >kys- ;k lks;haeqGs laxhr dysyk izfl)h izkIr >kyh- ;ke/;svk/kqfud lk/ku ra=] rkuiqjk] rcyk] 

ok|] baVjusV] eksckbZy] isuMªkbZOg bR;knh midj.kkaeqGs lqyHkrk fuekZ.k >kyh] rlsp dkGkuq:i osGsph cpr 

gksowu lafxr dyspk izlkj tyn xrhus >kysyk fnlwu ;srks-  

 iaMhr dqekj xa/koZ] iaMhr vksedkjukFk Bkdqj] fd’kksjh veksudj] Mh-vkj- nso/kj bR;knh egku 

dykdkjkauh laxhrkP;k pkSdVhckgsj tkowu vkiY;k fopkjkauk txkleksj ekaMys- dqekj xa/kokZP;k ers dks.krh 

?kjk.ks gs vafre ulwu rks laxhrkpk bfrgkl vkgs- fd’kksjh veksudj] Mh-vkj- ns/koj ;kauh laxhrkrhy vkokt 

lk/kusph fofo/k rRRos vH;kl d:u ekaMyh vkgsr- iaMhr fo’oeksgu HkV~Vkuh fxVkj ok|kph eksgufouk d:u 

,d osxGs ok| laxhr txkyk fnys- ,e-,Q- gqlsu ;kauh LoxhZ; iaMhr fHkelsu tks’kh ;kaP;k eSfQyhr laxhrkrwu 

vfHkO;Dr gks.kk&;k Hkkoukauk fofo/k jaxkP;k ek/;ekrwu O;Dr dsY;k- iaMhr joh’kadj ;kauh mRrj fganqLFkkuh 

vkf.k ik’pkR; laxhrkrhy esyksMh vkf.k gkeksZuhP;k lqjs[k esG ¶;qtue/;s O;Dr dsyk- iaMhr vt; iksgudj 

;kauh ‘kkL=h; laxhrkyk ik’pkR; rkykoj xkowu ,d osxGh ‘kSyh fuekZ.k dsyh- vkt fofo/k laxhrk ekfydkae/;s 

vusd xkf;dkaph fufeZrh gksr vkgs- laxhrkdkj vt;&vrqy ;kauh ,dk uO;k’kSyhr ikjaikfjd lafxrk izLrwr 

d:uuohu laxhr vfHkO;Drhlg izLrqr dsys vkgs- vkt fofo/k xk;d vkiY;k lkSan;Zcq)h vkf.k vH;klkP;k 

vk/kkjkoj laxhr dysyk izLrqr djr vkgs- e.khiwj ;sFkhy ,dk E;qf>dy xqzius fp=iV laxhrkrhy fofo/k 

xhrkauk ‘ksoVP;k Lo:ikiklwu uohu xk.;kph lq:okr d:u R;kr fofo/k izdkjps Loj] yxko] esyksMh] 

gkeksZuhP;k vohjHkko d:u vn~Hkqr dyk izLrqr dsyh vkgs- lyhy dqyd.khZ ;kauh xk;u eSfQyhpk ,d uok 
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QaMk ^vk;q”;koj cksyw dkgh* v’kk dk;ZØekrwu jfldkaleksj vk.kyk- dkgh nk{kh.kkR; vkf.k fganqLFkkuh laxhr 

dykdkjkauh ok|kps fofo/k rkykoj vk/kkfjr ¶;qtu d:u lqjs[k v’kh y; lk/kyh vkgs-  

lkaxk;p >kY;kl Lojkph daiu la[;k] vkanksyu la[;k] xrh] vojks/k bR;knh oS/kkfud ckchaoj la’kks/kukph 

vko’;drk vkgs oSKkfud n`”Vhdksukrwu laxhrkp v/;;u gks.ks vko’;d vkgs- cnyrh lkekftd ifjfLFkrh 

vkf.k vfHk:phuqlkj laxhrkrhy cny fofo/k ekufld mipkjklkBh ‘kS{kf.kd v/;u bR;knh fofo/k {ks=ke/;s 

la’kks/kukph xjt vkgs- xzaFkhd vk/kkj gs laxhr v/;;ukps L=ksr gksow ‘kdrkr- ijarq R;kauk vkiY; i;kZnk vkgsr 

R;keqGs izR;{k dkekrwu feGfoysyk LokuqHko iz;ksxkRed n`”Vhus riklwwu R;krwu fu?k.kkjk fu”d”kZ gk ‘kks/k gksow 

‘kdrks- 

5½fu”d”kZ% 

 f’k{k.kkr laxhr fo”k;kojhy la’kks/kukph vko’;drk vlrs] fdz;kRed rlsp ‘kkL=h; n`”Vhus dsysys 

la’kks/kus gs fo”k;kyk usgehp fn’kkn’kZd Bjrs-  

1- oSKkfud n`”Vhus ekSfyd[k ijaijk gh {kf.kd Bjrs- ek= frps ‘kkL= gs fpjdkG fVdrs- dfjrk ‘kkL=h; 

‘kks/kph vko’;drk fo”k;kyk uohu vk;ke nsrs- ;k  n`”Vhus fyf[kr lkfgR; o R;kojhy la’kks/ku gs 

fo”k;kyk ‘kDrh ns.kkjs Bjrs-  

2- ekSfyd[k ijaijsus dk; vkgs gs dGr vlwu ‘kkL=keqGs dk; gksrs ;kps Kku izkIr gksrs- nksUgh xks”Vh 

KkukP;k Jksr vkgsr- R;keqGs ;k fo”k;kph mdy gksowu la’kks/kukrwu izkIr gks.kkjs uohu lR; fo”k;kP;k 

;ksxnkukr Hkj ?kky.kkjs Bjrkr- 

3- fØ;kRed o ‘kkL=h; n`”Vhus rlsp iz;ksxkRed rFkk rqyukRed n`”Vhus dsysY;k la’kks/kukus v/;;ukr 

Hkj iMrs- R;keqGs ‘kks/k gh fo”k;kph vko’;d Bj.kkjh ckc vkgs- ekuokP;k ,dw.k fodklkr laxhrkps 

egRRokps LFkku vkgs- laxhr x`g.k gs vkiY;k vkRehd ‘kDrhyk rqPNrsiklwu egku cuors- R;keqGs 

laxhrkyk vkRE;kP;k mUurhps lokZr eksBs lk/ku ekuys xsyss vkgs- LoxhZ; lkSan;kps lkdkj :i o ltho 

izn’kZu laxhrp vkgs- laxhrkr vkRek] ‘kjhj o eu cyoku cufo.kkjs rRo vkgs- laxhrkpk ekuokP;k 

thoukoj ‘kkfjjhd] ekufld] vkfRed fodklkP;k n`”Vhus ifj.kke gksrks- Hkkjrh; jkx laxhr] ;ksx] 

osn gs Hkkjrh; laLd`rhps ekunaM Bjys vkgs- v’kk fo”k;kpk f’k{k.kkr lekos’k vl.ks Eg.ktsp lqlaLd`r 

Hkkjr fuekZ.k dj.;kl gkrHkkj yko.ks gks;-  

 

lanHkZlwph  % 

1- ?kjankt xk;dh& okeu gfj ns’kikaMs-  

2- http/hi.wikipida.org 

3- laxhr fparu & MkW-Hkkstjkt pkS/kjh-  

4- ;q-th-lh- usV@lsV laxhr] r`rh; iz’ui=] midkj izdk’ku] MkW-fu’kk jkor-  

5- laxhr fo”kkjn MkW-y{ehukjk;.k xxZ] izdk’ku laxhr dk;kZy; gkFkjl ¼mRrj izns’k½] 28 laLdj.k] 

tkus- 2013- 

6- laxhr vyadkj ‘kkL= o dyk ekxZn’kZu] dS-e/kqdj  n- xksMls- 

7- ;q-th-lh- usV@lsV laxhr] ysf[kdk MkW-xqatu lDlsuk- 
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43. jkxkRed Lo:iksa dk lkSan;kZRed fo“y s"k.k - ,d la”kks/ku {ks«k 

MkW] xkSjh ,l- HkV 

i.kth xksok^ 

Mob.: 9921372116, Email: gauribhat01@gmail.com 

 

lkjka“k 

 fgUnqLrkuh laxhr i)fr esa ?kjkuksa dk cgqr cM+k ;ksxnku gSaA [;ky 'kSyh ds varxZr jkx izLrqrhdj.k 

esa Lora=rk ikbZ tkrh gS] ftldh otg ls ?kjkuksa dk fuekZ.k gqvkA  

 gj ,d ijaijk esa tks izfrHkkoku dykdkj Fks] mUgksaus viuh ,d [kkl 'kSyh cuk;h gSA dqN jkxksa 

dh vfHkO;fDr esa mUgksaus viuk Lora= fopkj fd;k ftlds dkj.k fHkUu&fHkUu jkxLo:iksa dk fuekZ.k gqvkA 

dqN jkx ,sls gSa fd tks vHkh Hkh gj ,d ?kjkus esa muds ijaijkuqlkj xk;s&ctk;s tkrs gSaA izk;% ;g ns[kk 

x;k gS fd jkxLo:iksa esa tks cnyko ik;s tkrs gSa] og vyx&vyx ?kjkuksa dh ijaijkvksa ls tqM+s gSa ysfdu] 

bl lanHkZ esa v/;;u ds nkSjku dqN jkx ,sls feys ftlesa xk;d us O;fDrxr Lrj ij mlds ewy Lo:i 

esa FkksM+k lk cnyko fd;k gSA mnkgj.kkFkZ] fdjkuk ?kjkusa dh T;s"B xkf;dk xkufgjk ghjkckbZ cM+ksnsdj 

}kjk xk;k gqvk jkx ';kedY;k.k] t;iqj ?kjkus dh lqfo[;kr xkf;dk iafMrk fd'kksjh vkeks.kdjth }kjk 

xk;k gqvk jkx iVfcgkx] vkxjk ?kjkus ds cqtwxZ xk;d ia0 ccujko gynudjth }kjk xk;k x;k jkx 

nslh] Xokfy;j vkSj HksaMh&c>kj ?kjkus ds cqtwxZ xk;d ia0 dqekj xa/koZth }kjk xk;k x;k jkx Hkheiykl 

bR;kfnA bu egRoiw.kZ dykdkjksa us jkxksa ds fofo/k Lo:iksa dks vius&vius <ax ls izLrqr fd;k gS vkSj 

jkxkfHkO;fDr esa viuk fo'ks’k ;ksxnku fn;k gSA bu dykdkjksa dh izfrHkk dh fo'ks’krk,¡ ,d nwwljs ls fHkUu 

gS ftlds dkj.k jkxizLrqrhdj.k esa Q+dZ ik;k tkrk gSA 

 bu pqfuank dykdkjksa ds uke] mudh xk;dh dh fo'ks’krk rFkk mUgksaus xk;s gq, dqN jkxLo:i 

bl izdkj gSa%& 

 

1- lqjJh dsljckbZ dsjdj%& 

¼v½- xk;dh dh fo'ks"krk% 

 lqjJh dsljckbZth t;iqj ?kjkus ds lqfo[;kr xk;d mLrkn vYykfn;k¡ [kk¡ lkgsc dh xaMkca/k 

'kkfxnZ FkhA budh xk;dh dh vusd fo'ks’krk, ¡ Fkh tSls dh ?kqekjnkj vkSj vkdkj;qDr [kqyh vkokt] 

[;kyxk;dh esa /kzqin&/kekj dk xkaaHkh;Z vkSj dykRed HkO;rk dk n'kZu] gj ,d Loj dk mPpkj.k mlds 

vkxs ;k ihNs ds Lojd.kksa ds vk/kkj ij djuk] ehaM ?klhV dk iz;ksx] chu vax dk n'kZu] nh?kZ LojU;kl] 

vkdkj;qDr Lojyxko] rhuksa lIrdksa esa ,d gh vkokt esa la;fer :i ls xkuk] LojyfM+;ksa dks y; ls 

cka/kuk] nkusnkj rku vkSj xed dk iz;ksx] vkd`frca/k fuekZ.k djus okyh y; ds lkSan;Zn'khZ vk?kkr] 

cksy&mit vax dk iz;ksx] le ij vken dk iz;ksx djrs gq, vkuk] izpfyr jkxksa ds lkFk vizpfyr 

jkxksa dk xk;u tSls fd clarh dsnkj] ckxsJh cgkj] yyhrk&xkSjh] dkuMk ds izdkj] fcgkxM+k bR;kfnA 

vkMkpkSrky] foyafcr f=rky] ,drky dk iz;ksx djds lokbZ fnMh y; esa lqanj rkuiyVksa dk iz;ksx 

bR;kfn fo'ks’krkvksa ls mudk xkuk ifjiw.kZ FkkA 
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¼vk½ jkx fcgkxM+k dk izpfyr Lo:i%&  

  Xkeie·ix·lk·] u+hlkx·lk  
  vkjksg%&  lk x e i uh lkaA 

  vojksg%& lka uh /k i /k uh /k i] xe xjs lkAA 

  idM%&  xei/kuh] lka uh /k i] xex] u+h · lk x e 
i
e 

i
x · lkA 

 

jkx ifjp;%&  

1
fcykoy FkkV tU;] fcgkx dk izdkj] lc Loj 'kq) vkSj dksey fu"kkn dk vYi iz;ksx] vkjksg esa 

_"kHk oT;Z vkSj /kSor nqcZy] vojksg laiw.kZA tkfr&"kkMo&laiw.kZ] oknh&xka/kkj] laoknh fu"kkn] xkule;&jkr 

dk izFke izgjA 

 

¼b½ izLrqr Lo:i esa dsljckbZth ds fopkj%& 

  Åij fn;s x;s izpfyr Lo:iksa esa jkxfu;ekuqlkj ^^x e 
i
e 

i
xslk** bl rjg ls flQZ 'kq) 

e/;e ;qDr Lojlewg gh fy;k tkrk gS vkSj bl jkx esa rhoz e/;e dk iz;ksx otZ ekuk tkrk gSA ysfdu 

dsljckbZth us bl jkx esa ^/kei · xe · ie · ix ·lk* bl rjg ls rhoz e/;e dk iz;ksx iape ds 

lkFk fd;k gqvk gS tks lquus esa cgqr gh vkd"kZd yxrk gSA
2
 bl ckr ls ge ;g dg ldrs gSa fd] viuh 

ijaijkxr xk;dh ls tqM+s jgrs gq, Hkh bUgksaus vius O;fDrRo vkSj izfrHkk dh [kkl fo'ks’krkvksa dk cgqr 

T;knk mi;ksx djrs gq, bl jkx esa viuk ,d [kkl ;ksxnku fn;k gS] ftlls fcgkxMk dk vyx :i 

lkeus vk;k gSA 

 

2- xkughjk ghjkckbZ cM+ksnsdj%& 

¼v½ xk;dh dh fo’ks"krk%& 

  fdjkuk ?kjkus ds fo}ku mLrkn vCnqy djhe [kk¡ vkSj mLrkn vCnqy oghn [kk¡ lkgsc ls 

mUgksaus rkyhe ik;h gSA fdjkuk ?kjkus dh xk;dh dk mUgksaus iwjs :i ls vH;kl vkSj fj;kt fd;k Fkk tks 

mudh vusd lqjhyh egfQyksa esa Hkh mHkj dj >ydrk FkkA LojLFkkuksa dks laHkkyus dk vankt] vkd"kZd 

Lojfoykl] vkdkj&;qDr lqjhys vkSj nkusnkj rkuksa dk iz;ksx] mRre fjfr ls dykRedrk ls cafn'k dk 

izLrqrhdj.k] LojfoLrkj esa vkykiksa dk fu;ec)rk ls foLrkj] la;fer vkykidkjh] Loj&yxkoksa esa 

lkSan;kZRed fopkj] bR;kfn mudh xk;dh dh fo'ks’krk,¡ FkhaA mudh vkSj ,d [kkfl;r ;g Fkh fd] mudh 

vkokt vR;ar lqjhyh Fkh vkSj rkuiqjs dh rkj ls ,d:i gks mBrh FkhA gj rjg ds laxhr izdkjksa dks og 

mruh gh rS;kjh ls izLrqr djrh Fkha tSls fd Bqejh] nknjk] dtjh] ukV~;xhr] Hktu] Hkkoxhr bR;kfnA 

iVnhi] ewyrkuh] ';kedY;k.k] ekjok] ;eu] vYgS;k fcykoy tSls jkxksa dk izLrqrhdj.k mUgksaus viuh 

[kkl 'kSyh esa fd;k gSA  

¼vk½ jkx ';kedY;k.k dk izpfyr Lo:i%& 

  u+hlkjsei xei xejslk] jsei /kei uh lka] lka uh /k i /kei] xei xejslkA 
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  vkjksg%&  u+h lk js e i] /k i uh lkaA 

  vojksg%& lka uh /k] e i xejs] u+h lkAA 

  idM+%&  lk js e i] /k i e i] xejs u+h lkA 

¼b½ jkx ifjp;%&3 

  nksuksa e/;e] 'ks"k Loj 'kq)] vkjksg esa xka/kkj] /kSor oT;Z] vojksg lEiw.kZ] tkfr&vksMo laiw.kZ] 

oknh&"kM~t] laoknh&e/;e] xkule;&jkr dk izFke izgjA 

 

¼bZ½ izLrqr Lo:i esa ghjkckbZth ds vius fopkj%& 

  izLrqr jkx ';kedY;k.k esa ^jsei · xejslk · u+hlk* ;g vax loZlk/kkj.kr% fy;k tkrk 

gSA ysfdu ghjkckbZth us xk;s gq, jkx ';kedY;k.k dk /ofueqnz.k lquus ds ckn ;g Kkr gqvk fd nzqr 

rhurky esa fuc) izpfyr cafn'k ^lkou dh lkat* esa mUgksaus ^xeixejslk* bl Lojlewg dk iz;ksx fd;k 

gSA
4
 iw.kZ izLrqrhdj.k esa ^xei* vax dk gsrqr% iz;ksx fd;k x;k gSA ^jssei*ds iz;ksx ls ;g jkx 'kq)lkjax 

ds fudV tkrk gS vkSj ^xei* ds iz;ksx ls dY;k.k dk Lojlewg Hkh lkeus vkrk gSA ghjkckbZth us ;g 

jkx xkrs le; dY;k.k vax dks T;knk izkcY; fn;k gSA  

3- xkuljLorh iafMrk fd’kksjh vkeks.kdj%& 

¼v½- xk;dh dh fo’ks"krk%& 

 viuh ekrksJh xkurifLouh iafMrk eksxqckbZ dqMhZdjth ls fd'kksjhrkbZ us t;iqj ?kjkus dh rkyhe 

izkIr dhA vYidky ds fy, mUgksaus HksaMhc>kj ?kjkus dh lqfo[;kr xkf;dk iafMrk vatuhckbZ 

ekyisdjth ls Hkh laxhr fl[kkA ?kjkusnkj xk;dh ds izLrqrhdj.k ds lkFk&lkFk mUgksaus jkxksa ds 

izLrqrhdj.k esa fofo/k Hkkoksa dk izdVhdj.k fd;k gSA ?kjkus dh ijaijkxr xk;dh vkSj fofo/k cafn'kksa 

dk v/;;u djrs gq, mUgksaus vius fparu ls ,d vf}rh; xk;dh dk izn'kZu fd;k gSA jkx&jl vkSj 

Jqfr;ksa dk lw{e i)fr ls v/;;u djds mUgksaus vius xk;dh esa ,d vyx fopkj yk;k gSA cafn'kksa 

ds cksyksa dk viuh xk;dh esa fcYdqy lgh i)fr ls mi;ksx djrs gq, mUgksaus HkkoizdVhdj.k lk/kk 

gSA muds erkuqlkj jkx ds Lojksa dk LFkku vkSj mudk Hkko] jkx ds izd`fr dks n'kkZrk gS vkSj xk;dh 

dh fn'kk dks Li"V djrk gSA muds dFkukuqlkj cksyrku djuk rFkk 'kCnksa dks y; ds lkFk izLrqr 

djuk] gkj fijksus ds leku gksuk pkfg, vkSj nksgjh rku esa Hkh lkSan;Z dk;e j[kuk pkfg,A mudh ;g 

ekU;rk Fkh fd fdlh ?kjkus fo'ks’k ls fpids jguk vFkok vU; lqanj phtsa ysusa ij izfrcU/k yxkuk 

laxhr ds fodkl vkSj viuh fof'k"V phts cukus esa ck/kd gSA mUgksaus izpfyr vkSj vizpfyr jkxksa dk 

izLrqrhdj.k [kkl <ax ls fd;k gS mnkgj.kkFkZ] jkx Hkwi] nsldkj] xkSMlkjax] xkSMeYgkj] cgknqjh rksM+h] 

iVfcgkx bR;kfnA mUgksaus vusd Hktu vkSj lqxe laxhr jpukvksa dks laxhrc) djds xk;k gSA 
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¼vk½ jkx iVfcgkx dk izpfyr Lo:i% 

u+h· lkx xeix js jss lk] lkxei ei x] 
uh
/k 

i
e 

/k
i uh /k i] i/kuh i/k ei e i x jsjs  lkA   

vkjksg%&  u+h lk x e i uh lkaA 

vojksg%& lkauh/ki] /kuhi] /ke] ix] /k
i
eix] exjslkAA 

idM+%&  xeiuh/ki] i/kuh i/k ei e 
i
x jsjsslkA 

 

¼b½ jkx ifjp;%& fcykoy FkkV tU;] fcgkx dk izdkj lc Loj 'kq)] vkjksg esa _"kHk oT;Z /kSor 

nqcZy] tkfr&"kkMo&laiw.kZ] oknh&xka/kkj] laoknh&fu"kkn] xku&le;&jkr dk nwljk izgjA
5
 

 ;g fcgkx vax dk jkx gSA jkx fcgkx vkSj iVnhi bu nks ?kVd jkxksa ds vyx&vyx Lo:iksa 

ds lfEeyu ls iVfcgkx dk fuekZ.k gqvk gSA bl jkx esa iVnhi ds mRrjkax ds Loj tSls ^eiuh /k i*] 

^
uh
/k

i
e
/k
iuh/ki* bl rjg ls yxrs gSa vkSj ^u+hlkxei] uh /k i* ;g fcgkx ds Lojlewg yxrs gSaA 

¼bZ½ izLrqr Lo:i esa fd’kksjh vkeks.kdjth dk viuk fopkj%& 

 bl ikjaifjd Lo:i ds vykok fd'kksjh vkeks.kdjth us blesa iVnhi ds ^dksey xka/kkj* dks 

lfEefyr djds jkx&Lo:i ds lkSan;Z dks vkSj c<+k;k gSA ^dksey xka/kkj* dk tks yxko gS og fcgkx ds 

Lojlewg ds lkFk xk;k gS tSls] ^^xeixlk u+h lkx js lk] xei/keixlkx
js
lk**A lkSan;Zo`f) ds fy,] mUgksaus 

bl jkx esa dksey fu"kkn dk iz;ksx Hkh fd;k gS tSls] ^^i/kiiuh /kuh /k i] xe ei i/k uh /k i] /kei 

eix 
js
lk**A

6 

4- LojkfHk"ksdh ia0 ftrsanz vfHk"ksdh%& 

¼v½- xk;dh dh fo’ks"krk%& 

 ia0 HkkLdjcqok c[kys] vkxjsokys ia0 foyk;r gqlsu [kk¡] iafMrk fxjhtkckbZ dsGsdj vkfn 

fnXxtksa ls mUgksaus Xokfy;j vkSj t;iqj ?kjkus dh f'k{kk izkIr dhA mUgksaus bu xq:tuksa ls izkIr 

fo|k dk loZlekos'kd fodkl fd;kA rhoz cqf)eRrk] lkrR;iw.kZ fj;kt] mPp laxhre; izfrHkk] 

yxu] egRodka{kk] bu lc xq.kksa ls mudh xk;dh Hkjh gqbZ FkhA mudh lkSan;Z'kks/kd o`fRr vkSj 

izfrHkk laiUu xq.kksa dk mi;ksx mUgksaus vius izLrqrhdj.k esa ifjiw.kZrk ls fd;kA cafnLr pht] laFk 

vkSj fu;ec) vkykipkjh] 'kq) jkxLo:i] vkd"kZd c<+r] <axnkj cksymit vax] vkØed rkufØ;k 

;g mudh xk;dh ds dqN izeq[k xq.k FksA lqanj Lojyxko vkSj Li"V 'kCnksPpkj }kjk og HkkofufeZrh 

djrs FksA muds ikl euksgj dYiukfoyklrk FkhA mudh xk;dh vkd"kZd vkSj vkØed FkhA viuh 

egfQy esa os ukV~;laxhr ds lkFk&lkFk Bqejh&xt+y tSls xk;u izdkj cM+s gh lkeF;Z ls vkSj 

uohurk ls izLrqr djrs FksA mUgksaus cgqr lkjh jpukvksa dks laxhrc) fd;k gSA og izpfyr jkxksa 

ds lkFk lkFk vizpfyr jkxksa dk Hkh xk;u cM+s gh l`tu'khyrk ls djrs FksA 

 

¼vk½- jkx f=os.kh dk izpfyr Lo:i%& 

 bl jkx esa rhu jkxksa dk feJ.k ik;k tkrk gS vkSj bls ^=o.kk*] ^frjou* ;k ^frjcu* Hkh 

dgrs gSaA 

lkx xi] jsa uh/ki] jsi jsx] xi/kixjs] ixjssslk] lkjssslk] lkjsxjsslk] u+hjssxjsslk] xixjslk] 
x
j xjssi] 

i/ki] xjss] xi] uh/ksi] xjsxixjslk A 
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vkjksg%&  lkx · xi · jsauh/kilkaA 

vojksg%& jsauh/ki] i/kixjs] xixjslkAA 

idM+%&  lkx · xi ·] jsa ·uh/k i] i/kixjs · xixjs lk  

 

¼b½ jkx ifjp;%& 

 _"kHk vkSj /kSor dksey] ckdh lc Loj 'kq)] vkjksg&vojksg esa ^e/;e* Loj oT;Z] 

tkfr&"kkMo&"kkMo] oknh&_"kHk] laoknh&iape] xk;ule; lk;adkyA 

 ;g jkx iwohZ FkkV ls mRiUu gqvk gS ftlesa] t;r] Jh vkSj foHkkl bu jkxksa dk feJ.k 

ik;k tkrk gSA vkjksg&vojksg esa ^e/;e* Loj oT;Z gksus ds dkj.k ^xi* dh laxfr lkeus vkrh gSA 

^^lkx xi** ;g Lojlewg t;r jkx ls gSa] ^^js jsi jsauh/kijs** ;g Lojlewg Jh jkx ls gSa vkSj 

^^xi/kixjs** ;g Lojlewg foHkkl jkx ls gSA ;g jkx vojksgh o.kZ ls xkus ij vPNk 'kksHkk;eku 

gksrk gSA
7 
Xokfy;j vkSj vkxjk ?kjkus ds izfl) xk;d ia0 oh0 jk0 vBkoysth ls lk{kkRdkj ds 

nkSjku eSaus ;g Lo:i izkIr fd;k gSA 

 

¼bZ½ izLrqr Lo:i esa ia0 ftrsanz vfHk"ksdhth ds fopkj%& 

  

jkx f=os.kh ds izpfyr Lo:i esa t;r] Jh vkSj foHkkl bu rhu jkxksa dk feJ.k ik;k tkrk gS 

vkSj ;g jkx Jh vax ls xk;k tkrk gS] ysfdu iafMrth us izLrqr jkx f=os.kh dks Jh] iqfj;k vkSj 

ekjok bu rhuksa jkxksa ds feJ.k ls xk;k gSA mUgksaus laiw.kZ Lo:i dks ^iqfj;k vax* esa xk;k gSA bl 

otg ls ;g jkx ekjok FkkV ds varxZr vkrk gSA 

u+h e x e x] js i ·] /k e x js ·] u+h js lk ·] lk i i] e /k uh lka ·] uh jsa uh · /k 

uh jsa uh /k e x ·] lk /k · e /k · e uh /k e x] e x js lk · u+h js lk  

 

vkjksg%&  uh e x e x · ·] lk i ·] e /k uh lkaA 

 

vojksg%& jsa uh /k e · i ] lk /k · e /k e x] e x js u+h js lkAA 

 

idM+%&  uh e x e x ·] lk i] e /k · · e x js ·] js i /k e x js · ·] u+h js lkA     

 

^^eksj eqdqV dqaMy** ;g foyafcr rhurky esa jph gqbZ cafn'k iafMrth us izLrqr dh gq;h gSA
8
  

bl cafn'k dh LFkkbZ izLrqr dj jgh gw¡A 

 

eksj eqdqV dqaMy dh >kbZ >yd diksy ij fcjktr , eu ends ckruA 
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 f=os.kh dh bl foyafcr cafn'k dk eq[kM+k ^^eksj eqdqV** esa iqfj;k vax >ydrk gS tks bl izdkj 

gSA ^^eks · j eq dq V**] ^^
u+h
e&x js lk lk**A ijarq cafn'k dh le 'kq) /kSor ij >ydrh gS] tks bl 

izdkj gS ^^dqa ·· M y**] lk /ke /k /kA  

'kq) /kSor jkx ekjok dk izeq[k Loj gS vkSj bl Loj ij] cafn'k dh le vk tkus dh otg ls 

'kq) /kSor ij nh?kZ U;kl fd;k tkrk gS vkSj QyLo:i jkx ekjok dk vkHkkl gksrk gSA blds vkxs ds 

'kCnksa esa fQj ls iqfj;k >ydrk gS ^^dh · >k · bZ**] ^^e 
/k
uh & e x** bl izdkj lsA bl cafn'k esa vkxs 

bl izdkj dh Lojkofy;k¡ gSa ftlesa dksey _"kHk ds lkFk dksey /kSor dk iz;ksx gksrk gS%&  

 ^^, e ue n ds ···· ck ·· ·· r u ··· ·**] i i ii i e i/k&e /k e &&x e x u+h tks Jh 

jkx dks n'kkZrh gSSA bl izdkj ls iqfj;k] ekjok vkSj Jh bu rhuksa jkxksa dh eq[; Lojkofy;k¡ mij funsZf'kr 

cafn'k esa ikbZ tkrh gSA bu rhuksa jkxksa ds izeq[k vaxksa dk lqanj lEeh"kz.k] jkx f=os.kh ds bl izdkj esa ik;k 

tkrk gS] tks iafMrth us vfr'k; vkd"kZd fjfr ls izLrqr fd;k gSA jkx f=os.kh dk ;g Lo:i iafMrth 

us iafMr HkkLdjcqok c[kys fyf[kr e/kqlap;u bl iqLrd esa izLrqr Lo:i ls FkksM+k vyx xk;k gS] tks eq>s 

muds T;s"B f'k"; oh0 ,l0 ejkBs th ls lk{kkRdkj ds nkSjku izkIr gqvk gSA 

 

milagkj%& 

 Åij fn;s gq, foospu ls ;g izfrr gksrk gS fd fofo/k izfrHkkoku xk;dksa us vius fparu vkSj 

fopkjksa ds vuqlkj dqN jkxksa ds vyx&vyx :i fodflr fd;s gSa] ftldh otg ls [;ky xk;u vkSj 

vf/kd oSfo/;iw.kZ vkSj le`) gks x;k gSA dqN dykdkjksa us feJ jkxksa ds ?kVd jkxksa esa ls ijaijkxr Lo:iksa 

dks u ysrs gq, mlh ?kVd jkx ds vyx Loj lewgksa dks vf/kd egRo fn;k gS tSls fd jkx iVfcgkxA 

ijaijk ls pys vk jgs jkx iVfcgkx esa ^dksey xka/kkj* ugha fy;k tkrk ijarq fd'kksjh vkeks.kdjth us bl 
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jkx dks izLrqr djrs le; iVnhi ds dksey xka/kkj dks lfEefyr djds bl jkx ds vfHkO;fDr esa u;k 

jax Hkj fn;k gSA lwjJh dsljckbZ dsjdjth us Hkh fcgkxM+k tSls vizpfyr jkx esa jkx fcgkx ds rhoz 

e/;e dk lEehyu fd;k gS tks fcgkxM+k esa T;knk iz;ksx ugha gksrkA blesa jkx dk vyx gh :i lkeus 

vkrk gSA Lojksa ds cnyko ds dkj.k ewy ?kVd jkx dk;e j[krs gq, Hkh eq[; jkx ds okrkoj.k esa Hkh Q+dZ 

vkrk gSA iafMrk ghjkckbZ cMksnsdjth us Hkh jkx ';kedY;k.k tSls izpfyr jkx esa ^xeixejslk* bl 

Lojykxkoksa dk iz;ksx fd;k gS ysfdu izpkj esa ^jseixejslk* ;g Lojlewg fy, tkrs gSaA blh dkj.k bl 

jkx ds :ijax esa vyxrk vkrh gSA vkxzk vkSj Xokfy;j ?kjkus ds xk;d ia0 ftrsanz vfHk"ksdhth us Hkh bl 

izdkj ds vusd iz;ksx dj laxhr txr esa u;k ;ksxnku fn;k gqvk gSA dkS'kh dkuMk tSls vizpfyr jkx 

dks xkrs le; mUgksaus vius vyx fopkj izLrqr fd;s gSA ekydal vkSj uk;dh bu nks ?kVd jkxksa esa ls 

mUgksaus uk;dh vax dks T;knk egRo fn;k gS ftldh otg ls] bldk foLrkj eanz vkSj e/; lIrd esa 

vf/kd gksrk gS vkSj QyLo:i bl jkx ds okrkoj.k esa Q+dZ vkrk gSA ^^dkUgkjs lks tk;s iqdk:axh** ;g 

foyafcr fryokM+k dh cafn'k mUgksaus izLrqr dh gSA
9
 vizpfyr jkx f=os.kh esa Hkh mUgksaus iqfj;k vax dks 

vf/kd izkcY; fn;k gS cfYd izpkj esa iwohZ vax T;knk iz;ksx esa vkrk gSA Åij funsZf'kr jkxksa ds vykok 

vkSj Hkh cgqr lkjs jkxLo:iksa esa Hkh] iz[;kr xk;dksa us vius fopkj izLFkkfir dj jkxkfHkO;fDr esa fofo/krk 

yk;h gSA mnkgj.kkFkZ esokrh ?kjkus ds iz[;kr xk;d ia0 tljktth us jkxksa dh izLrqfr lkSan;kZRed fjfr 

esa dh ftlls] bu jkxksa ds dqN vyx Lo:i lkeus vk;s gSaA jkx HkfV;kj tSls izpfyr jkx esa iafMrth 

us 'kq) e/;e dk gh mi;ksx djrs gq, rhoz e/;e dks iw.kZ:i ls oT;Z dj fn;k gSA blls okrkoj.k esa 

ukfoU;rk vkrh gS vkSj og ykfyR;iw.kZ curk gSA
10
 vkxzk ?kjkus ds ew/kZU; xk;d ia0 ccujko gynudjth 

us Hkh bl lanHkZ esa vius vyx fopkj izLFkkfir fd;s gSaA vius fparu] euu vkSj iz;ksx'khyrk ls mUgksaus 

jkxksa dks ,d [kkl <ax ls izLrqr fd;k gSA mnkgj.kkFkZ jkx nslh esa mUgksaus nks Lo:i izLrqr fd;s gSaA 

igys Lo:i ds vkjksg esa 'kq) /kSor vkSj vojksg esa dksey /kSor fy;k tkrk gS vkSj nwljs Lo:i esa nksuksa 

/kSorksa ds chp dk ^/kSor* iz;qDr gksrk gS] ftls ^ldkjh /kSor* Hkh cksyrs gSaA
11
 blh izdkj jkx t;t;oarh 

vkSj panzdkaSl tSls jkxksa esa Hkh mUgksaus vyx Lo:i fn[kk;s gSaA
12
 Xokfy;j ?kjkus ds iz[;kr xk;d ia0 

dqekj xa/koZth us Hkh xk;dh ds fofHkUu izdkjksa dh fo'ks’krkvksa dk v/;;u dj viuk Lora= fopkj izLrqr 

fd;k gSA u;h dYiuk;sa vkSj u;s iz;kstuksa ls viuh xk;dh dks ltkrs gq, mUgksaus viuh xk;dh dks u;k 

vkdkj fn;k gqvk gSA jkx Hkheiykl tSls izpfyr jkx esa iafMrth us ^lc lwj lk/ks* ;g e/;y; rhurky 

esa fuc) cafn'k esa ^/k uh /k i* bl Lojkoyh dk mi;ksx fd;k gS cfYd Hkheiykl esa ^iuh /ki* ,slk iz;ksx 

gksrk gSA bl jkx dh nwljh cafn'k esa mUgksaus ^tkoka gw¡ nslk* bl nzqr rhurky dh jpuk esa mUgksaus 

^lkjsexjslk* dk Lojiz;ksx gksrk gSA ysfdu izpkj esa ^u+hlkexjslk* bl rjg ls fy;k tkrk gSA
13
 jkx 

ckxsJh esa Hkh mUgksaus ^Vslqy cu Qwys* bl cafn'k esa ^eexi* ;g Lojlewg xk;k gSA ^^eixeuh/ki** bl 

izdkj ds Lojkoyh dk iz;ksx djds iape Loj ij vojksgh vax ls U;kl fn[kk;k gS tks ckxsJh esa otZ gSA
14
 

blizdkj vU; egRoiw.kZ dykdkjksa us Hkh vusd izpfyr vkSj vizpfyr jkxksa esa viuk fopkj izLFkkfir 

djds] Hkkjrh; laxhr dks vkSj Hkh oSfo/;iw.kZ vkSj foLrkj{ke cuk;k gSA bl izdkj ds jkx Lo:iksa dk 

v/;;u] laxhr lk/kdksa vkSj fo|kfFkZ;ksa ds fy, cgqr gh Q+k;nsean lkfcr gksxk vkSj mUgsa [kkst dh ,d 

u;h fn'kk miyC/k gksxh] ,slk esjk fo'okl gSA  
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lanHkZ lwph 

1- ia- >k jkekJ; ¼jkejax½] lIre laLdj.k] 2014] vfHkuo xhrkatfy] laxhr lnu izdk'ku] 134] 

lkmFk eykdk] bykgkckn] Hkkx rhu] i`"B Øa0 133- 

2- lwjJh dsljckbZ dsjdj] jkx fcgkxM+k URL Link- https://youtu.be/9_qRqu24uX0  

3- ia- dk'khdj fo".kq 'kadj] r̀rh; laLdj.k] vizSy] 2009] Jqfr foykl] laLdkj izdk'ku] dkykpkSdh] 

eqEcbZ&400033] i"̀B Øa0 48 

4- xkughjk ghjkckbZ cM+ksnsdj] jkx ';kedY;k.k] URL Link- https://youtu.be/5yFo2FTRmJU 

5- ia- >k jkekJ; ¼jkejax½] lIre laLdj.k] 2014] vfHkuo xhrkatfy] laxhr lnu izdk'ku] 134] 

lkmFk eykdk] bykgkckn] Hkkx rhu] i`"B Øa0 157 

6- iafMrk fd'kksjh veks.kdj] jkx iVfcgkx (HMV Original sound recording made by “Sa Re Ga 

Ma”  India Ltd, Released in 1983, The Gramaphone Company of India Ltd, 33, Jessore 

Road, Calcutta, 700028) 

7- izks- JhokLro gjh'kpUnz] nle laLdj.k] 1998] laxhr lnu izdk'ku] jkx ifjp;] 134] lkmFk 

eykdk] bykgkckn] Hkkx pkj] i`"B Øa0 129    

8- ia- c[kys HkkLdjcqok] izFke laLdj.k] 17 vDVwcj] 1998] e/kqlap;u] jktgal izdk'ku] lnkf'ko isB] 

iw.ks] egkjk"Vª&411030] i"̀B Øa0 121 

9- ia- 'kkg t;lq[kyky] izFke laLdj.k] fnlEcj] 1972] dkuMk ds izdkj] izdk'kd ia0 t;lq[kyky 

'kkg] nknj] eqEcbZ 28] i`"B Øa0 &272 

10- ia-tljkt] jkx HkfV;kj] URL Link- https://youtu.be/sZ0jxXFRaY0 

11- ia- gynudj ccujko] izFke laLdj.k 2007] jkxksa ds jax vkxjs ds lax] (Raagas as sung in Agra 

gharana)] jkxJh laxhr izfr"Bku] eqywaM ¼iwoZ½] eqEcbZ&400081] i`"B Øa0 23 

12- ia- gynudj ccujko] izFke laLdj.k 2007] jkxkssa ds jax vkxjs ds lax] (Raagas as sung in Agra 

gharana)] jkxJh laxhr izfr"Bku] eqywaM ¼iwoZ½] eqEcbZ&400081] i`"B Øa0 72@77 

13- ia- dqekj xa/koZ] izFke laLdj.k ebZ 1965] vuwi jkx foykl] ekSt izdk'ku x̀g] [kVkookMh] eqEcbZ&4] 

Hkkx 1] i`"B Øa0 a 24@26 

14- ia- dqekj xa/koZ] izFke laLdj.k ebZ 1965] vuwi jkx foykl] ekSt izdk'ku x̀g] [kVkookMh] eqEcbZ&4] 

Hkkx 1] i`"B Øa0 64  
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44.  laxhr esa vuqla/kku ds {ks=ksa dk v/;;u 

   

       lksuh f?kfYM;ky 

      ,e-fQy~ ¼laxhr½ ouLFkyh fo|kihB ¼jktLFkku½ 

Email:  soni.ghildiyal22@gmail.com 

 

 laxhr lnSo gh euq’; dk lgHkkxh jgk gSA laxhr ds {ks= esa izkphu dky ls gh vusd ijEijkvksa 

dk mn~Hko gqvk] tks fodflr ,oa iYyfor gqbZ vkSj yqIr Hkh gks xbZ] fofHkUu fons“kh laLd`fr;k¡ Hkkjr esa 

vk;ksZ rFkk gekjh laLd`fr esa ?kqy fey xbZ] ftlds ifj.kkeLo:Ik] [kku&iku] Hkk’kk] jax :Ik vkSj laxhr esa 

ifjorZu gqvk gSA Hkkjrh; laxhr ds vUrZxr vusdks “kks/k gq, gSA “kks/k dk;Z dk eq[; mís“; Kku dk 

foLrkj djuk gS vFkkZr~ uohu rF;ks dh [kkst ls gh Kku dk foLrkj gksrk gS vkSj uohu rF;ksa ds ifjis{; 

esa iqjkuh ekU;rkvksa dk ifj“kks/k gksrk gSA 

 “kks/k “kCn dk izkphu vFkZ gS izekf.kr djuk] [kkst djuk ;k ifj’dr̀ djukA “kks/k dk;Z esa dsoy 

[kkstuk gh vko“;d ugh gS vfirq [kksts gq, rF;ksa dks ifj’dr̀ ,oa O;ofLFkr :Ik ls izekf.kr Hkh djuk 

vko“;d gSA yfyr dykvksa esa laxhr dks loZJs’B dyk ekuk x;k gSA vk/kqfudrk ds ;qx esa lekt esa tks 

vHkwriwoZ izxfr ,oa fodkl dk;Z gks jgk gS] og “kks/k dk gh ifj.kke gSA ^^vuqla/kku lR;rk dh [kkst dj 

vKkurk ds {ks= dks lekIr dj nsrk gS vkSj os lR; gesa dk;Z djus dh Js’Bre fof/k;k¡ rFkk mŸke ifj.kke 

iznku djrs gSA**
1
 Hkkjrh; laxhr ds vUrZxr vusdks “kks/k dk;Z gq, gSaA ekuo dh ftKklk ,oa Kku fiiklk 

dks 'kkar djus gsrq vuqla/kku us gh leL;kvksa dk fujkdj.k fd;k gSA laxhr esa vuqla/kku ds O;kid {ks= 

gS ijUrq vuqla/kku dk;Z fdlh Bksl fo’k; ij gh fd;k tkuk pkfg, tks fu/kkZfjr ifj.kke LFkkfir dj 

ldsA fdlh Hkh 'kks/kdk;Z dh vk/kkjHkwr vko“;drk gS tks fd fdlh egRoiw.kZ fo’k; dks izfrikfnr dj 

“kks/k fo’k; ds :Ik esa izLrqr djsaA 

 Kku vuar gSA Kku dks fdlh ifjf/k esa lhfer djuk vR;ar d’V lk/; dk;Z gS vr% fdlh fo“ks’k 

fo’k; ds vUrZxr “kks/k dk;Z djuk gks rks mls fdlh {ks= esa lhfer djuk gksrk gS] ml fo’k; ds vUrZxr 

vU; fo’k;ks ls Hkh bldk leUo; fd;k tk ldrk gS vr% ;g dgk tk ldrk gS Kku ftruk vlhfer 

gksxk “kks/k dk {ks= mruk gh foLrfjr ,oa vikj gksxkA laxhr laca/kh ,sls fofHkUu {ks= gSa ftuesa vHkh rd 

“kks/k dk;Z u ds cjkcj gqvk gS] “kks/k dk;Z esa vko“;drk gS rks xaHkhj “kks/k dk;Z djus okyksa dhA laxhr 

fo’k; ds fdlh Hkh {ks= esa “kks/k dk;Z gks ldrk gS ijUrq “kks/k dk;Z djus gsrq ftKklk vkSj bZekunkjh dk 

gksuk vko“;d gSA “kks/kkfFkZ;ksa dks “kks/k dk {ks= /;ku ls pquuk pkfg,A {ks= dk pquko djrs le; tYnckth 

ugh djuh pkfg, orZeku le; esa laxhr esa “kks/k dh fLFkfr cgqr larks’ktud ugha gSA tgk¡ laxhr tSls 

nh?kZ fo’k;ksa dh ckr vkrh gS] ftudh ekSf[kd ijEijk nh?kZ dky ls pyh vk jgh gS rFkk ?kjkus dh 

fo“ks’krkvks ds jgrs O;fDrxr lksp jkx dks fofHkUurk iznku dj nsrs gksA ogk¡ 'kks/k dh laHkkouk vf/kd 

?kuhHkwr gks tkrh gSaA jkx dk izLrqrdrkZ viuh ,d vyx gh igpku NksM+ nsrk gSA fo}kutuks ,oa 

“kks/kdrkZvksa us “kks/k ds bl {ks= dks Hkh pqukSrh nh gS rFkk ftKklk dks “kkUr fd;k gSA laxhr “kkL= dh 

 

http://www.inventivepublication.com/


IIMJ-International Inventive Multidisciplinary Journal ISSN-23487135.IF 5.2   
 

www.inventivepublication.com Volume-VI, Issue-X, October- 2018 Page 222 

 

ofj’B v/;srk lqHknzk pkS/kjh th us “kks/kkfFkZ;ks dks laxhr {ks= ds Kku dh vko“;drk ij vR;kf/kd cy 

nsrs gq, dgk gS fd&^^laxhr esa lgh <ax ls “kks/k djus ds fy;s ;g cks/k gksuk vR;Ur vko“;d gS fd “kks/k 

ds D;k&D;k {ks= gks ldrs gSa] D;k fo’k; gks ldrs gSa] “kks/k dh i)fr dSlh gks] “kks/k dh D;k lhek,¡ gSA 

'kkL=h;&yksd&tutkrh; vkfn dqN Lrj laxhr esa cus gq, gS mues D;k i)fr viukbZ tk;] mudh D;k 

lhek,¡ vkSj fo”ks’krk,¡ gS] D;k lko/kkfu;k¡ cjruk vko”;d gS**
2
 ;s ,sls i{k gS ftuesa laxhr vkSj lac) 

dykvks esa vuqla/kku dh n`f’V ls fopkj djuk vR;Ur vko”;d gSA 

 laxhr ,d fØ;kRed dyk gS] blds ewy esa xhr vkSj Hkko fo|eku gksrs gS] czkãkaM viuh xfr ds 

dkj.k thfor gS vkSj xfr izd`fr dk fu;e gSA euq’; fofHkUu izdkj dh y; dks O;Dr djus ds fy, vius 

gko Hkko ,oa fofHkUu izdkj ds ok|ksa dk lgkjk ysrk gSA “kCn ,oa “kCnksa ls cus okD;ks esa HkkokfHkO;fDr rFkk 

laxhrkRed HkkokfHkO;fDr ds fy, uknkRed xq.kksa }kjk mUgsa laLdkfjr fd;k tkrk gSA  

 Hkkjrh; laxhr esa lcls vf/kd egRoiw.kZ {ks= ^^Hkkjrh; laxhr dk bfrgkl** gSA bls fof/kor :Ik 

ls ,oa oSKkfud <+ax ls fy[kus dk iz;kl gh ugh gqvk gS blesa vuqla/kku dh vf/kd vko”;drk gSA iwoZ 

esa “kjPppUnz Jh/kj ijkatis ,oa Bkdqj t;nso flag th us fgUnh esa rFkk vaxzsth Hkk’kk e sa Lokeh izKkuUn th 

dk bl {ks= esa vo”; ;ksxnku fn;k gSA fgUnh Hkk’kk esa Hkjr ds ukV~;”kkL= ds dky[k.M rd dh nks 

iqLrds lhfer gS rFkk mlds ckn ds bfrgkl esa ,d lw=rk ugh gSA ;gh fLFkfr ok| laxhr esa Hkh ns[kus 

dks feyrh gS] bles yky ef.k feJ }kjk fyf[kr iqLrd ^Hkkjrh; laxhr ok|* ,oa pSrU; nso }kjk fyf[kr 

^ok|&laxhr* izeq[k gSA u`R;ksa esa dRFkd ds {ks= esa y{ehukjk;.k xxZ }kjk fyf[kr iqLrd ^dRFkd u`R;* 

rhFkZ jke 'kekZ ^vktkn* }kjk jfpr ^dRFkd iznsf”kdk*] ^dRFkd Jàxkj*] ^dRFkd niZ.k* ,oa ^dRFkd Kkus”ojh* 

viuh izekf.kdrk fl) dj pqds gSA laxhr fo’k; vius vki esa cgqr O;kid fo’k; gS] vr% laxhr esa 

“kks/kdk;Z djus ds fy, O;kid {ks= gS tks fu/kkZfjr djrk gS fd og “kks/kkFkhZ laxhr ds fdl i{k ij 

“kks/kdk;Z djuk pkgrk gSA 'kkL= lnSo gh fØ;kRed dyk dk vuqxkeh jgk g S vkSj fØ;kRed dyk dks 

fLFkjrk iznku djus gsrq gh “kkL= dh jpuk dh tkrh gSA 'kkL=ksa] xzUFkksa dh jpuk le;&le; ij gqbZ gS] 

vkSj xzUFkksa esa izfrikfnr fl)kUrksa dh jpuk dk ewyHkwr vk/kkj fØ;kRed laxhr gh gSA Hkkjrh; laxhr ds 

nks ewy “kks/k {ks= fuEufyf[kr gS& 

1- fØ;kRed “kks/k 

2- lS)kfUrd 'kks/k 

 

1- fØ;kRed 'kks/k& laxhr fØ;kRed fo’k; gSA fØ;kRed “kCn ^fØ* /kkrq ls cuk gS] ftldk vFkZ gS djuk] 

fØ;k }kjk flf) laxhr dyk ds ewy esa jgrh gS] ;gh dkj.k gS fd laxhr ,d fØ;kRed dyk gSA blfy, 

bl {ks= esa laHkkouk,¡ Hkh vikj gSA ^^blds vUrxZr ge fofHkUu fo’k;ks dk v/;;u dj ldrs gSa tSls&jkxks 

dk ekudhdj.k] jkxksa dk vk/kqfud o ,Sfrgkfld :i] cafn”kks dk fuekZ.k vkfn ds fl)kUr] cafn”kks dk Nan 

'kkL= rFkk vk/kqfud o izkphu jpukdkjks dh cafn”kks dk rkfRod v/;;u] vizpfyr jkxks dk pyu o 

fooj.k ,oa muesa ererkarj] jkx dk jl ,oa cafn”k ls lEcU/k “kSyh o ?kjkuks dk Øfed fodkl] y;dkjh 

o rky rFkk “kkL= esa pfpZr vla[; rkyks ds vk/kkj ij vko”;d ,oa uohu rkyks dk fuekZ.k ,oa mi;ksfxrk] 

lewg xhr ;k o`anxku o mldh fuekZ.k fof/k] uojkx fufeZr o u, jkxks dh yksdfiz;rk ,oa “kkL=h; 

fooj.k] jkx izdkjks dk v/;;u blds lkFk gh fpfdRlk&{ks= ls laxhr dk lEcU/k rFkk jkx dk jl] 

le; o _rqvks ls lEcU/k o mudh mikns;rk vkfn**
3
 vr% laxhr ds vusdks fo’k;ks ij “kks/k dk;Z py 

jgk gS] vkSj vusdks fo’k; ij “kks/k dk;Z lEiUu gks pqdk gSA laxhr dykdkjks dh dyk dks] fØ;kRed 

fo”ks’krkvksa dks mtkxj djuk ;k fØ;kRed izLrqfrdj.k dks “kCnks esa fijksuk vR;ar nq’dj dk;Z gSA ;g 

fuf”pr gh ckSf)d iz;kl gSA fQj Hkh blds dykRed i{k dks Hkk’kk iznku dh tk ldrh gS blds }kjk 
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fdlh Hkh {ks= dks foLrkj iznku fd;k tk ldrk gSA fØ;kRed “kks/k ds {ks=ks dks pkj oxksZ esa oxhZd̀r 

fd;k tk ldrk gSA 

1- “kkL=h; laxhr ds i{k ij vk/kkfjr {ks= 

2- mi”kkL=h; laxhr ds i{k ij vk/kkfjr {ks= 

3- yksd laxhr ds i{k ij vk/kkfjr {ks= 

4-lqxe laxhr ds i{k ij vk/kkfjr {ks= 

 

2- lS)kfUrd 'kks/k& ^^lS)kfUrd “kks/k ls rkRi;Z Hkkjrh; laxhr ds ml i{k ls gS] ftles “kkL=ksDr fl)kUrksa 

dh ppkZ dh tkrh gSA laxhr fØ;kRed dyk gSA fofHkUu dykvksa dk fofHkUu le; varjkyks esa izk;kSfxd 

:i ds vk/kkj ij mldh rduhdh “kCnkofy;k¡ cnyrh jgrh gS] ftlds dkj.k rF;ks vkSj mudh O;k[;kvksa 

ds er&erkarj jgs gSA “kkL= lnSo fØ;k dk vuqjkxh jgk gSA fØ;kRed Lo:Ik vkus ds i”pkr~ gh “kkL= 

dk fuekZ.k gksrk gSA dyk ds fØ;kRed Lo:Ik dks “kCn esa ck¡/kus dh izfØ;k dks “kkL= dgk tkrk gSA 

nksuksa gh ,d flDds ds nks igyw gSA**
4
 Hkkjrh; laxhr dk vk/kkj oSKkfud i)fr gSA gekjs laxhr “kkL= 

ds fl)kUr vk/kqfud oSKkfud i)fr }kjk Hkh fl) fd, tk ldrs gSa “kkL= ds vUrZxr fofHkUu fo’k;ksa dks 

j[kk tk ldrk gSA Jqfr ,oa Lojksa dh leL;kvksa dk lek/kku ukn dh mRifŸk ,oa fodkl] vk/kqfud ;qx 

esa tkfr&xk;u izpfyr gksus dh laHkkouk,¡] orZeku lUnHkZ esa xhfr dh mikns;rk] ik”pkR; o Hkkjrh; 

lkSUn;Z”kkL=] tkfr xzke jkx] ewPNZuk foospuk] laxhr ,oa ;ksx dk lEcU/k] laxhr ds ikfjHkkf’kd “kCndks”k] 

xk;u] oknu o ùR; dh “kkL=kuqlkj ifjHkk’kk,¡] izkphu o e/;dkyhu vizfl) xzUFkksa dh [kkst o mudh 

Vhdk,¡] Hkkjrh; jkxksa ds fodkl dk oSKkfud v/;;u] fofHkUu ?kjkus o muds fof”k’V jkx rFkk yksd 

laxhr ls fodflr jkxksa dk fo”ys’k.kkRed foospu vkfnA blds vfrfjDr fofHkUu fo}kuks }kjk dh xbZ 

lkj.kk,¡ fofHkUu fo}kuks }kjk oh.kk ds rkj ij Lojks dh LFkkiuk ,sls vusdks fo’k; gS ftu ij “kks/kdk;Z 

lS)kfUrd rFkk “kkL= i{k ds :Ik esa fd;k tk ldrk gSA 

 vr%Li’V gS fd “kkL= gesa vuq”kkflr djrs gSa] gekjk ekxZn”kZu djrs gSaA lw=ksa dk fu:i.k djrs 

gq, fl)kUrks dk izfriknu djrk gSA ijEijk dks dk;e j[krs gq, uohu vk;keksa ls rqyuk Hkh djrk gSA 

lS)kfUrd “kks/k dks rhu oxksZa esa foHkkftr fd;k tk ldrk gSA 

1- ,sfrgkfld {ks=      2- laxhr “kkL= lEcU/kh {ks=      3- vU;ksU;kfJr {ks= 

 

,sfrgkfld {ks=& fdlh Hkh fo’k; ds ,sfrgkfld i{k ij “kks/k dk;Z ,sfrgkfld “kks/k dk;Z ds :Ik esa tkuk 

tkrk gSA izkphurk o ifjorZu”khyrk dks le>us dk lk/ku bfrgkl gSA fdUgh ckrks dk Øe le>uk rFkk 

mlesa ijLij lekurk vkSj fHkUurk dk v/;;u djuk gh mudk bfrgkl le>uk gSA bfrgkl ek= Hkwrdky 

dh ?kfVr ?kVuk gS] bruk le>uk gh bfrgkl ugh gS] fuO;&izfr{k.k ,d u;k bfrgkl curk jgrk gSA 

;g lR; ugh gS fd laxhr dk bfrgkl dsoy xzUFkksa ls gh izkIr gksxk vU; Hkh vusd izdkj ds lzksr gS 

ftuls bfrgkl lEcU/kh lkezxh izkIr dh tk ldrh gSA Hkwrdky dh ?kVukvksa ds lkFk orZeku dh ?kVukvksa 

dks tksM+k tk ldrk gS] LFkkiR;] ewfrZ;k¡] f”kykys[k] dkO;] vyadkj] “kkL= rFkk n”kZu vkfn dks laxhr ds 

lkFk tksM+dj lkFkZd ifj.kke izkIr fd, tk ldrs gSA dkO; egkdkO;] [k.MdkO;] ukVd vkSj eqDrd 

budk leh{kkRed v/;;u Hkh ,d fof”k’V “kks/k ds fo’k; ds :Ik /kkj.k dj ldrk gSA orZeku esa “kks/kkFkhZ 

oxZ dks ;g ns[kuk gksxk fd bl {ks= esa ,slk dkSu lk fo’k; jg x;k gS ;k dkSu ls dky [k.M ij dk;Z 

ugha gqvk gS ml ij “kks/k djuk pkfg,A Hkkjrh; laxhr ds bfrgkl dk vkjEHk ,oa fodkl cgqr gh jkspd 

,oa xaHkhj fo’k; gS lkexku lafgrk] oSfnd “kkL=] jkek;.k] egkHkkjr] iqjk.k] ckS)] tSu vkfn dkyksa esa 

laxhr dh fLFkfr ds fo’k; esa v/;;u djuk gh ,sfrgkfld “kks/k dk;Z ds gh fo’k; gS] vr% ,sfrgkfld 
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vuqla/kku dk ewy mn~ns”; lEiUu gks pqds dk;ksZ ls f”k{kk izkIr djds orZeku ,oa Hkfo’; dks lajf{kr djuk 

gSA 

 

laxhr 'kkL= lEcU/kh {ks=& Hkkjrh; laxhr esa 'kkL= ls rkRi;Z laxhr dk 'kkL= ls gS vFkkZr~ ftl 'kkL= 

ls laxhr lEcU/kh fu;eksa dk Kku ,oa muds fl)kUrksa dh O;k[;k gks ldsA 'kkL=ksa dk ewy mÌs”; rF;ksadks 

HkfyHkk¡fr izLrqr djuk gSA vusdks Hkkjrh; fo}kuksa us laxhr {ks= esa vR;ar ljkguh; dk;Z fd, gSA bl 

oxZ esa Loj ,oa Jqfr vo/kkj.kk] tkfr xzke oxZ] ewPNZuk foospuk] Hkkjrh; ,oa ik”pkR; laxhr esa /ofu 

foKku] laxhr i)fr;k¡ bR;kfn 'kks/k ds {ks= gks ldrs gSA  

 

vU;ksU;kfJr {ks=& vU;ksU;kfJr {ks= ls rkRi;Z laxhr ds vU; fo’k;ks ls lEcU/k gksuk gSA bls Hkh rhu oxkZs 

esa foHkkftr fd;k x;k gS& 

 izd`fr foKku vk/kkfjr {ks= 

 ekufodh vk/kkfjr {ks= 

 okf.kT; vk/kkfjr {ks= 

 

izd`fr foKku vk/kkfjr {ks=%& laxhr dk vU; fo’k;ks ls Hkh xgjk lEcU/k jgk gS fo”ks’kdj izd`fr iznŸk 

foKku {ks=ks ls] dgus dk rkRi;Z ;g gS fd yfyr dykvks ds vfrfjDr Hkh laxhr dk vU; fo’k;ks ls 

?kfu’B lEcU/k jgk gSA orZeku le; esa bu fo’k;ks ds lkFk feydj iz;ksxks ij vk/kkfjr “kks/k {ks= dh 

vf/kd laHkkouk,¡ gS] vr% laxhr dk HkkSfrd xf.kr ls xgjk lEcU/k jgk gS] Hkkjrh; oSKkfud lj lh-oh- 

jeu tks HkkSfrdh foKku esa ukscsy iqjLd̀r gS] mUgksus Hkkjrh; ok|ksa ls fudyus okys ukn dk oSKkfud <+ax 

ls o.kZu fd;k Fkk mUgksus ;g crkus dk iz;kl fd;k Fkk fd Hkkjrh; rr~ ok|ksa ls fudys vuquknks dh 

la[;k ik”pkR; ok|ks ls vf/kd gksrh gSA mUgksus e`anxe dh iqM+h ij yxs ,d fo”ks’k izdkj ds ysi ds 

dkj.k mldh /ofu esa lLojrk vkus dks Hkh izekf.kr fd;kA  

 

ekufodh fo"k; vk/kkfjr {ks=& ijEijkxr :Ik ls bfrgkl ds v/;;u dks ekufodh dk ,d Hkkx ekuk 

x;k gS] mi;qDr fo’k; ds vfrfjDr ekufodh ds vU; fo’k;ksa ls laxhr dk rknkRe; gSA laxhr ls lkfgR; 

dk vU;ksU;kfJr laca/k jgk gSA xk;dh dk vk/kkkj gh lkfgR; gSA oSfnd dky ls gh bl lEcU/k dks ns[kk 

tk ldrk gS fd fcuk in ds cafn”ksa laHko gh ugh gS ijUrq orZeku dky dk lkfgR; ml lkfgR; ls 

iw.kZr;% fHkUu gSA bl {ks= esa Hkh “kks/k dk;Z dh izcy laHkkouk,¡ gSA blds vfrfjDr f”k{kk”kkL=] Hkwxksy] 

fp=dyk] euksfoKku] lkekftd foKku ,oa f”kYi ds vusdksa {ks=ksa esa cgqr dk;Z gks ldrk gSA ok| fuekZ.k 

lEcU/kh {ks= ds vUrZxr lkaxhfrd ok|ks dks cukus okys dkjhxjks us ok|ks dh fcØh u gksus ds dkj.k ;g 

O;olk; gh can dj fn;k gSA ^^29 tqykbZ 2014 dks dsUnzh; laxhr ukVd vdkneh }kjk izk;ksftr flrkj 

ds fuekZ.k lEcU/kh dk;Z”kkyk dk vk;kstu gqvk] ftlesa Hkkjrh; lkaxhfrd ok| fuekZrk eaxyk izlkn “kekZ 

bl ckr ls {kqC/k Fks fd caxky esa vc flrkj ,oa rkuiwjs ugh fcd jgs gSA ;gk¡ ;g dgus esa dksbZ vfr”;ksfä 

u gksxh fd dsoy ;g fLFkfr caxky dh gh ugh gS cfYd lewps Hkkjr esa gh ;g fLFkfr O;kIr gS] ok| 

fuekZ.k lEcU/kh ,oa mudh fcØh lEcU/kh vusdks leL;k,¡ gS] bl {ks= esa Hkh “kks/kkFkhZ “kks/k {ks= dk pquko 

dj ldrs gSA**
5 

 

okf.kT; vk/kkfjr {ks=& oS”ohdj.k ds ;qx esa “kkL=h; laxhr vc djoVs ys jgk gS muesa uohu iz;ksx fd;k 

tk jgk gSA cktkj dks fdl izdkj izHkkfor fd;k tk ldsA cktkj ds fu;ekuqlkj uohu mRikn vkus ij 
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yksxks dh :fp c<+rh gS vkSj miHkksDrk mldks mi;ksx gsrq mRikn dks [kjhnrs gS ftlls O;olk; c<+rk gS 

vkSj cktkj esa vkfFkZd lEiUurk vkrh gS] Bhd blh izdkj fgUnqLrkuh laxhr dk cnyrk Lo:Ik gesa fQYe 

txr esa ns[kus dks feyrk gS] vk/kqfud le; esa “kkL=h; laxhr dk fQYeksa esa iz;ksx rks gks jgk gS ijUrq 

,d u, Dysoj ds :Ik esa uohu /ofu eqnz.k rduhd ds lkFk ik”pkR; ok|ks dh laxfr esa iz;ksx gks jgk 

gSA ;qok dykdkj Hkkjrh; laxhr dks vU; ok|ksa ¼Indian+Western½ ds lkFk feykdj Bandds :Ik esa 

izLrqr dj jgs gSA ,d ls vf/kd dykdj ,d jkx dks fofHkUu izdkjks ls uohu :Ik iznku dj jgs gSA bu 

lc {ks=ks dk okf.kT; ls lEc) djds mlds fofHkUu izdkj ds vkfFkZd :iksa dk fooj.k izLrqr fd;k tk 

ldrk gSA bosaV eSustesaV dks “kkL=h; laxhr ls dSls tksMk tk, “kks/kkfFkZ;ks dks bl vksj Hkh /;ku nsuk 

pkfg,] laxhr lEcU/kh n`”; JO; lkexzh dks fdl izdkj izHkko”kkyh cuk;k tk lds D;ksafd laxhr m|ksx 

txr esa bldk vR;f/kd iz;ksx gks jgk gSA “kks/kkFkhZ m|ksx txr dk jkstxkj ls lEcU/k LFkkfir djrs gq, 

bl {ks= ij dk;Z dj ldrs gSA ;g {ks= Hkh okf.kT; ls lEcfU/kr gS] vr% laxhr ok|ks ds mPp ewY; ds 

dkj.k Nk=ksa dks vR;f/kd /kuO;; djuk iM+rk gS] bldk izeq[k dkj.k ykxr ewY; dk vf/kd gksuk gS] 

ykxr ewY; dks fdl izdkj de fd;k tk; fd fu/kZu Nk=@Nk=k,¡ Hkh mUgsa [kjhn lds blls vkfFkZd 

lEiUurk vk,xh] ,oa f”k{k.k {ks= dks Hkh ykHk feysxk] vr% “kks/k ds {ks=ks ds vUrZxr “kks/kkFkhZ oxZ bu {ks=ks 

dks vk/kkj cukdj “kks/k dj ldrs gS vkSj lekt dh bu leL;kvksa dk vkadyu dj viuk egRoiw.kZ 

;ksxnku ns ldrs gSaA  

 

 

lanHkZ xzaFk lwph 

 

1- “kekZ] MkW- euksjek] ¼1990½] laxhr ,oa “kks/k izfof/k] paMhx<+ gfj;k.kk lkfgR; vdkneh] i`-la- 23 

2- pkS/kjh] lqHknzk] ¼1988½] laxhr esa vuqla/kku dh leL;k,¡ vkSj {ks=] t;d’̀.k vxzoky d’̀.kk cznlZ egkRek 

xka/kh ekxZ vtesj] 305001] jktLFkku Hkkjr] i`-la- 4 

3- ;eu] v”kksd dqekj] ¼2008½] laxhr jRukoyh] vfHk’ksd ifCyds”kUl ,l-lh-vks- 57&59] lsDVj 17 lh 

p.Mhx<+] i`-la- 628 

4- “kekZ] jfo] ¼izFke laLdj.k 2017½]laxhr esa “kks/k izfof/k]rkS;Zf=de ifCyds”ku 28] Hkkjrh vkfVZLV dkWyksuh 

fodkl ekxZ fnYyh&120092] i`-la- 28 

5- ogh] i`-la- 70]71 
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45.  laxhr esa vuqla/kku izfof/k o dk;Ziz.kkyh 

              

 vUuiw.kkZ Mgsfj;k 

                ba -d- la- fo-fo|ky; [kSjkx<+ ¼N-x-½ 

Mob.: 7772062889 

        

 izR;sd {ks= esa ftrus Hkh vfo"dkj gq, gS fcuk vuqla/kku ds lEHko ugha gSa izkphudky ls gh vuqla/kku dh izfØ;k 

gksrh pyh vk jgh gSA izR;sd {ks= esa leL;kvksa dk lek/kku feyuk ekuo tkfr ds fy, ,d fo'ks"k iFk izn'kZd ds :i esa 

fl) gksrk gS D;ksafd lek/kku izkIr gks tkus ds i'pkr~ Hkh ekuo efLr"d ls vkSj ftKklk,sa tkx:d gksu s yxrh gSa vFkkZr 

ml fo"k;kUrxZr vusd iFk lkQ [kqys ut+j vkus yxrs gSa ;gh dkj.k gS fd ,d fo"k; esa vusd 'kks/k dh 'kk[kk,a dfYir 

gksrh gSaA 

 Hkkjrh; laxhr ds {ks= esa leL;k,sa vkSj mudk lek/kku vU; fo"k;ksa ls i`Fkd rFkk jkspd gS Hkkjrh; laxhr ijEijkvksa 

ij vkfJr gS bldh oSfnd dky ls gh vR;Ur izkaty ,oa vkn'kZ ijEijk jgh gSA e/;dkyhu ?kjkusnkj laxhrKksa us bl 

ijaijk dks ;Fks"V :i ls le`) fd;k gSA e/;dkyhu laxhrKksa }kjk laxhr 'kkL= ds fyf[kr fooj.k ds lkFk&lkFk bldk 

fØ;kRed i{k Hkh lqn<̀+ gksrk pyk x;kA vkSj ekSf[kd ijaijk dk fodkl gqvkA 

 laxhr esa vuqla/kku ekuo fodkl ds bfrgkl ls lEc) gS tgk¡ rd izkphu ijaijk dk lEcU/k gS] bl ijEijk dk 

vkjaHk miyC/k xzUFkksa dss vk/kkj ij oSfnd rFkk izkoSfnd dky [kaM ls fd;k tk ldrk gSA  

 Hkkjrh; laxhr ds bfrgkl esa osn prq"V;h dk loZ izFke LFkku gS] oSfnd dky ls gh gesa vuqla/kku dh izo`fŸk 

fn[kkbZ nsrh gSA ijorhsZ dg ldrs gSaA ;g lR; gS fd izkphu xzUFkkdjksa us vius iwoZorhZ xzUFkksa ds erksa dks vR;f/kd egŸo 

fn;k gSA ij lkFk gh mlesa vius dky esa fd;s x;s vuqla/kku dks mlesa vius dky esa fd;s x;s vuqla/kku dks Hkh LFkku 

fn;k gSA vius dky ds fØ;k;kRed laxhr esa tks ifjorZu vk, gSa] muds Hkh o.kZu feyrs gSaA 

 laxhr jRukdkj esa 'kkjaxnso us Li"V :i ls dgk gS fd tc Hkh fØ;kRed laxhr ¼y{;½ esa ifjorZu vk,s gSa rks 

mlds lkFk&lkFk fl)kar ¼y{k.k½ dks Hkh cnyuk pkfg,A 

;Onk y{;iz/kkukfu 'kkL=k.;srkfu lUorsA 

rLekYy{;fo:)a ;RrPNkL=a us;eU;FkkAA 

  

'kkjaxnso ds ifjorhZ xzaFkksa esa Hkh bl izdkj dh mfDr feyrh gS] tSls iq.Mjhd foV~By ¼16oha 'krkCnh½ dgrs gSaA  

y{; iz/kkua [kyq 'kkL=e~ 
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laxhr ds fofHkUu i{kksa dks ns[kk tk, rks gekjs iwoZtksa }kjk fd, x, vuqla/kku Li"V :i ls lkeus vk tk;saxsA 

ekuo dh rhozkuqHkwfr;ksa dh vfHkO;fDr bldh tuuh jgh gS rFkk ekuo eu ds fodklds lkFk gh bl dyk dk fodkl gksrk 

jgkA  

leL;k ds fu/kkZj.k rFkk mlds lek/kku dh [kkst gh vuqla/kku gS okLro esa vuqla/kku D;k gSa \ bldk 'kkfCnd 

vFkZ D;k gS \ vkSj D;k bldk {ks= cgqr O;kid gS \ bu lc dk vFkZ tkuus ds fy, ge fofHkUu n`f"Vdks.kksa ls blds vFkZ 

ij fopkj djrs gSaA 

vuqla/kku dk 'kkfCnd vFkZ D;k gS loZizFke bl ij izdk'k Mkyuk vko';d gSA vuqla/kku 'kCn ^la/kku esa ^vuq* 

milaxZ yxkdj cuk gSA la/kku dk vFkZ y{; cs/k gksrk gSA 

egkHkkjr ds izfl) izlax esa nzks.kkpk;Z us tc f'k";ksa dh ijh{kk yh rks vtqZu Øe'k% viuk /;ku o{̀k ls Mkyh ij] 

Mkyh ls i{kh ij] i{kh ls mlds eq[k ij] eq[k ls us= ij] us= ls iqryh ij] vkSj iqryh ls ';key fcUnq ij dsfUnzr djrk 

x;kA izR;sd y{; dk la/kku blh izdkj gksrk gSA 

vFkkZr~ fu'kkuk yxkuk ;k fdlh mn~ns'; ds fy;s ;kstukc) <ax ls dk;Z djuk ^la/kku* dgykrk gSA ^vuq* milxZ 

vuqdj.k dk |ksrd gksrk gSA 

vr% la/kku dk vuqdj.k gh vuqla/kku gS] ;k ;wa dfg;s fd y{; dh izkfIr ds fy;s fd;s x;s iz;Ru dk vuq'khyu 

gh] vuqla/kku gSA fdUrq 'kkfCnd vFkZ dh bl O;k[;k ls dksbZ fo'ks"k fopkj/kkjk Li"V ugha gksrhA 'kks/k dk rkRi;Z fdlh oLrq 

dks 'kq) djuk gSA la'kks/ku dk rkRi;Z fgUnh dh nf̀"V ls ns[kk tk;s rks ifjorZu djuk gksrk gS] Re-search 'kCn Hkh 

yxHkx oSlk gh gS] tSlk vuqla/kku esa vuq milxZ rFkk la/kku 'kCn gS] oSls gh Re-searchesa Re-milxZ rFkksearch'kCn 

gS]search'kCn dk vFkZ ^[kkst* ^ryk'k* vkfn gksrk gSARe- milxZ dk rkRi;Z gksrk gS] Qu% ;k ckj&ckjA vr%Re-

searchdk 'kfCnd vFkZ gqvk  Searching again and again, ckj&ckj [kkst djukA   

 

^laf{kIr fgUnh 'kCn lkxj* esa vuqla/kku ds 'kks/k fuEufyf[kr vFkZ crk, x, gSa& 

1- [kkst] <w¡<A tk¡p iM+rkyA rgdhdkr 

2- ihNs yxukA dksf'k'kA 

^'kks/k* 

1- 'kq) laLdkjA lQkbZ 

2- Bhd fd;k tkuk] nq:Lrh 

3- pqdrk gksukA vnk gksuk 

4- tk¡p] ijh{kk 

5- [kkstA <w¡<] ryk'kA 

izpkjd fgUnh 'kCn dks"k esa vuqla/kku dks ^ihNs dks tkuk*] ^vUos"k.k* o ^[kkst* crk;k gSA 

 

fgUnh 'kCn lkx esa ^vuqla/kku* dk vFkZ bl izdkj gS & 

1- i'pkn~xeuA ihNs yxuk 

2- vUos"k.kA [kkst] <w¡<] tk¡p iM+rky] ryk'k] rgdhdkr 

3- ps"VkA iz;Ru] dksf'k'k 

4- ;kstukA iwoZ :i ;k izk:iA [kkdk 
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vkWDlQksMZ bafXy'k fMD'kujh esa ^vuqla/kku* ds fo"k; esa dgk x;k gS & 

vuqla/kku "The Oxford English Dictionary"  esa research: 

1- ;g fdlh oLrq vFkok O;fDr fo'ks"k ds fo"k; esa lko/kkuh ls dh tkus okyh xgu [kkst dh izfØ;k gSA 

The act of searching (closely or carefully (for or after a specified thing or person. 

2- ¼v½ ;g ,d ,slh [kkst ;k vUos"k.k gs tks fdlh rF; dh izkfIr ds fy;s dh tkrh gS] pkgs bls /;kueqDr 

fopkj'kfDr }kjk ;k fo"k; ds v/;;u }kjk lEiw.kZ fd;k tk;sA ;g ,d leh{kkRed vFkok oSKkfud [kkst dk 

ekxZ gSA 

A search or investigation directed to the discovery of some fact by careful consideration 

or study of a subject; a course of critical or scientific inquiry. 

¼vk½ fcuk lanHkZ % oLrqvksa ds fo"k; esa vUos"k.kkRed iwNrkN rFkk O;fDr;ksa esa ,slh tk¡p&iM+rky dks laxfBr 

o lEiUu djus ds xq.k rFkk LoHkkoA 

Without article; Investigation, inquiry into things. Also, as a quality of persons, 

habitude of carrying out such investigation. 

3- fdlh fojy ;k fo'ks"k fo"k; ij [kkst ;k vuqla/kku&re-search¼vuqla/kku½ vFkkZr~ nwljh vFkok ckj&ckj 

[kkst& 

Investigation or pursuit of a subject rare. Re-search : a second or reqeated search. 

¼v½ Re-search¼vuqla/kku½fdlh dFk; ;k fo"k; ij vuqla/kku ;k [kkst ;k fo"k; dk xgu v/;;uA fdlh 

fo"k; ;k O;fDr ij [kkst esa rYyhu gksukA 

¼vk½ vuqla/kku dk xBu djukA [kkst izfØ;k ds ekxZ ij c<+ukA 

¼b½ fdlh iqLrd ;k ,slh fdlh lkexzh dh [kkst esa O;Lr gksukA re-searchnqckjk vFkok ckj&ckj [kkst 

djukA 

  

^nh U;w lsUpqjh fMD'kujh* ds vuqlkj& 

 ^rF;ksa ;k fl)kUrksa dh [kkst ds fy;s fdlh oLrq ;k fdlh ds fy;s lko/kkuhiwoZd fd;k x;k ,d vUos"k.k] fdlh 

,d fo"k; esa fd;k x;k fujUrj lko/kkuhiwoZd tk¡p ;k vUos"k.k] vuqla/kku dgykrk gSA* 

"A searching for something or somebody especially with care also a continued careful enquiry or 

investigation into a subject in order to descover facts or principles." 

 

^nh U;w osCLVtZ fMD'kujh* ds vuqlkj& 

1- ¼v½re'search& deZB ;k layXu gksdj dh tkus okyh [kkst vFkok rF;ksa ;k fl)kUrksa dh [kkst ;k 

iz;ksxkRed [kkst dh tkap iM+rkyA 

¼vk½ vuqla/kkuA 

2- re'search&[kkst vFkok iqu% tk¡p&iM+rkyA 

"New Webster's Dictionary of the English Language" ds vuqlkj & 

1- (a) Re-search- Dilligent inquiry or examination in seeking facts or principles, an 

experimental investigation. 
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(b) To investigate. 

2- re-search-To searh or investigate again. 

'kks/k izfØ;k ,oa 'kks/k izfof/k rFkk blds O;;ksa dks nf̀"V esa j[krs gq, fo}okuksa n~okjk nh xbZ 'kks/k dh ifjHkk"kk,aA 

jsMesu ,.M eksjh ds vuqlkj& 

 ^uohu Kku izkfIr ds O;ofLFkr iz;Ru dks ge vuqla/kku dgrs gSaA* 

"Research as a systematized effort to gain new knowledge." 

 

MkW- uxsUnz ds vuqlkj vuqla/kku dk vFkZ gqvk ^fdlh y{; dks lkeus j[kdj fn'kk fo'ks"k esa c<+uk&i'pkn~xeu vFkkZr~ fdlh 

rF; dh izkfIr ds fy;s ifjn`PNk] ijh{k.k vkfn djukA 

 

tksu csLV ¼John W. Best½ ds vuqlkj& 

^vuqla/kku ls vfHkizk; % gS & fu;fU=r voyksdu dk O;ofLFkr rFkk oLrqijd fo'ys"k.k vkSj vfHkys[ku ftlls 

fu;eksa vkSj fl)kUrksa o lkekU;hdj.k dh izfØ;k dk fuekZ.k gks lds] iwokZuqekuksa rd igq¡pk tk lds vkSj lEHkor% ?kVukvksa 

ij ewyHkwr fu;U=.k izkIr fd;k tk ldsA 

 

John W. Best : "Research may be defined as the systematic and objective analysis and 

recording or controlled observations that may lead to the developments of generalisatins, 

principles, or theories, resulting in prediction and possibly ultimate control of events.9 

 

,l-,u- x.ks'ku ds vuqlkj& 

^vuqla/kku vFkok 'kks/k ml izfØ;k ;k dk;Z dk uke gS] ftlesa cks/kiwoZd iz;Ru ls rF;ksa dk ladyu dj lw{exzkgh 

,oa foospu cqf) ls mudk voyksdu fo'ys"k.k djds u;s rF;ksa ;k fl)kUrksa dk mn~?kkVu fd;k tkrk gSA nwljs 'kCnksa esa] 

igys vKkr oLrqvksa] rF;ksa ;k fl)kUrksa ds vkfo"dkj dh cks/kiwoZd fØ;k gh vuqlU/kku gSA 

 

MkW- fou; eksgu 'kekZ ds vuqlkj& 

^[kkst ,d Lor% izogeku fØ;k gS] ftldk vkfn rks gS] ij vUr ugha] vkSj Hkyh Hkk¡fr O;k[;k lfgr ifjdYiuk 

; leL;k dks gy djus dh O;ofLFkr rFkk rVLFk izfØ;k dk uke gh 'kks/k gSA 

 

ljuke flag 'kekZ ds vuqlkj& 

^izfof/k&izfØ;k lkis{k* fo"k;kfJr rŸokUos"k.k }kjk lR; dh izfr"BkA 

 

eueksgu oekZ ds vuqlkj & 

^vuqla/kku ,d ekufld izfØ;k gS ftlls Kku dks ,d uwru izdk'k feyrk gS vkSj izpfyr =qfV;ksa o Hkzeksa esa lq/kkj 

vkrk gSA lkFk gh ;g Kku ds iwoZ LFkkfir HkaMkj esa ,d lqpk: cqf)dkjd gSA 

cStukFk flagy }kjk ^'kks/k* 'kCn dh O;qRifŸk ^'kq/k* /kkrq esa /kUu izR;; yxkus ij gksrh gSA 

^/kUu* izR;; Hkko vkSj dkj.k esa iz;qDr gksrk gS & ^'kq/k* /kkrq dk vFkZ gS&ifo= djuk ;k ifo= gksukA 
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vr% mijksDr ifjHkk"kkvksa ds v/;;u fo'ys"k.k ds mijkUr ge blh fu"d"kZ ij igq¡prs gS fd ^^'kks/k** ds ek/;e ls 

Kku ds fofo/k vk;ke iz'kLr gksrs gSaA fo'ks"k rduhdh ifjos'k vkfn ds ifjis{; esa fofHkUu fo"k;ksa dh leL;kvksa le>k vkSj 

lqy>k;k tkrk gSA 'kks/k ds vUrxZr gh leL;kvksa ls lqfu;ksftr <ax ls v/;;u ,oa fo'ys"k.k ds dkj.k gh u;s ewY;ksa] 

fl)kUrksa lR;ksa dks vUosf"kr fd;k tkrk gSA vuqla/kku esa vkykspukRed n`f"V ds dkj.k vusd fof'k"Vrkvksa ,oa miyfC/k;ksa 

dk Kku Hkh gksrk gS vkSj u;s fl)kUrksa dh LFkkiuk gksrh gSA ekuo eu ftKklkvksa dks mi'kfer djrs gq, Kku ds vkyksd 

esa u, n`f"Vdks.k ls mlds jgL;ksa dks le>rk gSaA 

 

'kks/k izfof/k %& lqO;ofLFkr] Øec) fof/k ds vk/kkj ij gh 'kks/k dk;Z dh iz.kfr gksrh gSA izfof/k = iz $ fof/k] iz dk vFkZ 

gSA Hkyh&Hkk¡fr rFkk fof/k dk vFkZ gS] jhfr;ksa vFkkZr 'kks/k djus dh fofo/k jhfr;k¡ ^'kks/k&izfof/k* dgykrh gSA blds ek/;e 

ls fo"k; dks lw{e ls lw{e rjhds ls fo'ysf"kr fd;k tkrk gSA fo"k; dk pqukomldh lkFkZdrk] v/;;u dh vko';drk ,oa 

mi;ksfxrk bR;kfn ds lanHkZ esa fo"k; ds vuq:i fofHkUu v/;k; ,oa mifoHkktu ds vk/kkj ij mfpr ,oa mi;ksxh lkexzh] 

rF;ksa vkSj vU; tkudkfj;ksa dks Hkh ,d= fd;k tkrk gSA fofHkUu izek.k rdZ vkSj mnkgj.k bR;kfn fu"d"kZ ij igq¡pus esa 

lgk;d gksrs gSaA mfpr 'kks/k&izfof/k ds ek/;e ls 'kks/kkFkhZ dks fn'kkHkze ugha gksrk] fo"k; dh Li"Vrk vf/kd gksrh gS vkSj 

mifoHkktuksa ds }kjk fo"k; dk foLrr̀ :i ls v/;;u fo'ys"k.k rks gksrk gh gS lkFk gh lkFk izR;sd i{k ds fu"d"kZ ij 

igq¡pus ds dkj.k vusd xqfRFk;ksa dks lqy>krs gq, Øe'k% v/;;u esa fodkl gksrk gSA  

vuqla/kku esa izfof/k ds vusd midj.k 'kks/k fo"k; ds lk/ku gSa& ftlls y{; dh izkfIr gksrh gSA 'kks/k izfof/k ds 

varxZr fo"k; p;u] :ijs[kk] lkexzh&ladyu] ikn~fVIif.k;k¡] lanHkZ&xzaFk&lwph] izkDdFku] Hkwfedk ,oa vuqØef.kdk vkfn vkrs 

gSA  

 

fo"k;&p;u & 

Hkkjrh; laxhr esa fo"k;ksa dk vUr ugha gSA 'kks/kkFkhZ ftl fo"k; esa Hkh 'kks/k djuk pkgrk gS dj ldrk gSA 'kks/kkFkhZ 

dks viuh :fp rFkk lkeF;Z ds vuqlkj gh fo"k; dk p;u djuk pkfg, Hkkjrh; laxhr esa fo"k; dk {ks= cgqr O;kid gSA 

cgqr ls ,sls fo"k; gSa ftudks fo|kFkhZ izdk'k esa yk ldrs gSa& 'kks/kkFkhZ dks vius fo"k; ds izfr fo'ks"k /;ku nsuk pkfg, fo"k; 

,slk gksuk pkfg, ftlesa u;s lR;ksa ds mn~?kkVu ds fy, igys ls Kkr lR;ksa ds foLrkj lq/kkj ds fy, ubZ lEHkkouk gksA 

fo"k; p;u izFke pj.k gksrk gS blfy;s blesa cgqr lko/kkuh j[kuh pkfg, fo"k; p;u vuqla/kku dk izFke vk/kkj gSA 

 

:ijs[kk & :ijs[kk dk 'kkfCnd vFkZ gS :i dh js[kk vFkkZr~ fdlh oLrq dk uD'kk ;k iwoZ fufeZr <kapk] 'kks/k esa :ijs[kk dk 

egŸoiw.kZ LFkku gS] :ijs[kk ds vHkko esa 'kks/kkFkhZ u rks O;fLFkr <ax ls lkexzh ladyu dj ikrk gS] vkSj u gh ladfyr 

lkexzh dh rF;kRedrk ns ldrk gS :ijs[kk ls fo"k; ds lHkh pj.k ,d Øec) :i esa fn[kkbZ nsrs gSaA 'kks/k fo"k; dk 

p;u gks tkus ds i'pkr 'kks?kkFkhZ dks loZizFke  :ijs[kk dk fuekZ.k djuk vko';d gSA :ijs[kk ds vUrxZr fo"k; dh lHkh 

leL;kvksa ij dqN 'kh"kZdksa vkSj mi'kh"kZdksa dk pquko dj fo"k; foHkktu izLrqr djuk pkfg,A vFkkZr 'kks/k esa ;kstuk vko';d 

gSA :ijs[kk fuekZ.k ls 'kks/kdk;Z lqfo/kk tud jgrk gSA 

'kks/kdk;Z ds lkFk&lkFk vko';drkuqlkj :ijs[kk ifjofrZr ,oa iq"V gksrh jgrh gSA bldk mn~ns'; eq[;r% O;ofLFkr 

dYiuk ds vk/kkj ij dk;Z djuk ek= gSA :ijs[kk dks izkjfEHkd ;kstuk ds :i esa gh fy;k tkuk pkfg, vkSj vko';drkuqlkj 

ifjorZu dh 'kks/kkFkhZ dks NwV gksuh pkfg,A  
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lkexzh ladyu& 

lkexzh ladyu dk dk;Z :ijs[kk dk fuekZ.k gks tkus ds ckn fd;k tkrk gSA ftu L=ksarks ls lkexzh izkIr gks 

ldrh gS fuEukuqlkj gS %& 

1- izdkf'kr xzUFk & vius funsZ'kd ls ijke'kZ ysdj fo"k; ls lEcfU/kr izdkf'kr xzUFkksa dh lwph rS;kj dj ysuh 

pkfg,A rFkk budk v/;;u vkjEHk dj nsuk pkfg,A 

2- vizdkf'kr xzUFk & ¼gLrfyf[kr xzUFk½ iqLrdky;esa vizdkf'kr xzUFkksa dh lwph fey tkrh gSA orZeku le; esa 

tks fo}ku] p;u fd;s x;s fo"k; ls lEcfU/kr gks] muls lkexzh ,df=r dhtk ldrh gS rFkk /ofu fjdkfMZax 

dh tk ldrh gSA rFkk ckn esa mls lqudj tks fof'k"Vrk,sagSa mUgsa xzg.k fd;k tk ldrk gS ;k uksV fd;k tk 

ldrk gSA  

izkDdFku 

'kks/k&izcU/k ys[ku ls igys dh vkSipkfjd 'kks/k&izfØ;k dk fooj.k izkDdFku esa fy[kk tk ldrk gSA izkDdFku ds 

fy;s] izLrkouk] fo"k; izos'k] vkeq[k vkfn ----- 'kCn Hkh O;og̀r gksrs gSaA izkDdFku esa gh vkHkkj&izn'kZu vkSj d̀rKrk&Kkiu 

fd;k tkrk gSA izR;{k ;k vizR;{k :i ls lkexzh ladyu esa lgk;rk djus okys lHkh O;fDr;ksa vFkok laLFkkvksa] dqVqfEcd 

lnL;ksa] fe=ksa] rFkk fo}oxZ vius funsZ'kd o vU; lnL;ksa dks ftudk Hkh vkius vius 'kks/k&dk;Z esa lgk;rk yh gks] vkHkkj 

izdV dj ldrs gSa] blesa iqLrdky;ksa] iqLrdky;k/;{kksa dks Hkh /kU;okn fn;k tk ldrk gS] izkDdFku 'kks/k&izcU/k dh O;oLFkk 

dyk dk egRoiw.kZ vax gSA  

 

Hkwfedk 

Hkwfedk esa 'kks/kkFkhZ ;g Li"V djrk gS fd mlus 'kks/k dk izLrqr fo"k; gh D;ksa pquk \ bl 'kks/k fo"k; dh D;k 

vko';drk Fkh \ Hkwfedk esa gh mls ;g Li"V djuk gksrk gS fd bl fo"k; ij vc rd D;k&D;k dk;Z gks pqdk gSA vkSj 

og Lo;a bl 'kks/k&dk;Z esa fdl mn~ns'; dks ysdj izo `Ÿk gks jgk gSA Hkwfedk esa gh 'kks/kdŸkkZ vius izLrkfor 'kks/k&dk;Z dh 

;kstuk dks nf̀"V esa j[krs gq;s mldh :ijs[kk vkSj v/;k;ksa dk foHkktu vkfn izLrqr djrk gSA Hkwfedk 'kks/k&izcU/k dh 

O;oLFkk dyk esa vrho egŸoiw.kZ vax gSA   

 

fo"k;&lwph 

fo"k;&lwph ;k fo"k;&Øe 'kks/k dk egŸkoiw.kZ vax gS] fo"k;&lwph esa v/;k;ksa dks lqO;ofLFkr Øe esa fn;k tkrk 

gS] mUgha v/;k;ksa ij lkjk 'kks/k fuHkZj gksrk gS] :ijs[kk rS;kj djus ds i'pkr~ tc 'kks/k dk;Z 'kq: gksrk gS rc cgqr ls 

'kh"kZdksa o mi'kh"kZdksa esa cnyko vk tkrk gSA cgqr ls vU; 'kh"kZdksa dks tksM+uk Hkh iM+ tkrk gSA blesa v/;k;ksa ds lkFk 

mudh i`"B la[;k Hkh nsuh iM+rh gS ftlls fdlh Hkh 'kks/kkFkhZ ;k O;fDr dks 'kks/k&izcU/k eas v/;k;ksa ds i`"Bksa dks <w¡<uk u 

iM+sA 

^fo"k;&Øe* 'kks/k fo"k; dh :ijs[kk dk gh vfUre vkSj lekid :i gksrk gSA :ijs[kk lEHkkfor gksrh gSA izcU/k 

fy[krs le; mlesa vusd fcanq tqM+rs pys tkrs gSa] mifLFkr izdj.kksa esa ifjorZu vkrk gS vkSj lekfIr rd igq¡prs&igq¡prs 

;g :ijs[kk la'kksf/kr] ifjof)Zr rFkk ifjofrZr gksdj ^fo"k;&Øe* ¼Contents½ cu tkrk gSA  

 

 

 

http://www.inventivepublication.com/


IIMJ-International Inventive Multidisciplinary Journal ISSN-23487135.IF 5.2   
 

www.inventivepublication.com Volume-VI, Issue-X, October- 2018 Page 232 

 

ikn&fVIi.kh ¼Foot Note½ 

ikn fVIi.kh uke ls bldk vFkZ le> eas vk tkrk gS] ;kuh i`"B ds uhps ikn dh rjg uksV ;k fVIi.kh fy[kh tk;s 

mls ikn fVIi.kh dgrs gSaA 'kks/k&dk;Z esa lkexzh ds vUrxZr rF;ksa vkSj erksa dh izkekf.kdrk ds fy;s 'kks/kkFkhZ iqLrdksa ls 

mngkj.k nsrs gSaA mnkgj.k nsrs le; ikn fVIi.kh esa ys[kd dk uke] iqLrd dk uke] izdk'kd dk uke] xzaFk dk laLdj.k 

o"kZ] v/;k; la[;k ,oa i"̀B la[;k dk Øe jgrk gSA 

ikn fVIi.kh dh nks i)fr;k¡ gSa& 

1- i"̀B ds uhps 

2- v/;k; ds vUr esa 

lokZf/kr izpfyr izFkk ikn fVIif.k;ksa dks izfr i`"B ds uhps nsuk gS ftlls ikBd rqjUr mudks ns[k ldsA vuqla/kku 

esa ikn&fVIif.k;ksa dh vko';drk vf/kd iM+rh gSA D;ksafd izR;sd mfDr vFkok fu"d"kZ dk izek.k nsuk vfuok;Z gSA  

milagkj & 'kks/k izcU/k dk lokZf/kd egŸoiw.kZ vaxksa esa ls ,d vax milagkj Hkh gSA ;g 'kks/k dk lEiw.kZ v/;;u vkSj fu"d"kZ 

gksrk gS] blfy, 'kks/k&dk;Z dk milagkj djrs gq, lEiw.kZ 'kks/k dh ewy vis{kkvksa ,oa fu"d"kksZa dks /;ku esa j[kuk gksrk gSA 

'kks/k&fo"k; ds vUrxZr tks v/;k; fy[ks gksrs gS & mu lHkh rRoksa dh laf{kIr ppkZ milagkj ij gh gksrh gSA 

 

izks- ,l- ,u- x.ks'ku ds vuqlkj milagkj ds :i esa fyf[kr vfUre v/;k; esa 'kks/k ds fu"d"kZ laf{kIr] fdUrq Li"V :i esa 

izLrqr fd;s tkrs gSaA iwjs 'kks/k&xzaFk ds v/;;u dk lekgkj blesa gksuk pkfg;sA  

 

ifjf'k"VAppendix'kks/k ds ewy fo"k; ds fdlhi{k dks foLrkj ls Li"V djus okyh fVIif.k;ksa] fp=] ekufp=] rkfydk,¡ 

vkfn ifjf'k"V esa j[kh tkrh gSa ;fn 'kks/k izcU/k jkxksa ij gS rks jkxksa ds ukeksa dh rkfydk izkphudky ls ysdj vkt rd 

tks Hkh jkxksa ij vk/kkfjr xzUFk gSaA ifjf'k"V dk 'kkfCnd vFkZ gS NqVk gqvk ;k cpk gqvk vFkkZr ifjf'k"V ml vfrfjDr fdUrq 

vko';d lwpukRed lkexzh dks dgrs gSa tks ewy izcU/k esa LFkku ugha ik ldhA  

 

Discography 

Comlete collection of the releases of a musical act. List of all of the releases of a Certain 

musical act, useally with release dates and often with other information about the releases. 

'kks/k ds var esa lUnHkZ xzUFk lwph nh tkrh gSA Bhd mlh izdkj ls laxhr ls lEcfU/kr 'kks/kksa esa 'Disc' dh 

rkfydk nh tkrh gS] ftldks Discography dgk tkrk gSA 

 

lUnHkZ xzUFk lwph & 'kks/kkFkhZ vius 'kks/k izcU/k ds fy;s ftu xzUFkksa] i=&if=dk,¡ vkfn dk v/;;u djrk gS] mu lHkh 

xzaFkksa ds fooj.k lUnHkZ&xzUFk lwph ds vUrxZr nsrk gSA lUnHkZ xzUFk&lwph 'kks/k izcU/k ds fy;s iw.kZ:is.k iwjd gksrh gS] 

blls v/;;udrkZ dks cgqr ykHk feyrk gSA ,d lqO;ofLFkr rFkk lqlaxf.kr lUHkZ&xzUFk&lwph] 'kks/k&izcU/k ds Lrj dk 

ladsr djrh gSA lUnHkZ xzUFk lwph cukus ds fy, ys[kdksa vFkok vk/kkj xzUFkksa ds 'kh"kZdksa ds vuqlkj mudk vkdkjkfn Øe 

esa j[kk tkrk gS lwph cukrs le; loZizFke xzUFkdkj dk uke] xzUFk dk uke] laLdj.k] izdk'kd] laLdj.k o"kZ vkfn dk iw.kZ 

fooj.k nsuk vko';d gksrk gSA 

bl izdkj lUnHkZ xzUFk lwph Hkkjrh; laxhr esa 'kks/k&izcU/k dk vkfuok;Z vax gS blls iqujh{k.k esa lqfo/kk gksrh gSA 
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vuqØef.kdk Index :- 

vuqØef.kdk 'kks/k&dk;Z ds lUnHkZ esa fo'ks"k egRo j[krh gS vuqØef.kdk esa i<+us dh lkexzh ds vUrxZr vkus 

okyh fyf[kr lkexzh dks vkdkjkfn Øe ls fy[k fn;k tkrk gS D;ksafd blls fopkj foe'kZ esa cgqr lqfo/kk gksrh gSA 

vuqØef.kdk ;kuh Index;g 'kCn ewy ysfVu dk gS] ftldk vFkZ gS funsZf'kr djukA vuqØef.kdk iqLrd dk 

cgqr egRoiw.kZ vax gS vkSj mruh gh t:jh gS ftruh dh fo"k; lwphA vuqØef.kdk iw.kZ :i ls iqLrd dks vkPNkfnr 

djrh gS vkSj mldh igpku vkjaHk dh O;oLFkk dh ;kstuk ls gksrh gSA vkdkjkfn ¼Alphabetical½ oxhZd̀r ¼Classi 

Fied½ ;g vuqØef.kdk ls ifjpr gksrs gSaA vuqØef.kdk n~okjk ;g Kkr gksrk gS dh iqLrd esa fo"k; ls lEcfU/kr i{k 

dgka&dgka ij gSaA blesa fuf'pr O;oLFkk Øe gksus ds dkj.k mUgsa xzUFk esa <w¡<us esa vklkuh gksrh gSA 

bldks 2 Hkkxksa esa ck¡Vk x;k gS &1- ukekuqØef.kdk] 2- fo"k;kuqØef.kdk 

'kks/k dk loZekU; mn~ns'; Advancement of Knowledge ;kuhKku dks vkxs c<+kuk gSA l`f"V esa O;kIr 

jgL;e;h xqfRFk;ksa dks [kksyus dk iz;kl ekuo vusd {ks=ksa esa vusd Lrjksa ij djrs vk jgk gSA bUgh jgL;ksa vFkok 

leL;kvksa dh rg eas igq¡pdj O;fDr ftu fu.kZ;ksa ij igq¡prk gSa og mlds vFkd ifjJe dk ifj.kke gksrs gSaA lek/kku 

'kks/k izfØ;k ds n~okjk gh lEHko gSaA 'kks/k euq"; ds Kku ds f{kfrtksa dk foLrkj djrk gSaA 

laxhr esa lgh rjhds ls 'kks/k djus ds fy, ;g cks/k gksuk t:jh gS fd 'kks/k ds D;k&D;k {ks= gks ldrs gSa] D;k 

fo"k; gks ldrs gS] 'kks/k dh i)fr dSlh gks] 'kks/k dh D;k lhek,a gSa rFkk D;k lko/kkuh cjruk t:jh gS & ;s i{k ,sls gS] 

ftu ij fopkj djuk laxhr vkSj lEc) dykvksa esa vuqla/kku dh n`f"V ls cgqr vko';d gSaA  

 

lanHkZ xzaFk lwph %& 

 

1- vejs'k pUnz pkScs & laxhr dh laLFkkxr f'k{k.k iz.kkyh t;d̀".k vxzoky d̀".kk cznlZ] egkRekxk¡/kh ekxZ  

vtesj 305001 ¼jktLFkku½ 

2- lqHknzk pkS/kjh & laxhr esa vuqla/kku dh leL;k,¡ t;d̀".k vxzoky d̀".kk cznlZ] egkRekxk¡/kh ekxZ  

vkSj {ks=     vtesj 305001 ¼jktLFkku½ 

3- MkW- oanuk 'kekZ & Hkkjrh; laxhr esa vuqla/kku dh leL;k,¡  lkseukFk <y lat; izdk'ku                                  

4378@4&ch] 209 ts- 

,e-Mh- gkÅl] xyh eqjkjhyky valkjh jksM+]       

nfj;kxat ubZ fnYyh 

4- Najma Perveen Ahmad - Research Methods -  Ajay Kumar Jain for Manohar in  

Indian Music-II Publishers and Distrihutors 4753/23 

Ansari Road Dariyaganj new Dilhi 

110002  

5- mes'k tks'kh & Hkkjrh; laxhr dk bfrgkl & ekuljksoj izdk'ku izfr"Bku fQjkstkckn ¼m-iz-½ 

6- Nirmla Devi  - Dictionary of Music -  Anmol Publications Pvt. Ltd. 4374/4  

B/Ansari Road Dariyaganj New 

Dilhi-110002    
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